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MecTo IMCHMILIMHBI B CTPYKTYpe 00pa3oBaTeIbHOI MPOrpaMMsl
JucuumumHa «JIutepaTypa cTpaH U3y4aeMoro si3bIKa» OTHOCUTCS K AMcHUIUIMHAM biioka
1, oOs3arenbHOM YacTH MPEIMETHO-METOIUYECKOTO MOy Y4eOHOro IlaHa OCHOBHOM
npoeCCHOHATBLHON 00pa30BaTENbHON TPOTrpaMMbl  BBICIIETO OOpa30BaHHs — IPOTPAMMBI
OakamaBpuata 1o HampasieHuto noarotoBku 44.03.01 Ilegarornueckoe o0pa3oBaHue,
HaIpaBJIeHHOCTh (Mpoduiab) oOpa3zoBaTeabHOW MporpaMMbl «MHOCTpaHHBIN (AaHTIIMHACKHIA)
S3BIKY», 3209HON (POPMBI OOyUCHHS.

JucuumimHa onupaeTcs Ha pe3yabTarhl  00ydeHHs, C(HOPMHUpPOBAHHBIE B pPaMKax
HIKOJIBbHBIX KypcoB uctopur 1 MXK, a Takxke psga AMCUMIUIMH y4eOHOIO IUIaHA, W3Yy4EHHBIX
oOyuaromumucs B 1-4 cemectpax: IlpakThka yCTHOM UM NHMCbMEHHOM pEYU IEPBOTO
MHOCTPaHHOIO s3bIKa, MCcTOpHS mepBOro MHOCTPaHHOIO A3bIKa, VcTOpus CTpaHBl M3y4aeMOro
a3blka, CTUIIMCTHKA IIEPBOIO MHOCTPAHHOTI'O S3bIKA,.

Pesynbrarel n3ydeHus nucUUIUIMHBL «JIuTepaTypa cTpaH M3y4aeMOroO S3bIKa» SIBIISIFOTCS
TEOPETUYECKOH U METOJOJOTMYECKOW OCHOBOM Il u3ydeHus aucuuIuinH: CoBpeMeHHas
JUTEepaTypa CTpaHbl U3y4aeMOro s3bIKa, AHAIMTUYECKOE YTCHHUE .

1. Ilepeyenr mnJIaHMpyeMbIX pe3yJbTaTOB 00ydeHHs (00pa3oBaTe/bLHBIX
pe3yJbTaToOB) N0 JAMCHHUIINHE

ey ocBoCHUS AUCIUILTUHBI «JIUTEepaTypa CTpaH HM3y4aeMoro si3bIKa». c(hOPMUPOBATH Y
CTYJEHTOB CHCTEMY IPEICTaBICHUM O JIOTUKE HCTOPUKO-IMTEPATYpPHOIO Ipoliecca, MOKa3aTb
B3aMMOJICHCTBHE Pa3IMUHBIX HANpaBICHUH B JIUTEpAType, OCBETUTh HauOoJiee CYIECTBEHHbIE
YepThl XyJ0’)KECTBEHHOI0 MUpa KpynHeHmux nucareneil Bennkobpuranuu

3ana4yu TUCUUIUINHBIL:

[lo3HaKOMUTh CTYAEHTOB C OCHOBHBIM CBOJOM IIPOM3BEICHMM JIUTEpaTypel U
TBOPYECTBOM OT/I€JIbHBIX aBTOPOB;

CcdopmupoBath IpeacTaBieHue 00 OOLIMX 3aKOHOMEPHOCTSAX Pa3BUTHS JIUTEPATYPHBIX
IIPOLIECCOB B UCTOPUKO-KYJIbTYPHOM KOHTEKCTE;

[IpoananusupoBaTh 3aKOHOMEPHOCTH Ppa3BUTHs JIMTEPATYpHBIX HAIPAaBICHUU W
JUTEPATYPHBIX JKaHPOB;

[ToOyauTh CTYyIEHTOB K CEpbe3HOM NMpOopadOTKe XYHA0XKECTBEHHBIX TEKCTOB IO CIIUCKY
00s3aTeNbHOM U JTONOJHUTENBHON JUTEpaTyphl, K aHAJIM3y MPOU3BEICHUN B KOHTEKCTE BCETO
JUTEPATypHOrO Tpolecca ¢ 00s3aTeNbHBIM M3YYEHHEM HAayYyHOW JIMTEpaTypbl 1O OCHOBHBIM
paszenam Kypca.

B pesynbrare ocBOeHMs mporpaMmbl OakaiaBpuara oOy4aroIIMHCS JOJKEH OBJIAJETh
CIIEAYIOIMMU pe3yJabTaTaMu OOydeHHs o JucHuiuimHe «JluTepatypa cTpaH H3ydyaemoro
s3bIKa» (B TaOJIMIE MPEICTaBIEHO COOTHECEHHE 00pa30BaTENbHBIX PE3yIbTaTOB O0yUEHHS 110
JMCIUIIIMHE ¢ UHIUKATOPAMHU JTOCTHYKECHHSI KOMITCTCHITHUH )

Komnerenmus u OO6pazoBarenbHble pe3yabTaThl AUCHUIIIMHBI
WUHIUKATOPBI €€ (aTans! GOPMHUPOBAHUS AUCIUIIIUHBI)
JOCTHUKEHUS B 3HaeT yMeeT BJIAJIEET
JUCLIUILINHE




