MunucTepcTBO npocBereHus: Poccuiickon ®enepanuu
®enepanbHOe rocy1apcTBEHHOE OI0KeTHOE 00pa3oBaTe/IbHOE yYpPEKICHHE
BBICIIEro 0Opa3zoBaHus
«Y IbSIHOBCKH# rOCyJapCTBEHHBIN Ne1arorHuecKiuii yHMBEPCUTET
umenu U.H. YibsHoBa»

(®Ir'eOY BO «Yal'TlY um. U.H. YnbsHoBa»)

@akyIbTeT HHOCTPAHHBIX A3bIKOB
Kadenpa anrauiickoro s3bika

YTBEPXJIAIO
[Tpopexrop, no,y4e6Ho-
METOJ ¥ pabore

C.H. Turos
« 255 MEOHSI 2021 r.

COBPEMEHHAS JIUTEPATYPA CTPAH U3YUYAEMOI'O SA3bIKA

[Iporpamma y4eGHO# AUCHMILTHHBI JINTEpaTypOBE4ECKOr0 MOY ISt

OCHOBHO#1 Po(eccHOHATbHON 06pa30BaTeIbHOM POrpaMMbl BHICLIEr0 00pa3oBaHHs
— nporpamMMbl GakanaBpHaTa Mo HalpaBJIeHUIO MOATOTOBKH
44.03.05 IMenarorudeckoe o6pazoBaHue (C AByMsl IPOQHISIMU OATOTOBKH),

HaIpaBJIeHHOCTb (poduIb) 06pa3oBaTeIbHON MPOrpaMMBbl
«HocTpaHHbli# (aHrIHiCKHi) s13bIK. MHOCTpaHHbIH ((paHIly3CK i) A3BIKY

(ounas popma oOyueH#Hs)

CocrasuTenb: Apxanrensckas E.C.,
KaHIMUAAT QUIONIOTHYECKHX HaYK,
JOLIEHT Kadeapsl aHIIMACKOro s3bIKa

PaccMOTpeHO M 000peHO Ha 3acelaHHHU yHEeHOTo CoBeTa (aKynbTeTa HHOCTPAHHBIX
SA3BIKOB, MPOTOKOJ OT « 23 » mrons 2021 r. Ne 8

VbsiHOBCK, 2021

NOKYMEHT NMOANNCAH
SNEKTPOHHOW NOANUCHIO

Ceptudukat: 01D77C644FC1E54000000006381D0002
Bnapeneuy: Tutos Cepreit Hukonaesuy
DencreuteneH: ¢ 19.07.2021 po 19.07.2022




MecTo IMCHUIUIMHBI B CTPYKTYPe 00pa30oBaTe/ibHOM MPOrpaMMbl

Hucunmmna «CoBpeMeHHas JIMTepaTypa CTpaHbl HM3y4aeMOro S3bIKa» OTHOCHUTCS K
mucuuiuivHaMm brioka 1, x yactu, GopMupyemMoil yuacTHUKaMu 0Opa30BaTENIbHBIX OTHOILEHHH,
JUTEPATypOBEIYECKOTO  MOXYJs ~ y4eOHOro  IJlaHa  OCHOBHOW  MpoecCHOHANbHOM
o0pa3oBaTeNbHONW MporpaMMbl BbICIIEr0 0Opa3oBaHUs — IIporpamMMmbl OakajaBpuaTa IO
HanpasieHuio noarotoBku 44.03.05 Ilemarormueckoe oOpaszoBanue (C ABYMS NpOGMIAMU
HOJArOTOBKH), HAIIPaBJIEHHOCTh (poduib) oOpazoBaTenbHON nporpaMmsel «MIHOCTpaHHBIN A3bIK
(anrnuiickuii). IHOCTpaHHBIH A3bIK ((PpaHIly3CKUiA)», OYHON POPMBI 00ydEHUS .

JucuumimHa onupaeTcs Ha pe3yabTarhl  00ydeHHs, C(HOPMHUpPOBAHHBIE B PaMKax
HIKOJIBbHBIX KypcoB uctopur 1 MXK, a Takxke psja AMCUUIUIMH y4e€OHOIO IUIaHA, W3y4EHHBIX
oOyyaromumucsi B 1-8 cemectpax: IIpakThka yCTHOH M THCBMEHHOM pEYd IEPBOTO
MHOCTPaHHOIO s3bIKa, McTOpHs mepBOro MHOCTPAaHHOIO A3bIKa, VICTOpUSA CTpaHBl U3y4aeMOIo
a3bika, CTUIIMCTHKA IEPBOTO MHOCTPAHHOIO 513bIKa, VcTOpus JuMTEpaTyphbl CTPaHbl U3y4aeMOIo
A3BIKA.

Pesynbrarel u3ydenus aucuuiuinHbl «COBpeMEHHasl JIMTEpaTypa CTpaHbl H3Yy4aeMOro
A3BIKa» SABJIIFOTCS TEOPETUYECKOW M METOJO0JIOTMYECKOM OCHOBOM ISl M3YyYEHHs JUCLUIIINHBI
AHaJIUTHYECKOE YTCHHE.

1. Ilepeyenr mnIaHMpyeMbIX pe3yJbTaTOB o00ydeHHss (00pa3oBaTe/bLHBIX
pe3yJbTaToOB) N0 AUCHHUIINHE

Llesab 0CBOCHUS TUCHUILTMHBI — C(HOPMUPOBATH y CTYACHTOB CUCTEMY IPEICTABICHUNA O
JIOTUKE  MCTOPUKO-JIMTEPATYpHOIO  IpolLlecca, IO0Ka3aTh  B3aUMOJEHUCTBUE  Pa3IM4YHBIX
HaIpaBJICHUH B JIUTEPATYpE, OCBETUTh HAaMOOJIEE CYILIECTBEHHBIE YEPThI XYA0KECTBEHHOIO MUpa
KpynHemmx nucareneit Benukoopuranuu

3ana4yu TUCUUIUINHBIL

[lo3HaKkOMUTh CTYAEHTOB C OCHOBHBIM CBOJOM IIPOM3BEACHHUN JIMTEpPaTypsl U
TBOPYECTBOM OT/EJIbHBIX aBTOPOB;

CcdopmupoBath npejactaBieHHe 00 OOIIMX 3aKOHOMEPHOCTSAX Pa3BUTHs JIUTEPATYPHBIX
IIPOLIECCOB B HCTOPUKO-KYJIBTYPHOM KOHTEKCTE;

[IpoananusupoBaTh 3aKOHOMEPHOCTH pPa3BUTHSA JUTEPATYpPHBIX HANPABICHUU U
JIUTEPATYPHBIX KaHPOB;

[ToOyuTh CTYIEHTOB K CEpbe3HOM NMpopaboTKe XYyHAO0KECTBEHHBIX TEKCTOB IO CHHCKY
00s3aTeNbHOM U JTONOJHUTENBHON JUTEepaTyphl, K aHAJINU3y MPOU3BEICHUN B KOHTEKCTE BCETO
JUTEPATypHOrO Tpolecca ¢ 00s3aTeNbHbIM M3yYEHHEM HAay4YHOW JIUTEpaTypbl 1O OCHOBHBIM
paszenam Kypca.

