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HaumeHoBaHue AU CHHUIIMHBI
Jucuumnmza « CTUIMCTUYECKUI aHaIu3 TEKCTa» BKIIIOYEHA B BapUAaTUBHYIO YacTh biioka 1
JucuumirHel (MOAYJIM) OCHOBHOM INMpPO(ecCHOHATBbHOW 00pa3oBaTeIbHOM IMPOrpaMMbl BBICIIETO
o0pa3oBaHUs — MPOTPaMMBbl CHEIHATUTETa MO HampaBieHuro moarotoBku 45.05.01 IlepeBon u

MIepPEBOIOBEICHNE,

Clicquajan3anuun

OTHOILIEHHIT», 0OUHOU (POPMBI OOYUECHHUS.

1. Ilepeuensn

MJIAHUPYeMBbIX

pe3yJabTaToB

o0yueHus: 1Mo
COOTHECEHHBIX ¢ MJIAHUPYEMbIMHU Pe3yJIbTATAMH 0CBOECHHS 00pa30BaTeJbHON MPOrPpaMMbI

AUCHHUIIJINHE

«JIMHrBUCTHYECKOE OOeCIIeueHne MCKTOCYAapCTBEHHBIX

enb yueOHOM TUCHUIUIMHBL: CPOPMUPOBATH Y CTYJEHTOB CUCTEMY MPEACTABICHUI O
Pa3IMYHBIX MOAXO0AaX K aHAJIU3Y XYJI0KECTBEHHOTO TEKCTa, HAYYUTh MTOHUMAHUIO OCHOBHOM HIeH
TEKCTa U 3aMbICIIa aBTOPA, BHIPAYKEHHBIX S3bIKOBBIMU CPEJICTBAMHU.

3agaum QM CHUIIIMHEI.
- IaTh CTY/ICHTaM IIPEJICTaBICHHE 00 OCHOBHBIX TEOPETUUCCKHUX TOJIOKEHUIX
CTHJIMCTUYECKOTO aHaJIN3a HHOA3BIYHOTO XYI0KECTBEHHOTO TEKCTa;
- HAYYUTh CTYJICHTOB y3HABaTh U aJICKBATHO MHTEPIIPETUPOBATH BhIPA3UTEIIHHBIC CPEACTBA
A3bIKAa U CTUJIMCTUYECKUE PUEMBI, UCTIOTb3YeMble aBTOPOM TEKCTa;

- CII0COOCTBOBATh (1)OpMI/IpOBaHI/IIO YMCHHA BAYMUYHBOI'O UYTCHUSA XYIOKCCTBCHHBIX TCKCTOB U

OCMBICJICHHUA UX HﬂeﬁHOﬁ U 3CTETUUECKOU OCHHOCTH
- IOBHAKOMUTH CTYACHTOB C MGTO[[PIKOﬁ nmpenoaaBaHrd OCHOB CTUJIIMCTUYCCKOI'0 aHalin3a

TCKCTa B IIKOJIC.

B pesynpTaTe u3ydeHHs] TUCHUIUIMHBI OOydYaroImIUics JODKEH o0ManaTh CIEAYIOUTUMHU

KOMIICTCHIIUSIMU

CIIOCOOHOCTBIO IMPOBOIUTD

JIMHTBUCTUYECKHUI

aHaJInu3

TCKCTa/,Z[I/ICKypca Ha

CHCTEMHBIX 3HAHUI COBPEMEHHOT0 dTala U KHCTOPHU Pa3BUTHS U3y4daeMbiX s13bikoB ([TK-1);

CHOCOOHOCTBIO OILIGHUBATh KauyeCcTBO U COJAEp)KaHWe HH(OpMaluM, BbLAEIATH Hambosee
CyIIECTBEHHbIE (DAKThI M KOHIICTIIIMH, JaBaTh MM COOCTBEHHYIO OlleHKY 1 uHTepnperamto (ITK-16).

Oran TEOPETUYECKUI MOJIEJIbHBIN [IPAKTUYECKU
¢dbopmupoBaHus i
3HAeT yMeeT BIIAJIEET
Komnerenuuu
CrniocobHOCTB OP-1 OP-2
IIPOBOUTH 0COOEHHOCTH COBPEMEHHOIO aHAJIM3UPOBATh
JUHTBUCTUYECKUI | ATala pa3BUTUS U3y4aeMOT0 SI3BIKOBBIE SIBJICHUS B
aHanu3 SI3bIKa; 0A30BbIC TPUHITUIIBI TEKCTe, 00001aTh 1
TEKCTa/IMCKypca Ha | JIMHI'BO-CTUIMCTUYECKOTO CHUCTEMAaTU3UPOBATh UX
OCHOBE CHUCTEMHBIX | aHaJIMU3a
3HAHUU -
COBPEMEHHOTO
JTana u UCTOPUHU
pa3BUTHS
U3Y4aeMBbIX S3BIKOB
(TIK-1)

CriocoOHOCTB OP-3 OP-5 OoP-7
OLICHUBATh Ha 6a3oBoM ypoBHe: Ha 6a3oBoM ypoBHe: METOUKAMHU
KauecTBO U OCHOBHbBI€ MTPUHIIUIIBI PAOOTHI MIPUMEHSITh Ha aHaJIM3a

coJiepyKaHue C TEKCTOM IIPAKTUKE TEKCTa C

nH(popmanuu, OP-4 pUOOpETEHHbIE Y4ETOM
BBIIETIATH Ha nponBuHyTOM ypOBHE:! TEOPETUYECKHE OCHOBBI | COBPEMEHHBI

HauboJee Nwmeet cuctemHoe U METOJIbI X

(Moaynm0),

OCHOBC




CYIIECTBEHHbBIE MpeJICTaBICHHE O CII0cO0axX | JIMHTBOCTHJIMCTHYECKOT | JTMHTBHCTHYE
(baxTsl U paboThI ¢ TEKCTOM 0 aHa/IM3a CKHX
KOHIICHIINH, 1aBaTh OP-6 HanpaBJICHUN
UM COOCTBEHHYIO Ha BeicokoM ypoBHE: Y Ha OCHOBE
OLICHKY U MOCTPOUTH AITOPUTM | chopmupoBa
UHTEPIPETAIHIO aHaJ3a TEeKCTa, HHBIX
(TIK-16) JIMCKypca ¢ HaBBIKOB
UHTEpIpeTanuein CMBICIIOBOI
parMaTH4ecKoin UHTEpIIpeTall
YCTaHOBKH Uy -
UCIIOJIb30BaHUS
SI3BIKOBBIX CPEJICTB

MecTo qucHUIUIMHBI (MOAYJIs1) B CTPYKTYpe 00pa3oBaTeibHON MPOrpaMMbl

Hucnurnnuna «CTUIMCTUYECKUN aHaTU3 TEKCTay SBISETCS JUCIUIUIMHON BapHaTUBHOMN YacTu
brmoka 1 Jlucrumiauael (MOAY/IM) OCHOBHOM MpOgeCCHOHANIBHOM 00pa3oBaTEIbHOM MpPOrpaMMBbI
BhICIIIETO O0Opa30BaHUS — MPOTPaMMBl CIEUATUTETa MO HampasieHuio noarotoku 45.05.01
[lepeBoq M mepeBOAOBENCHHE, HAMPABICHHOCTh (Mpoduib) 00pa3oBaTEIbHOM MPOTPaMMBbI
«JIuHrBUCTHYECKOE O0ECTIeUeHHE MEKIOCYIapCTBEHHBIX OTHOILICHUW», OYHOW (OpPMBI O00y4deHHUs
(b1.B.IB.4.2).

JucuurumHa mpernonaercs B 8 ceMecTpe M ONMUpaeTcss Ha pPe3ysbTaThl OOydeHwHs,
chopMUpOBaHHBIE B paMKaxX MIKOJbHBIX KypcoB uctopuu u MXK, a Takke psaa IUCHUTUIMH
yueOHOro IjaHa, u3y4eHHbIX oOyuaromumucs B 1-7 cemectpax: IIpakTuka yCTHOM M MHCbMEHHOM
pedr MepBOro MHOCTPAHHOTO fA3bIKA, [IpakTHKyM MO KyJIbType pEeueBOro OOIIEHUs MEepPBOro
MHOCTPAHHOTO fA3bIKA.

2. O0beM JIUCHUNIMHBI (MOAYJS) B 3a4eTHBIX €IMHHUIAX ¢ YKAa3aHHEM KOJHYECTBA
aKajeMMYeCKHX 4YacoB, BbIJIeJEHHBIX HA KOHTAKTHYW padotry oOydamommxcsi ¢
npenoaasarejeM (M0 BHIAAM Y4YeOHBIX 3aHATHH) M HAa CAMOCTOATEJbHYI PpadoTy

00y4YaKOIIUXCSH :

YueOuble 3aHATUS 3
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3. CopepxaHue TUCHUILUIUHBI (MOAYJsA), CTPYKTYPHPOBAHHOe MO Temam (pa3genam) ¢
YKa3aHHEeM OTBEJCHHOr0 HA HUX KOJMYECTBA aKaJeMHYeCKMX YaCOB M BHAOB Y4eOHBIX
3aHATHI

3.1.Ykazanue mem (pazoenoe) u omeedennozo Ha HUX KOIUUECHEA AKAOEMUUECKUX YACO8 U
6U006 YUEOHBIX 3AHAMUIL.



INPUMEPHBIA TEMATHUUYECKHUM IUIAH

KonuuecTBo yacos no ¢popmam
OpraHu3ay 00ydeHHs
=
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HaumenoBanue paszzaena u Tem =
=| 5 . 5| E
== . [ o S
2 % O < E =S
o3 < (= =t S =
B & = E &5 O a
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Tema 1.BpipazurenbHble CpeACTBA SI3bIKA U CTUITMCTUYECKUE - 6 - 4
IPUEMBbI
Tema 2. Ctuinctrueckasi crpatu(uKanus si3bIKOBBIX - 4 4
€IMHMUII U BBIPA3UTEIILHBIX CPECTB
Tema 3. XynoxecTBeHHas! pedb U XyJ10’KECTBEHHBIN TEKCT 6 4
Tema 4. Teopus peueBbIX KaHPOB U XYI0KECTBEHHbBIN TEKCT - 4 2
Tema 5 Buapl TMHIBUCTUYECKOTO aHAIM3A - 4 2
XYyJI0’KECTBEHHOT'0 TEKCTa
Tema 6. Tpu ypoBHA CTHIMCTUYECKOTO aHalU3a - 4 - 4
XYyJI0’KECTBEHHOT'0 TEKCTa
Tewma 7. l{enOCTHBIN aHAIN3 MTPO3aMYECKOTO TEKCTA - 6 - 6
Tema 8. LlenocTHBIN aHATH3 TTOITUIECKOTO TEKCTA - 6 - 6
Hroro 3a 8 cemectp - 40 - 32

3.2. Kpamkoe onucanue cooepicanus mem (pazoenos) OuCUuniuHbl

Tema 1. . Boipa3uTe/ibHbIE CPEICTBA SI3bIKA H CTUWJIMCTHYECKHE MPUEMBI

BripazutensHoe cpeicTBO S3bIKa M CTUITUCTHUECKUN MTPUEM — COOTHOIIICHHE MTOHSITHIA.
CTunncTudeckKue IPpHUEMBI Ha JICKCUYCCKOM YPOBHC. TpOHI:vI, OCHOBAHHBIC HA IICPECHOCC 3HAYCHUA
(metadopa, METOHUMUS, CpaBHEHKE). TPOIbI, OCHOBAHHBIE HA MOJUCEMUU U OMOHUMHH (KajmamoOyp,
3€BI'Ma, OKCIOMOPOH). Tpombl, OCHOBaHHBIE Ha OLIEHKE (MpOHUS, runep0osia U NpeyMeHbIIEeHHE,
SMUTET, AaHTOHOMACHSI, aJNIETOPHS).

