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MecTo TUCHUILIMHBI B CTPYKTYpe 00pa30BaTeIbHON MPOrpaMmbl

Hucnunmuna «Jluteparypa cTpaH M3y4aeMoro si3blka (QHTJIMACKUN S3BIK)» OTHOCHUTCS K
mucuuruinHaM brioka 1, o0si3aTenbHON YacTH MPEIMETHO-METOIUYECKOTO MOAYJISA y4eOHOTo
IJIaHa OCHOBHOI NpodeccroHalbHON 00pa30BaTeIbHOM MPOrpaMMbl BBICHIETO 0Opa30BaHUSI —
nporpaMMbl  OakaiaBpuaTa 10 HampaBiaeHuto 1noarotoBku 44.03.05 Ilemarormueckoe
obpazoBanue (¢ aBymMs  HpopWISIMH  TOATOTOBKH),  HANPABJICHHOCTb  (MPOQHIIb)
oOpasoBarenbHOl mporpammbl  «MHOCTpaHHbIM sA3bIK  (aHTNIMMCKUM). HOCTpaHHBINH S3BIK
(dbpaniysckuii)», ouHoi HOpMbI 00yUCHHS .

JlucuuiuiiHa onupaercs Ha pe3yiabTaTbl  00yueHus, C(HOPMHUpPOBAHHbIE B pPaMKax
MIKOJBHBIX KypcoB uctopur 1 MXK, a Takxke psga AMCUUIUIMH Y4eOHOTO IUIaHA, W3YYEHHBIX
oOyuaromumucst B 1-8 cemectpax: IlpakThka ycTHOH M IHCBMEHHOM peud IEpBOro
WHOCTPAHHOIO sA3bIKa, MCTOpHs IEpBOro MHOCTPAHHOIO sA3bIKa, MCcTOpHsA CTpaHBl M3y4aeMOro
A3bIKa, CTHIIMCTHKA IIEPBOTO MHOCTPAHHOTI'O SA3BIKA,.

PesynbTarsl n3yueHus: qucuIuivHbl «JIuteparypa crpaH n3y4aemoro si3blka (aHITIMHACKUN
A3bIK)» SBISIOTCS TEOPETUYECKON M METO/I0JIOTUYECKON OCHOBOHM AJIS M3YyYEHMs IUCLMILIMH:
CoBpemeHHast IuTepaTypa CTpaHbl H3Yy4aeMOro A3blKa, AHAIUTUYECKOE YTEHHE .

1. IlepeyeHb 1UIAHHPYEMBIX Ppe3yJbTATOB 00y4eHHuss (00pa3oBaTeJbHBIX
pe3yJbTAaTOB) MO AUCHUILIHHE

Heab ocBoeHus OUCUMIUIMHBL «JIluTepaTypa CTpaH H3y4aeMoro s3blka (QHTIUHCKHMA
S3BIK)». CPOPMHUPOBAaTH y CTYACHTOB CHCTEMYy TIPEACTaBICHUH O JIOTHKE HCTOPUKO-
JUTEPATypHOTrO MpOIECcca, M0Ka3aTh B3aUMOJACHCTBUE PA3IMUHBIX HAIIPABJICHUHN B JIMTEPATYpE,
OCBETUTHh HaubOJIee CYILIECTBEHHBIE YEPTHl XYJI0’)KECTBEHHOTO MMpa KpYyHNHEHIIMX MucaTesnen
BenukoOpuranuun

3aia4yu TUCUUIUINHBIL:

[lo3HaKkOMUTH CTYAEHTOB C OCHOBHBIM CBOJOM IIPOM3BEACHHUN JIMTEpPATypsl U
TBOPYECTBOM OTJEJIbHBIX aBTOPOB;

CcdopmupoBath IpeacTaBieHue 00 OOLIMX 3aKOHOMEPHOCTSAX Pa3BUTHS JIUTEPATYPHBIX
IIPOLIECCOB B HCTOPUKO-KYJIIBTYPHOM KOHTEKCTE;

IIpoananu3upoBaTe 3aKOHOMEPHOCTH Pa3BUTHS JINTEPATYPHBIX HANPABICHUM H
JIUTEPATYPHBIX KaHPOB;

[ToOyauTh CTYyIEHTOB K CEpbe3HOM NMpopadOTKe XYyHA0KECTBEHHBIX TEKCTOB IO CIIHUCKY
00s3aTeNbHOM U JTONOJHUTENBHON JUTEpaTyphl, K aHAJINW3y MPOU3BEICHUN B KOHTEKCTE BCETO
JUTEPATypHOrO Tpoliecca ¢ O0sM3aTeNIbHBIM M3YyYEeHHEM HAay4YHOM JMTEpaTypbl MO OCHOBHBIM
paszenaMm Kypca.

B pesynbrare ocBOeHMs mporpaMmbl OakaiaBpuara oOy4aroIIMHCS JOJKEH OBJIAJCTh
CIIEAYIOIMMU pe3yibTaTaMu OOydeHHs o JucHuiuimHe «JluTepaTypa cTpaH HM3y4yaemoro
A3blKa  (QHMIMHACKUN s3bIK)» (B TaliMile MpeJICTaBI€HO COOTHECEHHE O00pa3oBaTeIbHBIX
PE3yJIbTaTOB O0YUYCHHUS 110 TUCIUIUIMHE C MHAMKATOPAMU JOCTHIKCHUS KOMIICTEHIIN):

Komnerenmus u OO6pazoBarenbHble pe3yabTaThl AUCHUIIIMHBI
WHIUKATOPBI €€ (aTans! GOPMHUPOBAHUS AUCIUIIINHBI)
JIOCTUKEHUS B 3HaeT yMeeT BJIAJIEET
JUCLUIINHE




YK 4.1. Bumagmeer | OP-1  nekcuueckme, | OP-2  BeiOuparp u | OP-3  pasnuyHbiMH

HOpM PYCCKOTO | rpaMMaTU4YeCKue, ¥ | UCTIOJIh30BaTh BHUJIAMU peueBoit

JUTEPATypHOTO SI3bIKA | CTUJIIMCTUYECKUE aZIeKBaTHBIC JeSITeNIbHOCTH Ha

npu €ro | CpeICTBa peau3allii | S3BIKOBBIE (OPMBI H | HHOCTPAHHOM SI3bIKE

UCIOJIb30BaHUU B | pa3iM4YHbIX TUIIOB | CPEICTBA B - MOJEIISIMU

KauecTBe JTUCKypca JUISl | 3aBUCHMOCTH OT 1I€JIU OpraHu3aluu

roCy/1apCTBEHHOTO JOCTUKEHUS U CUTYalluu OOIICHUS | WHOS3BIYHOTO TEKCTa,

s3pika PO 1 HOpMaMu | KOMMYHHKATHBHBIX - pacmo3HaBaTh | CpEICTBAMHU CBS3H H

MHOCTPaHHOTO(bIX) 3a1a4y CKpPBITOE  3HA4YeHHE | OOBEIUHEHUEM €Tro

A3bIKa(0B), -SI3bIKOBBIE TEKCTOB Ha 3JIEMEHTOB

UCIIONIB3YET CTpaHOBEIYECKUE MHOCTPAaHHOM SI3bIKE

pasnuyHble  (QOPMBI, | peaanu -

BUEI YCTHOM U

MMACbMEHHOU

KOMMYHHKAIIH.

YK 4.2 Hcnonssyer | OP 4 OCHOBBI

SI3BIKOBBIE  CPEJICTBA | PEUEBBIX JKAHPOB,

VIS JOCTUKECHHS | aKTyalbHBIX JUTSE

poeCCHOHATBHBIX y4e0HO-HAyYHOTO

Henei Ha PYCCKOM U | OOLICHHS;

MHOCTPaHHOM(BIX)

sa3pIKke(aX) B paMKax

MEXIUIHOCTHOTO U

MEXKYIbTYPHOTO

oO1eHus.