B pesynbrare ocBoeHMs mporpammbl OakajlaBpuara OOYyYaroIIMICS JOJKEH OBJIAJETh
CIIEAYIOIMMHU pe3yJabTaTaMu 00ydeHHs Mo aucuuiuinHe «CoBpeMeHHas JUTepaTrypa CTPaHbI
M3y4aeMoro s3blka» (B TaOyMIEe MPEJCTaBIEHO COOTHECEHHE 00pa3oBaTeIbHBIX PE3yJIbTaTOB
00y4eHUsI 1O AUCIUIUIMHE C MHIUKATOPaAMHU JTOCTH)KECHHS KOMITCTCHITHIA):

Komnerenmus n OO6pazoBarenbHble pe3yabTaThl AUCHUIIIMHBI
WH/INKATOPHI €€ (aTambl OPMHUPOBAHUS TUCITUILTHHBI)
JOCTHIKCHUS B 3HaeT yMeeT BJIa/IeeT
JTCIUTUTHE

YK-5. Cnocoben OP-1

BOCIIPUHHUMATH

MEXKYJIBTYPHOE OCHOBHBIC ATAllbl U

pazHooOpasue KITFOUEBbIE COOBITHS

oOriecTBa B UCTOPUHU

COILIMATBHO- BenukoOpurtanuu u

HUCTOPUYECKOM,




THYECKOM U
dunocodcrom
KOHTEKCTaX

Nunukatop YK-5.5.
Co3HaTelIbHO
BBIOMpAET
LIEHHOCTHBIE
OPUEHTHUPHI U
TPaXTAHCKYIO
MTO3HIIHIO;
apryMEeHTUPOBAHHO
00CYXXJIaeT U pelaeT
poOJIEMBI
MHPOBO33PEHYECKOTO,
OOIIECTBEHHOTO B
JIMYHOCTHOIO
xXapakTepa.

BCEOOIICH HCTOPUH;
OP -2

BOKHENIINE
JOCTH)KEHHS
MaTepHaIbHON U
JyXOBHOU KYJIbTYpPBI
U CUCTEMBbI
IICHHOCTEH,
chopMupOBaBIINECS B
X0J1€ UCTOPUYECKOTO
pa3BUTHUS

[1K-15. Criocoben
OTIpEeIeINIATh
COOCTBEHHYIO
MO3UIUIO
OTHOCHTEIJIBHO
JUCKYCCHUOHHBIX
po0JieM npeaIMeTHON
obnactu (B
COOTBETCTBHUHU C
npoduIeM u ypoBHEM
o0OyueHus)

[TK-15.1. mposBisieT
MHUPOBO33PEHYECKYIO
peduiekcuro npu
aHajmu3e npooieM u
TEHJACHUUN
COBPEMEHHOMN
bunonoruu u
COBPEMEHHOT0
COCTOSTHUS SI3BIKA
I1K-15.3. BeIgensteT
KOHIIENITYaTbHYIO
OCHOBY JIUCKYCCHI 00
HUCTOPUIECKOM U
COBPEMEHHOM
Pa3BUTHU S3BIKOBBIX U
00I11eCTBEHHBIX
MPOIIECCOB B paMKax
peIMEeTHON 00TIacTH

OP-3

COBPEMEHHOE
COCTOSIHUE U
aKTyaJIbHBIC
poOIeMbI
JTUTEPATyPOBEICHUS

OP-4
apryMEeHTUPOBAHHO
dhopMHUpOBaTH
coOCTBEHHOE
CYXJICHUE U OLICHKY
UHPOpPMALIUU

OP-5
HaBBIKAMU
CONOCTAaBJICHUS
Pa3HBIX UCTOUHUKOB
uH(GOpPMAIIUH C LIETBI0
BBISIBJICHUS UX
MPOTUBOPEUHM U
MOMCKA JOCTOBEPHBIX
CYXKJIEHUI B paMKax
peMETHOM 00J1acTu

IIK-16 Crocoben
IPOBOIUTH aHAIIN3
TEKCTa/IUCKypca Ha
OCHOBEC CUCTCMHBIX

OP-6
METOBI U IPUEMBI
aHajau3a u
VHTEpIpETANU

OP-7
KYyJbTYypOr
MBIIIICHUS,
CIIOCOOHOCTBIO K




3HaHUN COBPEMEHHOTO TEKCTa; BOCHPUSITHIO U
dTama u UCTOPUU aHaIN3y
Pa3BUTHUS U3Y4aEMbIX uH(popManuuy,
SI3BIKOB. MOJy4aeMOM KaK u3
I1K-16.1. paznuvaer COBPEMEHHBIX
0COOCHHOCTH TEKCTOB, TaK U U3
pa3BUTHUA U TECTOB, OTHOCSALINXCS
(GYHKITMOHUPOBAHHMSI K pa3JI4HbIM dTanam
M3Y4aeMbIX S3BIKOB; CTaHOBJICHUS
M3Y9aeMBbIX SI3BIKOB
2. OO0beM JUCHUIUIHHBI B 3a4YeTHBIX €IMHHIIAX ¢ YKa3aHHEeM KOJHYeCTBA

aKajeMMYeCKHX YacoB, BbIJIeJeHHBIX HA KOHTAKTHYI paldoTy oO0ydawuuxcs ¢
npenojaaBarejgeM (M0 BHAAM Y4YeOHBIX 3aHATHI) W HA CAMOCTOSTENbHYI0 PadoTy

00yJaromuxcs
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3.  Conep:xxanue TUCHUILIUHBI, CTPYKTYPHPOBaHHOE 10 TeMaM (pa3jeiaM) ¢ yKa3aHHeM

OTBCJACHHOI'0 HA HUX KOJINYECTBA AKAACMHUICCKHUX YaCOB U BH/10B y‘-leﬁl—[l)lX 3aHATHH

KonnyectBo uacoB mo ¢opmam
OpraHu3ay 00y4eHUs
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9 cemecTp
Tema 1. Bukropmanckas »osmoxa. OcobenHoct | 2 2 2 1
JUTEPaTypbl BUKTOPUAHCKOTO EPUOJIA.
Tema 2. Bukropuanckuii pomad. Bukropuanckas mossus | 2 4 10 1
Tema 3. JIutepaTypa pyOexa BEKOB. DCTETU3M. 2 2 8 1
Harypamusm. HeopomanTusm
Tema 4. JIutepaTypa Hauana Beka. Moaepausm. JDxeitme | 2 2 6 1
Jlxoiic. Bupmkuaus Bynbd.
Tema 5. Aurnwmiickas npama XX Beka. bepnapa llloy. C. 4 4 4 1
bekker. Tom Cronmapn
Tema 6. OCHOBHBIC TEHJEHIIUN JTUTEPATYPHOTO 2 6 10
npoiiecca B BenmukoOputanuu mnocie BTOpoil MUPOBOH 1
BOWHBI




Hroro 3a 9 cemectp 12 20 40 6
(27,2%)

3.1. Kpamkoe onucanue cooeprycanus mem (pazoenios) OucCUunIuHbl

Beenenue. Jlurepatypa kak BuJ HUckyccTBa. OOmme 3ICTETUYECKHE MNPUHLUIBL U
3aKOHOMEPHOCTH pa3BUTHA JuTepaTypsl XIX-XX Bekos.

BUKTOPUAHCKHU POMAH

Bukropuancto. Maean rpaxiaaHuHa U CEMbsSHHHA. POJIb 3THKM B KYJIbTYPHOM >KM3HU
Anrnuu. BnusiHue TeaTtpalibHOM MpakTUKU Ha JuTepaTypy. OBHemHeHue 4yyBcTB. CepuiiHas
nuteparypa. [lonbITka poMaHTU3ALMH JIEHCTBUTEIILHOCTH.

Y. [duxkeHc. VCTOKM IUYHOCTH, OTHOIIEHHE K OOIIECTBEHHBIM HWHCTUTYTaM.
CBoeoOpa3ue TBOPYECKOTO METO/a, pOJib CKa30YHOro Hayania, ImpobiieMa oMopa M CaTUPBL
CoenvHeHHE POMAHTHYECKOIO B3IUIAJAa HAa JEMCTBUTEIBHOCTh U KPUTUYECKOTO pPEATU3Ma.
[IpencraBieHust 0 COUUANBHBIX U BOCHUTATEIbHBIX (YHKIHAX JAUTEpaTyphl. Jlerckue oOpassl y
Hukkenca. CpencrBa n300pakeHUs TIOpOKa, Turepooiaa u rporeck. JKaHpoBbie MoaupUKAINNA
npo3bl J{ukKeHca.