CuHTaKcHuYecKre CTHIINCTHYECKHE pueMbl. CTUIMCTHYECKOE 3HAU€HUE CTPYKTYPhI U 00bemMa
npeioxeHus. Urypsl AIITUICKCAa U yMOTYaHus. TUIIBI M QYHKIIMA CHHTAaKCUYECKUX MTOBTOPOB
(anadopa, snudopa, nmapamienTu3M, CHHTAKCUYECKask TaBTOJIOTUsA, X1a3M). [loHsTHe rpaganuu.
Crunuctuueckas naBepcus. MHBepcus noiHas u yactuyHast. CTHIMCTUYECKH 3HAUUMOE
UCTIOJTb30BaHUE COI030B. HecoOCTBEHHO MpsiMast peub. Putopudeckne BOIPOCH.
®doHetuko-Tpadudeckue crunuctuueckue cpenactna. ['padpdon. Coznanre 06pazoB mpu MOMoII
ocobeHHocTel rpaduku. Amnurepaius, accoHanc. [lonsatus 3BGhoHNN 1 KakoPOHUH.
3ByKOIOApakaHue.

HNuTepakTuBHas popma: paboTa B MUKPOTPYIaX HAJ 3aJaHueM obpasna «OnpenenuTe
CTHJIMCTUYECKUI MPUEM U POU3BOAUMBIN UM 3((HEKT) C MOCIEeTYIOIUM 0OMEHOM MHEHHSIMH C
JPYTUMU CTYACHTAMU IPYIIIIBL.

Tema 2. CTuiimcTuyeckas cTpaTu(QUKAIUA A3bIKOBbIX €IMHHUI U BbIPA3UTEIbHBIX CPEACTB
Bunsl crunuctuyeckoit uadopmaruu. Peus odunimanbras u pasroBopHast. SMOLIMOHAIBHO
OKpallleHHas, MOAYEePKHYTO O€33MOLMOHANIbHAS M HEUTpasibHas peub. J[eHoTaTuBHOE U
KOHHOTaTUBHOE 3HAYEHUE CJIOBA.
Crunucruueckas cTpatuduKalys aHIIMACKON JIeKCUKU. JIuTeparypHas, pasroBopHas 1
HelTpanpHas JeKkcuka. PasHoBUIHOCTH KOHHOTaIMH. TaOynpoBaHHas IEKCUKA, BIUSHHUE IIOXU Ha
peueBsie Tal0y. OBhemusmel. ['eorpaduueckas quddepeHnuanms aHrIMACKON JTEKCUKH. ApXan3MBbl,




VCTOPU3MBI M HEOJIOTU3MBI. CTUIIMCTHYECKH HEMAPKUPOBAHHAs JIEKCHKA.

HNuTepakTuBHbIe hopmbl: Cemunap-6ecena rno reme «BiusiHue 3moxu Ha peueBbie Ta0y». Pabora
B IIapax MO CTHJIEBOM aJanTaluy NpesIoKeHHbIX (PParMeHTOB TEKCTa (3aMeHe pa3rOBOPHON U
KHIDKHOU JIEKCUKHU Ha HEUTPAJIbHYIO).

Tema 3. Xy/n0:keCTBeHHAsI pe4b M XY/A0:KeCTBEHHBbI TEKCT
[TonsiTne xygoxkectBeHHOM peun. E€ ocHOBHBIE KadecTBa. Teopus XynokecTBeHHOU peun B. B.
Bunorpanosa.

Omnpenenenne Tekcra. Tekct kak cTpykTypa. Kateropuu xynoxectseHHoro Ttekcra. O6pa3
aBTOpa Kak KOHCTUTYUPYIOIIas KaTeropus XyA0KeCTBEHHOro TekcTa. OnucaTenbHbIN,
TUTOJOTUYECKUN U JTUAXPOHUYECKUN aCMEeKThl KaTeropuu oopasza aBropa. CTpyKTypHbIE
napaMmeTpbl KaTeropuu oopasa aBropa. [lonarre mosecTBoBaTessl U MO3ULIMI TOBECTBOBATEIS B
XyJI0)KECTBEHHOM TeKkcTe. JIokanbHas mo3uus. DnucteMudeckas no3uius. OneHouHas Mo3uIus
MOBECTBOBATEJIS.

HNurepakTuBHas ¢opma: Pabora B mapax mo aHanmsy o0pasza aBTopa B MPEAI0KEHHBIX
¢dbparmMeHTax Tekcra.

Tema 4. Teopust pe4eBbIX )KAHPOB M XY/A02KeCTBEHHBbIN TEKCT
[TonsTue >xaHpa B (QHUIOJOTHYECKON Hayke. YdUeHHEe O pedeBbiXx xkaHpax M.M. baxrtuna.
[TonsTHe peueBoro xaHpa B coBpeMeHHOH ¢uionoruu. XKanpoBas cnenuduka npous3BereHUs
KAaK OCHOBAaHME IS ITOAXO0AA K JIMHTBOCTUIIMCTUYECKOMY AHAIIN3Y XYy10KECTBEHHOIO TEKCTA.

Tema S. Buabl JUHIBHCTHYECKOT0 AHAJIHU3A XY/105KeCTBEHHOI0 TEKCTA

OO0ycoBIEHHOCTh MEXaHU3Ma aHAJIN3a XYA0KECTBEHHOI'O TEKCTA €ro LIEJbI0 U 3a7auaMHu.
«Muxkpockonunueckuin» ananu3 B.B. Bunorpagosa, CTpyKTypHO-CEMHOTUYECKHUN U
MHTEPTEKCTYaJIbHBINA MOAXObI K aHAJIU3Y XY10KECTBEHHOT 0 TekcTa. KoHlentonornueckuii ananms
XYJI0’KECTBEHHOT'O TEKCTA KaK IyTh UCCIICIOBAHMS SI3bIKOBOU JIMYHOCTU aBTOpa. CTUIMCTUYECKUI
aHaJIM3 KaK METOJ MOCTUKEHUS UIECHHO-3CTETUUECKONU CYIIIHOCTH XY10KECTBEHHOT'O ITPOU3BEICHUS
1 KaK METOJ, BBISIBIICHHUS UAUOCTHUIIS IIHCATEIIA.

Tema 6. Tpu yPOBHSI CTHIIMCTHYECKOT0 AHATN3A XY/105KECTBEHHOT0 TEKCTA
JIMHTBUCTUYECKOE M HUCTOPUKO-KYIBTYpHOE KOMMEHTHPOBAaHUE KaK CIOCO0 YsSCHEHUs
COACpKaHNUA TCKCTA, JIMHIBUCTHYCCKOC TOJIKOBAHHME KaK CIIOCOO BBISIBJIIEHHUS CHCTEMBEI
M300pa3uTeIbHO-BBIPA3UTEIBHBIX CPEICTB TEKCTA, IMHI'BOMIOATHUECKOE TOTKOBAHUE KaK CIIOCO0
pPacKpeITHsL CMBICTa TekcTa. JIGKCHMKO-(Ppa3eonorndeckas CHCTeMa W XYJI0KECTBEHHBIA TEKCT.
@DOoHOBOE 3HAHWE W XYJOKECTBEHHBIM TEKCT. YCTAaHOBJIEHHME CTUJIEBOM JOMHHAHTHI TEKCTA.
KOMHOSI/IIII/UI TEKCTAa U OCHOBHBIC CXCMbI BBIJIBUKCHHA: KOHBCPIrCHIUA, CUCIIJIICHUC, 06MaHYTO€
oxuganue. OOpa3bl-cUMBOJIBI M HMX OTpakeHHe B TekcTe. KiroueBble cloBa W HX
TEeKCTOOOpa3zyrorias GyHKIIHS.

Tema 7. Lles10cTHBIN aHAJM3 IPO3aHMYECKOI0 TEKCTA

[IpocTtpancTBO U Bpems JuTepaTypHoro mnpowusBefeHus. CyObeKTHas OpraHu3aIus
JUTEPATYpHOTO Tpom3BeAeHUs. THIbl IUCKypca (ITOBECTBOBAHUE, OIMHKCAHUE, PACCYXKICHHE).
Komno3umust tekcra. IIpuHImMnBl pasgeneHuss OTpbIBKA U3 XYAOKECTBEHHOTO TEKCTa Ha
JOTUYECKHE 4YacTH. TeMbl W MHKpPOTEMbl. ABTOpCKas UWHTEHIUA. Mcmonb3oBaHue
BBIPA3UTEIBHBIX CPEACTB U CTUJIMCTHUYECKUX INPUEMOB B UX COBOKYIIHOCTH JUISl peajv3aluu
aBTOPCKON WHTEHIMU. VCnosib30BaHUE pa3IMYHBIX CXE€M BBIABWKEHUS. [lpuembl co3maHus
XyJI0’)KECTBEHHBIX 00PA30B.

HNurepakTuBHbIe GopMBI: caMoCTOsITEIbHAS paboTa MO pa3OMEHUIO XYJ0KECTBEHHOTO TEKCTa
Ha JIOTHYECKHE YacTU C TMOCIHEAYIOUUM OOCYXIEHHEM B TpyIIe, CIOHTAHHBIN aHaIU3
(GbparMeHTOB TEKCTa B MUKPOTPYIITIE IO MPUHIIAITY «OT TEMbI — K CTHJINCTUYECKUM TIPUEMaM.