YK-4.3. OP 5 ocobGennoctu OP-6 criocobamu

OcymiecTBisieT KOMMYHHKAITIH B pelIeHus

KOMMYHHKAITHIO B | 1udpoBoi cpee s KOMMYHHUKATHBHBIX H

undpoBoit cpene s JOCTHKECHUS peYeBBIX  3a7ad B

TOCTHKEHUS npodeccuoHaNbHBIX KOHKPETHOU

PO eCCHOHATBHBIX nenen u CUTYaIMHu OOIIEHUS;

uenein u 3¢ (heKTUBHOTO TEXHUKAMH u

3¢ PeKTUBHOTO B3aUMOJICVCTBHUS npruemMamMu

B3aMMOJICICTBHS KOMMYHUKAINH B
YCIIOBHSIX
MEXKYTbTYPHOTO
pa3zHooOpasus;
SI3BIKOBBIMU
CpeacTBaMu TUTST
JOCTHKEHUS
podeCcCHOHATHHBIX
Leneld Ha PYCCKOM H
MHOCTPaHHOM(BIX)
SI3BIKAX;

[1K- 11.1 Brnageer OP 7 ocHOBHBIE OP-8 ucmnonb3oBath OP9

MOHSITHIHBIM TTOHSTHSI TTOHSITHS TEPMHHOJIOTUICCKIM

anmnapaTrom TEOPETHUYECKON 1 TEOPETUYECKON U anmnapaTom




TEOPETUYECKON 1 MPUKIATHON MPUKIaAHON JIMHTBUCTUKH U
MPUKJIATHOMN JIMHTBUCTUKU U JIMHTBUCTUKH B JUTEPATypPOBEICHUS
JIMHTBUCTUKH B JIMHTBOAUIAKTUKH, pa3IMYHBIX
npodeccuoHaIbLHON JUTEPATYpPOBEJICHUSI | CUTYyalMsIX
KOMMYHUKAaIU1 npodeccuoHanbHOM
KOMMYHHKAIUU
[IK-11.2. Tlpumenser OP 10
MOHATUMHBIN ammapar CaMOCTOSATEIIBHO
TEOPETHUYECKOU u MIPUMEHSATD [MOHATUSA
IIPUKJIATHOMN TEOPETUYECKOU U
JIMHTBUCTUKH u MIPUKJIATHOMN
JIMHTBOJUIAKTUKY IS JIMHTBUCTUKH B
peneHus pa3IMYHBIX
npodeCCHOHATBHBIX CUTYaLUsAX
3a1a4 npodeccuoHanbHOM
KOMMYHHUKAaIUU
2. O0beM [WCHMIUVIMHBI B 3a4YeTHBIX e€IUHMIAX ¢ YKa3aHHeM KOJU4YecTBa

aKajeMMYeCKHX YacOB, BbIJIeJE€HHBIX HA KOHTAKTHYI paldoTy oO0ydawuuxcs ¢
npenojaaBarejieM (M0 BHIAAM Y4YeOHBIX 3aHATHI) M Ha CAMOCTOSITEILHYI0 pPadoTy

00y4arIIHUXCs
VY4eOHble 3aHATHS
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3. Copep:xkaHue IMCHHUILUIMHBI, CTPYKTYPHPOBAaHHOE 1O TeMaM (pa3jesaM) ¢ yKa3aHHeM
OTBE/ICHHOI0 HA HUX KOJMYeCTBA aKa/JleMH4YeCKHUX YACOB ¥ BUAOB YUeOHbIX 3aHATHI

3.1. Ykazanue mem (pazoenos) u omeedeHH020 HA HUX KOJIUUECMEA AKAOEMUUECKUX UACO8
U 6UO08 YUeOHBIX 3aAHAMUIL.
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Tema 1. JInteparypa Anrnun CpenHuX BEKOB 2 2 2
Tema 2. Jluteparypa snoxu BozpoxaeHust. 2 4 5

EnuzaBetnnckuil nepuon




Tewma 3. Anrnmiickas nureparypa XVII-XVIII Bs. 2 4 4
Tema 4. JIuteparypa nepuoaa poMaHTu3Ma. 2 2 2
Tema 5. BukropraHCKHii Iepruo1 aHTITUHCKON JTUTEPaTyphl 2 6 6
Tema 6. JIuteparypa nepBoii 1ogoBUHBI XX BEKa B 2 2 2
Anrnun. MoiepHU3M..

Tema 7. CtanoBieHue amepukanckoi surepatypsl B XVII- | 2 2
XVIII BB

Tema 8. Amepukanckas nuteparypa XIX Beka 2 4 4 4
Tema 9. CoBpeMeHHas aHTIIOA3BIYHAS JTUTEPATYPA 2 6 6
Hroro 3a 9 cemecTp 18 30 30 33

3.2.  Kpamkoe onucanue cooeprycanus mem (pazoenos) OucuyuniuHsl

Tema 1. JIutepatypa CpeaHux BeKoB

Jluteparypa panuero cpenHeBekoBbs. I[lonsarue o Cpemnux Bekax. I[lepuomguzarms.
YHUBEpcaIu3M CpelHEBEKOBON KYIbTYphl, €€ HEOTHOPOAHOCTh. MHOTOS3bIUNE CPETHEBEKOBOI
JTUTEPATYPHI.

AHrJI0OcaKcOHCKHil 3moc «beoBynbdy». Xyl0KECTBEHHbIE OCOOCHHOCTH SI3bIKAa 3I10Ca:
QUIMTEPALIMOHHBIM CTHX, KEHHMHI'M. OINWYEeCKUH ujaean, ero Hespl0iaemMocTb. Tpu OUTBBI
beoBynbpda. S3plueckue u XpUCTUAHCKHE MOTHUBBI B AII0CE

CpenneBexoBblil pblnapckuii poman. JKaHpoBblii kaHOH. Pomanbl 0 koposne Aprype.
«Cop I'3Belin u 3enenbiit poinapb». Kaura T. Manopu «Cmepts Aptypay.

JInteparypa 14 B.XIV Bek kak KyJabTypHO-UCTOpudeckas snoxa B Aurnuu. Jx. Yuknud
u iepeBo] bubnmn.

Jlx. Yocep. buorpadus. OcnoBHble xaHpel mo33uu  Yocepa. «KenrepOepuiickue
pacckasb» Kak SHLUKIIONEANS AKAHPOB CPEAHEBEKOBOM uTepaTypsl. BnusHue Yocepa Ha s3bIK
U JIUTEPATypy.

Kanp napomnoit Oammanbl. OCHOBHBIC IUKIIBI AHTJIUHCKUX W MIOTJIAHACKUX HAPOIHBIX
Oamtan, ux skaHpoBble Moaudukanmu. bammagsl o Pobune I'yne. O6pa3z Pobuna I'yna, ero
¢ynkunu. Borutomenue naen cupaBeayiiBOCTH.

HNurepakTuBHble ¢opmbl: 1) pabora B mapax: OOCyXAEHME CTHIISA, KEHHUHIHU; 2)
Kpyruislii cTOM: XpUCTHAHCKHE U S3bIUecKue MOTHUBBI doca «beoBynbd» 3) YueOHast quckyccus
«O0pa3 koposst ApTypa U phIllapeit Kpyrjioro cTojia B COBpEMEHHOU €BPONEHCKON KYIbType

Tema 2 JIuteparypa Snoxu Bo3poxaenus.

[TonsitTue o BospoxneHnn. M3MeHEHHE OTHOIIEHUS K YEJIOBEKY U €ro 36MHOM JKU3HH.
I'ymanusMm. Pedopmanus. Llenu Pedpopmannu B EBpone u B AHrmu.

T. Mop. «YTonus»

EnuzaBetunckuil nepuon. OCHOBHBbIE NMPHUHILIMIIBI 3CTETUKU aHIIMKCKOro BozpoxxiaeHwus.
Oo6HoBnenue Tpaauuuii B moazuun @. Cunuu. 3. CrieHcep: paclIMpeHe )KaHpOBOIO penepryapa
aHTJIMICKOM mo33uK. Pa3zButre nmpo3bl. Jxk. JInmu. OBdyrcTHIeCKuil CTHITh.

Tpamumuu CpeTHEBEKOBOTO HApOAHOTO TeaTpa. Poib MUCTEpUHM W MOpaiuTe B
(GbOpMUPOBAHUN CHCTEMBI )KAHPOB AHTIUHCKON ApamaTypruu. TBOpPUECTBO MPEIIIECTBEHHUKOB
[lexcniupa. «YHUBEpcUTEeTCKUE YMBI». JKaHpoBoe cBoeobOpasue Tpareanu K. Mapio.

TopuectBo VY. Illexcnupa. Ilepuonusanus tBopuectBa. Ilpobinema >xanpa. Ilonsatue o
maructpanbHoM croxkere. Komenuu Illexcniupa, sxaHpoBble Monudukanuu. Benukue Tparenuu
[llexcnimpa. Hpeiinoe coxpepkanne «Tparnmueckoid wcropuum ['amiuera, HpHHIA JaTCKOTO».
[Tocnennue npeckl Llekcnupa. «byps» Kak MOITHUECKOE 3aBELIAHKE.



HNuTtepakTuBHBbIE (popMBbI 00ydeHHA: 1) TBOpUECKHE 3aJaHUS B MUKPOTPYIIIIAX: EPEBOJ
COHETOB; 2) KpYTJIbIi cTOM: 3araaka audHoctu lllexcrmpa.