[Tpo6nema Bociutanus B pomane L. Bpoure «/[xeitn Ditp», Tpaauiuu poMaHTHYECKOM
U «TOTUYECKOW» TMpo3bl. PoMaHTHYECKOE M peanucTUyYecKoe Hayaina B poMaHe . Bponrte
«I"po30B0il nepeBai»

VY. Tekkepeii. Poman «flpmapka TiieciaBus» — XpOHOTOI, MpobiaemMaTuka, skaHp, cucreMa
00pa3oB, KOMIO3WIHUS, CBOeoOpa3ue OOBEKTUBHOCTH TMOBECTBOBAHHWSA, pOJb aBTOpa U
KykonpHuka. Konnenuus ucTopuu 1 IMYHOCTH.

[Icuxonoruszm B pomanax /Ix. Jauor.

HNuTepakTuBHOE 00y4yeHue: paboTa B mapax: aHanu3 si3blka M cTuis «PoxxaecTBeHCKOM
necHu B npose» Y. JlukkeHnca

JIMTEPATYPA ITOCJIEJJHEU TPETU XIX BEKA

Kpusuc BUKTOpHAaHCTBA KaK CUCTEMBI TyXOBHBIX U 3CTETUYECKUX LieHHOCTeH. OOHOBIEHHE
XYJIO’)KECTBEHHBIX CPEJCTB BHYTPU CBOOOJHOW IKAaHPOBOM (OpPMBI pOMaHA: CHUMBOJH3M,
HatypainusMm, cuaTe3 uckycctB. T. 'apau. Tema poka, ycTaHOBKA Ha Tpareauio.

WHTepec M BHHMMaHue K JETCKOM TOYKe 3peHHs BO B3risae Ha mup. CBoeoOpasue
BOCIIPHUSATHS IPOCTPAHCTBA M BPEMEHU B JINTEpAType AJIsl eTei.

HEOPOMAHTU3M U O5CTETU3M

CBoeoOpasue HeopomaHTH3Ma B AHMMH. Tsra K ¢peKpacHOMY, TaWHCTBEHHOMY,

sk30THUEeCKOMY. OcBoeHHe TeMbl ABoiiHMYecTBa B TBOpuecTtBe P. JI. CtuBencona u O.
Yaitabaa. XKanp cka3ku B TBopuecTBe Yailuibaa u Kuruinara. Te3uc «McKyCccTBO BBILIE KU3ZHI.

JKaHpoBble MpennovTeHuss AaHIMIMMCKUX HEOPOMAHTUKOB. JKaHphl (paHTACTUYECKOTO
poMmaHa u aetekTuBHOro pacckasa (I'. ¥Yaauae, A. Konan-Jloiisb), NpukiIroueH4eCKUid poMaH B
TBOpuecTBe Xarrapaa, Konpana.

Tpagunun nerckoit muteparypsl pyoexa XIX-XX Bekos. JIbtouc Kappot.
HNuTepakTuBHoe o0yuenne: yuaeonas quckyccus “All art is quite useless” (O.Wilde)

JIMTEPATYPA 1910-1940-X TO/J10B

Mopnepuauctckuii pomaH. IIOMCKM HOBBIX XyIOXKECTBEHHBIX BO3MOXHOCTEH. «IloTok
cosHaHusY. «Ymucc» Jxk. [[skoiica kKak MOJEPHHMCTCKHMIA 3I0OC, TATOTEHHE K H300paKCHHUIO
«yHuBepcanuity Obitusi. B. Byab — TeopeTuk aHTIMNECKOTO MOAEpHH3MA. YUepThl




uMIIpeccuoHu3Ma B pomanax «Muccuc Jlemnoysity, «Ha masx». [A.I'. Jloypenc. Ctpemiienue Kk
OOHOBJICHUIO TUTEPATyphl U xHU3HU. [lorgemuka moaepuucTtos ¢ ['oicyopcen.

CBoeoOpa3ue MOATUKH, TEM M 00pa3oB JIETCKOW aHIIHICKON nuteparypsl XX Beka. P.
ToJskueH.

Poman-antuyronuss B TBopuectBe O. Xakcnmu u  Jx. Opysmia. ®Punocodeko-
XYI0KECTBEHHBI KOMMEHTApUil K OOIIECTBEHHO-TIOJMTUYCCKONH CHUTyalldd B COBPEMEHHOM
Mupe. JIMYHOCTh B yCIOBUAX TOTAIUTApPU3Ma, YTPaThl JYXOBHBIX LIEHHOCTEW. JIMHIBUCTHYECKAs
anTrytonust Opyaiuia, HIPUHIUIIBI HOBOSI3a.

HNuTepakTUBHOE 00yUeHHe: KPYIJIbIA CTOJI: UCTOPUUYECKHUE AJUTIO3UU B pomaHe Opyasuia
«1984»

AHTJIMACKA ST IPAMATYPIUS XX BEKA
b. loy. Teopueckuii cnop ¢ lllekciupom. [loucku b. Hloy u A.I1. Yexosa.

PazBuTHe Tpamuiuii 1 HOBaTOPCTBO. AOCYp/I: OT mpueMa 0 BEAYIIETO XYJ0KECTBEHHOTO
npunnuna. bekker. Munumanusm B apame. Il. Cronnapa.

HNHuTepakTUBHOE 00yUeHHe: KPYTIIbI CTOJI: TEHACHIIMU Pa3BUTHUSI COBPEMEHHOM JIpaMbl.

TEHJAEHIIMNY COBPEMEHHOI'O JIMTEPATYPHOI'O ITPOHECCA

Anrmuiickuii  poman XX B. MHOXeCTBEHHOCTh ToueKk 3peHus. OOIIecTBEHHO-
nojuTuyeckas mpobiematnka pomanoB I'. I'puna. ®dunocodcko-amuieropudeckie pOMaHbI
Tonmuura. OcMbIcieHUE UTOTOB BTOPOW MHPOBOI BoitHBI B «lloBenuTene myx». dunocodceko-
NICHXOJIOTHYECKHE poMaHbl A. MEpaok. DK3UCTEHIMAIM3M W HeoruaToHusM. [Ipobiema
HCKyCCTBA B poMaHe «YepHslii npuHIiy. TBopuecTBo k. dayna3a. [IpuBepKEHHOCTh KIaCCUKE
U CMeJble XyI0XKECTBEHHbIEC JKCIIepUMEHTHI. [loaTnka nmocrmonepHuszMa u pomal <«OKeHmuHa
(b paHIly3CKOro JIeUTeHAHTa.

HNurepakTuBHoe 00yuenue: auckyccus «English literature and literatures in English”.

Kpyrnbiit cton  «AHrnuiickue mnucaTend — Jaypearbl HOOEIEBCKON NpeMuu 1o
JUTEpaType».