Tema 8. LleJ10CTHBIN aHAJIN3 MOITHYECKOI0 TEKCTA
Oco0eHHOCTH KaHpa, KOMITIO3HUIINU, UACHHO-TEMAaTUYECKOE



CBOEOOpa3ye CTUXOTBOPHOTO TekcTa. OCOOEHHOCTH TUPUUYECKOTO reposi IPOU3BEICHUS, BBIPAXKe
HUE JTMPUIECKOTO «s1» T03Ta. XyJ0KECTBEHHO-BBIPA3UTEIbHBIE CPEACTBA TOITHUECKON

peun. Putm, nnronanus cruxorBopenus. Ctpoduka. [Tloatuueckas ¢poneruka: 3BpoHus u
Kako(OHUs1, AJUTUTEPAIHs, acCOHAHC. JIeKcnyeckrne CpeacTBa BRIPAa3UTEIbHOCTH MMO3TUYECKOM
peun.

4. TlepeuyeHb y4eOHO-METOIMYECKOr0 00ecreyeHusl JAJIsi CaMOCTOATEIbHOI padoThI
00y4YAKOIIUXCS 10 TUCHHILINHE

[IpumepHasi cxemMa aHAJIN3A TEKCTA:

1. Speak of the author in brief.
- the facts of his biography relevant for his creative activities;
- the epoch (historical and social background);
- the literary trend he belongs to;
- the main literary pieces (works);

2. Give a summary of the extract (or the story) under consideration (the gist, the content
of the story in a nutshell).

3. State the problem raised (tackled) by the author.

4. Formulate the main idea conveyed by the author (the main line of the thought, the
author'’s message).

5. Give a general definition of the text under study:
- a 3d person narration
- a 1st-person narration (an I-story)
- narration interlaced with descriptive passages and  dialogues of the personages
- narration broken by digressions (philosophical, psychological, lyrical, etc;
- an account of events interwoven with a humorous (ironical, satirical) portrayal of society,
or the personage, etc.

6. Define the prevailing mood (tone, slant,) of the extract.
It may be lyrical, dramatic, tragic, optimistic/pessimistic, melodramatic, sentimental,
emotional/unemotional, pathetic, dry and matter-of-fact, gloomy, bitter, sarcastic, cheerful,
etc.

7. The composition of the extract (or the story).
Divide the text into logically complete parts and entitle them. If possible choose the key-
sentence (the topic sentence) in each part that reveals its essence. The compositional pattern
of a complete story (chapter, episode) may be as follows:
1. the exposition (introduction);
2. the development of the plot (an account of events);
3. the climax (the culminating point);
4. the denouement (the outcome of the story).

8. Give a detailed analysis of each logically complete part.
Follow the formula- matter- the form. It implies that, firstly, you should dwell upon the
content of the part and, second, comment upon the language means (EM and SD) employed
by the author to achieve desired effect, to render his thoughts and feelings.

Mamepuanst, ucnoiv3yemoie 011 meKyuie20 KOHMpPOsA yCneeaemocmu
o0yuarmuxca no OuCyuUnIuHe



OO6muit 00beM caMOCTOSITEILHONU PabOThI CTYACHTOB MO JUCIUIUIMHE BKIIOYACT ayAUTOPHYIO U
BHEAYAUTOPHYIO CAMOCTOSITEIbHYIO pa0OTy CTY/I€HTOB B TEUEHUE JABYX CEMECTPOB.
B nmponecce uzydeHust pa3fnenoB U TeM Kypca CTYIEHThI CAMOCTOATENBHO U3Y4arOT TEKCThI
XYI0KECTBEHHBIX MTPOU3BENCHUI.

AynuTopHas paboTa ocyliecTBiseTcs B popMe 00CyKICHHUS TEKCTOB, OTBETOB Ha KOHTPOJIbHBIE
BOITPOCHI.

BueaynutopHas camocTosiTenibHas paboTa OCyIecTBIseTcs B (popMax MOATOTOBKH K 3aHATUSAM H
YTEHUS TEKCTOB.

Ilepeuens yueono-memoouueckux uzoanuil kagheopwt (yHusepcumema) no 60nPOCam Op2aHu3ayuu
CamMocmoamenbHoll padomosl 00yUaArOUUXCA

1. Apxanrensckas E.C. Jluteparypa aHITIMHCKOIO pPOMAaHTU3Ma: METOAMYECKUE
pekoMeHaanuu no mpenmery «lcropust muTepaTypbl CTpaHbl U3y4aeMOro SI3bIKa» — YJIbSTHOBCK:
OI'BOY BO «Yal'TlV um. U. H. Yabsuosay, 2017. — 42 c.

2. Apxanrensckas E.C., I'pe6éukuna W.U., I'ypeamkuna A.H. Making It All Right. -
VYnbsHoBCK, 2006 (bubmnorexa Yal'TIV; kadenpa aHMIHHACKOTO SI3bIKA)

5. ®oH] OIIEHOYHBIX CPEICTB /sl MPOBEAeHHs MPOMEKYTOUHOI aTTeCTAIIMU 00yYAIOIIHXCS
1o JUCHUIINHE (MOAYJII0)

Opraﬂn3aum{ H NMPOBEACHUE aTTECTALlUMA CIICHUATUCTA

®I'OC BO B cooTBeTCTBHM C MpUHIUINAMHU bBOJIOHCKOTrO Tmporecca OpUEHTUPOBAHBI
IPEUMYLIECTBEHHO HE Ha cooOlIieHrne o0yyaroleMycs KOMIUIEKCa TeOPETHUECKUX 3HAHUHM, HO Ha
BBIPA0OTKY y CIIEMAINCTa KOMIIETEHIIUI — TUHAMHYECKOro Habopa 3HaHWM, yMEHHM, HaBbIKOB U
JUYHOCTHBIX KayecTB, KOTOPbIE MO3BOJIAT BBIMTYCKHUKY CTaTh KOHKYPEHTOCHOCOOHBIM Ha pBIHKE
TpyJa U YCHELHO NPOoPeCCHOHAIBHO PEeaTn30BbIBATHCA.

B nporecce oneHKM 3HaHUN CTYIEHTOB HEOOXOIMMO HCHOJIB3YIOTCS KakK TPaJULMOHHBIE,
TaK ¥ WHHOBAIIMOHHBIE THUIbI, BUJbI U (PopMbl KOHTpOJsA. [Ipy 3TOM MOCTENEHHO TPaIUIMOHHBIE
CPEJCTBA COBEPIICHCTBYIOTCS B pPycil€ KOMIIETEHTHOCTHOTO MOAX0/1a, & MHHOBALIMOHHBIE CPEICTBA
aZjanTUPOBAHBI JUIsl IOBCEMECTHOTO PUMEHEHUS B POCCUMCKOM By30BCKOM ITPAKTHKE.

Lenp npoBegeHMsi aTTecTalMM — IIPOBEPKAa OCBOEHUS 0OpPAa30BATEIBLHOM MPOrpaMMBbI
JUCLUIUIMHBI-IPAKTUKYMa Yepe3 CPOPMHUPOBAHHOCTh 00pa30BaTEIbHBIX PE3YIbTATOB.

HpOME)KyTO'—lHaﬂ aTTeCcTaluMsa OCYHICCTBIACTCA B KOHIIE CEMECTPA U 3aBEPHIACT U3YUCHHUE
JUCHUIINIMHBI; TTOMOTIa€T OLCHHUTHb KPYIIHBIE COBOKYITHOCTH 3HAHUN U yMeHPII)'I, (I)OpMI/IpOBaHI/Ie
OMPCACIICHHBIX KOMHCTCHHHﬁ.

7.1. Ilepeuenv Komnemenyuil, ¢ yKazanuem IManog ux Qopmuposanus ¢ npouecce 0C60CHUs
00pazoeamenbHoOll NPOZPAMMbBL:

IHoka3zaTenu
Jranbl (¢popmupoBanus
Komnerenuuu | ¢opmMupoBaHusi | KOMIETEHIHH -
KOMIleTeHIIull |o0pa3oBaTe/bHbIE
pesyabtartsl (OP)




3HaThH YMeThb Biaagern
Teopernueckuii
(3HaTh)
0COOCHHOCTH
IIK-1
COBPEMEHHOTO
CnocoOHOCTh P
JTamna pa3BUTUS
MIPOBOIHTH
. | ©3y4aemMoro OP-1
JIMHTBUCTUYCCKUI -
sI3bIKa; 0a30BbIC
aHam3
TIPUHITUTIBI
TEeKCTa/IUCKypca
JIUHTBO-
Ha OCHOBE
CTHJINCTHYECKOTO
CHUCTEMHBIX
N aHajm3a
3HAHUH
COBPEMEHHOTO >
p MoneabHbIN
JTana u UCTOPUHN
(ymertn)
pa3BUTHS
aHaJIM3UPOBATH
M3Yy4aeMbIX OP-2
SI3bIKOBBIC
SI3BIKOB -
SIBJICHUS B TEKCTE,
0000111aTh 1
CHUCTEMaTHU3UPOBA
Th UX
[IK-16 Teoperunyeckui
HATh
CITOCOOHOCTH (36aTH)
Ha 6azoBom
OIICHHUBATh
BHE:
KauecTBO U YpoBHC
OCHOBHBIC
coJiep>kaHue
MIPUHITUIIBL
nH(popmanuu, P 5 H OP-3
a0O0ThI
BBIJICIIATH paboTel € -
TEKCTOM
HanboJee " OoP-4
MeeT
CYIIECTBEHHbBIE e
CHCTEMHOE
(bakThI 1
I TaBJICHU
KOHIICTIIIHH, peac CHHC O
croco6ax paboThl
JaBaTh UM

COOCTBEHHYIO

C TCKCTOM




OLICHKY U MoneabHbli
UHTEPIIPETALMIO (ymetb)
MPUMEHSTH Ha
MIPAKTHKE
pUOOpETEHHBIE
TEOPETUUECKUE
OCHOBBI U METO/IbI
JIMHTBOCTUJINCTUY
€CKOT0 aHau3a
MOCTPOUTH OP-5
aJrOPUTM OP-6
aHaJIu3a TEeKCTa,
JUCKypca C
HHTEpIpeTanuein
nparMaTu4ecKoin
YCTaHOBKH
UCIIOJIb30BaHUS
SI3BIKOBBIX
CpEeICTB

IMpakTuyeckuni
(BJ1aJ1€TDh)
aHajn3a TeKCTa ¢
Y4ETOM
COBPEMEHHBIX
JIMHTBUCTUYECKUX
HanpaBJICHUN U
Ha OCHOBE
c(hOpMHUPOBAHHBI
X HaBBIKOB
CMBICIIOBOM
WHTEpIpETAIN

OP-7

7.2. Onucanue nokazameneii u Kpumepuee OUueHu6anus Komnemenuuﬁ Ha pa3iudHblx Imanax
ux ([)opmupoeanuﬂ, onucanue wKal OueHuUBanus:

