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MecTO IMCHMILIMHBI B CTPYKTYpe 00pa30oBaTe1bHOI MPOrpaMMbl
Jucuunnuna «WHTeprnperanuss TEKCTa» OTHOCUTCA K JIUCHUIUIMHAM 4YacTH, (QopMHpyemMon
y4aCTHHKaMu 00pa3oBareNlbHbIX OTHOIIEHUH bioka 1 Jucuurmumuel (Moxynu) mo BeiOOpy 2
(IB.2) Mmonyns yuyeOHOTO IJlaHa OCHOBHOHM NMPOQeCCHOHAIBHON 00pa30BaTeIbLHON MPOTrpaMMBbl
BBICIIETO0 O0pa3oBaHMs — MpOrpaMMbl OakanaBpuara 1o HampasieHuto mnoarotoBku 44.03.05
[Tenarorudyeckoe oopazoBanue (¢ AByMs MPOPUISIMHU MTOJTOTOBKH ), HAIIPABICHHOCTH (TTPOQHIIb)
oOpasoBaresibHON Tporpammbl MIHOCTpaHHbIN (aHrauickuil) s3biKk. MTHOCTpaHHbBIN (HEMEIKHiA)
SI3BIK, OYHOH (hOPMBI 00YUICHUSI.
JlMcuuIUIMHA OMHMpAaeTCs Ha Pe3yibTaThl 00ydeHHs, cOPMUPOBAHHBIC B XOJE€ OCBOCHHS psija
paHee H3Y4YEHHBIX JUCHUIUIMH ydeOHoro miaHa B 1-9 cemectpax: I[lpakTuka ycTHOU u
NIICBMEHHOU peuu, JIuteparypa CTpaH HM3y4aeMoro s3blka, KOMMYHUKATHBHBIM IIPAKTUKYM,
Crwinctruka, AHAIUTHYECKOE YTEHUE, JIEKCUKOIorusl.
Pesynprathl u3y4yeHMs IUCHMIDIMHBI «MHTepmperanus TEKCTa» SBISIOTCS OCHOBOW JUIs
CUCTeMAaTH3allMM  S3bIKOBBIX yMEHHH, TMOATOTOBKM HAyYHO-HCCJIENOBATEIbCKUX  PadoT,
BBITIOJIHEHUSI ¥ 3AIIUTHl BBITYCKHOW KBaJU(UKAMOHHOW palbOThl, MOATOTOBKM U CHAYH
roCy/IapCTBEHHOTO SK3aMEHa.
1. Ilepedyenb niaHupyeMbIX pe3y/ibTaTOB 00y4eHusi (00pa3oBaTeIbHbIX Pe3yJIbTATOB)
10 JMCUHUNIHHE
Heabto ocBoeHusi aucuuiuiMHbl «MHTEprnpeTanus TekcTay SBISETCS OOyYeHHE CTYACHTOB
MOHMMAHUIO U OLICHUBAHUIO UJEHHOTO U 3CTETUYECKOTO COIEPIKAHUS XYI0KECTBEHHBIX TEKCTOB,
crocoO0CcTBOBaHUE (POPMUPOBAHUIO (PHIIOTIOTHIECKOHN KYIBTYPHI.
3aga4uu OCBOCHUS JUCIHUILTUHBI:
- C1IOCcOOCTBOBATH (POPMUPOBAHUIO Y CTYICHTOB 3HAHHUI M HABBIKOB YTEHHSI KaK CHIEU()PUIECKOTO
BU/JIa IO3HABATEIbHO-ICTETUUECKOM JIeATEIbHOCTH;
- JaTh CTyJIEHTaM IIPE/ICTaBICHHE O XYHOXKECTBEHHOM TEKCTE KaK CJIOKHOM CTPYKTYpHOI
€IMHCTBE, CHUCTEME B3aMMOJCHCTBYIOIIUX DIEMEHTOB, CIYXKAlIMX PACKPBITUIO HJICHHO-
TEMaTHUYECKOI'0 COJIEPKaHUs TPOU3BEICHNUS;
- IO3HAKOMHUTH CTYICHTOB C COBPEMEHHBIMHU UCCIIEI0BAHUSMU 10 OCHOBHBIM IIPO0JieMaM aHaIu3a
TEKCTa, C pa3IM4YHbIMU METO/IAMU aHAJIN3a TEKCTA;
- HAyYUTh CTYICHTOB y3HABaTh U a/ICKBaTHO MHTEPIIPETUPOBATH BhIPA3UTEIbHBIEC CPECTBA SI3bIKA
U TIPUEMBI, UCTIOJIb3yEMbIE aBTOPOM TEKCTa, a TaK)KE M3JIaraTh CBOM HAOJIOJEHUS HaJ TEKCTOM,
HOJIb3YACh COOTBETCTBYIONIEH TEPMUHOIOTHEH.
B pesynbrare ocBoeHHS mporpammbl OakanaBpuara OOYYaAIOLIUICS JOJDKEH OBJIAJETh
CJIEAYIOIIMMHU pe3ynbTaTaMu oOyueHHs 1Mo aucuuiuinHe «MHTeprperanus Tekcray (B Tabiuie
IIPEJICTABICHO COOTHECEHHE OO0pa30BaTENbHBIX PE3YylbTATOB OOYYEHHS IO JUCHUIUIMHE C
WH/IMKAaTOpaMH JJOCTHXKEHUS] KOMIETEHLUH ):

Komnerenmus u OO6pa3zoBarenbHble pe3yabTaThl JUCIUIUIUHEI
VMHJMKATOPBI €€ (aTansl popmMHpOBaHUS IUCHUIUIMHBI)
JOCTHUXXCHHUSA B 3HACT ymeer BJIaACCT
JTUCIUIUINHE