4. TlepedyeHb Yy4eOHO-MeTOAMYECKOI0 oOOecleYeHHs] [JIsl CAMOCTOSITeJIbHOW PpadoThl
00y4YaKOIIUXCS MO TUCHHILINHE

CamocTosTenbHast paboTa CTYAEHTOB SBJISETCSl 0c000i1 Gpopmoii opraHu3au y4eOHOro
npolecca, MpeACTaBIsAIomas CcoOOM  IUIAHMPYeMYl0, IO3HABaTeNbHO, OPraHMW3alMOHHO M|
MCTOANYCCKHU HaIpaBIIEMYIO ACATCIBHOCTL CTYJACHTOB, OPUCHTHPOBAHHYIO Ha AOOCTHKCHHC
KOHKPETHOTO  pe3yibTara, OCYIIECTBIsIeMyl0 0e3 MpsAMOH TOMOIIM  IpernojaBaTes.
CamocrosiTenbHas padoTa CTYAEHTOB SIBISICTCS COCTABHOM 4acThlO y4eOHOW pabOTHI M MMeeT
LEJIBI0 3aKpelyieHne M yrilyOJeHue MOJydYeHHbIX 3HAHMM M HaBBIKOB, ITOMCK U MPHOOpEeTeHue
HOBBIX 3HaHPII>i, a TaKXKE BBIIIOJIHCHHUEC y‘I€6HI>IX SaHaHHﬁ, IMOATOTOBKY K NPCACTOAIINM 3aHATHAM
u 9Kk3aMeHy. OHa ImpelycMaTpuBaeT, Kak MpaBWio, pa3paboTKy pedepaToB, HamUCaHUE
JOKJIaA0B, BBIMTOJIHCHUC TBOPYCCKUX, WHAWBUAYAIBHBIX 3a)IaHI/II>'I B COOTBCTCTBUU C y‘IC6HOI7[
IporpaMMoil (TeMaTHYECKUM IIJIAHOM U3Yy4YeHMsI AUCHUILIMHBI). Tema A Takoro BBICTYIUICHUS
MOKET OBITh TIPEJIO’KEHA TperojaBaTeseM Wi n30paHa caMHM CTYISHTOM, HO MaTepual
BBICTYIUICHUSI HE JOJDKEH NyOJaupoBaTh JEKIHMOHHBIA Marepuai. PedepaTuBHbI MaTepual
CITY)XUT JOTOJHUTEILHOW WHOpMaueil s padoThl HA MPaKTUUYECKHX 3aHATUsAX. OCHOBHAas
1eJIb JAHHOTO BHa pabOThI COCTOUT B 00YUYEHHH CTYJCHTOB METOJIaM CaMOCTOSITETILHON paboThI
C y‘-Ie6HI)IM MaT€pHraioM. 21.]'[5{ INOJTHOTBI YCBOCHHA TEM, BBIHCCCHHLIX B IPAKTUYCCKUC 3aHATUA,
Tpebyercst pabora ¢ mnepBoucTouHMKamu. Kypc mpenycMmarpuBaeT caMOCTOSATENBHYIO paboTy
CTYZIEHTOB CO CIIEIMANbHOW JsmTeparypoil. Cieayer OTMETHTh, YTO CaMOCTOSTENbHAs padoTa



CTYZICHTOB PE3yJbTaTUBHA JIMIIb TOT/Ja, KOTJ]a OHA BBIMOJIHSACTCS CUCTEMATUYECKH, TNIAHOMEPHO
¥ [IeJICHANPABIICHHO.

3agaHus Ui CaMOCTOATENILHOM  pabOThl  HpEAyCMaTPHBAIOT  UCIIOJIB30BAHUEC
HEOOXOIMMBIX TEPMHUHOB M TIOHATHH 1O mpobiemaTuke Kypca. OHHM HalenMBalOT Ha
NPaKTHYECKYI0 paboTy MO MPUMEHEHHIO M3y4aeMOro MaTepHaja, MOUCK OHOIMorpaduueckoro
MaTepuaa v JIEKTPOHHBIX HCTOYHUKOB HHPOPMAIINH, WLTIOCTPATUBHBIX MaTEPUANIOB. 3a/1aHUs
10 CaMOCTOSITENILHOW pPaboTe IaroTCs MO TeMaM, KOTOpble TPEeOYIOT JOMOJHUTEIbHOM
MPOPabOTKHU.

OO0umii 00BeM CaMOCTOATENBHOM pPAaOOTHI CTYAEHTOB MO AMCLUUIUIMHE BKIIIOYAET
ayZIUTOPHYIO U BHEAYJUTOPHYIO CAMOCTOSTENILHYIO pabOTy CTYAEHTOB B TEUCHHE CEMECTPA.

B mpomecce u3ydeHHs pa3ieioB U TEM Kypca CTYICHThI CaMOCTOSTEIBHO H3YYaloT
TEKCTHI XY/10’)KECTBEHHBIX IIPOU3BEACHUI U KPUTUIECKYIO JIUTEPaTypy.

AynuTopHas caMOCTOsTeNIbHAs paboTa OCYILECTBIIAETCS B (JOPME BBINOJIHEHHS TECTOBBIX
3aJJaHHii 10 AUCUUIUINHE U KOHTPOJIBHBIX PadoT.

Bueayauropnas caMmocTosiTenbHasi paboTa OCyIECTBISETCS B popmax:
- IOJATOTOBKH K YCTHBIM JOKJIaZaM (MUHU-BBICTYILICHUSIM);
-MpOopabOTKH TEKCTOB XYA0KECTBEHHBIX IMPOU3BEICHUN U OTBETOB HA BOIIPOCHI

- IOAT'OTOBKH Hpe3eHTaHHI>i 10 TEMaM MOIYJIA;

Oopaszey mecmogozo 3a0anus
1. Charles Dickens’s first novel was:
a) Pickwick Papers b) Oliver Twist c¢) Bleak House d) David Copperfield
2. Oliver Twist was born
a) inthestreet b)inaworkhouse c) in his father’s house d) in prison
3. Ebenezer Scrooge is the central character in
a) Old Curiosity Shop b) Nickolas Nickleby c) Sketches by Boz d) A Christmas Carol
4. How many spirits visited Scrooge?
a1 b2 ¢)3 d)4
5. One of Dickens’s main themes was the theme of
a) puritanism b) neglected and abused children c) theatre  d) unhappy families
6. The title of William Thackeray’s Vanity Fair is an allusion to
a) The Pilgrim’s Progress by John Bunyan b) Paradise Lost by John Milton
¢) Winter Tale by Shakespeare  d) Pride and Prejudice by Jane Austen
7. The hero in Vanity fair is
a) Dobbin b) Rebecca Sharp c¢) it a novel without a hero d) it’s a novel with multiple heroes.
8. How many novels did Emily Bronte write?
a) 1 b)2 c¢)3 d)shedid not write novels
9. All these are Victorian age British poets apart from
a) Alfred Tennyson b) Robert Browning c) Phillip Sidney d) Matthew Arnold
10. There were 3 sisters in the Bronte family that became novelists. They are:
a) Mary, Ann and Charlotte b) Charlotte, Emily and Ann c) Elizabeth, Charlotte and Mary
d) Mary, Emily, Elizabeth.

IlpumepHnulit nepeuenv mem 014 npe3eHmMayuil.
1. Victorian sages



Robert Browning and Elizabeth Barret-Browning
Pre-Raphael Brotherhood

Dickens’s children

Grotesque characters in Dickens

Biography as a literary genre. Elizabeth Gaskell.

Virginia Woolf. 4 Room of One’s Own. Novels.

20" century poetry

George Bernard Shaw: socialist, polemist; dramatist.

10. Harold Pinter and his method. “Pinteresque” drama
Post-colonial literature
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Temamuxka peghepamos u 0oknaooe
The Victorian era as the parent of modernity. Victorianism.
Exploration of Victorian myth in The French Lieutenant’s Woman by John Fowles
Victorian non-fiction.
The theme of abused children in Dickens’s novels.
Modification of the historical novel in Victorian literature.
The strife between science and religion and its reflection in Victorian poetry.
Decadent tendencies in English literature.
Henry James and the Art of the novel.
9. The stream of consciousness technique in English modernist literature.
10. Angry Young Men
11. The boom of youth culture in the 1960-s.
12. Modern versus post-modern.

Temwt 013 2pynnoeozo oocysycoenus
1. Dickens’s early experience and his interest in neglected children.

What is a panoramic novel?

3. Dickens as the inventor of Christmas. The quasi-religious lesson of A Christmas
Carol.

4. The traditions of Gothic prose in Victorian literature.

The commonalities and differences of the Bronte sisters as novelists.

Concealments and hypocrisies of the Victorian Age and Stevenson’s A Strange Case

of Doctor Jekyll and Mr. Hyde.