HAVMMEHOBA- KO/l nuarnoctupyemoro
HUE CPEACTBA, 00pa30BaTeNLHOTO Pe3yybTaTa
No PA3JIEJIBI (TEMBI) HCJIH;)J;BI?;yeMiro JIMCITUTLTHHBI
n/n JTACLIATLIMHBI JUIA TERYTIEro
o | OP- | OP- | OP | OP | OP | OP | OP
00pa3oBaTeNbLHOIO 1 5 2| 4|55 5| 7
pe3yibTara
[K-1 I1K-16
Tewmsr 1-2. Beipasutenbubie | ['pymnmoBoe
+ + +
CpeZCTBa S3bIKa U obcyxnenue OC-1
CTHJTUCTUYECKHE TTPUEMBI v .
Crunuctuueckas CTHBIM OTBET + + + |+ |+
1 0oC-4
cTpatuUKaIus SI3bIKOBBIX
CAUHHL M BHIDASHTENBHEIX |
PaKTHUYECKOE
CpeacTB + +
pext 3aganne OC-2




Temsl 3-5 I'pynnosoe + + + +
XyI0KECTBEHHBIN TEKCT. obcyxaenne OC-1
Buapl THHIBUCTHYECKOTO .
aHaJIN3a XyJI0’KECTBEHHOTO YCTHbI OTBET + + + |+ |+ +
2 TEKCTA OC-4
ITpakTuueck
pa €CKoe + + + +
3aganue OC-2
Tewmsl 6-8. YpoBHH I'pymnmosoe
JIMHTBUCTHYECKOTO obcyxknenue OC-1 | + + + +
3 | aHamsa. IlemocTHbI
aHaJIU3 HOXTUYECKOr0 U v _
MPO3anYECKOTO TEKCTa CTHBIM OTBCT + + + + + +
OC-4
[IpakTrueckoe + + + +
3aganue OC-2
0C-5
IIpomesxkyTounas
3a4eT B JOpME CTHIUCTHICCKOTO aHAIIN3a XY10’KECTBEHHOTO
aTTecTanus TexeTad

ONECHOUHBIMU ~ CPEACTBAMH TEKYLIETO OLCHUBAHHSA SBJSIIOTCS: TPYINIIOBOE OOCYKICHHUE,
NpakTU4ecKoe 3a7aHue (Tpe3eHTalus, IOKJIaa, pedepar); YCTHbIM OTBeT. KOHTpONb yCBOEHHS
MaTepHala BeJeTCs PEeryJiipHO B TEYSHUE BCETO CEMECTpa Ha JTadOPaTOPHBIX 3aHATHSIX.

Kputepun u mkaJibl olleHUBaHUS

I'pynmoBoe o6cy:knenue (OC-1)

Kpurepuit Oransl GopMHUPOBAHHS MaxkcumanbHOe
KOMITETCHITHI KOJIMYECTBO 0aJIOB
3Haer TIPUHIIUIIBI otOopa u
HCIIOJIb30BAHHUA A3BIKOBBIX CPCACTB JIA
nepefayd MBICIM W SMOIMU B pa3HbIX | Teoperudeckuil (3HATH) 6
YCIIOBHSIX oO1eHus. OcobenHoctu

XYJ0’KECTBEHHOU peun

Hcnonb3yeT WHOCTPAHHBIN  A3BIK A
NOHUMaHMUS UAEWHBIX U 3CTETHYECKUX
OCOOEHHOCTEl TEeKCTa U  BBIPAXKECHHS

OTHOILIEHHUS K IPOYUTAHHOMY MopenbHbIi (YMETb) 4
Ymeer MPOBOJIUTH JIMHTBO-
CTUJIMCTUYECKUI aHaIu3

XYO0XKECTBECHHOT'O TCKCTA

Bnangeer HaBhIKaMHM JIMHTBHCTHYECKOTO

N [IpakTrueckui
aHamu3a, MOHSITUHHBIM anmapaTom 2
(BmameTh)

JVCLUTUTMHBI

Bcero: 12

IIpakTnyeckoe 3axanune OC-2
Kpurepnii Oransl MaxcumanbHOe
dhopmupoBaHUs KOJIMYECTBO 0aJIOB

KOMIIETEHIIUHA

Hcnonp3yeT TeopeTnyeckre 3HaHUs IS Teopernueckuit 3




BBITIOJTHEHHS TIPAKTHYECKOTO 3aIaHNs, (3HaTD)
coOuo1aeT TpeOOBaHus, PEeIbIBIIEMbIC K
COJICPKAHHUIO, CTPYKTYpe ¥ 0()OPMIICHUIO.

Mo:KeT BBIMOTHUTD MPAKTUYECKOE 3a/1aHNE
CaMOCTOSITENIbHO, ITpuberas B ciiydae MonenbHbIi
3aTPyIHEHUIM HE K TOMOIIM IPENOAABATENIA, & (ymetn)

MCIIOJIB3YS CIPABOYHBII MaTepHall.

[Tpu npe3eHTanuu BHIIIOJIHEHHOTO 3a/1aHUS
COOJIIOJIAeT SA3bIKOBBIE HOPMbI aHTJIUICKOTO
A3bIKa, IEMOHCTPUPYET YBEPEHHOE BIIaJICHUE
HEeBepOAIbHBIMU CPEICTBAMU U
BCIIOMOTaTeJIbHBIMA TEXHUYECKUMHU
CpeACTBaMH, 1a€T COOCTBEHHYIO OLICHKY
BBIIIOJTHEHHOMY 3a/1aHHUIO.

MonenpHbIi
(ymetn)

Bcero:

10

Ipe3enTanus (OC-3)

Kpurepnit Oranbl GopMUpPOBaHUS
KOMIIETEHIIU A

MakcumanbHoe
KOJIMYECTBO 0aJIOB

Hcnonb3yeT TEOpeTHYECKUEe 3HAHUS IS
BBIITOJIHEHUS 3a1aHusl, coOJrotaer
TpeOOBaHUS, IIPEIbABISICMbIC K
COJICPIKAHUIO, CTPYKTYpE U 0POPMIICHHUIO.

Teopernueckuii (3HATH)

4

MoxeTt BBIIOJIHUTD 3aJaHHE
CaMOCTOSITENIbHO, TIpuberas B clydae
3aTpyJHEHHH HE K nomou | MogenbHbli (YMETh)
MIPEMNO/IaBaTelIsA, a UCIIOb3Ys CIIPABOYHBIN
MaTtepuail.

[Tpu Ipe3CHTAIINH BBITIOJTHEHHOTO
3a/laHusl COOIOJIaeT SI3BIKOBbIE HOPMBI,
JEMOHCTPHPYET  YBEpEeHHOE  BIaJeHHE
HeBepOaTbHBIMU cpencTBamMu u | MopenbHblii (ymMeTh)
BCITIOMOTaTeIIbHBIMH TEXHHYECKUMU
CpeICTBaMH, JaeT COOCTBEHHYIO OIEHKY
BBITIOJTHEHHOMY 3a/IaHUIO.

Bcero:

12

Yerublii otBer (0C-4)

Kpurepnit Otanbl GopMUpPOBaHUS
KOMIIETCHIIUI

MakcumanbHoe
KOJIMYECTBO 0aJUIOB

JleMOHCTpHUpYET 3HAaHHE OCOOEHHOCTEH
A3bIKa XYJ0’KECTBEHHOM MpO3blI, UJIEUHO-
XYIO0XECTBECHHOT'O COZCpIKaHUA
JTUTEpaTypPHBIX MPOU3BECHUH,
WCIIONIB3YEeT TEOPETHUECKUE 3HAHUS IS
BBITIOJIHEHHMS 3aJJaHUSL.

Teoperuueckuii (3HaTh)

4

llenaeT CaMOCTOSATCIIBHBIC BBIBOABI U
3aKJIFOUYEHHUS, IPOBOAUT CaAMOCTOSTENbHBIN
aHaJINU3, COMNOCTaBIseT HMH(POPMAIHIO,
orpeieNnseT BATUAHOCTD (DaKTOB .

MopenbHblii (YMETD)

HpaBI/IJ'ILHO HCIIOJIB3YCT TCPMUHOJIOTHIO U

MoaensHbIi €Thb
MIPUEMBI aHAJIN3a A (ymers)

Bcero:

12




[Ipome:xyTouHas aTTecTauMA: 3a4eT B popMe CTUIHCTHYECKOT0 AHAIM3A XY/10KeCTBEHHOT 0
Tekcra (OC-5)

[Ipu mpoBeneHur 3aueTa YYUTHIBAETCS YPOBEHb 3HAHUI OOydaromierocst mpu OTBETaxX Ha
BONIPOCHI (TEOPETUYECKHI 3Tan (POPMUPOBAHUS KOMIIETCHIIHMI), YMEHHE O0Yy4aroIerocsi OTBeUaTh
Ha JOMOJIHUTENbHBIE BOMPOCHI IO MPUMEHEHUI0 TEOPETUYECKUX 3HAHMM Ha MpPaKTUKE M 110
BBITIOJTHCHUIO OOYYArOIIMMCS 3aJaHUuil TEKYIIero KOHTpossi (MOJENBbHBIN 3Tanm (GopMHUpOBaHUS
KOMITETCHIIHH ).