YK 4.1. Bumanmeer | OP-1  nekcuueckme, | OP-2  BpiOupare u | OP-3  pasnuuabIMH

HOpM PYCCKOTO | rpaMMaTU4YeCKue, ¥ | UCTIOJIh30BaTh BHUJIAMU peueBoit

JUTEPATypHOTO SI3bIKA | CTUJIMCTUYECKUE aZIeKBaTHBIC JeSITeNIbHOCTH Ha

npu €ro | CpeICTBa peau3allii | S3BIKOBBIE (OPMBI H | HHOCTPAHHOM SI3bIKE

UCIOJIb30BaHUU B | pa3iM4YHbIX TUIIOB | CPEICTBA B - MOJEIISIMU

KauecTBe JTUCKypca JUISl | 3aBUCHMOCTH OT 1I€JIU OpraHu3aluu

roCy/1apCTBEHHOTO JOCTUKEHUS U CUTYalluu OOIIECHUS | MHOSI3BIYHOTO TEKCTA,

s3pika PO 1 HOpMaMu | KOMMYHHKATHBHBIX - pacmo3HaBaTh | CpEICTBAMHU CBS3H H

MHOCTPaHHOTO(bIX) 3a1a4y CKpPBITOE  3HA4YeHHE | OOBEIUHEHUEM €Tro

A3bIKa(0B), -SI3bIKOBBIE TEKCTOB Ha 3JIEMEHTOB

UCIIONIB3YET CTpaHOBEIYECKUE MHOCTPAaHHOM SI3bIKE

pasnuyHble  (QOPMBI, | peaanu -

BUEI YCTHOM U

MMACbMEHHOU

KOMMYHHKAIIH.

YK 4.2 Hcnonssyer | OP 4 OCHOBBI

SI3BIKOBBIE  CPEJICTBA | PEUEBBIX JKAHPOB,

VIS JOCTUKECHHS | aKTyalbHBIX JUTSE

poeCCHOHATBHBIX y4e0HO-HAyYHOTO

Henei Ha PYCCKOM U | OOLICHHS;

MHOCTPaHHOM(BIX)

sa3pIKke(aX) B paMKax

MEXIUIHOCTHOTO U

MEXKYIbTYPHOTO

oO1eHus.

YK-4.3. OP 5 ocoGennoctu OP-6 criocobamu

OcymiecTBisieT KOMMYHHKAITIH B pelIeHus

KOMMYHHKAITHIO B | 1udpoBoi cpee s KOMMYHHUKATHBHBIX H

undpoBoit cpene s JOCTHKECHUS peYeBBIX  3a7ad B

TOCTHKEHUS npodeccuoHaNbHBIX KOHKPETHOU

PO eCCHOHATBHBIX nenen u CUTYaIMHu OOIIEHUS;

uenein u 3¢ (heKTUBHOTO TEXHUKAMH u

3¢ PeKTUBHOTO B3aUMOJICVCTBHUS npruemMamMu

B3aMMOJICICTBHS KOMMYHUKAINH B
YCIIOBHSIX
MEXKYTbTYPHOTO
pa3zHooOpasus;
SI3BIKOBBIMU
CpeacTBaMu TUTST
JOCTHKEHUS
podeCcCHOHATHHBIX
Leneld Ha PYCCKOM H
MHOCTPaHHOM(BIX)
SI3BIKAX;

[1K- 11.1 Brnageer OP 7 ocHOBHBIE OP-8 ucmnonb3oBath OP9

MOHSITHIHBIM TTOHSTHSI TTOHSITHS TEPMHHOJIOTUICCKIM

anmnapaTrom TEOPETHUYECKON 1 TEOPETUYECKON U anmnapaTom




TEOPETUYECKON 1 MPUKIATHON MPUKIaAHON JIMHTBUCTUKH U
MPUKJIATHOMN JIMHTBUCTUKU U JIMHTBUCTUKH B JUTEPATypPOBEICHUS
JIMHTBUCTUKH B JIMHTBOAUIAKTUKH, pa3IMYHBIX
npodeccuoHaIbLHON JUTEPATYpPOBEJICHUSI | CUTYyalMsIX
KOMMYHUKAaIUU npodeccuoHanbHOM
KOMMYHHUKAaIUH
[IK-11.2. Tlpumenser OP 10
MOHATUMHBIN ammapar CaMOCTOSATEIIBHO
TEOPETHUYECKOU u MIPUMEHSATD [MOHATUSA
IIPUKJIATHOMN TEOPETUYECKOU U
JIMHTBUCTUKH u MIPUKJIATHOMN
JIMHTBOJUIAKTUKY IS JIMHTBUCTUKH B
peneHus pa3IMYHBIX
npodeCCHOHATBHBIX CUTYaLUsAX
3a1a4 npodeccuoHanbHOM
KOMMYHHUKAaIUH
2. O0beM [WCHMIUVIMHBI B 3a4YeTHBIX e€IUHMIAX ¢ YKa3aHHeM KOJU4YecTBa

aKajeMMYeCKHX YacOB, BbIJIeJE€HHBIX HA KOHTAKTHYI paldoTy oO0ydawuuxcs ¢
npenojaaBarejeM (M0 BHAAM Y4YeOHBIX 3aHATHII) M HA CaMOCTOSITEJIbHYIO PpadoTy

00y4arIIHUXCs
YueOHble 3aHATUS
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5 3 108 2 10 87 9

HATOTO 3 108 2 10 87 108

3. Copep:xkaHue JMCHUILNIMHBI, CTPYKTYPHPOBAaHHOE 10 TeMaM (pa3jesaM) ¢ yKa3aHHeM
OTBE/ICHHOI0 HA HUX KOJMYeCTBA aKa/JleMH4YeCKHUX YACOB ¥ BUAOB YUeOHbIX 3aHATHI

3.1. Ykazanue mem (pazoenos) u omeedeHH020 HA HUX KOJIUUECMEA AKAOEMUUECKUX UACO8
U 6UO08 YUeOHBIX 3aAHAMUIL.

= R =
HanmMeHnoBanue pasziena u TeMm 2| 2B B e
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Tema 1. JInuteparypa Anurnun CpenHux BEKOB 1 3
Tema 2. JIutepatypa snoxu Bo3poxaeHus. 1 1 10
EnuzaBernnckuil nepuon




Tewma 3. Anrnmiickas nureparypa XVII-XVIII Bs. 1 12
Tema 4. JIuteparypa nepuoaa poMaHTu3ma. 1 7
Tema 5. BukropraHCKHii Iepruo1 aHTITUHCKON JTUTEPaTyphl 2 14
Tema 6. JIuteparypa nepBoii 1ogoBUHBI XX BEKa B 1 10
Anrnun. MonepHHu3M..