Tema 3. Aurjmiickas gureparypa XVII-XVIII BB.

Anrnumiickuii Tearp nocine [llekcnupa. b. JI)KoHCOH U ero teopus r'ymMopoB. «CBhIHOBbS
benay. [1033us kaBanepos.

Mertadusnueckas modsus. IMOeMa U KOHYETTO. B3anMoielicTBie TyXOBHBIX M CBETCKUX
»kaHpoB B 033uu /. lonHa. PazpaboTka TembI JT100BH.

Penurnosnsie Oatanmuum B AnHrauum 17 B. I'paxkmanckas BoiiHa. KpomBenb. DOmoxa
PecraBpanuu. PaszButue mnpossl. J[koH baspsH. «IlyTh najnoMHMKa» Kak Ipeareda jkaHpa
pomaHna.

[Tooma Mwibtona «llotepssubiii pait». Konnenmwust cBoGoasl Bonu. Pasrpanuuenue u
y3HaBaHue 100pa u 31a. CaTtaHa Kak aHTHUTepOil.

The Augustan Age. Heoknaccunmsm B aHriuiickoii iureparype. [1oasus A. Iloyna.

Carupa [Jx. CBudra. [lonemrka ¢ mpoCBETUTEIBCKUMHU B3TJISAaMU HA IPUPOJTY YEIOBEKA
B «llyremectBusx I'ymnusepay. [lapoauiinas ocHoBa mpoussenenus. OyHKIUH (HaHTACTUKH U
YCTaHOBKA Ha JIOCTOBEPHOCTh. MOTHUBBI YTOITHH.

PazBuTne >xaHpa pomana. BelpacTtaHue jkaHpa poMaHa U3 MEPUPEPUWHBIX KAHPOB
xypHanuctuku. JKanp pomana-mHeBHuKa B TBopuecTBe . dedo. «IIpukmouenus Pobunzona
Kpyzo». ®unocodus pomana.

PasButne xanpa pomana C. Puuapaconom. Onucromnspubeiii poman. IlpucranbHoe
BHHUMaHUE K BHYTPEHHEMY SYMOLIMOHAIIBHOMY COCTOSIHUIO ITepcoHaxa. Ilcuxonorusm.

BertonucarensctBo npousBenenuit I'. ®@umamnra. «Kommueckuii smoc» @DuauHra,
pa3BHUTHE M YCIOKHEHHE XapakTepoB. CodeTaHue pealM3Ma ¢ auIerOpUYecKHMH oOpasamu,
BOILUTOLIAIOIIMMU aBTOPCKOE MpejcTaBleHue o xpucruanckoMm wuaeane (Mr. Allworthy) u
HamepeHusx apsiBoia (Blifil).

JI. CrepH. M3meHeHue cTpyKTypbl noBecTBoBaHUS B «OKu3Hu u MHeHusx Tpucrtpama
Hlenany».

HNuTepakTuBHble (opMbl 00yuenus: ['pynnoBoe obOcyxieHue: (GopMbl HEraTUBHOM
yronuu B «llyremectBusax I'ymmusepa» [Ix.Ceudra.

Tema 4. JIuteparypa aHIJIMiCKOro pOMaHTHU3MA.

KnanOumenckas no3sust. T. I'peii. OcBoeHre HOBbIX TeM. OTKPBITHE TCUXOJIOTUYECKOTO
4yBCTBa IPOLLIOTOo. ['oTHUeCKnii poMaH.

ITpoucxoxzaeHue M 3HAYEHHE CJIOBA «POMAHTU3M». POMaHTH3M Kak JIMTEpPAaTypHOE
HanpasyieHue. Crnenuduka aHrIuiCcKOro poMaHTHU3Ma.

«O3epHas mkoaa». CBoeoOpa3re TEMATUKH U XKaHPOBBIX GopM B mo33uu Y. Yopacsopra
u C. Kouapumxa. IlpenucnoBue YopuacBopra kK cOOpHHUKY «JIlupuueckue Oamianbl» Kak
MaHu(ecT aHrmiickoro pomantusma. Crop ¢ KosnpumkeM o nmpupoae BooOpakeHusl.

Kanp nmpo-smmueckorr nos3msl B TBopuecTBe k. I'. Baiipona. IlpencraBinenus o
POMaHTHYECKOM Tepoe: OCOOCHHOCTH NOPTPETa, CTPACTHOCTh HATypbl, HOHKOH()OPMH3M,
WHJIUBHIyaJIN3M. balipOHU3M.

CBoeoOpa3ue BoIUIOHIeHHs] TeMmbl Mo3Ta U mnod3uu B TBopuectBe II.b. Ilemnn.
Tupanobopueckue MOTHUBBI. Pa3BuTHE BEYHOro JHTEpaTypHOro obOpa3za B Quiocopckont
npamaTruieckoit moome «OcBoOOKAEHHBIHN [IpomeTeiiy.

Ucropuueckuit poman B. Ckorra. OOpassl cpeqHeBeKOBOW AHTIMH. Xy/I0KECTBEHHAS
o0paboTka Marepuania HapOAHBIX OayuTag W PHIIAPCKUX poMaHOB. OTKpPBITHE M BOILIOIICHUE
YyBCTBA UCTOPHUH.



HNuTepakTuBHbIe (popMbl 00ydeHusi: 1) rpymnmoBoe obOcyxkaeHue: XyH0KeCTBECHHBIC
otkpeiTusi B.Ckorra. CKOTT M pycckas JuTeparypa; 2) Kpyriaelid ctoi: JIupuka aHTIMHCKUX
POMAaHTHKOB B PYCCKUX IEPEBOIAX

Tema S. Buxkropuanckas jureparypa B Aurinun

BuxTtopuanctBo. Posib 3TUKM B KyJIbTypHOH >Xu3HM AHrinuu. CepuiiHas JuTeparypa.
[ToneiTka poManTH3auu aectuTenbHOCTH. Y. JlukkeHce. CBoeoOpa3re TBOPUYECKOTO METO/IA,
POJIb CKAa309HOr0 Hayalyia, mpodsieMa romopa u catupbl. COeAMHEHHE POMAHTUYCCKOTO B3IIISAIA
Ha JEHUCTBUTEILHOCTh W KPUTHUECKOro peanusMma. lIpeactaBieHuss O COUUANBHBIX U
BOCTIUTATENbHBIX (YHKIMAX Jureparypel. Jlerckue oOpassl y Jlukkenca. Cpexacrta
n300pakeHHs TIOpOKa, THrepOosa u rpoteck. JKanpossie Moaudukauy mpo3sl JJukkeHca.

[Tpob6nema Bocnutanus B pomane L. bponte «/[xelin Ditp», Tpaauliuu POMaHTHYECKOM
U «TOTUYECKOW» Mpo3bl. PoMaHTHUYECKOE U peanucTUYecKoe Hayaina B poMaHe J. BponTte
«I"po3oBoii epeBan Y. Tekkepeii. Poman «fpmapka TiiecnaBus» — XpOHOTOT, ITpobaeMaTHKa,
JKaHp, CUCTeMa O00pa30oB, KOMIIO3MIIUS, CBOEOOpa3re OOBEKTHMBHOCTH ITIOBECTBOBAHUS, POIb
aBTopa u Kykonbauka. Konuenuus ucropuu u indHoct.lIcuxonorusm B pomanax k. IauoT.

Kpusuc BUKTOpHAHCTBA KaK CUCTEMBbI JTyXOBHBIX U 3CTETHUECKUX IIeHHOCcTel. OOHOBICHHE
XYJO’KECTBEHHBIX CPEJICTB BHYTPU CBOOOJHOW »KaHPOBOM (OpMBI pOMaHA: CHUMBOJIM3M,
HaTypanusM, cuHte3 uckyccts. T. I'apan. Tema poka, ycTaHOBKa Ha Tpareauto.

WuTepec M BHMMaHue K JETCKOM TOYKe 3peHHs BO B3risge Ha mup. CBoeoOpasue
BOCIIPUSITUS MIPOCTPAHCTBA U BPEMEHU B JIUTepaType s nereid. XKaHp cka3ku B TBOPUYECTBE
Vaiinbaa u Kumunra. JIsrouc Kapposn

OcBoenue Tembl ABorHM4YecTBa B TBOopuecTBe P. JI. CtuBencona u O. Yaiubaa. Te3uc
«HMCKYCCTBO BBIIIIE KU3HU».

Kanposas nureparypa pybexa XIX-XX BB, I'. V¥Yamwic, A. Konan-Jloias,
HPUKIIOYEHYECKUI pOMaH B TBOpYECTBE Xarrapaa.