7.3. Tunoevie KOHmMpOAbHBIE 3A0AHUA UAU UHbBIE MAMeEPuavl, HeoodxXooumsvle 011 OUECHKU

3HAHUIl, YMEHUIl, HAGBLIKOG U (U1U) OnbIMA O0eAmMenNbHOCHMU, XAPAKMEPUIYIOWUX IManvl

dopmuposanun komnemenyuil ¢ npoyecce 0C60eHUA 00PA308AMENbHOU NPOZPAMMBL:
IIpumMepHasi TeMaTHKA NPe3eHTAlNI, pedepaToB U HCCIEI0BATEIbCKHX PAdOT

1. Ponp 3armaBusi B CTUJIMCTHYECKOM aHAJW3€ XYAO0XKECTBEHHOIO MpOU3BeACHUs (Ha
MaTepuaie pacckazoB D. XeMHUHTY?s).

2. OcoOEHHOCTH aBTOPCKOM peun B mipo3e JluKkeHca.

3. Pous setting B pacckazax Mosma.

4. CTpyKTypa NOBECTBOBAHMSI B COBPEMEHHOM aHIJIOA3BIYHOM POMAHE.

5. Ilpobnema HEHaEKHOTO pacCKa3z4yHKa.

6. AHTPOIOHHMM KaK CPEICTBO XapaKTEPUCTUKU IIEPCOHAXKA.

7. CTWIMCTHYECKHE  CpeICTBAa  CO3JaHHMs  UCTOPHKO-TeorpaMueckoro  KoJopuTa B
KOJIOHUANbHbIX paccka3zax C. Moama.

8. Ponp nuanora B XyJ05K€CTBEHHOM TEKCTE.

9. KomMMmyHHKaTHBHAs YCTaHOBKA IMOATUYECKOTO TEKCTa M €€ JMHIBUCTUYECKOE BOTIUIOIICHHE

Ha IpUMepe aHTUBOEHHOM 11033uM Pruapna OsnguHrrona.
10. OcobGeHHOCTH aKIEHTHOW CTPYKTYPbI aHTJIMHCKON JETCKOM MOJ3HH.
11. ITpuémsl nepcoHnpuKaMKi ¥ aHTPOITOHUMU3AIMHK B Iipo3e Jxepanbaa Jappemnna.
12. Yrnotpebnenne (poHO-TpadUUECKUX  CTHIMCTHYECKHX CpPEACTB B XYHI0KECTBEHHOM
NpOM3BEACHUH (Ha MaTepuaie npou3BeaeHus "Amnuca B crpase uynaec').
13. CtunucTryuecKuii aHanm3 Kak CPesICTBO AICTETHUECKOTO BOCTIMTAHUS
IIpumepHBIH CIMCOK TeM JJIsl TPYNIIOBOT0 00CYKICHUS
Tunsl OBECTBOBAaHUS B KOPOTKOM PacCKase.
OKCIUIMUUTHBIA U UMIUTMIUTHBIN aBTOP.
BHemHss 1 BHYTpeHHsIS poKaIn3alysi TOBECTBOBAHUS.
«OOBEKTUBHOE) TOBECTBOBAHUE, €TI0 MPEUMYIIECTBA U HEJOCTATKH.
CrtpykTypa croxera.
OYHKIINUN SKCIIO3UIINH.

No abkonde

TemnopanbHas opranu3anus XyaoxecTseHHoro npoussenenus. Flashbacks and

foreshadowing.

8. Cmoco0Obl pUCOBKH XapakTepa B XyI0’)KeCTBeHHOM npousBenenuu. Direct and Indirect
characterization.

9. Pousb CUMBOJIOB B IOATHYECKOW pedr. THITBI CHMBOJIOB.

10. O6pasnas peus. CriocoObI co31aHUsI 00OPA3HOCTH.

MMPUMEPHBINA TIEPEYEHB BOITPOCOB K 3AYETY (8 cemectp)

=

Tporbl, OCHOBaHHBIE HA TIEPEHOCE 3HaUYeHUsI (MeTadopa, METOHUMHUS, CPAaBHEHUE).

Tponbl, OCHOBaHHBIEC HA TIOJTUCEMHUH U OMOHUMUU (KaJiaMOyp, 3€BIrMa, OKCIOMOPOH ).

3. Tpombl, ocHOBaHHbIE Ha OIleHKE (MPOHMS, TUIMEpOOja W TMPEyMEHBIICHUE, DIHTET,
AHTOHOMACHSI, AJIJIETOPHs).

N



4. CTUIMCTUYECKOE 3HAYEHUE CTPYKTYpbl M o0beMa mpenaoxkeHus. DUrypsl IUIMICHCA U
YMOJTYaHHUS.

5. Tunel W (QYHKIUKM CHHTAKCHYECKUX TIOBTOpOB (aHadopa, snudopa, mnapaiennsM,
CUHTAKCUYeCKasi TABTOJIOTHSI, XHa3M).

6. CrunmucTudeckasi HHBEPCHSL.

7. CTWINCTUYECKH 3HAUMMOE UCII0JIb30BAHUE COHO30B.

8. I'paddon. Cozmanue 0Opa3oB IpH MOMOIIH OCOOCHHOCTEH rpauKH.

9. Amnwmrepanus, acconanc. [lonsitust 5BpoHNN 1 KakOPOHUU. 3BYKOIIOIpasKaHNUE.

10. Mcrionb30BaHue COBOKYITHOCTH CTHIIMCTHYECKUX MTPHEMOB JUTSI PEILICHHSI aBTOPCKOM 3a/1auH.

KonBepreHnius — UCMOJIb30BaHUE «ITYYKa) CTHIMCTUYECKUX MPUEMOB sl CO3/IaHuUs 00pasa.

11. JleHoTaTUBHOE U KOHHOTATUBHOE 3HaueHUE cioBa. Bunbl koHHOTanuui. CTUIMCTHYECKUE
OTpaHUYEHUS HA UCIIOJIB30BAHUE YMOIIMOHAIBHO OKPAILIEHHOM JIEKCUKHU.

12. JIutepaTypHas, pa3roBOpHasi U HEUTpaibHas JIEKCUKA.

13. T'eorpaduueckas auddepeHnuanys aHrIHHCKON JTEKCUKH.

14. Apxau3mbl, UCTOPU3MBI U HEOJIOTU3MBI, UX CTHJIMCTUYECKUE BO3MOKHOCTH.

15. O6pa3 aBTOpa KaKk KOHCTUTYHPYIOIIasi KATeTOpus XyI0KECTBEHHOTO TEKCTA.

16. OnucaTenbHBIN, TUTIOJOTHICCKUN U JUAXPOHUICCKUN aCIeKThl KaTerOpuu 00pasza aBTopa.
CTpyKTypHBIE TapaMeTpbl KaTeropuu oopasa aBTopa.

17. TlonsiTie MOBECTBOBATEISI M TIO3UIUI TTIOBECTBOBATENS B XY0KECTBEHHOM TEKCTE.

18. Kareropuu xyno>kecTBeHHOro Tekcta. Kareropuu npocTpancTsa U BpeMEHHU.

19. [IposiBiieHUsT aBTOPCKON MHAWBHIYaTbHOCTH B XYJ0KECTBEHHOU TTPO3eE.

20. OOparlleHHOCTD K aapecaTy U ee BhIPaKEHHUE B XY0’KECTBEHHOM Ipo3e.

21. O0yCIIOBIEHHOCTh MEXaHU3Ma aHAJIN3a XYI0’)KECTBEHHOTO TEKCTA €0 IIeNBI0 U 3a/1a4aMHu.

22. «Mukpockonuyeckuii» ananu3 B.B. BuHorpamoBa, CcTpyKTYpHO-CEMHOTHYECKUU U
WHTEPTEKCTYAIbHBIN MOAXObI K aHAIU3Y XY/I0)KECTBEHHOTO TEKCTA.

23. KoHIIeNTOIOTHYECKUI aHAINU3 XYA0KECTBEHHOT'O TeKCTa KaK MyTh HUCCIEA0BAHUS SI3bIKOBON
JUYHOCTH aBTOpA.

24. JIMHTBOCTUIMCTUYECKUIN aHAIM3 KaK METOJ MOCTUKEHHS HIEHHO-3CTETUYECKON CYITHOCTU
XYJI0KECTBEHHOTO MTPOU3BEICHUS U KaK METO/I BBISIBJICHUS UANOCTUIIS TTHCATENS.

OBPA3EIL] ®PATMEHTA ITPO3AUYECKOI'O TEKCTA JIJISI AHAJIM3A HA 3AUETE

From Graham Greene’s “The Murder”

It was the strangest murder trial I ever attended. The murdered woman’s name was Mrs Parker.
This was not one of those cases in which you feel the jurymen's anxiety because mistakes have
been made - like domes of silence muting the court. No, this murderer was all but found with the
body: no one present when the Crown counsel outlined his case believed that the man in the dock
stood any chance at all.

He was a heavy stout man with bulging bloodshot eyes. All his muscles seemed to be in his thighs.
Yes, an ugly customer, one you wouldn't forget in a hurry - and that was an important point because
the Crown proposed to call a witness who hadn't forgotten him, who had seen him hurrying away
from the little red villa in Northwood Street.

Mrs Salmon in 15 Northwood Street had been unable to sleep: she heard a door click shut and
thought it was her own gate. So she went to the window and saw Adams (that was his name) on the
steps of Mrs Parker's house. He had just come out and he was wearing gloves. He had a hammer in
his hand and she saw him drop it into the laurel bushes by the front gate. But before he moved
away, he had looked up - at her window. The fatal instinct that tells a man when he is watched
exposed him in the light of a street-lamp to her gaze - his eyes suffused with horrifying and brutal
fear, like an animal's when you raise a whip.

After the formal evidence had been given by the policeman who had found the body and the
surgeon who examined it, Mrs Salmon was called. She was the ideal witness, with her slight Scotch
accent and her expression of honesty, care and kindness.

The counsel for the Crown brought the story gently out. She spoke very firmly.



There was no malice in her, and no sense of importance at standing there in the Central Criminal
Court with a judge in scarlet hanging on her words and the reporters writing them down. Yes, she
said, and then she had gone downstairs and rung up the police station.

“And do you see the man here in court?"

She looked straight at the big man in the dock, who stared hard at her with his Pekingese eyes
without emotion.

“Yes,' she said, "there he is.'

“You are quite certain?'

She said simply, "I couldn't be mistaken, sir.'

It was all as easy as that.

“Thank you, Mrs Salmon.'

Counsel for the defense rose to cross-examine.

"Now, Mrs Salmon, you must remember that a man's life may depend on your evidence.'

"1 do remember it, sir.’

“Is your eyesight good?'

"I have never had to wear spectacles, sir.’

“You are a woman of fifty-five?'

“Fifty-six, sir.'

“And the man you saw was on the other side of the road?"

“Yes, sir.’

“And it was two o'clock in the morning. You must have remarkable eyes, Mrs Salmon?'

"No, sir. There was moonlight, and when the man looked up, he had the lamplight on his face.’

“And you have no doubt whatever that the man you saw is the prisoner?"

I couldn't make out what he was at. He couldn't have expected any other answer than the one he
got.

"None whatever, sir. It isn't a face one forgets."'

Counsel took a look round the court for a moment. Then he said, "Do you mind, Mrs Salmon,
examining again the people in court? No, not the prisoner. Stand up, please, Mr Adams," and there
at the back of the court with thick stout body and muscular legs and a pair of bulging eyes, was the
exact image of the man in the dock. He was even dressed the same - tight blue suit and striped tie.
"Now think very carefully, Mrs Salmon. Can you still swear that the man you saw drop the hammer
in Mrs Parker's garden was the prisoner - and not this man, who is his twin brother?'

Of course she couldn't. She looked from one to the other and didn't say a word.

There the big brute sat in the dock with his legs crossed, and there he stood too at the back of the
court and they both stared at Mrs Salmon. She shook her head. What we saw then was the end of
the case. There wasn't a witness prepared to swear that it was the prisoner he'd seen. And the
brother? He had his alibi, too; he was with his wife.