Tema 7. CtaHoBneHue amepukanckoi aureparypsl B XVII- 3)
XVIII BB

Tema 8. Amepukanckas nuteparypa XIX Beka 1 12
Tema 9. CoBpeMeHHas aHTIIOA3BIYHAS JTUTEPATYPA 1 2 14
Hroro 3a 9 cemecTp 2 10 87

3.2.  Kpamkoe onucanue cooeprycanus mem (pazoenos) OucuyuniuHsl

Tema 1. JIutepatypa CpeaHux BeKoB

Jluteparypa panuero cpenneBekoBbs. I[lonsatune o Cpegnux Bekax. I[lepuoguzaims.
YHUBEpcaIu3M CpelHEBEKOBON KYIbTYphI, €€ HEOTHOPOAHOCTh. MHOTOS3bIUNE CPETHEBEKOBOI
JTUTEPATYPHI.

AHrJI0OcaKcOHCKHil 3moc «beoBynbdy». Xyl0KECTBEHHbIE OCOOCHHOCTH SI3bIKAa 3I10Ca:
QUIMTEPALIMOHHBIM CTHX, KEHHMHIM. OINWYEeCKUH ujaean, ero Hespl0iaemMocTb. Tpu OUTBBI
beoBynbpda. S3piueckue U XpUCTHAHCKHE MOTHBBI B AII0CE

CpenneBexoBblil pblnapckuii poman. JKaHpoBblii kaHOH. Pomanbl 0 koposne Aprype.
«Cop I'3Belin u 3enenbiit poinapb». Kaura T. Manopu «Cmepts Aptypay.

JInteparypa 14 B.XIV Bek Kak KyJabTypHO-UCTOpUYeckas snoxa B Aurnuu. k. Yukinud
u iepeBo] bubmu.

Jlx. Yocep. buorpadus. OcnoBHble xaHpel mo33uu  Yocepa. «KenrepOepuiickue
pacckasb» Kak SHLUKIIONEANS AKAHPOB CPEAHEBEKOBOM uTepaTypsl. BnusHue Yocepa Ha s3bIK
U JIUTEPATypy.

Kanp wapomnoit Oaymtanbl. OCHOBHBIC ITUKIIBI AHTIIMHCKUX M IMIOTJIAHJICKUX HAPOJHBIX
Oamtan, ux kaHpoBble Mojudukanuu. bammagsl o Pobune I'yne. O6pa3z Pobuna I'yna, ero
¢ynkunu. Borutomenue naen cupaBeayiiBOCTH.

HNurepakTuBHble ¢opmbl: 1) pabora B mapax: OOCyXAEHME CTHIISA, KEHHUHIHU; 2)
Kpyriislii cTo: XpUCTHAHCKHE U S3bIUecKrue MOTHBBI doca «beoBynbd» 3) YueOHast quckyccus
«O0pa3 koposst ApTypa U phIllapeit Kpyrjioro cTojia B COBpEMEHHOU €BPONEHCKON KYIbType

Tema 2 JIuteparypa Snoxu Bo3poxaenus.

[TonsitTue o BospoxneHnn. M3MEHEHHE OTHOLIEHUS K YEJIOBEKY M €ro 3€MHOM KHU3HHU.
I'ymanusMm. Pedopmanus. Llenu Pedopmanuu B EBpone u B AHrmu.

T. Mop. «YTonus»

EnuzaBetunckuil nepuon. OCHOBHBbIE NMPHUHILIMIIBI 3CTETUKU aHIIMKCKOro BozpoxxiaeHwus.
Oo6HoBnenue Tpaauuuii B moazuun @. Cunuu. 3. CrieHcep: paclIMpeHe )KaHpOBOIO penepryapa
aHTJIMICKOM mod3un. PazButre mpo3bl. Jx. JIumu. DOBdyncTudeckuii CTHIIb.

Tpamumuu CpemHEBEKOBOTO HApOAHOTO TeaTpa. Poib MuUCTepUHM W MOpaiuTe B
(GbOpMUPOBAHUN CHCTEMBI )KAHPOB AHTIUHCKON ApamaTypruu. TBOpPUECTBO MPEIIIECTBEHHUKOB
[llexcniupa. «YHUBEpcUTeTCKUE YMBI». JKaHnpoBoe cBoeoOpasue Tparenun K. Mapio.

TopuectBo VY. Illexcnupa. Ilepuonusanus tBopuectBa. Ilpobinema >xanpa. Ilonsatue o
maructpanbHoM croxkere. Komenuu Illexcniupa, sxaHpoBble Monudukanuu. Benukue Tparenuu
[llexcnimpa. Hpeiinoe copepxkanne «Tparmueckoir wmcropum ['ammnera, mpHHIA JTaTCKOTOM.
[Tocnennue npeckl Llekcnupa. «byps» Kak MOITHUECKOE 3aBELIAHKE.



HNuTepakTuBHBbIE (popMBbI 00ydeHHs: 1) TBOpUECKHE 3aJaHNS B MUKPOTPYIIIIAX: EPEBOJ
COHETOB; 2) KpYTJIbIi cTOM: 3araaka audHoctu lllexcrmpa.

Tema 3. Aurjmiickas gureparypa XVII-XVIII BB.