7. Duplicity in The Picture of Dorian Grey by O. Wilde.

8. How did Victorian poetry reflect the intellectual turmoil of the age?

9. The development of the novel into a form of art.

10. Ideological and technical discoveries of modernists.

11. “The Big Brother is watching you: George Orwell’s prophecies in 1984

12. The Collector by Fowles as a post-modern novel. Metafiction, collage and
intertextuality.

13. Your favourite author from the course
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Hna camocmoamenvHoli nO020MOEKU K 3AHAMUAM NO OUCHUNIAUHE PEKOMEHOYEeMm A
UCnob306amb yueOHO-MemoouecKue Mamepuabl:

1. Apxanrensckas E.C. JlutepaTypa aHMVIMHCKOTO pOMaHTHU3Ma: METOJUYECKUE
peKoMeHanuu 1o npeamety «lcropus nurepaTypsl CTpaHbl H3y4aeMOro SI3bIKa» — Y IIbSIHOBCK:
®I'BOY BO «Yal'TlyY um. U. H. Yaeguosay, 2017. — 42 c.

2.



5. IlpumepHble OLIEHOYHbIE MaTepHAJbl /I TMPOBeAeHHS TeKYyllero KOHTPOJS
yCIeBAeMOCTH M MPOMEKYTOUYHOM aTTecTAlMH 00y4aI0IMXCH M0 JMCUHUILIHHE

Opranu3anusi 1 NpoBe/ieHHe ATTECTAIUN CTY/JAeHTa

®OI'OC BO B COOTBETCTBMM C MNPHUHIUIIAMH bBOJIOHCKOTrO mponecca OpUEHTUPOBAHBI
PEUMYIIECTBEHHO HE Ha COOOIIeHHEe 00ydaromeMycs KOMILIEKCa TEOPETUYECKUX 3HAHHUM, HO
Ha BBIPA0OTKY y OakanaBpa KOMIETEHIIM — AMHAMUYeCKOro Habopa 3HaHUM, YMEHUN, HABBIKOB
U JIMYHOCTHBIX KA4eCTB, KOTOpPHIE MO3BOJIAT BBIMYCKHHKY CTaTh KOHKYPEHTOCIOCOOHBIM Ha
PBIHKE TPYJa U YCHEIIHO NMPOPECCUOHANBHO PEaTN30BbIBATHCS.

B mporiecce orenku 60akamaBpoB HEOOXOIMMO HCTIOIB3YIOTCS KaK TPAAUIIMOHHBIC, TaK U
WHHOBAIIMOHHBIE THUIIBI, BUABI U (QOpMBbI KOHTpOJsA. I[Ipu 3TOM MOCTENEHHO TpaaAULIUOHHBIE
Cpe/ICTBa COBEPIICHCTBYIOTCS B pPYCJI€ KOMIIETEHTHOCTHOI'O TMOJX0/la, a HWHHOBAI[MOHHbBIC
CPEICTBA aIallTUPOBAHBI JIJIs1 IOBCEMECTHOTO MPUMEHEHHSI B POCCUNMCKON BYy30BCKOM MPaKTUKE.

Leabr mpoBeaeHHsl aTTeCTAMH — TIPOBEPKAa OCBOCHHUS OOPa30BATEIBHON IMPOTPAMMEBI
JTUCIUILIMHBI-IPAKTUKYyMa yepe3 copMUPOBAHHOCTH 00pa30BATENIbHBIX PE3YIbTATOB.

IIpome:xyTouHasi aTTecTalusi OCYLISCTBISETCA B KOHILE CEMECTpa U 3aBEpIIACT
W3YyYEHUE AMCLUMIUIUHBI, MOMOTaeT OICHUTh KPYMHbIE COBOKYMHOCTH 3HAaHUW W YMEHUH,
dbopMHUpOBaHHE ONIPEACIICHHBIX KOMIIETEHITUH.

OIEHOYHBIMH ~ CPEJICTBAMU TEKYIIECTO OICHWBAHMS SBJSIFOTCS: JOKJIAQA, TECTBHI II0
TEOPETUYCCKHM BOMPOCAM JIUCIUIUTMHBI, 3alUTa NpPaKTUYeCKUX padbor u T.m. KOHTPOIb
YCBOCHHS Marepuajia BEICTCS PErysIpHO B TEYCHHE BCEro CEMECTpa Ha MPAKTHYCCKHX
(ceMHHAPCKUX, TA0OPATOPHBIX ) 3aHATHSIX.

Ne CPEJCTBA OUEHUBAHU, OOpa3oBareibHbIE

o/ UCTIONB3yEMBIE JUIS TEKYIIETO OIICHUBAHMUS [TOKA3aTeIs pe3yIbTAThl AMCLHILIAHBI
(hopMHpOBaHNUS KOMIIETCHIINH

OneHo4HbIE CPEICTBA LIS TeKylleil arrectanun | OP-1 OCHOBHBIE 3TAITbI M KITFOUCBBIC
OC-1 I'pynmoBoe obcysxaeHne coObITHs ucTopuK Benukobpuranuu

1 BCEOOIIIEH UCTOPUH;
OC-2 Ilpe3enTanus

OC-3 npexcraBneHue 10KIaaa Win pedepara OP -2 BaXHEHIIHE JOCTIKEHAS

MaTepUaJIbHOU U yXOBHOMN
KYJbTYpPBI U CUCTEMBI IECHHOCTEH,
copMHpOBaBIIMECS B X0/1€
HACTOPUYECKOTO PA3BUTHS

OC-4 UnauBuayaabHBIA OTBET
OC-5 xoHTponBHAsA paboTa

OueHovHbIE CpeACcTBA AJIS IPOMEKYTOYHOI

aTrecTaluu OP-3 coBpeMeHHOE COCTOSIHUE U
3a4eT (3K3aMeH) aKTyaJbHBIE POOIEMBI
JIUTEPATyPOBENECHHUS
OC-6 3auet B popMe ycTHOTO cobece10BaHus OP-4 apryMeHTHPOBaHHO

(dhopmMupoBaTh COOCTBEHHOE
CYXJEHHE U OLIEHKY HH(pOpMaluu
OP-5 HaBbIKaMH COTOCTABIICHHUS
Pa3HbIX HCTOYHUKOB MH(POPMAIUH C
LIEJIbI0 BBISIBJICHUS UX
MIPOTUBOPEUYNI U TTOUCKA
JIOCTOBEPHBIX CYKJIEHUI B paMKax
MpeAMETHOMN 00MacTi

OP-7 xynbTypoil MbILIUIEHUS,
CIOCOOHOCTBIO K BOCHPUSATHIO U




aHaM3y MHGOpMaIUH, OTy4aeMoit
Kak U3 COBPEMEHHBIX TEKCTOB, TaK U
U3 TECTOB, OTHOCSIIIIUXCS K
Pa3JIMYHBIM 3TaraM CTAHOBJICHUS
U3Yy4aeMbIX S3bIKOB

OnucaHue OICHOYHBIX CPEJICTB M HEOOXOAMMOIo O0OpYyIOBaHHS (IEMOHCTPALIMOHHOTO
Marepuaia), a TakK >K€ MPOUEAYphl M KPUTEPUHM OLICHUBAHUS WHIUKATOPOB JOCTHUKEHUS
KOMIICTCHIIMIA Ha Pa3JIMYHBIX dTarax ux (OPMHUPOBAHHS B IMPOIIECCE OCBOCHHS 00pa30BaTEIbHOM
HpOI‘paMMBI HpeZ[CTaBJIeHBI B CDOHIIG OILICHOYHBIX CpCI[CTB JUUIA TGKYH_[CI‘O KOHTpOJIH
YCIIEBAEMOCTH W IIPOMEKYTOYHOM aTTeCTal[uu Mo JuciuIuiHe «MIcTopHs TUTepaTyphl CTpaHbI
H3Y9aeMOTO SI3bIKaY.

Mamepuanwl, ucnoyb3yemole 011 MEKyuLe20 KOHMPOJis yCResaAemMocmu
odyuarowuxca no oucyuniune

Matepuaisl J1Jis OpraHU3aliK TeKYIIeH aTTECTAIlMK MTPEICTABICHBI B I1.5 IPOrPaMMBI.