HutepakTuBHOe 00yuenne: yucOHas auckyccus “All art is quite useless” (O.Wilde)
Tema 6. JIutepaTrypa nepBoii no1oBuHbl XX Beka B AHI/IUH. MogepHU3M

Jxo3ed Konpan. OGimuenue upen umnepuanusma. PasButue ¢opMm MOBECTBOBaHUS.
MHO’KE€CTBEHHBIE PACCKA3UHKHU.

Mopepuauctckuii pomaH. IIOMCKM HOBBIX XYHOKECTBEHHBIX BO3MOXKHOCTEH. «lloTok
co3HaHus». «Yauce» k. JlKoica Kak MOJEPHUCTCKHM 3I0C, TATOTEHHE K H300pakeHUIO
«yHuBepcanuii» Obitus. B. Byab¢ — Teoperuk aHrimiickoro MojepHusma. Yeprbl
uMmIpeccnonnsMa B pomanax «Muccuc [emnoysin», «Ha masx». JI.I'. Jloypenc. Ctpemienue
O0OHOBIICHHUIO JIUTEPATYpHI U ku3HU. [lonemMuka monepuucToB ¢ ['oncyopcu.

Hpamatypruss nepsoit mnonounsl Beka. b. Ioy. Tsopueckmit cnop c¢ Illexcrimpom.
«IInrmanuon».

CBoeobOpazue MOATUKH, TEM U 00pa30B JIeTCKON aHIIMHCKOM auTepaTypsl XX Beka.

PomaHn-aHtnytonua B tBOpyectBe O. Xakcnum u k. Opyanna. dunocodcko-
XyHO)KeCTBeHHBIfI KOMMGHTapI/Iﬁ K O6HI€CTB€HHO-HOJ'IHTPI‘I€CKOI>1 CUTyauluu B COBPEMCHHOM
MHpE. JInyHOCTD B YCIOBUAX TOTAJIUTAPpU3MaA, YTPAThl JYXOBHBIX HGHHOCTeﬁ. JIuarBucTHYeCKas
anTuyronus Opyasiuia, IPUHIUIEI HOBOSI3A.

HNuTepakTHBHOE 00yuYeHHUE: KPYTJIBIA CTOJN: UCTOPUUYECKHUE aJUTI03MK B pomaHe Opyasuia
«1984»

Tema 7. UcToku amepukaHckoii 1utepatypsl. JIuteparypa CIHA XVII-XVIII Bexos
[TepBbie nocenenus epponeiiieB B Amepuke. EBponeiickuii ¢oH 1 KOJIOHUANIbHAS KYJIbTYpa.
Jluteparypa o nuonepax Hosoro Csera. Kanuran /[xon CMUT U pUKITIOYEHYECKas TUTepaTypa
(“The General History of Virginia” kak BapraHT pbIlIapckoro pomana). Jlerenaa 00 MHICHCKOM
npuHuecce [lokaxonrac /[xona Cmura.



KBakeppl um ux payxoBHas JnutTeparypa. Ponb KBakepcTBa B pPa3BUTUU JIEMOKPATUYECKUX
MPUHIUIIOB aMEPUKAHCKOW IIMBUIIM3ALIUN.
benmxamMun OpaHKIMH: )KU3Hb, TBOPYECTBO U POJIb B aMEPUKaHCKOW ucropuu. Maes Benukon
Amepukanckoit Meutsl. “ABroomorpadus’” kak mHcTpykims i Self-made man. “Anbpmanax
ITpocraka Puuapna”.

Boiina 3a HezaBucumocTs 1 AMepukaHckas peBoitonus. “Jlexnapanus HezaBucumoctu” Tomaca
Ixeddepcona. Ob6pazoanue CIIA. Unes “ecTtecTBEHHOTO mpaBa’” ¥ MPHUHIIUIIBI aMEPUKAHCKOU
JIEMOKpaTHUH.

Tema 8. Amepukanckas Jureparypa XIX Beka
Pomantusm Poxnenune Oemnerpuctuku. Bammurron MPpBHHI: HOBEUIBI M CKa3Ku. “Oarap
Asnan ITo. JKanp ncuxonormueckoro Ttpuiuiepa. “Ilostuka sxanpa. JXKaHp AE€TEKTHMBHOIO
pacckasza. OcHOBHbIE TeMbl 1 MOTHBHI JIupuku J. A. ITo. “The Raven”, “Annabel Lee” u npyrue
CTUXOTBOPEHUS.

Benukwuii IToxox Ha 3aman u Amepukanckas Muccus. JJokrpuna “Manifest Destiny”. ®enomen
“¢pponTHpa” B amepuKaHCKOW ucTopuu U KynbType Jxkeiimc ®enumop Kymep - coznarens
sroca 00 ocBoeHuu Jukoro 3araa.

[To3guuii amepuxanckuit pomantusm: Harammsa IDoropn. Hosemnsl u ckasku. CBs3b ¢
nypuTaHckoil nuteparypoil. Ilpobnemartnka um cumBoinuka pomana “Amnas Oyksa”. [lomstue
“rpexa” u “Bo3mesnus” y H. 'otopHna.

Pasmbiniienust o cynp6e AMepuku U yenoBedecTBa B pomane-mputue I'epmana MeaBuiuia
“Mob6wu Jluk, i benbrit Kut”.

Jlutepatypa abGonuuuonusMma.l'paxnanckas BoiHa mexay Cesepom u FOrom 1861-1865 rr.

Kpuzuc pomantuueckoro muposocnpusitusi. AMopoy3 bupc. Pacckassl o BoitHe. Muctuueckue
Tpuiiepsl. “CioBapp Catanbl”.

Peanusm B amepukanckoit nureparype 19 Beka. Mapk TBen. Onioc o Muccucumnmu.
Amepukanckas nauteparypa koHua XIX Beka. Harypanmusm. CrtuBen KpoaitH. ['opoackas
KynbTypa. O. I'eHpH - )KU3HB U TBOPUECTBO.

“HoBbiii pomanTuk” [kexk Jlonmon. NUneun @®. Humme o CaepxuenoBeke u repou Jxeka
Jlonnona. Knonmaiikckuii uki. Pomanst “Maptun Unen”, “Mopckoit Bosk™.

Tema 9. Contemporary literatures in English

Anrmuiickuii  poman XX B. MHoXecTBEeHHOCTh Touek 3peHus. OOIiecTBeHHO-
noyMThueckas mnpodbisemarnka pomanoB I'. I'puna. dunocodcko-amuieropuueckue poMaHbl
Tosngunara. OcMmbICIeHUE UTOTOB BTOPOl MUPOBOI BoHEI B «IloBenurene myx». @unocodcko-
NICUXOJIOTHYECKHEe poMaHbl A. MEpaok. OK3uUCTEHUMATU3M U HeorulaToHu3M. I[Ipobiema
UCKyccTBa B pomane «HepHbil npuHmy. TBopyecTBo k. day.ii3a. [IpuBepKEHHOCTH KIACCUKE
U CMeJble XyJI0KECTBEHHBIE JKCIepUMeEHTHI. [loaTnka nmoctmonepHusMa u pomal <«OKeHmuHa
(bpaHIy3CcKOro JIeHTeHaHTay.

OcHOBHBIE TEHJCHIIMM COBPEMEHHON aHIJIOA3BIYHON Apambl. PasButve Tpaguuun u
HOBaTOPCTBO. AOCypa: OT TIpHeMa J0 BEAYIIEro XYJAOKECTBEHHOro mpuHIuMNa. bekker.
Munumamuzm B apame. [I. Cronnapa. Tennecu Yuiabsamc. Aptyp Muuiep. 1:x.0’Hun

Hayuno-danractuueckas nureparypa CIIA kak peakius Ha NMOJUTHYECKHE MPOOJIEMBI U Ha
yrpo3y ri1o0ansHoM KaTacTpodol.
Kontpkynsrypa 1950-1970-x rr. "BuTHHKH", HX PO B AalbHEHINIEM Pa3BUTHH aMEPHUKAHCKOU
U MHpPOBOH KyJIbTyphl. PaspylieHune mnucaTeNnbCKUX TpPaAULUMNA U OOHOBJIEHHE TBOPYECKHUX
MPUHIIUIIOB B JIUTEpPAType OUTHUKOB.

1960-1990-e rr.: Kpu3uC Ja0OBepuss K aMEpUKaHCKOMY rocyaapctBy. JlubGepamusm u
MYJIbTUKYNbTYpadu3M. JluTepaTtypa mNocTMOAEpHHM3MAa M JEKOHCTPYKIMHM KakK peaxkius
MHTEJJIMTEHLMN Ha "ne-neHTpanu3annto” "Amepukanckoit Muen".