VK-1.1

JleMoHCTpHpYET OP-1 — ocobeHHOCTH OP-3—

3HaHUe 0COOEHHOCTEH CHUCTEMHOIO U aHAJIN3UPOBATh

CUCTEMHOT'O U KPUTHIECKOTO WCTOYHUKHA

KPUTUYECKOTO MBILICHUS, nH(pOpMAIIMU C TOUYKH

MBIIIUICHUS, 3pEHHS BDEMEHHBIX H

apryMEHTHPOBAaHHO MIPOCTPAHCTBEHHBIX

dbopmupyet YCIOBUM HX

coOCTBEHHOE BO3HUKHOBEHUS

CYXJICHHE U OLIEHKY

uHpopManuy,




MIPUHUMAET OP-2 - nornueckne | OP-5—
000CHOBaHHOE (bopMBI U ITpOLIEAYPHl | aHAJIM3UPOBATH paHee
pelieHue. CJIOKHBIIIHECS B
HayKe OLIEHKU
nH(popManuu,
VK-1.3. Anamuzupyer | OP-4- cnoco6HocTh K | OP-6—
HUCTOYHUKU peduiekcuu mno apryMeHTHPOBAHO
nHGOPMAIINY C LENbI0 | MOBOAY COOCTBEHHOU | (hOpMUPOBATH
BBISIBJICHUS X U 9yKOH COOCTBEHHOE
MPOTHBOPEYUIl U MBICITHTEIBHON CYXXIIEHUE U OLIEHKY
MOKMCKA T0CTOBEPHBIX JESITEIIbHOCTH nH(popMaLnu;
CYXKJICHUU.
2. O0beM AUCUHMILIMHBI B 324eTHBIX eJHHHLAX ¢ YKa3aHHEeM KOJIHYeCTBA aKaJeMUYeCKHX

4acoB, BbIJIEJIEHHBIX HA KOHTAKTHYI0 padoTy 00y4yaluuxcsi ¢ npenojaBaresieM (1Mo Buaam
YueOHBIX 3aHAATHI) U HA CAMOCTOSITEJIbHYIO PadoTy 00y4arommxcs

YueOHbIC 3aHATHUS
Home
P Jlex | IIpakr B T. 4. B T. 4.
ceme JlaGopat Camoc
Bcero UM, | AYECK | NPAKTH MpaKkTu
cTpa OpHBIE TOSIT.
Jac. ue yeckas yeckast

®dopma
IIPOMEK
YTOUYHO

v

u




Tpynoemk. MOATOT 3aHATUS, | NOArOT | paboTa | arTecTa
3aHSAT OBKa, yac. OBKa, , yac. 117041
3au.
Yack us, yac. yac.
CH. Jac.
10 2 72 - - - - 40 3a4éT
Utoro: | 2 72 - - - - 40 -
3.  Coaep:xxaHue JUCHUIUIMHBI, CTPYKTYPHMPOBaHHOE MO TeMaM (pa3jejiaM) ¢ yKazaHueM

OTBCJACHHOI'0 HA HUX KOJINYECTBA AKAACMHUICCKHUX YaCOB U BH/10B y‘leﬁHbIX 3aHATHIl

3.1.Ykazanue mem (pa30e1106) U OMEEOCHHO20 HA HUX KOJIUUeCmea aKadeMudeckKux 4acoe u

61006 yUeOHBIX 3aHAMUIL

KomuuaectBo yacos mmo hopmam
OpraHu3ay 00ydeHHs

H Jlexn Hpaxr | Jlabop Camoct
AaNMCHOBAHHE Pa3Jielia U TeM HUeCK | aTopH
OHHBIC OSITEITb-
ue bIC
3aHSAT Hast
3aHAT | 3aHAT
usi pabora
ust usi
10 cemecTp
Wurtepriperanus TeKCTa, €€ 3a1a41, METOIbI, LEN - - 2 4
CtpykTypa XyI0KeCTBeHHOro Tekcra. Kommo3unus u 4 6
ApXUTEKTOHHKA.
Touka 3penusi. CyObeKTHO-pedeBasi OpraHU3aIHUsl TEKCTa. - - 6 6
XpoHoror. Xym0oKeCTBEHHAS JIeTalb. - - 6 6
O0pa3 aBTOpa B MPO3aMIECKOM IPOU3BEICHUH. - - 6 8
CpencTBa BEIPa3UTEIILHOCTH TEKCTA. - - 8 10
Hroro no 10 cemectpy - - 32 40
Bcero mo gucouniinae: - - 32 40

3.2. Kpamkoe onucanue cooepicanusn mem (pazoenos) OUCUUnIuHbl

Kpatkoe conep:kanue kypca (10 cemectp)

1. I/IHTepnpeTaumI TCKCTa, €€ 3aJa4u, MCTOAbI, IICIIN

I/IHTepHpeTaHI/IH TEKCTa KaK yqe6Ha51 JUCHHUIIIINHA, €€ MECTO B 06y‘-IeHI/II/I HHOCTPAaHHOMY SA3BIKY.
I/IHTepHpCTaHI/IH TCKCTAa KaK TBOpYCCKasd MOUCHUIITIMHA W €€ MUCIIOJIb30BAHUC B HU3YUYCHHUU
TBOPYECTBA OTACIBHOI'O IMUCATEIIA. HHTepHpeTaHI/Iﬂ TEKCTAa KakK 06H1€FyMaHI/ITapHa$I JUCIUIIIINHA,




U3ydJaInas OCOOEHHOCTH BOCIPHUSTHS TEKCTa W oOecredyuBaromias JIeKOJAUPOBAHHE BCEX
MH(OPMALIMOHHBIX MJIACTOB XY0KECTBEHHOTO MPOU3BEACHHUS.

2. CTpyKTypa Xy/I0’KECTBEHHOTO TeKCTa. KOMIO3UIMS U apXUTEKTOHUKA

DneMeHThl KOMITO3MIIMM TEKCTa: BCTYIUICHHME, 3aBsi3Ka, KYJIbMUHAIMS, pa3Bs3ka, (QHUHAT,
OTKPBITBI (uHan. CBs3M MEXAY KOMIIOHEHTAaMHM TeKcTa. KoMMO3uIMOHHBIE OCOOCHHOCTH
Pa3IMYHBIX BUOB AHMYECKUX MPOHM3BEACHUH. 3aBHCUMOCTh KOMITIO3UIITHOHHOTO MOCTPOCHUS OT
KaHpa npousBeneHns. KoMmo3unus TeKCTa U OCHOBHBIE CXEMbI BBIABMIKCHHUS: KOHBEPTEHIINS,
crersienne, oomManyroe oxxuganue. COOTHOIIEHHE MOHATUH «coaepkanuey, «hadyna». Tema u
npoOJemMaTHKa.