Mamepuansi, ucnoas3yemole 01 RPOMENHCYMOUHO20 KOHMPOIA YCRE8AeMOCHU
odyuarowuxca no OucyuniuHe

OC-6 3auer B popme yCTHOr0 codeceT0BAHUS
[IpuMepHbIi NepeYeHb BONMPOCOB K 3a4eTy

1. The Victorian Period. The social and literary context.

2. Charles Dickens. The literary method. The combination of critical realism and romantic

outlook. Genre preferences.

Dickens’s aesthetic and moral ideal. Children’s images in Dickens.

W. Thackeray. Vanity Fair.

Victorian novelists (The Bronte sisters; George Eliot; George Meredith, Anthony

Trollope, Elizabeth Gaskell).

Victorian poetry. Tennyson. Browning. Arnold.

Pre-Rafaelite brotherhood. Swinburne.

Late Victorian literature. Thomas Hardy. Henry James.

Children’s literature of the Victorian period. Lewis Carroll.

0. Neoromanticism. Stevenson. The duplicity of human life as shown in The Strange Case
of Dr Jekyll and Mr. Hyde.

11. The literature of action. Rudyard Kipling. Joseph Conrad.

12. Aestheticism. Oscar Wilde. Fairy tales, plays. The Picture of Dorian Grey.

13. Bernard Shaw and the comedy of ideas. Heartbreak House.

14. The first half of the twentieth century. Modernist literature.

15. Modernist poetry. W.B. Yeats. T. Eliot.

16. James Joyce. The Dubliners. The Portrait of the Painter as a Young Man. Ulysses.

17. Other Modernist novelists (\VV/ Woolf, Lawrence)

18. The revival of English drama in the twentieth century.

19. English literature after World War 11. The main tendencies.

20. The phenomenon of popular literature.

21. Angry Yong Men.

22. John Osborn and Look Back in Anger.

23. S. Beckett and his theatre.

24. Contemporary English drama. T. Stoppard. H. Pinter.

25. The twentieth century novel.

26. Women writers of the twentieth century. (I. Murdoch, M. Spark, D. Lessing)

27. Dystopia. Huxley. The Brave New World.
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28. G. Orwell. 1984. Animal Farm.

29. William Golding. Lord of the Flies. Golding’s overview of human nature. Lord of the
Flies as a fable. Allegories in the novel.
30. The phenomenon of popular literature.
31. Post-modernism.
32. John Fowles. The Collector as a post-modern novel.

B xoH1e n3yueHus JUCUUIUIMHBI TOIBOAATCS UTOTH pabOThI CTYAECHTOB Ha JIEKLIMOHHBIX U
NPAaKTUYECKHUX 3aHATUAX ITyTEM CYMMHUPOBaHHS 3apab0TaHHBIX 0AJIJIOB B TEUCHHE CEMECTPA.

KpnTepnn OllecHMBAHUSA 3HAHUI oﬁyqamumxca o JMCHMIIJINHE

Dopmuposanue 6anIbHO-PEMUHZ060IL OUEHKU PAOGOMBL 00YUAIOUWUXCA

9 cemecTp
Kontp 3auér | Uto
Pabota Ha OJIbH ro
Ilocemenue 15(S
[MTocemenue 5 nabopaTopH MepoI
JEKIHN /1ab0paTopH bIX U pusTU
BIX U
MPaKTUYECK A
MIPaKTUYECK X pyoex
HUX 3aHATUM HOT'O
3aHATHIX KOHTD
oISt
Paz0ann 6x1=6 10 x 32
OBKa I10 OajuIoB 10x 1=10 a 32 Oaimta
BHUJIAM 12=120 oaia
9 a basoB 0aJIoB
pabor
e C 60 200 200
cTp YI\:IMap aJIJIOB 168
HBIN max 16 Oamna 136 Gamra a0 Oamno
MakKc. max max B Max
B max
Oat
Kpurepun BoicTaB/IeHus 3a4€Ta
- Ot 0 g0 6 6a71J10B CTABUTCS, €CJIH:
- OrtBer Ha  BONPOC  TPAKTHYECKH  OTCYTCTBYyeT. Peubr  HerpaMmoTHas,

JUTEpaTypoBeAUECKas TEPMHUHOJOTUS He ucnoib3yerca. CTyAeHT HE 3HAaKOM C
COIEp)KAaHUEM JINTEPATYPHBIX IPOU3BEICHHI, PAaCCMaTPUBABIIUXCS Ha 3aHATHSX,
JIEMOHCTPUPYET HEMIOHUMAHUE JIOTUKHU JINTEPATYPHOIO mpoliecca. JlonoJIHUTENbHBIE
Y YTOUHSIOIIME BOIIPOCHI MPETOIaBaTeNsl HE MIPUBOJIAT K KOPPEKIIMU OTBETA.

Ot 7 no 13 6a/1710B CTABUTCS, €CJIU CTYACHT:
- JIONYCKaeT CYIIECTBEHHbIE OUIMOKU. J[eMOHCTpUpyeT 3HaHHE ABYX-TpPeX NPOU3BEICHUNA W3

crucka o0s3arenbHOM uTeparypsl. M3noxeHne marepuana HEJIOrMYHOE, (pparMEHTapHOE, 4acTo
U KOHKpETH3alMsl.
JlononHUTENbHBIE M YTOUHSIOLIME BOIIPOCHI MPEMNO/1aBaTesl He MPUBOIAT K KOPPEKLIUU OTBETA.

OTCYTCTBYIOT

MNPUYUHHO-CJIICACTBCHHLIC

CBSI3H,

JA0Ka3aTCJIbHOCTD

Ot 14 no 19 6a/J10B CTABUTCS, €CJIN CTY/JA€HT:




Jlan HemoCTaTO4YHO IOJHBIM M HEJNOCTATOYHO Pa3BEPHYTHIM OTBET. HapylleHbl JIOTMYHOCTH U
II0CJIEI0BATEIBHOCTD U3JI0XKEHHU MaTepuaina. [lonynieHsl omMuOKy B yIOTpeOIEeHUH TEPMUHOB,
onpezaeneHuu NoHATUN. CTyIEeHT HE BCEr/a CIOCOOEH CaMOCTOSITENIBHO BBIJECINUTh INPUYUHHO-
clleZiIcTBEHHbIE CBs3U. PeueBoe ohopmiieHne TpedyeT NonpaBoK, KOPPEKIHH.

- Ot 20 10 25 6a/1J10B CTABUTCS, €CJIN CTY/A€HT:

- Jla;m OTHOCUTENBHO IIOJIHBIA OTBET Ha IOCTaBIEHHBIN BOIIPOC, IIPOJEMOHCTPUPOBAI
3HaHWE BaXHEHIIMX O3TaroB JmtepaTypHoro mporecca B Anriauu VIII-XIX BB.
3HAKOM C COJAEpkKaHMEM IPOU3BEACHUN CIMCKa 00s3aTeNIbHO JuTeparypbl. OTBET
U3JI0KEH JOCTATOYHO IOCIEAOBATENIBHO, IPAMOTHBIM SI3BIKOM C MCIOJIb30BAaHUEM
COBPEMEHHOW HAy4HOW TEPMHUHOJIOTHU. Moryr OBITh JOMYIIEHB 3aMETHBIE
HEJOYEThl WJIM HETOYHOCTH, YAaCTUYHO MCIPABICHHBIE CTYJEHTOM C IIOMOIIbIO
IIPEIO1aBaTEIIs.

- Ot 26 10 32 6a.1710B CTABUTCSH, €CJAU CTY/I€HT:

- Jlan mnoJyiHbBIA, pa3BEepHYTHI OTBET Ha IMOCTABJICHHBIA Bompoc. JleMoHCTpupyer
NOHMMaHHUE JIOTHKH JIUTEPaTypHOTO Ipolecca. 3HAKOM C OCHOBHBIMH (pakTamu
Ouorpaduii KpynmHEeHIIMX XyTOKHUKOB ciioBa. OTBET HMMEET YETKYI0 CTPYKTYpY,
U3JIO)KEHUE TmocienoBareabHo. OTBET M3JI0KEH JIMTEPATYPHBIM  SI3BIKOM €
HCIOJIb30BAaHUEM COBPEMEHHOM JTUTEPaTypOBEAUECKON TEPMUHOIOTUU. MOTYT OBITh
JomylieHsl -2 Hejpoyera  WJIM  HETOYHOCTH, HCIPABIEHHbBIE  CTYAEHTOM
CaMOCTOSITENILHO B MPOIIECCE OTBETA.