4. TlepeuyeHb Y4eOHO-METOAMYECKOI0 o0ecreYeHusl ISl CaMOCTOSITEIbHOH PadoThl
00y4YaAOIIHUXCS 10 TUCHHILINHE



CamocrosiTennpHas paboTa CTYIEHTOB SBJISIETCSI 0c000M (PopMOil opraHu3auu y4eOHOTO
npolecca, MPEACTaBIAIOMmAs Co00i  IUIAHMPYEMYIO, TO3HABaTeNbHO, OPraHM3alOHHO |
METOJAMYECKH HAlpaBIIEMyIO JESTENbHOCTh CTYJACHTOB, OPHEHTHPOBAHHYIO Ha JIOCTIIKCHHE
KOHKPETHOTO  pe3yJjbTara, OCYIIECTBISIEMYlO 0€3 TpsAMOW  TOMOIINM  IPErogaBaTels.
CamocrosTenbHas paboTa CTYACHTOB SIBIISICTCS COCTABHOM 4acThlO Y4eOHOW pabOTHI M MMeEeT
LENBI0 3aKpeIyIeHUE W YriyOJeHne MOJydYeHHBIX 3HAHWA M HaBBIKOB, ITOMCK U MPHOOpETeHne
HOBBIX 3HaHUMH, a TAK)KE BHIITOJHEHUE YUCOHBIX 3aJaHNH, TOJrOTOBKY K IMPEACTOSIINM 3aHATHSIM
u 9k3ameHy. OHa TmpexycMaTpuUBaeT, Kak IpaBWIO, pa3paboTKy pedepaToB, HANMCaHHUE
JIOKJIaJI0B, BBIIIOJHEHUE TBOPYECKUX, WHIMBHUIYaTbHBIX 33/JaHUA B COOTBETCTBHU C y4eOHOMH
nporpaMmoi (TeMaTHYECKUM ILJIAHOM U3y4YEHHUs AUCHUIUIMHBI). Tema s Takoro BBICTYIUICHUS
MOXeT OBITh NpeIoKeHa IperojaBareaeM Win u30paHa caMHM CTYAEHTOM, HO MaTepual
BBICTYIUJICHUSI HE JOJDKCH AyONMpoBaTh JIEKIMOHHBIM Marepuasl. PedeparuBHbBI Marepual
CITy)KHUT JOTIOJIHUTEIbHOW MH(pOpManueil s paboThl Ha MPAKTUYECKUX 3aHATHAX. OCHOBHas
1eJIb JAHHOTO BHJa pabOThI COCTOUT B OOYUEHHH CTYJCHTOB METO/IaM CaMOCTOSTEIbHOU PabOThI
¢ y4eOHBIM MaTepuanoM. s MOJIHOTHI YCBOSHUS TEM, BHIHECEHHBIX B MPAKTUYECKHUE 3aHATHS,
Tpebyercst pabora ¢ mepBoucTouHMKaMu. Kypc mpemycMmarpuBaeT camMOCTOSATEIBHYIO paboTy
CTYAEHTOB CO ClelualbHOW JnuTeparypoid. CiieyeT OTMETHTbh, YTO CaMOCTOsATENIbHAs padoTa
CTYACHTOB pC3yJibTaTUBHA JIMIIb TOI'ld, KOrJa OHA BBIIOJIHACTCA CUCTCMATUUYCCKH, INIAHOMCPHO
Y LIeJICHAINPABIICHHO.

3amaHus  JUIE  CaMOCTOSITENBHOM  pabOTBl  MPEAYyCMATPUBAIOT  HCIIOJIb30BaHHE
HEOOXOIMMBIX TEPMHUHOB M TOHATHH 1O mpobiemMaTuke Kypca. OHHM HalenMBalOT Ha
IPAKTUYECKYI0 paboTy MO MPUMEHEHHUIO M3Y4aeMOro Marepualia, IOUCK OuOIumorpaduueckoro
MaTepHala 1 3JIeKTPOHHBIX MCTOYHUKOB MH(pOpMAIMK, WIITFOCTPATUBHBIX MaTepuajIoB. 3adaHus
[0 CaMOCTOSITEIbHOH paboTe HaroTCs IO TeMaM, KOTOpble TpeOYyIOT OTOJHUTEIHHON
MPOPabOTKHU.

OO0mmii 00BeM CaMOCTOSATENBHOW pPAaOOTHI CTYACHTOB MO AMCUUIUIMHE BKIIIOYAET
AyZIUTOPHYIO U BHEAYJUTOPHYIO CAMOCTOSTEILHYIO pabOTy CTYACHTOB B T€UEHUE CEMECTpa.

B mpouecce m3ydeHHs pasfenoB M TeM Kypca CTYAEHTBI CaMOCTOSATENBHO H3y4YaroT
TEKCTHI Xy10’KECTBEHHBIX IPOU3BEICHUIN U KPUTHYECKYIO JINTEPATypy.

AynuTOpHas caMOCTOsTeNIbHAs paboTa OCYILECTBIAETCS B (pOpMe BBIIOJTHEHHS TECTOBBIX
3a/laHui 10 JUCLMILIMHE U KOHTPOJIBHBIX padoT.

BueayautopHasi caMocTosiTenbHast paboTa OCyIIECTBISETCS B popmax:
-MPOpabOTKH TEKCTOB XYA0KECTBEHHBIX MPOU3BEICHUN U OTBETOB Ha BOMIPOCHI

- IOATOTOBKH Hpe3eHTaHHfI 10 TEMaM MOIYJIA;

Oopaszey mecmoeozo 3a0anus
Beowulf. Choose the correct answer:
1. For 50 years Beowulf was the king of .....
a) Saxons b) Angles c¢) Danes d) Geats
2. Grendel was a descendent of ....
a) the devil b) Cain c) prehistoric giants d) Goliaf
3. Heorotisa....
a) king b) settlement c) mead hall d) magic sword
4. Beowulf’s genreis a(n) .....
a) fairy tale b) myth c) legend d) epic poem
5. The original manuscript of Beowulf is ....



a) in the British museum Db) was destroyed by the fire c) was lost d) in a private collection
6. Beowulf is written in ....

a) alliterative verse b) iambic pentameter c) heroic couplets d) blank verse

7. Beowulf killed Grendel with ...

a) the sword Negling b) the magic sword of giants’ c¢) the sword Excalibur d) with his bare
hands

8. Beowulf is Hrothgar’s

a)son b) nephew  c)younger brother  d) they are not related

9. Beowulf was most likely written by

a) a Christian poet b) a pagan bard c¢) achieftan d)it’s a work of folklore

10. Beowulf fought the dragon

a) single-handedly b) assisted by one warrior c) supported by a group of 12

Ilpumepnulit nepeuenv mem 013 npe3eHmayui.
King Arthur in history and legend.
The Knights of the Round Table.
Arthurian theme in modern culture.
Courtly love in medieval poetry.
Geoffrey Chaucer as a courtly poet.
English and Scottish ballads of the 16" century.
The ballads of Robin Hood and his Merry Men.
Thomas Malory, the knight, the felon, and the author.
Major medieval morality plays: Everyman; The Castle of Perseverance.
. Shakespeare’s life: facts and mysteries.
. Cavalier poets.
. Eighteenth century drama..
. The First English periodicals. The Tatler; The Spectator.
. Daniel Defoe’s life and career.
. Jonathan Swift, his life and career.
. Gothic literature in the late 18" century. Horace Walpole, Anna Radcliffe, Clara
Reeve, Lewis.
17. Sir Walter Scott, his life and poetic career.
18. Victorian sages
19. Robert Browning and Elizabeth Barret-Browning
20. Pre-Raphael Brotherhood
21. Grotesque characters in Dickens
22. Biography as a literary genre. Elizabeth Gaskell.
23. 20" century poetry
24. HaroldPinter and his method. “Pinteresque” drama
The sources of American literature.
John Smith and the story of Pocahontas.
Benjamin Franklin as a scientist, politician and man of letters
Romantic poetry in American literature
Washington Irving’s fairy tales.
American folklore
The Civil War and its presentation in literature
N. Hawthorne and puritanism.
. Naturalism
10. T. Dreiser and American dream
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Temwt 011 2pynnoeozo oocyscoenus
1. Peculiarities of the genre of Beowulf
2. 1s Beowulf a good Christian?
3.The reasons for the lasting popularity of Arthurian legends. King Arthur and his knights in
popular culture.
4. Linguistic situation in 14" century England.
5.Shakespeare’s mystery. Stadfordians vs Antistradfordians.
6.Hamlet and the disillusionment in Humanist values
7.Negative Utopia in Gulliver’s Travels.
8.Was Swift a misanthrope?
9. Allegorical aspects of Robinson Crusoe.
10. Aesthetic principles of Wordsworth and Coleridge.
11. The historical novel as a genre. Walter Scott’s innovations.
12. Dickens’s early experience and his interest in neglected children.