3. Touka 3penust. CyObeKTHO-pedeBas OpraHu3alus TeKcTa

dopma MoBeCTBOBAHMS B PA3IMYHBIX TUIAX MUYECKUX MpousBeneHuil. OOpa3 moBecTBOBATEN A,
THUIIOJIOTUS IIOBECTBOBATENsI B COBPEMEHHOM XYINOXKECTBEHHOW mpo3e. CTeneHb NMPUCYTCTBUS
IIOBECTBOBATeNsd B TeKcTe. lIoHATHME MO3MIMU IOBECTBOBATENA B XYIOXKECTBEHHOM TEKCTE.
Onenounass mnosunus moBecTBOBarens. Buuel nosecTBoBaHusA. [loHATHE <«TIEPCIEKTUBBD)
IIOBECTBOBaHMs. J[Maor, ero MeCTo U yAEJIbHBIA BEC B IPOU3BEACHUN. PedeBas XxapakTepuCTHKa
HEepCoHaXxa, CocoO0bl MHAMBHUIYAIU3allUU €ro pedu. SI3bIKOBbIE OCOOCHHOCTH HECOOCTBEHHO-
IIPSIMOM ¥ BHYTPEHHEW pedu.

4, XpoHnotor. XyI0KECTBEHHAs JIeTalb

[TonsiTue xpoHnotomna. BpeMs u MecTo 1ecTBUS B XyJ0KECTBEHHOM Mpou3BeaeHn. ColalbHOe
IPOCTPAHCTBO. VCTOPHKO-KYJIBTypHOE KOMMEHTHPOBAaHHE KaK CIIOCO0 aHajm3a COAEp KaHUs
TekcTa. DOHOBOE 3HAHUE U XY 0KECTBEHHBIN TEKCT.

5. O6pa3 aBTOpa B MPO3aMUECKOM MPOU3BEICHUH

OO0pa3 aBTOpa Kak KOHCTUTYHpYIOLIas KaTeropusl XyHAOXECTBEHHOro TekcTa. OnucarenbHbIH,
TUTIOJIOTUYECKUN W JIMAXPOHUYECKUH  aCHeKThl KaTeropuu oOpasza aBTopa. CTpyKTypHBIE
napaMmeTpsl Kareropuu odOpasa aBropa. CpelncTBa BbIpakK€HUsI aBTOPCKOM MO3UIMH B TEKCTE.
CrniocoObI BeIpaskeHUs IepcoHaka. B3anMoeiicTBre MIaHOB aBTOpa U NEPCOHAKEH.

6. CpencTBa BbIpAa3UTEIILHOCTH TEKCTA

BrisiBneHne cucteMbl H300pa3UTENbHO-BBIPA3UTENBHBIX CPEACTB TEKCTa. BblpazurenabHbIe
BO3MOXKHOCTH CJIOBApsi: 30HBI YaCTOTHOCTH, CTWJIMCTHYECKOEe (PYHKLIMOHHpOBaHUE. OTpaxkeHue
ABTOPCKOM MHJMBHUIYAJIBHOCTH B COCTaBE CJIOBAaps M YaCTOTHOCTU OTIEIBbHBIX €r0 €IUHUIL.
®oHo-rpaduueckuii 1 MOpHEMHBII YPOBHH, JIEKCHYECKUNA U CHHTaKCHYecKuil ypoBHU. OOpa3bl-
CHUMBOJIBI U UX OTPAKEHUE B TEKCTE.

4. ITepedyennb y4eOHO-METOAMYECKOro oO0ecHeYeHHs A CAMOCTOSITEJbHOW PadoThI
00y4YaKOIIUXCS M0 TUCIHILINHE

CamocrosiTenbHasi paboTa CTYIEHTOB SBISIETCST 0co00M (opmoll opraHuzauud y4eOHOTo
npoliecca, MNpPEACTaBIAIONas COOO0M IJIaHUPYEMYIO, I103HABaTeIbHO, OPraHMU3ALMOHHO U
MCTOANYCCKHU HAIPaBIACMYIO ACATCIBHOCTh CTYACHTOB, OPHUCHTHPOBAHHYIO HAa AOOCTHXKCHUC
KOHKPETHOT'O  pe3ylbTaTa, OCYIIECTBIAEMYyI0 0e3 TMpsMOH TMOMOIIM  IPeroaaBaTelis.
CamocTtosTenbHasi paboTa CTYACHTOB SIBIISIETCS COCTABHOM 4acThi0 y4eOHOM paboThl M HMeEeT
LENIBI0 3aKpeIyieHne M yriyOJeHne MOJIyYeHHBIX 3HaHUM M HaBBIKOB, NMOMCK U NMPHOOpETeHHE
HOBBIX 3H3HI/II>1, a TaK>XE BBIIIOJIHEHHEC y‘—Ie6HI)IX 3a)IaHI/II>'I, IMOATOTOBKY K NPEACTOAIINM 3aHATHAM
U 9k3aMeHy. OHa IpelycMaTpUBaeT, Kak MpaBuilo, pa3paboTKy pedepaToB, HAKMCAHHUE TOKIA/IOB,
BBITIOJTHCHHUE TBOPUYCCKUX, MHAUBHUAYAJIbHBIX BallaHI/IfI B COOTBETCTBUHU C y‘Ie6HOI>'I HpOFpaMMOI\/’I
(TeMaTUYeCKUM IUIAHOM M3YUYEHHs TUCHMIUIMHBI). Tema Ui Takoro BBICTYIUICHHUS MOXET ObITh