Kpurepumn 3avera
HTOroBBIM KOHTpOJIEM SIBISIETCS 3a4€T, IS MOIYYCHHS] KOTOPOTO CTYIACHTY HYXHO
Habpatb 6osee 90 OamioB.

33E
«32YTEHO» ooiee 90
«He 32YTEeHO0» Mmeree 90

6. MeToanyecKkue yKazaHus Uil 00y4alOLIMXCSl 10 OCBOCHHIO THCHMIIIMHBI

B cootBercTBUM C y4eOHBIM IJJAHOM COOTBETCTBYIOIIEH CIELMAIbHOCTU JUCHUIUIMHA
«Mcropus nutepaTypsl CTPAHbI U3y4aeMOTO S3bIKa» M3y4aeTCsl CTYACHTAMH OYHOTO OTACIICHUS
B 8 cemecTpe.

VYcnenHoe u3ydeHue Kypca TpeOyeT OT CTYACHTOB IIOCELICHMs JEKIHMH, aKTUBHON
paboThl Ha CeMUHApax, BBIMOJIHEHUS BCEX yYEOHBIX 3aJaHU IMpernojaBaTelis, 03HAaKOMJICHUS C
0a30BbIMH y4yeOHUKAaMHU, OCHOBHOU U JIOTIOJIHUTENLHOMN JINTepaTypoil.

3anuch JeKHMM — OfHa W3 (OpM aKTUBHOM CaMOCTOSITENIbHOM pabOThl CTYJEHTOB,
TpeOyrolasi HaBBIKOB M YMEHHs KpaTKO, CXEMaTH4HO, I[IOCIEA0BaTeIbHO U JIOTMYHO
(¢uKcHpoBaTh OCHOBHBIE MOJOXKEHUS, BbIBOJIbI, 00001IeHNs, GOpMYIUPOBKU. B KoHIlEe seKkuuu
IpernojiaBaTesb OCTaBiIsIeT BpeMs (5 MHUHYT) Ui TOTO, YTOOBI CTYJIEHTBI UMEIN BO3MOKHOCTh
3a/1aTh YTOUHSAIOIIKE BOMPOCHI 10 U3y4aeMOMY MaTepHay.

JlekuMy UMEeI0T B OCHOBHOM OO30pHBIM XapakTep M HalleJIeHbl Ha OCBEILeHHe Hanlolee
TPYAHBIX U JTUCKYCCHOHHBIX BOIIPOCOB, a TaKXKe€ IMPHU3BaHbI CIOCOOCTBOBATH (POPMHUPOBAHHUIO
HaBBIKOB palbOTHI ¢ HayuyHOU JuTeparypoil. [Ipennonaraercs Takxke, 4TO CTYIEHTHI IPUXOIAT Ha
JIEKIUH, PEABAPUTEIHHO TPOPadOTaB COOTBETCTBYIOUINI y4eOHBIM MaTepHal 0 UCTOYHUKAM,
PEKOMEHIYEMBIM IIPOIPaMMOH.

B mporiecce moAroToBKM K 3aHATHSAM HEOOXOAMMO oOpamiatbes K MareprajiaM y4yeOHbIX
nocoOuil, KOTOphlE IOMOTYT COCTaBUTh OINPEAEICHHBIH HCTOPHKO-TUTEPATypHBIA (OH,
ONMMpaThCS HA 3alMCH, CHENaHHble B ayauTopuu. PaboTas Hax HMCTOPUKO-TUTEPaTypHBIMU,
TEOPETUYECKUMH M KPUTUYECKUMHU HCTOYHUKAMH, CTYAEHT MOXKET JEJIaTh JOINOJHUTEIbHBIE



3aMucH, KOTOPBIE MO3BOJAT Oojiee TITyOOKO OCBOMTH HM3y4aeMbld MaTepuasl aHAIU3HPYEMOTO
XYyJ0’KECTBEHHOT'O TEKCTA.

Baxxnoe 3HaueHWe MpU MOJATOTOBKE K MPAKTUYECKOMY 3aHATHIO UMEeT uTeHue. Yuras
(HECKOJIBKO pa3) aHAIM3UpyeMoe IMpou3BeeHue (ero parMeHT), He0OOXOAUMO BBIITUCHIBATH U3
TEKCTa TPUMEPHl YIMOTPEOJICHUsST aBTOPOM CTHWJIMCTUYECKUX MNPHEMOB U HM300Pa3UTEIBHBIX
CpPeICTB s3bIKa, chopmyiaupoBaTh, Kakoil 3ddexkT co3maér npuéM WM COBOKYIHOCTb
CTHWJIMCTUYECKUX MPUEMOB, OCHOBHYIO HJCK, TEeMy, ITPOKOMMEHTHPOBATH OCOOCHHOCTH
KOMITO3UIIMOHHOTO MTOCTPOCHUS TEKCTa, MPUBJIEUb JJIs aHanu3a Oouorpaduyeckue cBefeHus o0
aBTOpE, BPEMEHU CO3JIaHMsI TPOU3BEJCHUS U APYT'YI0 HHPOPMAIIKIO, TOMOTAIOIIYI0 O0Jiee TOIHO
IIPOKOMMEHTHPOBATh 3aMbICel aBTOpa U ero BoruiomieHue. [locne okoHuanus paboOThl cleayeT
CUCTEeMATHU3UPOBATh CBOW 3aIMCH, CBECTH WX BMeCTe (HampHUMep, XapaKTePUCTHKU T'epOEB,
MOPTPETHI, MEeH3aXKu, JEHTMOTUBBI U T.1.) U HA OCHOBAaHMM JTOrO JeNaTh COOCTBEHHbIE
HAOJIFOJICHUS, BBIBOJIBI, KOTOPBIC (PUKCHPYIOTCS Ha Oymare.

B xonme ayautopHOil pabOThl peKOMEHAYETCsSl MPOSIBISTh aKTHUBHOCTh, Y4acTBOBaTh B
nmapHod paboTe W TPYIIOBBIX JUCKYCCHSX, BBIIOJHATH JOMOJHUTEIBHBIE —3aJlaHus
pernoaaBaress.

OcHoBHOH (HOpPMOI UTOTOBOTO KOHTPOJISL U OIICHKH 3HAHUU CTYJICHTOB IO JMCIMILTAHE
ABIISIETCS DK3aMEH B 8 cemecTpe.

3anuce JeKUMM — oJHa U3 (JOpM aKTHBHOM CaMOCTOATENBHOM paboThl 00yUYaroIuXCs,

O0pa3sen J1a0DOPaTOPHOTO 3aHATHS

Tewma: HoBeswta Y. /lukkeHca «Poxk1eCTBEHCKas IIECHD B IIPO3E».
Heab padoTbl: O03HAKOMUTBCS C  COJEPXKATEIbHBIMM, IKAHPOBBIMM M  SI3BIKOBBIMHU
ocoOeHHOCTSIMH TO3MBI. PaccMoTpers BKIaa mucarens B (OPMHPOBAHHWE COBPEMEHHOU
KOHIIETIMH NTpa3iHoBaHus PoxxaecTsa.

PexomeHganmm Kk caMoCTOSITEILHOM padoTe

1. [IpounTaTh TEKCT HOBEJUJIBI B OPUTHHAJIE.

2. [ToBTOPHTH JICKITMOHHBI MaTEpHal.

3. O3HakoMuThCs ¢ Ouorpadueit JlukkeHca

3. IIpopaboTath MpeanoKeHHBIH TOMOTHUTEIBHBIA MaTepral, 03HAKOMUTHCS C TEPMHHOJIOTHEH,
OTBETUTH HA KOHTPOJBHBIE BOIPOCHI.