13. What is a panoramic novel?

14. Dickens as the inventor of Christmas. The quasi-religious lesson of A Christmas Carol.

15. The traditions of Gothic prose in Victorian literature.

16. The commonalities and differences of the Bronte sisters as novelists.

17. Concealments and hypocrisies of the Victorian Age and Stevenson’s A Strange Case of
Doctor Jekyll and Mr. Hyde.

18. Duplicity in The Picture of Dorian Grey by O. Wilde.

19. How did Victorian poetry reflect the intellectual turmoil of the age?

20. The development of the novel into a form of art.

21. Ideological and technical discoveries of modernists.

22. The Big Brother is watching you™: George Orwell’s prophecies in 1984

23. The Collector by Fowles as a post-modern novel. Metafiction, collage and intertextuality.

24. Yourfavourite author from the course

AMepHKaHCKas JuTeparypa
25. Mudst o “HoBom Caete”.
26. [lypuTaHe: JOKTpHHA, TJIaBHbIE JESTEIH, IUTEPATypa
27. PoccHiicko-aMepUKaHCKUE JINTEPATYPHBIC CBSI3U
28. Cxazku B. HpBunra
29. CoeoOpa3ne aMepruKaHCKOTO POMaHTU3Ma
30. JleTekTHB B OpUTAaHCKON M aMEPUKAHCKOM JIUTEpaType
31. «CnoBaps Cartansi» A.bupca.
32. UnnycrpuansHoe obmectBo U KynbTypa CHIA B konue XIX B. ['umH 60orarcty
33. AMepuKaHCKasi MeuTa U €€ BOIUIONICHHE B TUTEpAType
AMepuKaHCKUit FoMOp, ero cBoeodpazue

Jlna camocmoamenvnoil n0020MmMoeKU K 3aHAMUAM RO OUCHUUNTIUHE PEKOMEHOYemCc
UCNOJIb306aMb YUEOHO-MEMOOUYEeCKUEe MAMEPUATIBL:

1. Apxanrenbckas E.C. JlutepaTypa aHIVIMHCKOTO pOMaHTHU3MA: METOJUYECKUE
pEKOMEeH 1A 1o npeamMeTy «VIcTopus TuTepaTypbl CTpaHbl H3y9aeMOro S3bIKay — Y JIbTHOBCK:
®I'BOY BO «YnI'TIY um. U. H. YViuegauoay, 2017. — 42 c.

2.



5. IlpumepHble OLCHOYHbIE MaTepHAJbl I TMPOBEAEHHS TeKYyILlero KOHTPOJS
yCIeBaeMOCTH U NPOMEKYTOYHOM aTTecTAUH 00y4aloImMXcsl M0 AUCHHILIHHE

Opranusanus ¥ NpoBeiecHUE aTTeCTAlMH CTYAEHTA

®I'OC BO opueHTHpOBaHBl MPEUMYLIECTBEHHO HE Ha COOOIIEHHE O00Yy4aroIeMycs
KOMILIEKCA TEOPETUYECKUX 3HAaHUM, HO Ha BbIPAOOTKY Yy OakanaBpa KOMIETEHLMH —
JMHAMAYECKOT0 HabOpa 3HAHW, YMEHUH, HABBIKOB M JINYHOCTHBIX Ka4eCTB, KOTOPbIC TO3BOJISAT
BBIITYCKHUKY CTaTh KOHKYPEHTOCHOCOOHBIM Ha PbIHKE TPYAa M YCHELIHO NpPO(ecCHOHATbHO
pean30BbIBaTHCS.

B npouecce ounenku 06akanaBpoB HEOOXOAUMO UCIONB3YIOTCS KaK TpaJULMOHHbIE, TaK U
WHHOBAI[MOHHBIC THMBI, BUIBI U (QOpMBI KOHTPOJsS. [IpH 3TOM MOCTENEHHO TpaIuIOHHBIE
CPEICTBAa COBEPLICHCTBYIOTCA B pYyCJIe KOMIIETEHTHOCTHOIO IIOJXO0Ja, 4 WHHOBAaLlMOHHBIE
CpelcTBa alalTUPOBAHBI I IOBCEMECTHOIO IPUMEHEHHUSI B POCCUMCKON BYy30BCKOM IIPAKTHUKE.

Lleasb npoBegeHHs aTTeCTAIMM — IPOBEPKAa OCBOECHUs OOPa30BaTENBbHOW IPOTrPAMMBI
JUCHUTUTMHBI-IPAKTUKYMa 4epe3 CPOPMHUPOBAHHOCTH 00Pa30BaTEIbHBIX PE3yIbTATOB.

IIpomexyTouyHasi aTrecTalus OCYLIECTBISIETCA B KOHLE CEMECTpa M 3aBEPIIACT
U3YYEHUE JAMCLUMIUIMHBI, MOMOIaeT OLEHUTb KPYIHbIE€ COBOKYINHOCTH 3HAHUW W YMEHUH,
(dbopMHpOBaHUE ONPEICIICHHBIX KOMIIETEHIIHH.

OLEeHOYHBIMM  CPEICTBAMU TEKYILErO OLICHUBAHMS SBILSIFOTCS: JOKJIAA, TECThl 11O
TEOPETUYECKUM BOIIpOCaM JUCLMIUIMHBL, 3alUTa IpakTUdeckux pador u T1.n. KoHTposb
YCBOEHMsI MaTepuana BEIeTCs pErysipHO B TEYEHHE BCEr0 CEMeCTpa Ha MPAKTHYECKUX
(ceMuHapcKux, 1a00paTOPHBIX ) 3aHATHUSAX.

Ne CPEJCTBA OHIEHMBAHU, OO0pa3oBaresbHbIe

/o HCTIONb3YyEMBbIE JJI TEKYILEro OLIEHUBaHUS MTOKa3aTest Pe3yIIbTATHI AMCIUILTHHBL
(hopMUpPOBaHUS KOMITCTCHIIUU

OueHoYHbIE cpeacrea J1Jid TeKyHIEﬁ aTTecTanMu | 3HAET

OC-1 I'pynmoBoe obcysxaenue -JIEKCHYECKHE, TPAMMATUYECKHE, H
CTHIIMCTHYECKUE CpencTBa
OC-2 IlpesenTams pealu3allid  pa3IMYHBIX  THIIOB
JMCKypca s JIOCTHKEHUS

OC-4 YcTHBIH OTBET

KOMMYHUKATUBHBIX 3a7a4
OC-5 xoHTponBHAsA paboTa v a

-SI3BIKOBBIC CTPAHOBEIUECKUE
peanuu

OueHoYHbIE CPEACTBA IS IPOMEKY TOUHOM ~OCHOBHBIC STallbl K KIIIOUCBRIC

aTTecTanun COOBITHS HCTOPHH
3a4eT (IK3aMeH) Benukoopurtanun, CIIA u
BCEOOIICH HCTOPUH;
OC-6 Dk3ameH B (pOpMe YCTHOIO COOECen0BaHMs - YMeeT

- BpIOMpaTh M  HCIOJB30BATh
aJIeKBaTHBIE S3BIKOBBIE (OPMBI U
CpEICTBa B 3aBUCUMOCTH OT LENH U
CUTYyalluu OOIIEHUS

- pacmo3HaBaTh CKPBITOE 3HAYCHHE
TEKCTOB HA UHOCTPAHHOM SI3bIKE

- apryMEHTHpPOBaHHO (HOpPMUPOBATH
COOCTBEHHOE CYXKJEHHE M OLEHKY
nHpopmanuu

3Haer

- 0COOEHHOCTH KOMMYHHKAIMH B
upoBoi cpene sl JOCTHXKEHUS




npodeCcCHOHATBHBIX nesnei u
3¢ (HEeKTHBHOTO B3aMMOJICHCTBHS
Bnaneer

-HaBbIKAMU COMOCTABJICHUS Pa3HBIX
UCTOYHUKOB HH(POPMAINH C LENbIO
IIOMCKA IOCTOBEPHBIX CYKICHUH B
pamKax mpeaMeTHON o0nacTu

- TEPMUHOJIOTUYECKUM aIapaTom
JIMHTBUCTUKH U JIUTEPATYPOBEJICHUS

Omnmncanue OICHOYHBIX CpEACTB U HCO6XO,Z[I/IMOFO O60py,HOBaHI/I$I (I[eMOHCTpaI_[I/IOHHOl"O

Marepuaia), a TaK >K€ MPOUEAYphl U KPUTEPUHM OLIEHUBAHUS WHIUKATOPOB JIOCTHUKEHUS
KOMIIETEHIIMI Ha Pa3IMYHBIX 3Tanax ux (OpMHUPOBAHUS B MPOIIECCE OCBOCHUS 00pa30BaTeIbHON
nporpaMmel  npeactaBieHbl B DOHAE OLEHOYHBIX CPEACTB JUIA TEKYLIEro KOHTPOJIS
YCIIEBAEMOCTU U MPOMEKYTOYHOM arTecTanuu o aucuuruinee «Vcropus auTeparypsl CTpaHsbl
M3y4aeMOro SI3bIKay.
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7.