Anrmuiickuii Teatp nocne Illekcnupa. b. J>koHcoH U ero Tteopuss ryMopoB. «CBhIHOBBSA
benay. [1033us kaBanepos.

Mertadusnueckas modsus. IMOeMa U KOHYETTO. B3anMoielicTBie TyXOBHBIX M CBETCKUX
»kaHpoB B 033uu /. lonHa. PazpaboTka TembI JT100BH.

Penurnosusie Oatamuu B AHrmuum 17 B. I'paxnmanckas BoiHa. KpomBens. DOmoxa
PecraBpauuu. PaszButue mnpossl. JkoH banbsH. «llyTh mamomMHuKa» Kak Ipeareda KaHpa
pomaHna.

[Tooma Mwibtona «llotepssubiii pait». Konnenmwust cBoGoasl Bonu. Pasrpanuuenue u
y3HaBaHue 100pa u 31a. CaTtaHa Kak aHTHUTepOil.

The Augustan Age. Heoknaccunmsm B aHriuiickoii iureparype. [1oa3us A. Iloyna.

Carupa [Jx. CBudra. [lonemrka ¢ npoCBETUTEIBCKUMHU B3TJISaMU HA IPUPOJTY YEIOBEKA
B «IlyremectBusax ['ymnusepay. [lapoauiinas ocHoBa npousBeneHuss. OyHkuuu GaHTACTUKH U
YCTaHOBKA Ha JOCTOBEPHOCTh. MOTHBBI YTOIHH.

Pa3Butue >xanpa pomana. BrwipacTanue xaHpa poMaHa U3 TEPUPEPHUIHBIX KAHPOB
x)ypHanuctuku. JKanp pomana-mHeBHuKa B TBopuecTBe . dedo. «IIpukmouenus Pobunzona
Kpy3o». ®@unocopus pomana.0Pa3Butue xanpa pomana C. PuuapacoHom. DnucTosspHbIN
poman. IIpuctasibHOE BHUMaHuWE K BHYTPEHHEMY 3MOLIMOHAJIBHOMY COCTOSHUIO INEPCOHAXKA.
[Tcuxomoruzm.  «Komumueckuit smoc» @OUIAHHIA, Pa3BUTHE U YCIOKHEHUE XapaKTEPOB.
Coueranue peanusma c amieropumyeckumu obpazamu. JI. CrepH. V3meHeHue CTPYKTYpbI
noBecTBoBaHMs B «0Ku3Hu u MHeHusAX Tpuctpama [lenau».

HNurtepakTuBHbIe (popMbI 00yueHusi: ['pynnoBoe oOcyxnaeHue: (opmbl HEraTuBHOM
yronuu B «IlyremectBusx I'ynnusepa» [x.Cudra.

Tema 4. JIutepaTypa aHIIHIICKOT0 POMAHTU3MA.

Knanoumenckas moasus. T. I'peii. OcBoeHne HOBBIX TeM. OTKPBITHE TICUXOJOTHYECKOTO
YyBCTBa IIPOLLIOro. ["'oTMYeCcKuii poMaH.

HpOI/ICXO)KI[eHI/IG U 3HAUYCHHUEC CJIOBAa «POMAHTHU3M). Pomantusm Kak JIUTCPATYPHOC
HaITpaBJICHUC. CHeLII/I(l)I/IKa aHTJINHCKOTO pOMaHTHU3Ma.

«O3epHas mkonay. CBoeoOpa3re TeMaTUKH U KaHPOBBIX GopM B mod3uu Y. YopacBoprTa
nu C. Koapuaxa. IlpenucnoBue YopracBopra K cOopHHUKY «Jlupuueckue Oaiagbsly Kak
MaHudecT anruiickoro pomantusma. Crop ¢ Konpumkem o npupojie BooOpakeHHUs.

Kanp nupo-snmyeckoir mosmel B TBopuecTBe J[lak. I'. baiipoma. IlpencraBnenus o
POMAaHTUYECKOM Tepoe: OCOOEHHOCTH TOPTpeTa, CTPACTHOCTh HATypbl, HOHKOH(OPMH3M,
MHIUBUAyAIN3M. balipoHu3Mm.

CoeoOpa3ue BoIIOUIEHHU TeMbl Mo3Ta M mo33uM B TBopuectBe II.B. Iesnm.
TupanoOopueckue MOTHBBEL. Pa3BuTHe BEYHOro IJHUTEpaTypHOTO oOpaza B (Quiiocodckoi
npaMartudeckoii moame «OcBoOoxaEHHbIN [IpomeTeiiy.

Hcropuueckuii poman B. Ckorra. O0pa3bl cpeaHeBekoBOW AHITMHU. XyH0KECTBEHHAS
00paboTka Marepuajnga HapOJIHBIX Oaljag W PHIMAPCKUX POMaHOB. OTKPBITHE M BOIUIOIICHUE
qyBCTBa UCTOPHH.

HNuTepakTuBHbIe (popMbl 00ydeHusi: 1) rpymnmoBoe obOcyxkaeHue: XyHI0KeCTBEHHbIE
oTkpbITHs B.Ckotra. CKOTT M pycckas jguTeparypa; 2) Kpyriblii cton: Jlupuka aHrIuiCKUX
POMAaHTHKOB B PYCCKUX MEPEBOIAX

Tema 5. Buxkropuanckas aureparypa B Aariaun

BukropuanctBo. Ponp 3THKM B KynbTypHOH »xu3HU AuHrnuu. CepuiiHas auTeparypa.
[ToneiTka poManTH3anuu aectutenbHOoCcTH. Y. Jlukkence. CBoeoOpa3re TBOPUYECKOTO METO/IA,



pOJIb CKa30YHOTO Hauana, mpobiema oMopa U catupbl. CoeJMHEHHE POMAaHTHUECKOTO B3TJIs1a
Ha JCHWCTBUTENBHOCTh W KPHUTHYECKOTO peanu3Mma. IlpeacTaBneHns O COLUMANBHBIX |
BOCIIUTATENbHBIX (QYHKIMAX JuTeparypel. Jlerckue oOpassl y Jlukkenca. Cpexacrta
n300pakeHHsI OPOKa, ruepooa u rporeck. XKanpoBble MoTudUKanuy Mpo3sl JJuKkeHca.