MpeIoKeHa TpernoiaBaTeyeM Wi n3bpaHa caMUM CTYIEHTOM, HO MaTepual BBICTYIUICHUS HE
JOJDKEH  AyONMpoBaTh  JICKIMOHHBIM — Marepuai. PedeparuBHBIM  Martepuan  CIYKHT
JOTIOTHATENbHOW WHpopMaIueil st paboTel Ha TpakTHYeCcKux 3aHsATHsAX. OCHOBHas IIelb
JAHHOTO BUJa pabOTBHl COCTOUT B OOYYEHHH CTYJEHTOB METOJaM CaMOCTOATEIbHOW paboThI ¢
yueOHBIM MaTepuajaoM. JlJis MOJHOTHI YCBOCHHS TE€M, BHIHECEHHBIX B MPAKTHYECKHE 3aHSITHUSA,
TpeOyercs paboTa ¢ mepBoucToYHMKaMHU. Kypc mperycMaTpuBaeT CaMOCTOSITENbHYIO paboTy
CTYACHTOB CO CIEUMAIBbHOW JnuTeparypoil. CieyeT OTMETHTh, YTO CaMOCTOsTeNbHas paboTa
CTYJEHTOB pe3yJbTaTUBHA JIUIIL TOTJA, KOT/Ia OHA BBIMOIHIETCS CUCTEMAaTUYECKH, IUITAHOMEPHO
Y 1I€JICHAIIPABIIEHHO.
3amaHus A0 CaMOCTOATEIbHOW paboThl MpeaycMaTpuBalOT HCIHOJIb30BAaHUE HEOOXOIMMBIX
TEPMHHOB ¥ MOHITHIA TI0 TpobiemaTrke Kypca. OHU HalleIMBAIOT HA MPAKTUYECKYIO PabOTy MO
MPUMEHEHUIO U3y4aeMOro Marepuana, Mouck oudinorpaduyeckoro Marepuania u 3JIeKTPOHHBIX
WUCTOYHUKOB HMH(POPMAINH, WUIIOCTPATHBHBIX MAaTEpPHANIOB. 3alaHus IO CaMOCTOSTEIbHON
paboTe arTcs Mo TeMaM, KOTOpble TPeOYIOT JOMOIHUTEIBLHON TPOPadOTKH.
OO0muit 00beM CaMOCTOSITENILHON PabOTHI CTYICHTOB MO TUCIUIUIMHE BKIIOYACT ayJUTOPHYIO U
BHEAYJIUTOPHYIO CAMOCTOSITENIbHYIO pa0OTy CTYICHTOB B T€UEHUE CEMECTpa.
AynuTopHas CcaMOCTOSITeNIbHAs padoTa OCYIIECTBISETCS B (OpPME BBIMIOJHEHUS TECTOBBIX
3aJaHul, Keiic-3a/1ay, NHCbMEHHBIX IPOBEPOYHBIX pPabOT MO JTUCHUIUIMHE. AyYIUTOpHAas
camocTosiTenpHas pabora obecriedeHa 0a30il TECTOBBIX MaTEpUANIOB, KeHC-3a1ad MO pasjenaM
JTUCIUTUIAHBI.
BHeaynutopHas camocTosTeNbHast padoTa OCYIECTBIICTCS B popMax:
- MOATOTOBKH K YCTHBIM JIOKJIa/iaM (MHUHU-BBICTYIUICHHUSIM);
- IOATOTOBKH K IPYIIOBOM IUCKYCCHH;
- MOJITOTOBKH aHAJIN3a XyI0KECTBEHHOT'O TEKCTA.
Temut pegpepamos (10 cemecmp)
. [ToToK co3HaHus» KaK XyHA0KECTBEHHOE SIBJIICHHE.
. OYHKIIMOHUPOBaHKE MOP(HEMHOTO MOBTOPA B XYA0KECTBEHHOM IIPOU3BEICHUU.
. «IlHIUBHyaTbHBIC» 3HAKU MIPEIIMHAHUS B XYI0KECTBCHHOM TEKCTE.
. Mo1anbHOCTh KakK KaTeropusi XyJA0KEeCTBEHHOT'O TEKCTa.
. Ponb ayroamanora B Xy10:KECTBEHHOM IIPOU3BEICHUU.
. [oarekcTt B XyA0KECTBEHHOM MTPOU3BEICHUU.
. OYHKIIMOHUPOBAHNE aHTPOTIOHUMOB B XY/I0)KECTBEHHOM TECKCTE.
Hnouesudyanvusie 3a0anus
10 cemecmp
[IpounTath KPUTHYECKYIO TUTEPATYPY 00 UHAUBUIYaTHLHOM CTHIIE U TTpoOIeMaTHKe padoT
JAHHOTO aBTOPA; MPOYUTATH Xy0KECTBEHHBIH TEKCT, OTBETUThH Ha BOIPOCHI M BBHITIOJHUTH
3a/laHus M0 aHAJIM3y TEKCTa; CAeNaTh aHAIU3 TEKCTa M0 CXeMe; MOATOTOBUThH COOOIIIEHUE TI0
00CyXJTaeMBbIM TEOPETHICCKUM MPOOIeMaM; BRIPA3UTh CBOEC OTHOIICHHUE K TPOYNTAHHOMY B
bopme 3cce, COUMHEHUS, PELICH3HH.