8.

9

10.
11.
12.
13.
14.
15.
16.
17.
18.

19.
20.

Mamepuansi, ucnons3yemole 011 MmeKyuse2o KOHMPOJia yCneeaemocmu
odyuarowuxca no OucyuniuHe
Martepuansl A OpraHu3aliy TeKYIIeH aTTeCTalluy MPEACTABICHBI B 1.5 IPOTrPAMMBI.

Mamepuansi, ucnons3yemole 0111 RPOMENHCYMOUYHO20 KOHMPOJIA YCRECAEMOCHU
odyuarowuxca no OucyuniuHe

OC-6 Jx3ameH B (popMe YCTHOTIO codeceq0BAHUSA
INPUMEPHBIE BOITPOCHI JJISA 9K3AMEHA

The Middle Ages. The heterogeneity of medieval culture. Old English literature.
Beowulf. The genre of heroic epic. Christian and pagan motives. The peculiarities of the
language and versification

The Arthurian Cycle. Sir Cawain And the Green Knight.

T. Malory. Morte d’Arthur.

English and Scottish folk ballads of the fifteenth century. The Robin Hood cycle.

J. Chaucer. Biography. Early works. The Canterbury Tales as an encyclopedia of genres of
medieval literature.. Chaucer’s language and verse.

The Renaissance. Humanism. T. More and his Utopia. The evolution of the genre in
English literature.

The Golden Age of English Drama. English drama before Shakespeare. Christopher
Marlowe.

W. Shakespeare.. The main phases of Shakespeare’s creative work.

Histories and tragedies. Genre distinctions. Analyze a tragedy) of your choice.

W. Shakespeare’s comedies.. Analyze a comedy of your choice.

Metaphysical poetry. John Donne. The traditions of religious and secular poetry.

J. Milton. Paradise Lost.

The Augustan Age. The peculiarities of English neoclassicism. Alexander Pope.

J. Swift. Pamphlets. Gulliver’s Travels.

The rise of the novel in the eighteenth century Analyze a novel of your choice.

The age of Romanticism. The peculiarities of English Romanticism. Romantic aesthetics.
The Lake School. Wordsworth and Coleridge. The Lyrical Ballads. The discovery of the
world of childhood by English Romantics.

George Gordon Byron. The Romantic hero.

The Prose of the Romantic period. The historical novel by Sir Walter Scott.




21.

22.
23.
24,

25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.

40.

Charles Dickens. The literary method. The combination of critical realism and romantic
outlook. Genre preferences.

Victorian novelists. Analyze a novel of your choice

Victorian poetry. Tennyson. Browning. Arnold. Pre-Rafaelite brotherhood. Swinburne.
Neoromanticism. Stevenson. The duplicity of human life as shown in The Strange Case of
Dr Jekyll and Mr. Hyde.

Aestheticism. Oscar Wilde. Fairy tales, plays. The Picture of Dorian Grey.

Bernard Shaw and the comedy of ideas. Heartbreak House.

The first half of the twentieth century. Modernist literature.

English literature after World War 11. The main tendencies.

Angry Yong Men.

Contemporary English drama. T. Stoppard. H. Pinter.

The twentieth century novel.

Women writers of the twentieth century. (1. Murdoch, M. Spark, D. Lessing)

Dystopia. Analyze a novel of your choice.

Post-modernism.

American Enlightenment and Romanticism. Edgar Allan Poe.

American critical realism/ Analyze a novel of your choice

The Lost generation (aBrop 1o BeIOOpY).

American drama TBopuYecTBO OJHOIO K3 aBTOPOB (110 BBIOOPY).

The main tendencies in contemporary fiction in Great Britain and the USA/ TsopuectBo
OJIHOTO U3 THcaTenei (Mo BeIoopy).

Children’s literature of the Victorian period. Lewis Carroll.

B KOHIEC U3Yy4YCHUA JUCHUIIIIMHBI ITIOABOJATCA UTOI' pa6OTI>I CTYACHTOB Ha JICKIMOHHBIX U

MMPAKTUYCCKUX 3AHATUAX ITYTEM CYMMUPOBAHUSA 3apa6OTaHHLIX 0aJI0B B TEUCHHE CceMEeCTpa.

Kpurtepun oueHnBanus 3HaHUI 00yYAOIIUXCS 10 JUCHUILIMHE

Dopmuposanue 6anibHO-PeEMUNZO60Il OUEHKU PAOOMbL 00YUAIOUUXCA

ITocerenne Pabora Ha
[Tocemenu | mpaktudecku | npaktudecku | KontponmpHa | Dx3ame
€ JIEKLIUI X X 3aHATUAX s paboTa H
3aHATUU
PaszbammoBk 180 6aIoB
a Mo BHUIAM 9 x 139 15x1=15 32 damna 64
A OaJUIOB OaJUIOB Oaiuta
9cemect | paboT
CyMMapHBbI 204 Oayta 300
P N y P 9 damoB 24 0aJU10B 236 Gasuia
" MakKc. max OaJUIOB
max max max
a1 max

Kpumepuu oyenusanus pabomwr obyuarowezocs no umozam 8 cemecmpa

Ouenka Bauael (3 3E)
COTIIMIHOY 271-300
«XOpOILOY» 211-270
«yIOBJIETBOPUTEIHHOY 151-210
«HEYOBJIECTBOPUTENBHO» | 150 1 MeHee

6. MeToanueckue yKa3zaHus IJIsl 00y4AIOMMXCS MO0 OCBOECHH IO U CIUTLIMHBI




B cootBeTcTBHM C y4eOHBIM IJIAHOM COOTBETCTBYIOMICH CIENMATBLHOCTU UCIUIUIMHA
«Jluteparypa cTpaH u3ydaeMoro si3blka (QHITUHCKUN S3BIK)» H3y4aeTcs CTYACHTaMHU OYHOIO
OT/IeNIeHUs B 8 cemecTpe.

VYcnemHoe u3yuyeHue Kypca TpeOyeT OT CTYACHTOB IOCELIEHHUS JICKIHM, aKTUBHOM
paboThl Ha CEeMHMHApax, BBHIIIOJHEHUSI BCEX YYEOHBIX 3aJaHU MpenojaBaTessi, 03HAKOMJICHUS C
0a30BbIMU y4€OHHKAMU, OCHOBHOMN U JIONOJHUTENLHOM TUTEpaTypOil.

3anuce JIeKHUH — OfHa M3 (POpPM aKTHBHOH CaMOCTOSTENbHOW pabOThl CTYIEHTOB,
TpeOyromiasi HaBBIKOB M YMEHHsSI KpaTKO, CXEMaTH4HO, IIOCIEAO0BAaTEIbHO U JIOTUYHO
(UKCUpPOBaTH OCHOBHBIE ITOJIOKEHUS, BBIBOJBI, 0000IIeHus, (HOPMYIHPOBKH. B KOHIlE JIeKIuu
IpenoAaBaTesib OCTaBiIsIeT BpeMs (5 MHHYT) AJid TOrO, YTOOBI CTYACHTHl UMEIN BO3MOKHOCTh
3aJaTh YTOUHSIOUINE BOPOCHI [0 U3Y9aeMOMY MaTepuay.

Jlekiuu UMEIOT B OCHOBHOM OO30pHBIN XapakTep W HalleJIeHbl Ha OCBelleHUEe Haubosee
TPYAHBIX U JUCKYCCHOHHBIX BOIPOCOB, a TAaK)K€ IPU3BAHBI CIIOCOOCTBOBATH (HOPMHPOBAHUIO
HABBIKOB Pa0OTHI ¢ HAy4HOI uTeparypoil. [lpennonaraercs Takke, YTO CTYACHTHI MPUXOIAT HA
JCKIMH, TPEABAPUTEIHHO MPOpab0oTaB COOTBETCTBYIOIINI YUeOHBI MaTepuai 1Mo UCTOYHHUKAM,
PEKOMEHIyeMbIM IIPOTPaMMOIA.