[Ipob6nema Bocnutanus B pomane L. bponte «J/[xelin Diip», Tpaauliuu pOMaHTHYECKOU
U «TOTUYECKOW» IMpo3bl. PoMaHTHUYECKOE U peanucTUyYecKoe Hayaina B poMaHe J. Bponte
«I"po3oBoii mepeBan Y. Tekkepeii. Poman «Spmapka TiecnaBus» — XpOHOTOT, ITpobaeMaTHKa,
J)KaHp, cUcTeMa 00pa3oB, KOMIIO3WIIMS, CBOEOOpasne OOBEKTHMBHOCTH ITOBECTBOBAHUS, POIb
aBTropa u Kykonbauka. Konuenuus ucropuu u indHoct.lIcuxonorusm B pomanax k. IauoT.

Kpusuc BUKTOpHAHCTBA KaK CUCTEMBI IyXOBHBIX U 3CTETUYECKUX LieHHOCcTeld. OOHOBIEHHE
XYI0KECTBEHHBIX CPEJCTB BHYTPU CBOOOJHOW KAHPOBOH (OpPMBI poOMaHa: CHMBOJIH3M,
HaTypanusMm, cuHte3 uckycctB. T. 'apam. Tema poka, ycTaHOBKa Ha Tpareauro.

WuTepec M BHMMaHue K JETCKOM TOYKe 3peHHus BO B3risge Ha mup. CBoeoOpasue
BOCIIPUSITUSL MIPOCTPAHCTBA U BPEMEHU B JiuTepaType Ajis jereid. XKaHp cka3ku B TBOpYECTBE
Vaiinpaa u Kumunra. JIsrouc Kapposn

OcBoenue Temsbl aABoiHu4YecTBa B TBopUecTBe P. JI. CTtuBeHcona u O. Yaiubaa. Te3uc
«HMCKYCCTBO BBIIIIE KU3ZHU».

Kanposas nureparypa pybexa XIX-XX BB, I'. V¥Yamwic, A. Konan-Jloias,
HPUKIIOYEHYECKUI pOMaH B TBOpYECTBE Xarrapaa.

HutepakTuBHOE 00yuenne: yucOHas auckyccus “All art is quite useless” (O.Wilde)
Tema 6. JIutepaTrypa nepBoii no1oBuHbl XX Beka B AHI/IUH. MogepHU3M

Jxo3edp Konpan. O6nuyenune unen umnepuanusma. Paszsutue (popm moBecTBOBaHUS.
MHOKECTBEHHBIE PACCKA3UUKH.

Mopepuauctckuii pomaH. IIoMCKM HOBBIX XYIOKECTBEHHBIX BO3MOXKHOCTEH. «lloTok
cosHaHusy. «Ynucc» Jk. [skoiica Kak MOJEPHHMCTCKMI 3I0C, TATOTEHHE K H300paKCHHUIO
«yHuBepcanui» ObiTusa. B. Byab¢ — Teoperuk aHrimmiickoro MojaepHusMa. UYepTsl
uMIIpeccuoHu3Ma B pomanax «Muccuc Jlemnoysin», «Ha masak». [A.I'. Jloypenc. Ctpemiienue k
O0OHOBIICHHUIO JIUTEPATYpHI U ku3HU. [loeMuka monepHucToB ¢ ['osncyopceu.

Hpamatypruss nepBoit mnonosuHsl Beka. b. Ioy. Tsopuecknit cnop ¢ Illexcrimpom.
«IInrmanuon».

CBoeobOpazue MOATUKH, TEM U 00pa30B JIeTCKON aHIIMHCKOM auTepaTypsl XX Beka.

PomaHn-aHtnytonua B tBOpyectBe O. Xakcnm u k. Opyanna. dunocodcko-
XyHO)KeCTBeHHBIfI KOMMGHTapI/Iﬁ K O6HI€CTB€HHO-HOJ'IHTPI‘I€CKOI>1 CUTyauluu B COBPEMCHHOM
MHpE. JInyHOCTD B YCIOBUAX TOTAJIUTAPpU3MaA, YTPAThl JYXOBHBIX HGHHOCTeﬁ. JIuarBucTHYeCKas
anTuyronust Opyasia, IPUHLUIIBI HOBOSI3a.

HNuTepakTUBHOE 00y4YeHHE: KPYTJIbIA CTOJ: UCTOPUUYECKHE aJUTI03uK B pomaHe Opyasuia
«1984»

Tema 7. McToku amepukaHckoii 1utepatypsl. JIuteparypa CIHA XVII-XVIII Bexos
[TepBbie nocenenus epponeiiieB B AMepuke. EBponeiickuii (oH 1 KOJIOHUANIbHAS KYJIbTYpa.
JIutepatypa o nuonepax Hosoro Csera. Kanuran /[>xoH CMUT U NPUKITIOYEHYECKAs TUTEPATypa
(“The General History of Virginia” kak BapraHT pbIIapckoro pomana). Jlerenaa 006 MHICHCKOM
npuHuecce [lokaxonrac /[xona Cmura.