NN R W=

Hna camocmoamenvnoii n0020mo6KuU K 3aHAMUAM NO OUCHUNIUHE PEKOMEHOYem A
UCno1b308amy yueOHO-MemoouuecKue Mamepuaisl:

Apxanrenbckas E.C., I'pedenkuna N.U., I'ypesmkuna A.H. Making It All Right. — YnbsHoBCK,
2020 (Kadenpa anrmuiickoro s3bika Yl TIY
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2



http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

5. IlpumepHble OIICHOYHbIC MAaTEpHAJblI I TMPOBEAEHHMS TeKYyllero KOHTPOJS
yCIeBaeMOCTH U MPOMEKYTOYHOM aTTeCTAlMH 00y4AIOIIMXCS 10 AUCHUILINHE

Opranusanus ¥ NpoBeieHUE aTTeCTAllH CTYAEHTa
®I'OC BO B cooTBeTcTBMM C MpUHIMIAMHU bBOJIOHCKOrO Ipolecca OpUEHTHPOBAHBI
IPEUMYILIECTBEHHO HE Ha COOOIIEHUE 00y4JaroieMycsl KOMIUIEKCAa TEOPETUUECKUX 3HAHUHM, HO Ha
BBIpabOTKyY y OakajaBpa KOMIIETEHIMA — TUHAMUYECKOr0 Habopa 3HAHWM, YMEHUH, HaBBIKOB U
JMYHOCTHBIX KAa4eCTB, KOTOPbIE IMO3BOJIAT BHITYCKHUKY CTaTh KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE
TpyJla ¥ YCHEUIHO NPOGECCHOHATBHO PEaT30BbIBATHCSL.
B mnpouecce onenku OakanaBpoB HEOOXOAMMO HCIOJB3YIOTCS Kak TPaJULMOHHbBIE, TaK HU
MHHOBAIlMOHHBIC THUIBI, BUABI M (GOpPMBI KOHTPOJSA. IIpM 3TOM MOCTENEHHO TpaaUIIMOHHBIE
CPEICTBAa COBEPLICHCTBYIOTCA B pYyCJIe KOMIIETEHTHOCTHOIO IIOJXO0Ja, 4 WHHOBAaLlMOHHBIE
CpecTBa alalTUPOBAHBI JJIs IOBCEMECTHOIO IPUMEHEHHUSI B POCCUNCKON BY30BCKOM IIPAKTHUKE.
Ileq» mnpoBegeHusi aTTecTallMM — IIPOBEPKAa OCBOEHHMs 0Opa30BaTEIbHOW MPOrpaMMbl
JUCHUTUTMHBI-IPAKTUKYMa 4epe3 CPOPMHUPOBAHHOCTH 00Pa30BaTEIbHBIX PE3yIbTATOB.
IIpomexyTouyHasi aTTecTalMs OCYIIECTBISAETCS B KOHLE CEMECTpa M 3aBEpIIAET U3Yy4CHHUE
JVICIATUTMHBL, TIOMOTAeT OLEHUTh KPYIMHBIE COBOKYITHOCTH 3HAHWHA M yMeHUH, (opMUpOBaHHE
OIPEICICHHBIX KOMIIETEHIIUH.

OneHOYHBIMU CPEICTBAMHU TEKYIIETO OLICHUBAHUS SIBISIFOTCS: JOKJIA, TECThI 10 TEOPETUUECKUM
BOIIPOCAM JUCIHUIUIMHBI, 3alllUTa MPAKTUYeCKUX padboT u T.nm. KOHTpoJb ycBOEGHHsS Marepuasna
BEJICTCSI PETYJISIPHO B TEUEHUE BCETO CEMECTPa Ha MPAKTUUECKUX (CEMUHAPCKUX, 1a00paTOPHBIX)
3aHSATHUSAX.

No CPEJCTBA OLIEHMBAHUNAI, OO6pa3zoBaTenbHbIC

HCIOJIB3YEMbBIC JJId TCKYIETO0 OLICHUBAHUSA MMOKa3aTEJIsA pGSYJII)TaTI)I JIUCUUATUINHBI

n/o
(hOpMHUPOBAHUS KOMITCTCHIIUU

OueHouHbIe CpeCTBA IJIs1 TEKYIIel aTTecTaluu

OC-1 I'pynmoBast AUCKycCCHs OP-1 — o0co0eHHOCTH CHCTEMHOTO U
KPHUTUYECKOTO MBIIICHHUS;

OC-2 Joxknan OP-2 - jorudyeckue GOpMBI |
MPOIIEe Ty P

OC-3 KonTtpoinbHas padorta OP-3 — aHanm3upoBaTh HMCTOYHUKHU

UHPOpPMAaMM  C  TOYKH  3pEHHA
BPEMEHHBIX U  IPOCTPAHCTBEHHBIX
YCIIOBUH MX BO3HUKHOBEHHUS

OueHouHBbIE cpelcTBa A5 NPOMEKYTOUHOI OP-4- cnocobHOCTh K pediekcuu 1o
arrecTalnuu MOBOJy  COOCTBEHHOM u YyKOU
3ayeT (IK3aMeH) MBICJTHTEILHON JIEATETLHOCTH
OC-4 3auer B hopMe MHTEpIPETALNT OP-5- aHAJIM3UPOBATh paHee
XY/I0’)KECTBEHHOT'O TEKCTa CIIOKUBIIMECSI B  HayKe  OLECHKH
WHpOpMAITUH;

OP-6 — aprymeHTHpOBaHO ()OPMHUPOBATH
COOCTBEHHOE CYKAEHHE U  OIICHKY
WHpOpMAITUH;

OmnucaHne OIIGHOYHBIX CPEACTB M HEOOXOIMMOTo 00OpyAoBaHHUS (JEMOHCTPAIIMOHHOTO
MaTepuana), a TaK >Ke€ MpOoLeAypbl W KPUTEPUU OILICHWBAHUS WHIUKATOPOB JTOCTHXKEHUS
KOMITETCHIIMI Ha pa3JIMUHbIX dTanax ux GOpMHUPOBAHUS B MPOIIECCE OCBOCHUST 00pa30BaTeIbHON
MporpamMMsbl IpeicTaBlieHbl B @OH 1€ OLIECHOYHBIX CPEACTB [l TEKYIEro KOHTPOJISl YCIIEBAEMOCTH
Y TIPOMEKYTOUHOM aTTECTAIluy 10 qucuuiuinae « HTepnperamnus TeKcTay.
Mamepuanwi, ucnonvzyemoie 011 MmeKyuie20 KOHMPOIA yCneeaemocmu
odyuarwuxca no OucCyunIuHne



Marepuains! Ui OpraHu3aliy TEKYLIEN aTTECTalluU IIPEACTABIICHBI B I1.5 IPOTPaMMBI.

N

10.

11.