OBPA3EL TOTUYECKOI'O TEKCTA AJIsI AHAJIM3A HA 3AYETE
By Emily Dickinson

Hope
Hope is the thing with feathers
That perches in the soul,
And sings the tune--without the words,
And never stops at all,
And sweetest in the gale is heard;
And sore must be the storm
That could abash the little bird
That kept so many warm.
I've heard it in the chillest land,
And on the strangest sea;
Yet, never, in extremity,



It asked a crumb of me.
Marepuaisl Uil OpraHu3aliy TEKYIIEH aTTeCTallMU NMPEJICTABICHBI B 1.6 MPOrpaMMBl.

7.4. Memoouueckue mamepuansl, onpeoenaoujue npoueoypbvl OUEeHUGAHUA 3HAHUI, YMEHUIl,
Ha6bIKO6 u (U1u) onvima OeamenbHOCmU, XaAPAKMEPUIVIOWUX 3IManvl QopmMuposanus

Komnemenuuu.

KpaTkast xapakTepucTuKa NpoLeayphbl peali3aliy TEKYILEro U MPOMEKYTOYHOIO0 KOHTPOJIS s

OLIEHKU KOMITETeHIIMI 00ydJaronuxcsl MpeCTaBlIeHa B Ta0IunLIE.

No HaunmenoBanue Kpatkas xapakrepucTuka nponeaypbl [IpencraBnenue
n/ OLICHOYHOI'0 OLICHMBAHUS KOMIIETEHIIUM OLICHOYHOTO
i CpencTBa CpeacTBa
B (hoHJIC
2. | I'pynmoBoe [Ipu rpynmoBoM oOCYXIeHHH 3aJaHHOW Tembl | Tembl 1ist
o0cyxaeHne OIICHUBAETCA  COJCpP)KAHWE  BBICKA3BIBAHUM | TPYIMIIOBOTO
KQKIOr0 M3 BBICTYMAOMUX (000CHOBAHHOCTDH | 00CYXKIIEHUS
UCTIONB3yeMOl HH(OpMAaIH, JTOCTOBEPHOCTD
HUCTOYHUKOB, CaMOCTOSITeNIbHAS OLIEHKa
BOIIpOCa, coJiepKaHue BBICTYTUICHUS
3asBJIICHHON Teme, COOIO/IEHUE S3BIKOBBIX
HOPM, BJIaJIeHHE HEBEPOAILHBIMU CPEACTBAMH).
3. | Ilpesenranus MokeT BBINONMHATHCS WMHANBUAYaIbHO nuO0 B | [lepedenp Tem s
BO BHEAyJIUTOPHOE BpeMs. TeKyIMil KOHTPOJIb | IpEe3eHTalun
MPOBOAUTCS TPHU MPEJICTaBICHUU PE3YyIbTaTOB
paboTHI.
4. | BeicryruieHue Pedepar cooTBeTcTByeT TeMme, BblIep:kaHa | TeMmbl pedepaTtoB
nepe]] TPYImoi CTpykTypa pedepara, wu3yueno 85-100 %
(pedepar) HMCTOYHUKOB, BBIBOJIbI YETKO C(HOPMYIHPOBAHBI
5. | 3auer B popme [IpoBoguTcst B 3agaHHBIA  CpoK, cornacHo | Kommekt
CTHJIUCTUYECKOTO | rpaduKy y4eOHOro mpoiiecca. [Ipu | mpuMepHBIX
aHaiusa BBICTABJICHUU OIICHKM YYHUTHIBAECTCS YPOBEHB | BOMPOCOB K
XyJ0’KECTBEHHOTO | MPUOOPETEHHBIX  KOMMETEHIIMH  CTYAEHTA. | DK3aMEHY.
TEKCTa, yCTHOTO Komnonent «3HATH» OILICHUBAETCs
co0ece/JoBaHusA MO0 | TEOPETUUECKUMH BONPOCAMHU IO COAEPIKaHUIO
BOIIpOCam TUCLUUIIIMHBI,  KOMIIOHEHTBI  «yMETh» W
«BIAAETh» - NPAKTUKOOPUEHTHUPOBAHHBIMU
3aJJaHUSIMU.

B koHI1e M3y4YeHUs TUCIUTUIMHBI TOABOSTCSI UTOTH pabOThI CTYIEHTOB Ha JICKITMOHHBIX U
1a0b0paTOPHBIX 3aHATHUSIX ITyTEM CYMMHPOBAHHS 3apa00TaHHBIX 0aJUIOB B TEUEHHE CEMECTpA.

Kpurtepun oneHuBanus 3HaHUH 00y4a0IIMXCS 110 AUCHHUILIMHE

8 cemecTp




Ne i/m Bun nesrenpsHoCcTH MakcumanibHO | MakcumalibHOE
€ KOJIMYECTBO KOJIMYECTBO
6aJIoB 3a 0aJIoB 10
3aHSTHE JUCIUILTNHE
[Tocemenue nabopaTOPHBIX 3aHATUI 1
20
Pabota Ha 1a00paTOPHBIX 3aHITHAX 6
120
KonrponsHas padora 30
30
3auer 30
30
HUTOI'O | 2 3a4eTHBIC €AUHUIIBI
: 200
@®opMupoBaHue 0ANJILHO-PEHTHHIOBOM OLIEHKH Pad0ThHI 00yUYalOUIUXCS
8 cemecTp
[Tocemmen Pabora Ha WNunus KonTtpo 3auér
ue naboparop uayan JbHBIE
naboparop HBIX BHOE MepOoIp
HBIX 3aHSTHSIX 3ajaHu USATUS
3aHSITUN e
8 Paz6amnn 20 x 1=20 20 X - 30 30
ceme OBKa IO 0aioB 6=120 6amioB 0amioB
CTp BHJIaM 0amioB
pabort
Cymmap 20 140 170 200
HBII 0aioB 0amioB - 6amioB 0amioB
Makc. max max max max
Oann

[To pesynpTaTam 8 cemectpa, TPyAOEMKOCTh KOTOpPOro coctasisieT 2 3E, UTOrOBbIM KOHTPOJIEM

Kputepun onenuBanns padorbl 00y4arwmerocs o HTOraM ceMecTpoB

SBIISIETCA 3a4€T, IS TOJTyYEHHsI KOTOPOTO CTYAGHTY HY»HO HaOpath 60see 60 Oaos.

Baausl (2 3E)
«3a4TEHO» ooitee 60
«HE 3aYTEHOY 60 u meHee




Kpurepun BbicTaB/IeHHs 3a4éTa

- Ot 0 10 5 02)17I0B CTABUTCS, €CJIN:
MOKa3aHO HE3HAHUE TEOPETHUUYECKOT0 MaTepralla U HEYMEHUE aHATM3UPOBATh TEKCT (HET BEPHBIX
OTBETOB IO OOJBIITMHCTBY W3 ITYHKTOB aHajW3a), B OTBETE MMEIOTCS MHOXXECTBEHHBIC IpyObIe
JICKCUYCCKHEC U I‘paMMaTI/I‘-IeCKI/I OH_II/I6KI/I, HEC I/ICHOJIBSYCTCSI TepMI/IHOHOFI/IH JOUCHUIIIINHBI.

- O1 6 10 10 0a/110B CTABUTCS, €CJIM CTYACHT:
- I0Ka3aJl cyaboe 3HaHHe TEOPETHMUYECKOro MaTepualla WM HeyMEHHUE aHaJIM3UpPOBaTh TEKCT, €CIU
aHau3 IOJMEHsETCs IMepecKka3oM; B OTBETE€ OTCYTCTBYIOT HEOOXOOUMbIE WIUIFOCTpAlUY,
OTCYTCTBYET JIOTHKA B U3JI0)KEHUU MaTepHaja, HeT He0OOXOAUMBIX 0000IIEHN U CaMOCTOSTEIbHON
OLIEHKH (PaKTOB; B OTBETE HMMEIOTCSI MHOXKECTBEHHbIE I'pyOble JIEKCHUECKHE M TI'paMMaTHYECKU
OLITMOKH.

- Ot 11 g0 15 6a/1710B CTABUTCS, €CJIH CTYI€HT:
MPaBUIILHO, HO CXEMAaTUYHO WJIM C OTKJIOHEHUSIMH OT ITOCJIEIOBATEILHOCTH U3JIOKCHHS PACKPbLI
Marepuai. AHaJIM3 TEKCTa YaCTMYHO MOAMEHSETCS Mepecka3oM, HeT 000OIeHN 1 BBIBOJIOB B
MIOJITHOM 00bEeMe, UMEIOTCS OIMMOKHU B peueBOM O(OPMIICHUH BBICKA3bIBAHUM.

- Ot 16 10 20 62,110B CTABUTCSH, €CJIH CTYIEHT:
OOHAapyXHJI ~XOpolllee 3HaHWE W T[OHMMaHHE TEOPETUYECKOTO Marepualia, yMEHUue
AHAIM3UPOBATH XYI0’KECTBEHHBIN TEKCT, MPUBENT HEOOXOIUMBIEC WILTIOCTPALIMH, YMEET U3JIaraTh
CBOM MBICJINA IIOCJICOAOBATCIIBHO H FpaMOTHO. B OTBETC MOXKECT 6I)ITI) HCOOCTATOYHO IIOJIHO
pa3BepHyTa apryMeHTallusi, BOZMOXKHBI OT/AENbHBIC 3aTPYAHEHUS B (OPMYITUPOBKE BHIBOJIOB,
PIJIJIIOCTpaTHBHBIfI MaTepI/IaJI MOXKCECT 6I)ITI) HpGI{CTaBJICH HEAO0CTAaTO4YHO, OTOCJIBHBIC
MOTPENTHOCTH B pe4eBOM 0(OPMIICHUN BBICKA3bIBAHUH.

- Ot 21 1o 30 6a/1J1I0B CTABUTCS, €CJIU CTYAEHT:

aajl HOJ'IHI)II\/JI, J'IOFI/I‘IHI)If/i, apFYMeHTI/IpOBaHHI)H\/’I OTBET Ha BOHpOCI)I 10 TeOpCTI/I‘ICCKOMy
MaTepuany, BUICH JUYHBIH BKIQJ CTyJIEHTa B TMepepabOoTKy TeOpeTHYecKOro Marepuana
(MCTIONTb30BaHKME  JIOMOJHUTEILHOW JIMTEPATyphl, TOM0OpP WJUIFOCTPATHBHBIX IPHUMEPOR);
TPaMOTHBINA CTUIMCTHYECKUN aHATN3 XY/I0)KECTBEHHOTO TEKCTa BBHIIIOJIHEH HAa BHICOKOM YPOBHE,
CTYJICHT TMPOJEMOHCTPUPOBAT YMEHHE W3JaraTh CBOM MBICIIM  IOCIEAOBATEIBHO C
HEOOXOMUMBIMU OOOOIIEHUSMH W BBIBOJIaMH, U3JaraeT MaTepuan Ha TIPaBHILHOM
JIATEPATYPHOM S3BIKE.