B mpomecce moAroToBKU K 3aHATHSAM HEOOXOAMMO OOpamaThCs K MarepuaiaM yaeOHBIX
nocoOHii, KOTOpbIE IOMOTYT COCTaBUThH OMPEACICHHBI HCTOPUKO-TUTEPATypHBIA (OH,
ONMHUpPAThCs Ha 3aIKCH, CACNAaHHBIE B ayauTopuu. PaboTtas Haj MCTOPUKO-IUTEPATYPHBIMH,
TEOPETUUYECKUMH M KPUTUYECKUMHU HCTOYHHKAMH, CTYACHT MOXKET JeNaTh JOMOJHUTEIbHBIC
3aMrCH, KOTOPBIE TO3BOJIAT Oojiee TIIyOOKO OCBOMTH M3y4aeMblil MaTepHal aHAJIM3UPYeMOro
XYyJI0’KECTBEHHOT'O TEKCTA.

BaxHoe 3HaueHHe MpPHU MOArOTOBKE K MPAKTUYECKOMY 3aHATHIO MMEET 4yTeHue. Ywuras
(HECKOJIBKO pa3) aHAIM3UpyeMoe Ipou3BeneHue (ero pparMeHT), HE0OOXOIUMO BBITIMCHIBATH U3
TEKCTa MPHUMEPHl YIOTPEOICHHUsT aBTOPOM CTHIIMCTHYECKUX NPUEMOB M H300pa3UTEIBHBIX
CpeICTB s3bIKa, chopmyaupoBaTh, Kakoil dSddexT co3maét npuéM HUIM  COBOKYIHOCTH
CTHJIUCTUYECKHX TPUEMOB, OCHOBHYIO HJEIO, TEMYy, HTPOKOMMEHTHPOBATh OCOOCHHOCTH
KOMIIO3UIIMOHHOTO MOCTPOCHHUS TEKCTa, MPHUBJIEUb IS aHalu3a Ouorpaduyeckue cBEACHUS 00
aBTOpE, BPEMEHU CO3JIaHMs TPOU3BEICHUS U APYTYI0 HH(GOPMAIIHIO, TOMOTAIONIYIO 00Jiee TOJTHO
MIPOKOMMEHTHPOBAThH 3aMbICeNl aBTOpa U ero BoromieHue. [locne okoH4yaHus paboOThl cleayeT
CHCTEMaTH3MPOBATh CBOM 3aIllCH, CBECTH WX BMecTe (HAIpUMeEp, XapaKTEPUCTHKH TepOEB,
MOPTPETHI, TMeH3aKu, NEHTMOTUBBI M T.1.) U HAa OCHOBAaHMH JTOTO JeNaTh COOCTBEHHBIC
HaOJIOZICHUS, BBIBOJIBI, KOTOpPBIE (PUKCUPYIOTCS Ha Oymare.

B xonme ayautopHON pabOTHI pEeKOMEHAYETCS MPOSIBISTH aKTUBHOCTH, Y4aCTBOBAaTh B
mapHoH paboTe W TPYIIOBBIX JUCKYCCHSIX, BBINOJHATH JIONMOJHUTEIBHBIC —3aJlaHuUs
npernoaaBarers.

OcHoBHO# (HOpMOIT UTOTOBOTO KOHTPOJISI M OIEHKU 3HAHWUU CTYACHTOB MO JUCIUIUIMHE
SBIISIETCS DK3aMEH B 8 ceMecTpe.

3anuce JeKUMM — oJHa U3 (HOPM aKTHBHOM CaMOCTOATENBHOM paboThl 00yUJarOIIMXCs,

O6pa3en NJIaHa NPAKTHYECKOT0 3aHITHS

Ne 1 Anzno-cakconckuit 3noc «beosynvgh»
Heap padoTbl: O03HAKOMHUTBHCS C  COACPKATENBHBIMH, JKAaHPOBBIMH U  SI3BIKOBBIMU
O0COOEHHOCTSIMU TIOMBI.

Pexomenganum Kk caMoCTOSITEJILHOM padoTe

1. IlpounTaTh TEKCT MOAMBI B IEPEBOJIE HA PYCCKHM S3BIK.

2. [ToBTOPUTH JISKIIMOHHBIN MaTepHal 1o TeMe «J{peBHeaHTIUICKas JTuTepaTypay.

3. IIpopaboTath MpeanoKEeHHBINH TOTOTHUTEIBHBIA MaTepral, 03HAKOMUTHCS C TEPMHHOJIOTHEH,
OTBCTUTH HAa KOHTPOJIbHBIC BOITPOCHI.



Copepxanue padoThI:
Questions and Tasks

1.

o o

The genre of the epic poem. Points of difference and similarity between an epic poem and a
fairy tale, chronicle. (the universal character of the narration; the ideal warrior hero;
combination of fantasy and reality; historicism; the problem of authorship, etc.)
The Anglo-Saxons’ idea of the world and man as presented in Beowulf.
- the conflict between the good and the evil as the compositional center of the epic.
- the epic is a literary monument of the ‘heroic age’. What peculiarities of the life of
the Germanic tribes are reflected in Beowulf?
The epic time, its stability and invariability
- elements of and pagan culture (pagan rituals; monsters)
- Christian beliefs
- narrations of more ancient events
The world of the epic poem, its discreteness:
- The building of Heorot as the center of the heroic world.
- The juxtaposition of the human hierarchy centered on Heorot and Grendel’s den.
The heroic feast as a ceremonial action.
Beowulf’s battles.
The language of the epic poem. Alliterative verse; standard epithets, kennings

®opma npeacTaBJIeHHs 0TYETA: TECT, TPYIIIOBOE 00CYkKIECHHE

Jlis okazaHMsT NOMOIIM B CaMOCTOSATENbHOM paboTe NPOBOAATCS WHAWBUIYAJIbHbIE

KOHCYJIbTAllUH.

IlepeyeHb OCHOBHOII M JONMOJHMTEILHOH Y4eOHOH JIMTepaTypbl, HEOOXOAUMOM 15

OCBOCHMA NTUCHUIIJINHDBI

OcHoBHas JiuTepaTypa

1. Illesuenxo JIJI. History of English Literature (from Anglo-Saxons to the Age of
Reason): yuebHoe mocobue. bapHayn: Anraiickuii rocyJapcTBEHHBII YHUBEPCUTET,
2015. Pexxum nocrymna: no noamucke — URL: https://e.lanbook.com/book/112312

2. Ilesuenko JI.JI. History of English Literature (From Romanticism to Modern Period):
yuebHoe nocobue. bapnayn: Anralickuii rocynapcTBeHHbIH yHUBepcuTeT, 2016. Pexum
nocryna: o noamucke — URL: https://e.lanbook.com/book/112313

JlonoJiHuTeIbHAS JIUTEpaTypa

1. Apramonosa T. I. JIuteparypa aHIIIHMIACKOTO pOMaHTU3Ma: XpecTtomarus. Kypram:
Kyprauckuii rocynapcTBeHHbIN yHUBepcHuTeT, 2019
https://e.lanbook.com/book/177983

2. MexoBa M.B. Aurimiickuii S3bIK: TMTEpaTypHOe Hacieaue Benukooputannu XIX
B.: IPaKTUKyM Juist OakanaBpoB. KemepoBo: KemepoBckuii rocy1apcTBeHHBII
UHCTUTYT KyIbTYypbl, 2016. Pexxum noctyna: no noxnucke — URL:
https://e.lanbook.com/book/99312

Inexmponnsvie oudauomeunvie cucmemuvt (IbC), c komopvimu compyonuuaem
«¥Yal'lly um. H.H. Ynvanosa»

O.1lepeuens pecypcoB HH(OPMANMOHHO-TEJIEKOMMYHHMKAUMOHHOI ceTu «HTepHETY,
HEOOXOAMMBIX /IJI5l OCBOCHHUSA TUCHUILIUHBI (MOYJIs1)


https://e.lanbook.com/book/112312
https://e.lanbook.com/book/112313
https://e.lanbook.com/book/177983

Humepnem-pecypcot
1. «Cummings Study Guides»/ [DnekTpoHHblii pecypc]. Pexum  gocryma:

https://www.cummingsstudyguides.net/
2. “Sparknotes literature” /  [DnextponHbli  pecypc]. Pexum  gocryma:
http://www.sparknotes.com/sparknotes/ .
3. Shakespeare online / [DnekTpoHHBI  pecypc]. Pexum  pocryma:
http://www.shakespeare-online.com/
The Complete Works of William Shakespeare. — Pexwum gocryma:
http://shakespeare.mit.edu/



https://www.cummingsstudyguides.net/
http://www.sparknotes.com/sparknotes/
http://www.shakespeare-online.com/
http://shakespeare.mit.edu/
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