KBakepsl m ux ayxoBHas jureparypa. Ponb KBakepcTBa B pPa3BUTHH JIEMOKPATHUECKUX
IIPUHIIMIIOB aMEPUKAHCKON LIMBUIIN3ALUH.

benmxamMua OpaHKIMH: )KW3Hb, TBOPYECTBO U POJIb B aMEPUKaHCKOW ucropuu. Maes Benukon
AmMepukanckoii Meursl. Boiina 3a HezaBucumocTts 1 AMepukanckas peBoitonus. “/lexknapanus
HezaBucuMoctu” Tomaca [[xeddepcona. Obpazoanue CIIA. Mnes “ecrectBeHHOro npasa” u
IIPUHLIMIIB AMEPUKAHCKON 1IEMOKPAaTHH.

Tema 8. Amepukanckas Jureparypa XIX Beka



Pomantusm Poxxnenue Oemnerpuctuk. BammHrron MpBHHI: HOBEIUIBI M CKa3KU. “Jarap
Angan Ilo. XKanp ncuxonormueckoro tpuiuiepa. “Tloatnka »xanpa. XKaHp I€TEKTHBHOTO
paccka3za. OcHOBHBIE TeMbl U MOTHBBI JIupuku J. A. [To. “The Raven”, “Annabel Lee” u npyrue

CTUXOTBOPEHHUS.

Benukuii [Toxon Ha 3anag u Amepukanckas Muccus. @eHoMeH “poHTHpa” B aMEpUKAHCKOU
ucropur u Kyaetype [keiimc ®@enumop Kymep - co3gartens smoca o6 ocBoeHuu JIMKOTO
3amaja.

[To3anuii amepukanckuii poMmantusm: Haraumaa I'otopH. CBs3b ¢ IypUTaHCKOM JIUTEPATYPOIl.
[Ipobnemaruka U cuMBoIMKAa poMaHa “Amas Oyksa”. Ilomstue “rpexa” m “Bo3me3mus” y H.
['otopHa.

Pasmbinuienuss o cyap0e AMepukHu M ueloBeuecTBa B pomaHe-mputde I'epmana MenBuiia

“Mob6u [uk, wim bensrit Kur”.

Jluteparypa abonunuonusma. AmMopoy3 bupc. Pacckasel o BoitHe. MucTuueckue TPHILICPHI.

“Cnoaps Caranbr’.

Peanusm B amepukanckoit nureparype 19 Beka. Mapk TBen. Onioc o Muccucunmu.
Awmepukanckas Jjureparypa koHma XIX Beka. Harypamusm. Ctuen Kpoiin. [Nopoackas
KynbTypa. O. 'eHpu - )KU3Hb U TBOPUECTBO.

“Hosbiii pomanTuk” ke Jlongon. Uneun @®. Humme o CaepxuenoBeke u repou Jkeka
Jlonnona. Knonmaiikckuit muki. Pomanst “Maptun Uaen”, “Mopckoit Bosk™.

Tema 9. Contemporary literatures in English

Anrmuiickuii  poman XX B. MHOXeCTBEHHOCTh ToueKk 3peHus. OOIecTBEHHO-
nonuthyeckas mpoOnematnka pomanoB I'. I'puna. ®unocodcko-amieropudeckue poMaHbI
Tonmuura. OcMbIcieHUE UTOTOB BTOPOW MHPOBOI BoitHBI B «lloBenuTene myx». dunocodceko-
IICUXOJIOTHYECKUEe poMaHbl A. MEpaok. OK3ucTeHUManu3M U HeomulaToHusM. IIpobGiema
HCKyCCTBA B poMaHe «YepHslii npuHIiy». TBopuecTBOo k. dayn3a. [IpuBepKEHHOCTh KI1aCCUKE
U CMeJble XyI0XKECTBEHHBIE JKCIepUMeHThI. [loatnka moctmonepHusMa u pomal <«OKeHmuHa
(b paHIly3CKOTO JIEUTEeHAHTa.

OcCHOBHBIC TEHJCHIIMM COBPEMCHHON aHIJIOA3BIYHOW apambl. PasBuTue Tpagvuun u
HOBaTOPCTBO. AOCypa: OT IpHeMa J0 BEAYIIEro XYAOXKEeCTBEHHOro mnpuHIuna. bekker.
Munumamuzm B apame. I[I. Cronnapa. Tennecu Yuiabsamc. Aptyp Muuiep. 1:x.0’Hun

Hayuno-danractuueckas nurepatypa CIIIA kak peakius Ha MOJUTHUYECKHE MPOOJIEMBI U Ha
yrpo3y ri1o0ansHoM KaTacTpodbl.
Kontpkynsrypa 1950-1970-x rr. "BuTHHKH", UX POJIb B JaJbHEWUIIEM Pa3BUTHH aMEPHUKAHCKON
U MHUpPOBOH KyJIbTyphl. PaspylieHune mnucarenbCcKUX TpaAuLUMid U OOHOBJIEHHE TBOPYECKHUX
NPUHITUIIOB B JINTEPAType OUTHUKOB.

1960-1990-e rr.: Kpu3uC J0Bepus K aMepUKaHCKOMY rocynapcTBy. Jlnbepanmusm u
MYJIBTHKYIBTypan3M. JIuTepaTypa mocTMOIepHU3MA B IEKOHCTPYKITHH .