Mamepuansi, ucnonv3yemoie 011 RPOMEHCYMOUYHO20 KOHMPOJIA YCREeeaAeMOCmuU
o0yuarwuxca no OuUCyuUnIUHe

OC-4 3auyer B popMe HHTEPIPETAUNHU XY/T07KECTBEHHOI0 TEKCTA
IIpumepHasi cxeMa MHTEPNPETAIUN TEKCTA

State the author and the title of the story.

Give a short summary of the story/ extract.

State the author's theme. What point(s) does he/she wish to make? What is the main idea
conveyed by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)
Describe the setting of the story. When and where is the scene laid (refer to specific
details)? How is the setting important in the unfolding of the theme? How does it help to
create the mood?

Discuss the type of narration and the choice of the point of view.

- First-person narration. Who is the narrator, the I? How can you judge his/her
personality? Is he/she a reliable narrator? Does he know more or less than the
reader? Can the reader identify with him/her?

- Third-person narration. Is the narrator impartial and objective? Does he/she present
the characters sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge?
Does the author's perspective coincide with that of any of the characters? Are there
shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does
he/she state his/ her opinion clearly? Is anything left to the reader's guesswork?
What does the author gain by choosing this narrative scheme? (insight into the
character's personality/ way of creating suspense/ objective and unbiased analysis,
etc.)

Comment on the narrative structure of the story. What prevails in the story: narration,
description, dialogue, interior monologue? How much do we get to know from narration
of events/ bits of dialogue/ (philosophical) digressions, etc.?

Analyze the structure/ plan/ plot of the story. Divide the story into logically connected
parts. If possible, identify parts of the plot: exposition, build-up, climax, denouement. Are
the events in the story presented chronologically or does the author use flashbacks and
foreboding? How does it affect your emotional response? What is the main conflict in the
story? Does it come from within or the outside? If necessary, comment on the way the
author creates suspense through the careful ordering of events.

Identify the type of character drawing (direct or indirect). How are the characters presented
to the reader?

Define the prevailing mood and the atmosphere in the story? What is the general slant of
the story (ironic/ lyrical/ depressing, etc.)?

Analyze the sentence structure and choice of vocabulary. Does the author use simple/
compound/ run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical
sentences? Does she vary sentence length and structure? Elevated/ bookish/ colloquial
vocabulary? What is the effect of it? Comment on the syntactical and lexical expressive
means used by the author. Identify a few of these figures of speech, and explain why they
are so effective.

How is the title of the story appropriate? Does it have an implied meaning?

12. Sum up your observations. You may want to include your appraisal of the story.



O0pasen TekcTa I MHTepIpeTalliy Ha 3a4eTe

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer
did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a
routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find

that a street or desert or factory had come into being about him while he slept.
skoksk

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes
in a hundred unexpected ways. Each conference produced some radical change in the story. Miss
Grits in her precise, invariable voice would read out the fruits of their work. Sir James would sit
with his head in his hand, rocking slightly from side to side and giving vent to occasional low
moans and whimpers; round him sat the experts — production, direction, casting, continuity, cutting
and costing managers, bright eyes, eager to attract the great man’s attention with some apt
intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions...
‘I’ve been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand
for travel stuff. How about setting it Scotland — then we could have some kilts and clan gathering
scenes?’

“Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

“Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what [ mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first
and foremost a Ghost Story, isn’t it. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.

The end came as suddenly as everything else in this remarkable episode. The third conference



was being held at an hotel in the New Forest where Sir James happened to be staying; the experts

Boinosnenu | BoicTymiienun
ITocemenue Padorta Ha o oc
Ja00paTopH | JaOGOpPaTOPHBIX 3auer
N KOHTPOJIbH JTOKJIAIOM
bIX 3aHSTHIH 3aHATHAX
bIX padoT
Pasbannos | o 16 | 16x7=112 2x 12=24 ~
a 1o BUJaM SaILIOR SAILIOR Saria 1 x 16=16 32 bamra
10 pabot OaJoB
cemectp | CymmapHsI 200
i Makc. 16 g}?;OB 112 6ammoB max | 24 6amna max 16 6ammoB 0a/10B
6amn max max

had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the
stage when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection
longer than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.’

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’1l tell you what we’ll do. We’ll use
the play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

‘Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed
when he suddenly remembered the events of the last night. There was nothing for him to do. An
empty day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or
dictating of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. [ have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s number,
prepared himself for twenty-five minutes’ acrimonious reconciliation.

B koHI1e n3yueHust JUCHMITIMHBI TOIBOAATCS UTOTH pabOThI CTY/IEHTOB Ha JIabapaTOpHBIX
3aHATUAX MyTEM CYMMHUPOBAHUS 3apad0TaHHBIX 0AJUIOB B TEUEHUE CEMECTpA.

Kpurtepun oueHnBaHus 3HAHUI 00YYAIOIIUXCS 110 JUCHHUILIMHE
Dopmuposanue 6ANTLHO-PEUMUH20601 OYEHKU Pabombl 00Y4aAIOWUXCS



Kpumepuu oyenusanus pabomwi odbyuarowezocs no umoeam 10 cemecmpa

bamasl (2 3E)
«3a4TEHO» oosee 100
«HE 3aUTECHO» 100 u meHee
6. MeTtoauyeckue ykazaHus AJisl 00y4alOIIUXCS 110 OCBOEHUIO THCIIHIJIUHBI

YcnemHoe u3ydeHue Kypca Tpedyer oT 00ydaronuxcs OCeeHUs JIEKIU, aKTUBHON pabOThI Ha
NPAaKTUYECKHUX 3aHATHUAX, BHITIOJIHEHHUS BCeX y4eOHBIX 3aJaHUH MpernoaaBaTeis, 03HaKOMJICHHUS C
OCHOBHOM M JIOTIOJTHUTEILHON JIUTEPATYPOU.