Copepxxanue padoThbl:
Questions and Tasks

A Christmas Carol
Background

1. Whatis ‘acarol’? Is it a literary genre? What does the word ‘stave mean’? Why are there
staves instead of chapters?

2. What evidence is there in the book that the scene is set in Victorian England?

3. Dickens is sometimes referred to as “the inventor of Christmas’. How do you understand
it? In what sense did Dickens invent Christmas?

This view of Christmas that Scrooge’s nephew has is also Dickens’s view of the holiday.
What is this view? Is it strictly religious?



1.
2.
3.
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“There are many things lrom which | might have derived good by which | have not pronted, !
dare say,” returned the nephew: “Christmas among the rest. But 1 am sure 1 have always thought
of Christmas time, when it has come round—apart from the veneration due to its sacred name
and origin, if anything belonging to it can be apart from that—as a good time: a kind, forgiving,
charitable, pleasant time: the only time I know of, in the long calendar of the year, when men
and women seem by one consent to open their shut-up hearts freely, and to think of people below
them as if they really were fellow-passengers to the grave, and not another race of creatures
bound on other journeys. And therefore, uncle, though it has never put a scrap of gold or silver

in my pocket, I believe that it has done me good, and will do me good; and I say, God bless it!”

Contents

What is the setting (place, approximate year, and date) of A Christmas Carol?
Why does Dickens spend more than a page to tell us that Marley was dead?
What is your opinion of the description we get of Scrooge?

Oh! But he was a tight-fisted hand at the grindstone, Scrooge! a squeezing, wrenching, grasping,
scraping, clutching, covetous old sinner! Hard and sharp as flint, from which no steel had ever
struck out generous fire; secret, and self-contained, and solitary as an oyster. The cold within
him froze his old features, nipped his pointed nose, shriveled his cheek, stiffened his gait; made
his eyes red, his thin lips blue; and spoke out shrewdly in his grating voice. A frosty rime was
on his head, and on his eyebrows, and his wiry chin. He carried his own low temperature always
about him; he iced his office in the dogdays; and didn’t thaw it one degree at Christmas.

How does Scrooge feel about the fact that people avoid him on the streets, beggars won’t
ask him for money, children won’t ask of him the time, noone will ask him for directions,
and even seeing-eye dogs take blind men out of his path?

How does Scrooge feel about both Christmas and marriage?

Why does Scrooge think Bob Cratchit, his clerk, and Fred, his nephew, are “lunatics™?
List several personality traits of Scrooge. Support your idea. Explain how the examples
you chose show the traits you listed. If you had to come up with some object to
represent Scrooge (a symbol), what would it be? Why? Support your idea.

How many ghosts visit Scrooge that night?

Jacob Marley

1.
2.

3.
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Why does the first ghost have to be Marley? What is the purpose of his visit?

Why is Marley being punished and what are some of the elements of his punishment?
What do the chains and money boxes in which the ghost is draped represent?

Explain who the other spirits Scrooge sees flying around London are.

. A Christmas Carol is full of symbolism. Briefly describe (2-3 sentences), in your own

words or through quotation, something from the first stave that is symbolic. Support
your idea. Explain why/how the example you chose is symbolic.

The Ghost of Christmas Past

1.
2.

3.
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Describe the first of the three spirits. Why does he look like a child and an old man?
What is the purpose of his visit? Why did Scrooge have to begin with remembering his
past?

Are the scenes the ghost shows to Scrooge particularly happy? What exactly does it show
him?

How does the boy feel about his sister? His father? What do you think Scrooge’s sister
means when she says “he is much nicer now’? What are the implications?

Who is Fezziwig? How do Fezziwig and present-day Scrooge compare as employers?
Why does the young woman in the next scene refuse to marry Scrooge? What is the
symbolic significance of her dropping her ring on the scales?



7. What does the spirit of Christmas Past symbolize? What might be the symbolic meaning
of his glowing head? Why does Scrooge want to cover this light?

8. In your opinion, why is Ebenezer Scrooge such a miserable person?

The Second of the Three Spirits

1. Where doe Scrooge find the second spirit? What does it look like?

2. How are all the things in the room (holly, mistletoe, roaring fire, turkeys, wreaths, etc.)
related?

3. What do we get to know about the Cratchit family? How is it like Dickens’s own family?

4. Who is Tiny Tim? Why does the Spirit say about him that he had better die and “decrease
the population”?

5. Explain the symbolic meaning of the two children hidden under the Spirit’s robes.

6. Why does the Ghost take Scrooge to so many places?

7. How does the party at his nephew’s make Scrooge feel?

8. What other symbols are there in that stave? (Bob Cratchit; Tiny Tim; The Ghost)
The Last of the Spirits

1. What does the phantom look like? Why did Dickens choose to make so much like Death?

2. What is his personality like? How doe Scrooge feel about him?

3. What is the lesson Scrooge learns in this stave that he had not learned before? Why is this
stave needed when Scrooge’s attitude had already changed so much?
4. What suggests that the Spirit of Christmas Yet To Come feels sorry for Scrooge?
The End of It
Why is Scrooge surprised to find his bed curtains still on his bed?
Why is he in love with the doorknocker?
What does Scrooge do when he finds out it is still Christmas day?
How did scrooge change in the years after this experience?
One reason Dickens wrote this story is to persuade people to be kinder to each other. Do
you think the story helps achieve this purpose?
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®opma npeacTaBJIeHHs] 0TYETA: TECT, TPYIIIOBOE 00CYkKICHHE

IToaroroBka K yCTHOMY BBICTYIVICHHIO:

Jlokmanel nenaroTcs MO KaKIOW TEeME C LEIbK0 IPOBEPKUM TEOPETHYECKHUX 3HAHUM
00y4aroIIerocs, €ro CHOCOOHOCTH CAaMOCTOSITEIbHO MPHOOpETaTh HOBBIE 3HAHUS, paboTaTh C
MH(POPMALIMOHHBIMU pPECypcaMHl W U3BJEKaTh HYXHYIO HHGpopMmarmioo. [IpogomkuTensHOCTh
YCTHOT'O BBICTYIIJIGHUS HE JOJDKHA MPEBBIIATh 5 MUHYT. TeMy CTyJIeHT BBIOMpAET MO KETaHHIO U3
IIPEUIOKEHHOTO CIIMCKA.

IIpy mOArOTOBKE  CTYIEHT IOOJDKEH H3YyYUThb TEOPETUYECKHM MaTepuall, MCIONb3Ys
OCHOBHYIO U JIOTIOJIHUTENBHYIO JIUTEparypy, o0Os3aTelbHO COCTaBUTh IUIaH (TI€pEeyYeHb
paccMaTpuBaeMbIX UM BOIPOCOB, OTPAXKAIOIIUX CTPYKTYPY U IOCIIEAOBATEILHOCTh Marepuana),
IIOATOTOBUTH paSI[aTOHHBIfI MaTtepruall Wik NPE3CHTAIUIO. BI)ICTYHJ'IGHI/IG JOJIDKHO CTpPOMTBLCA
CBOOO/IHO, YOEAUTENbHO U apryMeHTHpoBaHo. IIpenopaBatens cienuT, 4TOOBI BBICTYIUIEHHE HE
CBOOWJIOCH K IIPOCTOMY BOCIIPOM3BEICHHMIO TEKCTa, HE JOIYCKaeTcsa IIPOCTOE YTEHHE
COCTaBJIEHHOT'O KOHCIIEKTa. BricTynaromnuii Takxe 10JKeH ObITh TOTOBBIM K BOIPOCaM ayIUTOPUH
N OTUCKYCCHUH.

ITepeyeHb OCHOBHOI M JOMOJHHUTEIbHOH Y4eOHOH JMTEpaTypbl, HEOOXOAUMOM 115
0CBOCHUA JUCHUIIJIMHBI
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