4. TlepedyeHb Yy4eOHO-MeTOAMYECKOI0 oOOecmeYeHHs] [JIsl CAMOCTOSITeJIbLHOW PpadoThl
00y4YaKOIIUXCS MO TUCHHILINHE

CamocTosTenbHast paboTa CTYACHTOB SBJSETCS 0c000i popMoil opraHu3auu y4eOHOro
npolecca, MpPEACTaBIsAIomAs CcoO0OM IUIAHMPYEMYH0, IO3HABaTeNbHO, OPraHMW3allMOHHO M|
MCTOANMYCCKHU HaIlpaBIAEMYIO ACATCIBHOCTL CTYACHTOB, OPUCHTHPOBAHHYIO Ha AOOCTHKCHHE
KOHKPETHOTO  pe3yibTara, OCYIIECTBIsIEMYyl0 0e3 MpsAMOH  TMOMOIIM  IpernojgaBaTes.
CamocTrosTenbHasi paboTa CTYACHTOB SIBIISIETCS COCTABHOM 4acThio y4yeOHOM paboThl M HMeEeT
LENIBI0 3aKpeIyieHne M YriyOJeHue MOJydyeHHbIX 3HAHWH M HaBBIKOB, MTOMCK U MPHOOpEeTeHne
HOBBIX 3H3HI/II>1, a TaK>XE BBIIIOJIHEHHEC y‘—Ie6HI)IX Sa)IaHI/Ifl, IMOATOTOBKY K NPEACTOAIINM 3aHATHAM
u 9k3ameHy. OHa IMpexycMaTpuBaeT, Kak IpaBWio, pa3paboTKy pedepaToB, HalMCaHHUE
JTIOKJIAZI0B, BBITIOJIHEHHE TBOPUYECKHUX, WHIAMBUIYAJTbHBIX 33/JIaHHM B COOTBETCTBHH C Y4EOHOM
IporpaMMoil (TeMaTHYECKUM IIIAHOM U3YyUYCHMs AUCHUILIMHBI). Tema A Takoro BBICTYIUICHUS



MOKET OBITh TPEJIOKEHA IMpenojaBaTesieM WM H30paHa caMUM CTYIEHTOM, HO MaTepHai
BBICTYIUICHUSI HE JOJDKEH TyOJIMpoBaTh JIEKIMOHHBIM Marepuan. PedepaTuBHBI MaTepHuad
CIIY’)KHT JOTOJTHUTENbHOW MH(pOpManuen s paboThl HA MPAaKTHUYECKUX 3aHATUSX. OCHOBHAS
1eJb TAHHOTO BU/1a paOOTHI COCTOUT B 00YYEHUH CTYACHTOB METOaM CaMOCTOSITEIbHON pabOThI
C y“Ie6HBIM MaTcpuruajiIoM. I[JISI IMNOJIHOTBI YCBOCHHA TCEM, BBIHCCCHHBLIX B IPAKTUYCCKUC 3aHATUA,
TpeOyercsi paboTa ¢ mepBoucToyHMKaMHu. Kypc mpemycMmarpuBaeT caMOCTOSTEIbHYIO paboTy
CTYZIEHTOB CO CIeIManbHON JsmTeparypoil. Cieayer OTMETUTh, YTO CaMOCTOSTENbHAs padoTa
CTYZICHTOB PE3yJbTaTUBHA JIMIIb TOTa, KOIJla OHA BBIIIOIHACTCS CUCTEMATHYECKH, TNIAHOMEPHO
U LIeJIEHAIIPABIICHHO.

3agaHus Ui CAMOCTOATENFHOM — pabOThI  IpEeAyCMaTpHBAalOT — HCIIOJIB30BAHUE
HEOOXOJUMBIX TEPMHHOB W TMOHATUH 1O mpobiremaruke Kypca. OHM HaleIMBAIOT Ha
NPaKTHYECKYI0 paboTy MO MPUMEHEHHIO M3Y4aeMOro MaTepHaja, MOUCK OMOimorpapuyeckoro
MarcpHrajia v 3JICKTPOHHBIX UCTOYHUKOB I/IH(bOpMaL[I/II/I, HUJTIOCTPATUBHBIX MAaTCPHUAJIOB. 3aI[aHI/I$I
0 CaMOCTOSITENbHOW paboTe IaroTcs MO TeMaM, KOTOpble TPEOYIOT —OMOJHHUTEIHHOM
IpopabOTKH.

OOmmii 00beM CaMOCTOSATENBHON pPabOTHl CTYAEGHTOB IO AWCHHUIUIMHE BKIHOYACT
AyJUTOPHYIO U BHEAYJAUTOPHYIO CAMOCTOSTEIbHYIO padOTy CTYACHTOB B TEYCHHE CEMECTpa.

B mpomecce m3ydeHHs pa3fenoB M TEM Kypca CTYASHTHI CaMOCTOSTEIBHO H3YYaloT
TEKCTBI XyJI0’KECTBEHHBIX IPOU3BEICHUN U KPUTHYECKYIO JINTEPATYPY.

AynuropHas caMoCTOsITeNIbHAs paboTa OCyLIECTBIsSIETCS B (DOpPME BBIIIOJHEHUS TECTOBBIX
3aJJaHUi IO AUCLUIIMNHE U KOHTPOJIBHBIX padoT.

BHueaynuropHas camoctosiTenbHast paboTa ocylecTBisieTcs B hopmax:
-IPOpPabOTKH TEKCTOB XYA0KECTBEHHBIX TPOM3BEICHUI U OTBETOB Ha BOIIPOCHI

- IOAT'OTOBKHU HpGSGHTaHI/Iﬁ 10 TEMaM MOIYJIA;

Oopaszey mecmogozo 3a0anus
Beowulf. Choose the correct answer:
1. For 50 years Beowulf was the king of .....
a) Saxons b) Angles c¢) Danes d) Geats
2. Grendel was a descendent of ....
a) the devil b) Cain c) prehistoric giants d) Goliaf
3. Heorotisa....
a) king b) settlement c) mead hall d) magic sword
4. Beowulf’s genre is a(n) .....
a) fairy tale b) myth c) legend d) epic poem
5. The original manuscript of Beowulf is ....
a) in the British museum b) was destroyed by the fire c) was lost d) in a private collection
6. Beowulf is written in ....
a) alliterative verse b) iambic pentameter c) heroic couplets d) blank verse
7. Beowulf killed Grendel with ...
a) the sword Negling b) the magic sword of giants’ c¢) the sword Excalibur d) with his bare
hands
8. Beowulf is Hrothgar’s
a)son b) nephew  c)younger brother  d) they are not related
9. Beowulf was most likely written by
a) a Christian poet b) a pagan bard c¢) achieftan d)it’s a work of folklore
10. Beowulf fought the dragon