3anuch JieKHMH — OfHa U3 (OpM aKTUBHOW CaMOCTOATENBbHON paboThl 00y4aromuxcs,
TpeOyroIasi HABBIKOB U YMEHUS KPAaTKO, CXeMaTHYHO, TI0CJIeI0BATEIbHO U JIOTUYHO (PUKCHPOBATH
OCHOBHBIE TIOJIOKEHHUS, BBIBOJIbI, 0000111eHNs, (HOPMYIUPOBKH. B KOHIIE JIEKIIMU TIpero1aBaTeb
ocTaBisieT BpeMms (5 MHHYT) AJii TOTO, YTOOBI OOydYaromuecs MMETd BO3MOXKHOCTh 3alaTh
YTOYHSIONIME BOIPOCHl IO H3ydyaeMoMy Marepuany. [3-3a HEIOCTaTOYHOIO KOJUYECTBA
ayUTOPHBIX YacOB HEKOTOpPbIE TEMbl HE YJAeTCsl OCBETUTh B IOJHOM OOBEME, MOITOMY
IpenojaBaresib, 10 CBOEMY YCMOTPEHHIO, HEKOTOPBIE BOIIPOCHI BBIHOCUT HAa CaMOCTOSITEIIbHYIO
paboTy CTYAEHTOB, pEKOMEHAYS TY WU UHYIO TuTeparypy. Kpome atoro, s aydiinero ocBoeHus
MaTepuaia W CUCTEMAaTH3allMM 3HAHUU 1O AMCLUIIMHE, HEOOXOJUMO IOCTOSHHO pPa3doupaTh
MaTepuaibl JIEKIUHA MO0 KOHCIEeKTaM M y4eOHbIM mocoOusM. B ciyuae HeoOXxomumocTu
oOpallaTthcs K pernojaBaTesiio 3a KOHCYJIbTalueH.

IHoaroroBka K NpakTHYeCKUM 3aHATHSAM.

[Ipu noAroToBKe K NPaKTUUECKUM 3aHATUSAM CTYACHT JOJKEH U3YUYUTh TEOPETUUYECKUI MaTepHrall
Mo TeMe 3aHATHS (MCIONB30BaTh KOHCIEKT JIEKUUH, W3YyYUTh OCHOBHYIO JIUTEpaTypy,
O3HAKOMUTBCSI C JIOTIOJHHUTEIBHOW JIUTEPATypoil, P HEOOXOIMMOCTH JONOJHHUTH KOHCIIEKT,
Jiesias B HEM COOTBETCTBYIOIIME 3aMIMCH U3 JINTEPATYPHBIX HCTOUYHUKOB). B ciyuae 3aTpyaHeHuit,
BO3HUKAIOIIKUX MPU OCBOEHUHM TEOPETUYECKOTO0 Marepuala, CTYAEHTY cleAyeT oOpaiaThes 3a
KOHCYJIbTallMel K mpernojaBarento. Mas Ha KOHCYJIbTAlMIO, HEOOXOJMMO XOpOIIO MPOJyMaTh
BOIPOCHI, KOTOPbIE TPEOYIOT pa3bsiCHEHUSI.

B Havane npakTH4YeCcKOro 3aHsTHs IPENogaBaTellb 3HAKOMUT CTYIEHTOB C TEMOM, OTJIAIIAET IUIaH
IIPOBEJICHUS 3aHATHUS, BBIIAET 3a/1aHus1. B TeueHne oTBeIeHHOro BpEMEHU Ha BBITIOJIHEHUE Pa0OThI
CTYAEHT MOXeT 00paTUThCS K MPEenojaBaTeiio 3a KOHCYIbTalluel WK pa3bsiCHEHUsIMU. B koHIe
3aHSTHSI IPOBOJUTCS IPUEM BBIITOJIHEHHBIX 3aJJaHUi, coOeceJ0BaHNE CO CTYIEHTOM.

Pe3ynbTaThl BBINOJHEHUS MPAKTUYECKHX 3/1aHUM OLIEHUBAIOTCS B Oajliax, B COOTBETCTBHM C
OaIbHO-PEUTUHIOBOM CHCTEMOI YHUBEPCUTETA.

Inanbl 1adopaTopubix 3ausaTuii (10 cemectp)
Jlabopamopnoe 3anamue Ne 1.
1. Intepnperanus TekcTa Kak yueOHas AUCUUIUIMHA, €€ MECTO B 00YUEHUN HHOCTPAHHOMY SI3BIKY.
2. Wntepnperanus TEKCTa KakK TBOpYECKas AMCLMILIMHA W €€ HCIOJIb30BAHWE B HM3YyYEHUU
TBOPUYECTBA OTAEJILHOTO MHUCATENS.
3. Untepnperanusi TekcTa Kak oOOIIeryMaHWTapHas JUCLHUIUIMHA, W3y4arollas OCOOEHHOCTHU
BOCIPUATHS TEKCTa M oOecrneyuBaromias JIeKOAMUPOBAaHUE BCeX HMH(POPMAIMOHHBIX IJIACTOB
XYJ0KECTBEHHOTO ITPOU3BEACHHUS.
4. Text 1.
JIaGoparopHnoe 3ansTue Ne 2.
2. CTpyKTypa Xy/I0)KeCTBEHHOr o TekcTa. KoMmno3umus u apXxuTeKTOHUKa
1. DnemMeHThl KOMIIO3UIIMM TEKCTa: BCTYIUICHHME, 3aBs3Ka, KYJIbMHUHAIMs, pa3Bs3Kka, (uHa,
OTKPBITBIN (hrHA.



2. CBs131 MEXTy KOMITOHEHTaMH TEKCTA.

3. Komno3uimonHbple 0COOEHHOCTH PA3IUYHBIX BUI0B AMHUUYECKUX MPOU3BEICHHUIA.
4. Text 2.

Jlabopamopnoe 3anamue Ne 3.

1. 3aBUCUMOCTbh KOMIO3UIIMOHHOTO MOCTPOCHUS OT KaHpa MPOU3BEIACHUSI.

2. KoMno3uius TeKcTa 1 OCHOBHBIE CXEMbI BBIJIBUYKEHUS: KOHBEPIeHIIHSI, CIIETIEHHnEe, 0OMaHyToe
oxuganue. COOTHOIICHHUE MTOHITHH «coJepkaHuey, «hadymay.