8. IlepeyeHb OCHOBHOI W JOMOJHHUTEIbHOI Y4eOHOW JHMTEpPaTypbl, HEOOXOAUMOM 1JIsi
OCBOCHUS THCLHHILINHBI
OcHoBHas JiMnTEpaTypa

1. Bonornosa H.C. ®unomornueckuii aHaim3 TeKcTa: yueOHoe mocooue. — M.: OnunTa,
Hayxka, 2009. - 520 c. (QnekTpoHHbI# pecypc. Pexum nocryna:
http://biblioclub.ru/index.php?page=book&id=83071)

2. Mupomandenko W.B. JIMHrBUCTHYECKHIA aHAIHM3 TEKCTa: KOHCIEKT jJekiuii. M.: [lpuop,
2009 — 224 c. (OnekTpoHHBIN pecype. Pexum moctyna:
http://biblioclub.ru/index.php?page=book_red&id=56329&sr=1)

3. Kyxapenko, Banepus AnnpeeBHa. [IpakTHKyM 11O CTHITUCTHKE aHTITHHCKOTO si3bIKa [ TekcT)
= Seminars in Stylistics : yue6. mocodue 1y cTyaeHToB ¢ak. uHoctp. 13. / B. A. Kyxapenko. - 3-e
u3., ucnp. - M. : ®nunra : Hayka, 2009. - 181,[2] c. (bubnuotexa Yal'TIV)

http://znanium.com/go.php?id=406221

JlononHuTenbHAS INTEPATypa
1. Kyxapenko B.A. UnTepnperanus tekcra. M.: IIpocsemenue. 1988. 192 c.



http://biblioclub.ru/index.php?page=book_red&id=56329&sr=1
http://znanium.com/go.php?id=406221

10.

11.

. [IpakTrdeckuii Kypc aHTJIIMMCKOTO sI3bIKa. 4 Kypc: y4eO. [ CTy[A. BbICHI. yue0.3aBeaeHui /

B.[.Apakun u np. M: I'ymanurap. un. Lentp BJIAJIOC, 2001. 351 c.

. Ocannek A.Sl. OcCHOBBI JUTEpPaTypOBEACHHUS. AHAIU3 XYJI0KECTBEHHOI'O MPOU3BEICHHUS:

npaktukym. — M.: @nunta, Hayk, 2017 — 215 c. 215 (QnexrponHslit pecype. Pexum nocryna:
http://biblioclub.ru/index.php?page=book red&id=95007&sr=1)

. Apxanrensckas E.C., 'pedenkuna U.U., I'ypesmikuaa A.H. Making It All Right. — YabsiHoBcK,

2006 (Kadenpa anrnuiickoro s3eika Yl TIY)

. KapneBckas [u np.] Anrnmiickuii s3eik. CTparernu MOHMMaHUS TekcTa; moj ooml. pen. E.b.

Kapueckoit. — 3-e u3., mepepad. — Munck : Boimr. mk., 2013. — 320 c. (DnekTpoHHBIH pecypc.
Pexxum moctyma: http://znanium.com/catalog.php?bookinfo=508647)

. Anrmmiickuii s3b1K. Ctpaterun moHuManusi Tekcra. Y. 2: B 2 4. : yueb. mocobue / E. b.

Kapuesckas [u ap.] ; mox obmr. pen. E. b. KapueBckoii. — 3-¢ uza., nepepad. - Munck: Bpim.
1iK., 2013. - 255 c. (OnexTpoHHBIE  pecypc. Pexxum  pocryna:
http://znanium.com/catalog.php?bookinfo=508667)

. @okuna M. A. ®unonoruvecknii aHanu3 Tekcra: yueoHoe nocoodue. - Kocrpoma: KI'Y um. H.

A. HekpacoBa, 2013. - 140 «c. (Onexrponnsii pecypc. Pexum  gocryma:
http://biblioclub.ru/index.php?page=book_red&id=275635&sr=1)

. OlyeepoBa T. J. Reading, Translation and Style : JMHIBOCTWIMCTHYECKUH U
IpeNepeBOJYECKU aHaU3 TeKcTa: ydyeOHoe mocobdme. - M.: MIITY, 2012. - 146 c.
(DnekTpoHHBII pecypc. Pexxum JOCTYyIIa:

http://biblioclub.ru/index.php?page=book red&id=363872&sr=1)

. I'onoBuna E. JIunrsuctuueckuit ananus Tekcra: yuebHoe nocodue. — OpenOypr: OI'Y, 2012. -

106 c. (DOnexTpoHHBIH pecypc. Pexum JOCTYTIA:
http://biblioclub.ru/index.php?page=book&id=259129)
Wpanosa JI. M. JlurepatypHblii aHanu3 Tekcra: ydeOHoe mnocobme. - Enemn: Enenxwuii

rocynapcTBeHHbli yauepceuteT uM M.A. bBynuna, 2010. - 73 c. (OnekrponHsiii pecypc. Pexum
nocryma: http://biblioclub.ru/index.php?page=book_red&id=272129&sr=1)

Kaitna JI.I'. KoMno3unmoHHBIM aHaIM3 XYAO0KECTBEHHOro0 Tekcra: Teopus. Meropomnorus.
Anroput™mbl o0patHOW cBsi3u. — MockBa, «®muHTtay, 2013 (OnekTpoHHBIH pecype. Pexum
Jocrymna: http://znanium.com/go.php?id=458181

12.Mopo3kuna T.B. JIMHrBUCTMYECKUN aHAIU3 M UHTEPIIPETALMs XYHAOKECTBEHHOI'O TEKCTa. -

ViesaOBCK : ®T'EOY BIIO "Yal'TIV um. U. H. Ynesaosa", 2015. -95 ¢

O.llepeuenb pecypcoB HHGOPMALNMOHHO-TEJIEKOMMYHUKAIIMOHHOMH ceTn «HWHTepHETY,

HEO0XOAUMBIX VISl OCBOCHUS JUCHHUIIJIMHBI (MOZYJIs1)

Humepuem-pecypcol
1. Stylistic and linguistic analysis of literature [DnexTponnsiit pecypc]

https://www.enotes.com/homework-help/stylistic-linquistic-analysis-literature-401463
2. «Cummings Study Guides»/ [DnektponHblii  pecypc]. Pexum  jmocryma:
hrome.google.com/webstore/category/themes
3. “Sparknotes literature”  / [DnekTpoHHBIE  pecypc]. Pexxum  mocryma:
http://www.sparknotes.com/sparknotes/ .

Inekmponnvie oudruomeunvie cucmemot (IbC), c komopvimu compyonuuaem
«¥Yal'lly um. H.H. Ynvanosea»

Ne Hasanue ObC Ne, nata Cpox KonnuecTtso
JIOTOBOpa HCIOJIb30BAaHUsl | TOJb30BaTeNel
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Ne 2304 ot 31.05.2018 6 000
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OuOJIMOTEKA OHIANHY

10. MeToauuecKkue YKazaHus 1Jid oﬁyqamumxcﬂ 0 OCBOCHHUIO JTHCHHUILJINHBI (MO}IyJIH)

B coorBercTBHM ¢ Y4eOHBIM TUIAHOM COOTBETCTBYIONIEH CHEIMAIBHOCTH HCIUTUIMHA
«CTUIMCTUYCCKUN aHAIU3 TEKCTay W3y4aeTcs CTYyICHTaMH OYHOTO OTJICJICHUS B § ceMecTpe.

YcnemHoe u3ydeHwe Kypca TpeOyeT OT CTyIEHTOB aKTHBHOW pa0OTHI Ha CeMHUHAapax,
BBITIOJIHCHHS BCEX YUEOHBIX 3a/IaHMK MpErogaBaTess, 03HAKOMJICHHUS ¢ TEKCTaMHU XY10KECTBEHHBIX
MIPOU3BEJACHU, OCHOBHOU U JOIOJHUTEIIBHOU JINTEPATYPOH.

B mporecce moaroToBKM K 3aHATHAM HEOOXOAMMO oOpamathCs K MaTepHaliaM y4eOHBIX
1OCOOHI, KOTOPBIE ITIOMOTYT COCTABHTh OIPEIACICHHBIM UCTOPHKO-JIMTEPATypHBIN (DOH, OMHPATHCS
Ha 3aIliCH, CACJIaHHbIE B ayauTOopuu. PaboTast Ha MCTOPUKO-TUTEPATYPHBIMH, TEOPETUUCCKIMU U
KPUTHYCCKUMH HMCTOYHMKAMH, CTYASHT MOJXET JejaTh JOIMOJHUTENIbHBIC 3aluCcH, KOTOpbIS
MO3BOJIAT OoJiee TUIYOOKO OCBOMTH HM3ydaeMbld MaTepual aHAIM3UPYEMOI'0 XYI0KECTBEHHOTO
TEKCTa.

BaxxHoe 3HayeHWE MpU IMOJATOTOBKE K IPAKTUYECKOMY 3aHATHIO HMMeeT ureHue. Yuras
(HECKOJIBKO pa3) aHaJIu3UpyeMoe Ipou3BeleHue (ero (parMeHT), HEOOXOIHWMO BBIINHCHIBATH M3
TEKCTa MPUMEPHI YIIOTPEOJEHNS aBTOPOM CTHIIMCTUYECKHUX MPUEMOB M M300pa3UTEIIbHBIX CPEIICTB
sI3bIKa, CPOPMYIHPOBATh, Kakod 3(dPekT co3aaér mpuéM HIM COBOKYIHOCTh CTHJIMCTHYCCKHUX
NpuéMOB, OCHOBHYIO HJICI0, TE€MY, IPOKOMMEHTHPOBATh OCOOCHHOCTH KOMIIO3UIITHOHHOTO
MIOCTPOCHHUS TEKCTa, IPHBJICYb JUIs aHajiu3a OuorpaduyecKHe CBEICHHS 00 aBTOpPE, BPEMCHH
CO3MaHUs  TPOU3BEACHUS ©  Apyryro  uH(oOpMmainuioo, TmoMorawimyr  0onee  IMOJHO
MIPOKOMMEHTUPOBAThH 3aMbICENl aBTOpa M ero BoruiomieHue. [locne okoHuaHus pabOTHI cledyeT
CHUCTEMAaTHU3UPOBAaTh CBOM 3allUCH, CBECTH HMX BMeECTe (HalpuMep, XapaKTEePUCTHKH T'epPOeB,
MOPTPEThI, TCH3aKH, JCHTMOTHBBI M T.0.) M Ha OCHOBAaHMHM OTOr0 JejaTh COOCTBCHHBIC
HaOJIFOZICHUS, BBIBOJIBI, KOTOPBIC (PUKCHPYIOTCS Ha Oymare.