3.Tema u npobieMaruka.

4. Text 3.

JlabGopaTtopHoe 3ansaTue Ne 4.

1.®opma noBecTBOBaHUS B Pa3IUYHBIX THUIAX SIMUYECKUX MPOU3BEICHUMN.

2. O6pa3 noBecTBOBATESI, TUIIOJIOTHSI [IOBECTBOBATEIIS B COBPEMEHHON Xy105KECTBEHHOM Mpo3e.
3. CrerneHp NPUCYTCTBHS TIOBECTBOBATEINS B TEKCTE.

4. Text 4.

JlabopaTtopHoe 3anstue Ne 5

1.ITonsiTve MO3UIIMK IOBECTBOBATENS B XYJA0KECTBEHHOM TEKCTE. 2.

OrnieHOYHAas TO3UIIUS TOBECTBOBATEIIS.

3. Bunsl moBecTBOBaHMS.

4. Text 5.

Jlabopamopnoe 3anamue Ne 6.

1.IloHsATHE «IEPCTIEKTUBBI» IOBECTBOBAHUSI.

2. Jluamnor, ero MecTo U yAeIbHBII BeC B IPOU3BEICHUU.

3. PeueBas xapakTepucTHKa MepcoHa)xa, CrocoObl MHANBUIYAIN3AINH €TI0 PEUH.
4. Text 6.

Jlabopamopnoe 3anamue Ne 7.

1. [TonsiTue XpoHOTOIIA.

2. Bpems u MecTo 1efiCTBUA B XYJ0KECTBEHHOM MTPOU3BEACHUU.

3. Text 7.

JIaboparopHoe 3ansTie Ne 8.

1.CoumanbHOE TPOCTPAHCTBO.

2.UcTopuKko-KynbTypHOE KOMMEHTHPOBAHHE KaK CIIOCO0 aHallM3a COep KaHMsI TeKCTa.
3. Text 8.

JlabopaTtopHoe 3ansatue Ne 9.

1.®oHOBOE 3HaHKE U XYA0KECTBEHHBIN TEKCT.
2. Text 9.

3. KonrtponbHas pabora

Jlabopamopnoe 3anamue Ne 10.

1. O6pa3 aBTOpa B MPO3aMUECKOM IMPOU3BEACHUHI

2.00pa3 aBTOpa Kak KOHCTUTYHPYIOIIasi KAaTeropus XyJ0KECTBEHHOTO TEKCTa.
3. Text 10.

Jlabopamopnoe 3anamue Ne 11.

1.OnucartenbHplid, THUIMOJOTUYECKUNA W JMAXPOHUYECKHH acCHeKThl Kareropuu obOpasza aBTopa.
2.CTpyKTypHBIE ITapaMeTphl KaTeTOpUH 00pas3a aBTopa.

3. Text 11.

Jlabopamopnoe 3anamue Ne 12.
1.CpenctBa BbIpa)keHUs! aBTOPCKOM MO3UILIUU B TEKCTE.
2.Crioco0bl BEIpaKEHUS MIEPCOHAXKA.



3.B3aumoielicTBUE MIIaHOB aBTOPA U MIEPCOHAKEH.
4, Text 12.

Jlabopamopnoe 3anamue Ne 13.

1.BrIsiBIICHHE CUCTEMBI M300pa3UTEILHO-BRIPA3UTEILHBIX CPEJICTB TEKCTA.

2.Boipa3uTenbHble BO3MOXKHOCTHM  CJIOBapsi:  30Hbl ~ YaCTOTHOCTH,  CTHJIMCTHYECKOE
(GyHKIMOHUPOBAHHE.

3. Text 13.

Jlabopamopnoe 3anamue Ne 14.

1.0tpaxkeHue aBTOPCKOM MHIUBUYaTbHOCTH B COCTaBE CJIOBAPs U YACTOTHOCTU OTHEIbHBIX €T0
SVHUIL.

2. Text 14.

JlaboparopHoe 3ansitue Ne 15.

1.®onHo-rpaduyeckuii ¥ MOPPEMHBIN YPOBHH, JICKCHISCKUN U CHHTAKCUYECKUI YPOBHHU.

2. Text 15.

Jlabopamopnoe 3anamue Ne 16.

1. O6pa3bI-cUMBOJIBI U UX OTPAXKEHUE B TEKCTE.

2. KonTponbHas pabdora.

7. IlepeyeHb OCHOBHOW M JIONMOJIHUTEIbHOI YueOHOIl uTepaTypbl, UHTepHeT-pecypcos,
HEeO0XO0AUMBIX /IJIf OCBOCHHSI JUCIHUNJIMHBI

OcHoBHas JuTeparypa
Bbamkaroa FO.A., JlymaukoBa .M. Wctopus murepatypsr BemmkoO6puranun u CHIA XIX-XXI BB:
UHTEpIpeTanus TekcTa: ydyeOHoe mocoome. KemepoBo: KeMepoBckuii TocynapcTBEHHBIH YHUBEPCHUTET,
2014 — 162
https://biblioclub.ru/index.php?page=book_red&id=278310

Apxanrensckas E.C., I'pebenkuna WM., I'ypesmkuna A.H. Making It All Right. — Ynesnosck, 2020
(Kadenpa aarnwmiickoro sizpika Yl TIY
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JlonoiHUTEeIbHAS JIUTEPATypa
Kyxapenko, Banepuss AunmpeeBHa. [IpakTHkyM MO CTHJIMCTHKE aHTIMICKOTO s3bIka = Seminars in
Stylistics : yue6. mocobwue - 10-e u3n., crepeorun. - M. : ®nunta : Hayka, 2020. —
https://biblioclub.ru/index.php?page=book_red&id=83381

®dokuna M. A.Dwuronornyeckuii aHamu3 Tekcra: yueOHoe mocobue. - Kocrpoma: KI'Y umm. H. A.
Hexpacogsa, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book_view red&book id=275635
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