B xonme aymutopHOl paOOThI PEKOMEHAYETCS MPOSIBISATH AKTUBHOCTH, Y4acTBOBATh B
MapHO# paboTe U TPYIIOBBIX AUCKYCCHUSX, BHITIOMHATH JONOTHUTENbHBIC 3a/IaHUs TIPEToAaBaTes.

O0pasen niana J1abOpaTOPHOIro 3aHATHSA

Jlaoopamopunaa paboma Ne 1 Tunwvt aemopckozo nosecmeosanus 6 pacckaze
Heanb padoThl: pacCMOTPETh pPa3IMYHBIE BUIBI ABTOPCKOTO IOBECTBOBAHUS, MPOCIEAUTH POJIb
THUIIBI TOBECTBOBAHUS B pealM3alli aBTOPCKOTO 3aMbICia

PexoMenganmu k caMocTosAITeJIbHOM padoTe
1. TIpouwmrath TekcT pacckasza Unicorn in the Garden by J.Thurber.

2. IlpopaboraTb  HpENVIOKEHHBIH  JOMOJHUTENBHBIM ~ MaTrepuaj,  O3HAaKOMUTBCS  C
TEPMHUHOJIOTHEN, OTBETUTH HA KOHTPOJIBHBIE BOIIPOCHI.

JIlonomHUTENBHBIN MaTepral K 3aHSATHIO

Narration/ Point of view
In fiction, the author does not address the readers directly. In order to deliver information to the
audience he/she creates a character or a non-personal (anonymous) voice that relates the events of
the plot. The narrator may be a strong presence in the text, providing commentary or interpretation
of the events, or he/she may be almost invisible and allow the events speak for themselves.
There are few techniques that will influence the story more than the choice of the point of view, and
therefore the first question you have to ask when analyzing a piece of writing is “Who tells the
story?” The narration is not only about the voice that tells the story, but also about the way in
which it is told.
The basic choices are: third-person narrative and first-person narrative. Second-person narrative and
hybrid forms are less common.



1. Third person narrative. In this case, the story is told by someone outside the action. The
narrator is not a character within the story, but simply an observer. It is the most commonly
used narrative mode in fiction. It gives the author the greatest flexibility. This narrative
mode can be further subdivided into:

a) Omniscient
b) Limited omniscient
c) Objective

The omniscient narrator tells the story from a vantage viewpoint where he (usually—implicitly—the
author himself) “knows all and sees all.” He is a kind of god in the fictional universe he has created:
he can plunge into the innermost thoughts or feelings of any of the characters, be in several places
at the same time, travel to the past or future. He can informs the reader or withheld information.
Through third person omniscient, a writer may bring to life an entire world of characters.
Sometimes the narrator may interrupt the story to express an opinion, pose a question or clarify a
point. In this case, we are dealing with an obtrusive narrator. If the narrator does not feature in
the story explicitly and never addresses the reader directly, he is an unobtrusive narrator.
Functions of Omniscient

The omniscient technique gives the audience an insight into different characters’ minds and helps to
create a bond with them. It also enables the writer to make use of multiple voices (the voices of
different characters) and multiple plot lines. The readers can look into the depth of the story, read
different interpretations of the same events and get an objective picture of the world of the story.

Moving from character to character can also make the story more exciting.
Limited omniscient

The narrator is an external unnamed source, just like with the omniscient narration, but he/she
chooses one character in the story and tells the story from his or her perspective. We stick with that
person and are privy to his or her thoughts and feelings while still seeing everything and everyone
around him or her. We know the character’s attitudes, values or needs, but the author does not
necessarily identify with his or her passions. This form of narration involves the reader more, but
also allows a certain degree of freedom for the author.

According to author Walter Mosley, the third person limited narrator
— has a subtle voice

—tells a story in a natural voice

— perceives events from the perspective of the character

— is distant from the character’s passions

— gives a balance that allows the reader to let go of disbelief

In the mode of dramatic narration (also called objective) the story seems to be told by no one. The
narrator steps aside to make the narration more neutral. He does not take us into any character’s
personality, does not describe their thoughts, feelings or motives. This technique can be described
as a "fly-on-the-wall" or "camera lens" approach and compared to a video camera left running, so
that only observable actions are recorded. This type of narrative mode is often employed by
newspaper articles, biographical documents, and scientific journals. It is also growing more popular
in fiction.

Conep:xxanue padoThbi:
James Thurber. Unicorn in the Garden
Comprehension questions



1. How does the story begin? What can we imply about the man’s personality, habits, attitudes
and the relationship in the family from the fact that he is eating his breakfast alone early in
the morning looking over the garden?

How does seeing a unicorn affect the man? Why does he go up to his wife’s room? Does the
news of the unicorn make his wife happy?

What makes the man go to his wife a second time?

What is the implication of the phrase “had never liked the words booby and booby-hatch?
Why is there a gloat in the wife’s eye as he is getting up?

What happens when the police and the psychiatrist arrive at the house?

Do you think the man can hear the noise of the “terrific struggle” his wife puts up? Why
does he choose not to interfere?

8. Why does the man answer the psychiatrist’s question the way he does?
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Questions about the author’s strategy and style:
a) genre

1. The story is taken from James Thurber’s collection Fables of Our Time. What is a fable?
How is the story you have read like a fable? What makes it different from conventional
fables?

2. Features of what other literary genre does the author employ in his work? (To begin with,
read the first and the last (apart from the moral) sentences of the short story) What else
makes this story similar to a fairy tale? Can you say that the good triumphs over evil and the
good character is rewarded in the end?

b) point of view and narrative mode

1. Who tells the story?

2. What prevails in the story: narration, description, or argumentation? Is there much dialogue?

3. How much access do we get into the characters’ minds? Find all the words and expressions
in the story describing the characters’ emotions, thoughts or intentions. Which of them are
observable (like, could be shown in a movie)?

4. How does this choice of dramatic narrative affect the story? Does it make it ambiguous? Do
we really know the man and understand his motives?

c) Symbols

1. What symbols doe the author use the story?

2. What is a unicorn? What does it symbolize? Does the presence of a unicorn characterize the
man? Why does the unicorn disappear when the man returns from his wife’s bedroom the
second time?

3. What kind of flowers grow in the man’s garden? What might their symbolic meanings be?
For example, do you think there is any importance in the fact that a unicorn eats a lily from
the man’s hand?

d) personal response and general discussion

1. Do you think there was a unicorn in the garden? What are your arguments?

2. How do the husband and wife differ in their temperament, interests and upbringing? In their
intellect and cunning?

3. Are the characters in the story individuals? Or do they simply represent the irreconcilable
struggle between man and woman? Why is it necessary to rid of the other in order to “live
happily ever after”?

®opma npeacTaBaeHUsi 0TYETA. YCTHBIM OTBET, IPYNIIOBOE 00CYKACHNE

IToaroroBka K yCTHOMY BBICTYIVICHHIO:

Jloknmanel pAenmaroTcs MO KaXKAOM TeMe C IENbi0 TMPOBEPKHM TEOPETUUYECKUX 3HAHWUN
00y4aroIIerocs, €ro CHOCOOHOCTH CaMOCTOSITENbHO MpPUOOpPETaTh HOBBIE 3HAHHSA, paboTaTh C
MH()OPMALMOHHBIMU PECypcaMy M U3BJIEKaTh HYXHYI0 HMH(opManuto. [TpoomKUTenbHOCTh YCTHOTO



BBICTYIUICHHSI HE [JOJDKHA TpEeBbIIaTh 5 MHUHYT. TeMy CTyAEHT BBIOMpAaeT IO IKEJTaHWI0 U3
MPEITI0AKEHHOTO CIHCKA.

[Tpu MOArOTOBKE CTYAEHT AOJDKEH MU3YYUTh TEOPETUUYECKUN MaTepHall, UCIOIb3ys OCHOBHYIO
U JIOTIOJIHUTEIBHYIO JIUTEPATypy, OO0s3aTeIbHO COCTaBUTH IUIaH (TIEpeUeHbh PAcCMATPUBACMBIX HM
BOIPOCOB, OTPAXKAIOIIUX CTPYKTYPY U MOCIIEA0BATEIbHOCTh MaTepuaa), HOJrOTOBUTh Pa3IaTOUHbIN
MaTepuajl WM TPE3CHTAINI0. BBICTYIUICHHE ODKHO CTPOHUTHCS CBOOOAHO, YOEIHMTENbHO U
aprymeHtupoBaHo. IlpenonaBarens ciaenut, 4ToObl BBICTYIUIGHHE HE CBOAWIOCH K MPOCTOMY

BOCIPOU3BCACHUIO

TEKCTa, HE

JOIYCKAETCST  TPOCTOE

YTCHUC

COCTaBJICHHOI'O  KOHCIICKTA.

BBICTyHaI-OH_II/Iﬁ TaK¥XKE JOJIKCH OBITh TOTOBBIM K BOIIpoOCaM ayJuTOpHUU U TUCKYCCHUMU.

I[J'ISI OKa3aHHsg TIOMOIIM B CaMOCTOSTEIILHOM pa60Te IMPOBOAATCA HWHIUBHIYAJIIbHBIC

KOHCYJIbTall1uH.

11. Ilepeyenb UH(OPMAUMOHHBIX TEXHOJIOTMid, UCHOJb3yeMbIX MPH OCYIIECTBJIECHHUU
00pa30BaTe/ILHOIO MPOLECCA MO JUCHUILIHHE (MOAYJII0), BKJIKYAs NMepeYyeHb NPOrpaMMHOI0
o0ecrneyeHus: M HHPOPMALMOHHBIX CIIPABOYHBIX CHCTEM (IIPU HEOOXOTUMOCTH)

* Apxusatop 7-Zip,

* Autusupyc ESET Endpoint Antivirus for Windows,
* Onepauunonnas cucrema Windows Pro 7 RUS Upgrd OLP NL Acdmc,
* O¢ucusiii maker nporpamm Microsoft Office Professional 2013 OLP NL Academic,

* TIporpamma st mpocMmotpa daitioB popmara DjVu WinDjView,

* TIporpamma 1t mpocmotpa (aiino popmara PDF Adobe Reader XI,

* bpaysep Google Chrome.

* IIporpamma-o6omnouka HotPotatoes (cBoboaHo pacnpoctpansemoe [10)

12. Onucanue MaTepHaJbHO-TeXHHYeCKOi 0a3bl, HEOOXOAMMOM [JIsl OCYlIeCTBJIEHUS
00pa3oBaTe/ILHOIO MpPoIecca MO AMCUUILIHHE (MOTYJII0)
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