a) single-handedly b) assisted by one warrior c) supported by a group of 12

IpumepHnulit nepeuenv mem 014 npe3eHmMayuil.
King Arthur in history and legend.
The Knights of the Round Table.
Arthurian theme in modern culture.
Courtly love in medieval poetry.
Geoffrey Chaucer as a courtly poet.
English and Scottish ballads of the 16" century.
The ballads of Robin Hood and his Merry Men.
Thomas Malory, the knight, the felon, and the author.
Major medieval morality plays: Everyman; The Castle of Perseverance.
. Shakespeare’s life: facts and mysteries.
. Cavalier poets.
. Eighteenth century drama..
. The First English periodicals. The Tatler; The Spectator.
. Daniel Defoe’s life and career.
. Jonathan Swift, his life and career.
. Gothic literature in the late 18" century. Horace Walpole, Anna Radcliffe, Clara
Reeve, Lewis.
17. Sir Walter Scott, his life and poetic career.
18. Victorian sages
19. Robert Browning and Elizabeth Barret-Browning
20. Pre-Raphael Brotherhood
21. Grotesque characters in Dickens
22. Biography as a literary genre. Elizabeth Gaskell.
23. 20" century poetry
24. HaroldPinter and his method. “Pinteresque” drama
The sources of American literature.
John Smith and the story of Pocahontas.
Benjamin Franklin as a scientist, politician and man of letters
Romantic poetry in American literature
Washington Irving’s fairy tales.
American folklore
The Civil War and its presentation in literature
N. Hawthorne and puritanism.
. Naturalism
10. T. Dreiser and American dream
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Temwt 011 2pynnoeozo oocyscoenus
1. Peculiarities of the genre of Beowulf
2.1s Beowulf a good Christian?
3. The reasons for the lasting popularity of Arthurian legends. King Arthur and his knights in
popular culture.
4. Linguistic situation in 14™ century England.
5.Shakespeare’s mystery. Stadfordians vs Antistradfordians.
6.Hamlet and the disillusionment in Humanist values
7.Negative Utopia in Gulliver’s Travels.
8.Was Swift a misanthrope?



9. Allegorical aspects of Robinson Crusoe.

10. Aesthetic principles of Wordsworth and Coleridge.

11. The historical novel as a genre. Walter Scott’s innovations.

12. Dickens’s early experience and his interest in neglected children.

13. What is a panoramic novel?

14. Dickens as the inventor of Christmas. The quasi-religious lesson of A Christmas Carol.

15. The traditions of Gothic prose in Victorian literature.

16. The commonalities and differences of the Bronte sisters as novelists.

17. Concealments and hypocrisies of the Victorian Age and Stevenson’s A Strange Case of
Doctor Jekyll and Mr. Hyde.

18. Duplicity in The Picture of Dorian Grey by O. Wilde.

19. How did Victorian poetry reflect the intellectual turmoil of the age?

20. The development of the novel into a form of art.

21. lIdeological and technical discoveries of modernists.

22. The Big Brother is watching you™: George Orwell’s prophecies in 1984

23. The Collector by Fowles as a post-modern novel. Metafiction, collage and intertextuality.

24. Yourfavourite author from the course

AMepuUKaHCKas JJUTepaTypa
25. Mudsr o “Hoom Caete”.
26. Ilypurane: JOKTpHHA, TIIaBHBIE JESITEIH, JIUTEPATYpa
27. Poccuiicko-aMepUKaHCKUE IMTEPATYPHBIE CBSI3U
28. Cxasku B. pBunra
29. CBoecoOpa3ne aMepuKaHCKOTO POMAaHTH3Ma
30. llerekTHB B OpUTAHCKOW U aMEPUKAHCKOU JIMTEPaType
31. «CnoBaps Caranbl» A.bupca.
32. Unnycrpuanbpaoe oomectBo U Kynbrypa CHIA B konne XIX B. ['umH 6orarcTy
33. AMepuKaHCKasi MeuTa U e€ BOIUIOUICHHE B TUTEpaType
AMepUKaHCKHUI FOMOp, €ro cBoeoOpasue

Hna camocmoamenvHoii OO20MOEKU K 3AHAMUAM NO OUCHUNIUHE PEKOMEHOYEeMm A
UCNONb306aMb YUEOHO-MeMOOUUECKUEe MAMePUAnbl:

1. Apxanrensckas E.C. JlutepaTypa aHIVIMHCKOTO pOMaHTHU3Ma: METOJUYECKUE
peKOMeH1aluu 1o npeamety «Mcropus nurepaTypsl CTpaHbl H3y4aeMOro SI3bIKa» — Y IIbSIHOBCK:
®I'BOY BO «YnlI'TlY um. U. H. YVineanosay, 2017. — 42 c.

2.

5. HpHMepHLIe OLHCHOYHBbIC MAaTEpuaJdbl JdA TIPOBCACHUA TEKYLIEr0 KOHTPOJIA
ycneBaeMoCTH U l'[pOMQ)KyTO‘lHOﬁ aTTeCTallun oﬁyqamumxca Mo JIMCHMIIJINHE

Opranunsanus ¥ NpoBeicHHE aTTeCTAllMH CTYyAEHTA

®I'OC BO B cooTBeTCTBMM ¢ HpHUHOMNAMH BOJIOHCKOro mporecca OpUEHTHPOBAHBI
NPEeUMYIIECTBEHHO HE Ha cOooOIIeHHe o0yyaromeMycs KOMIUIEKCa TEOPETUYECKUX 3HAHUHM, HO
Ha BBIPA0OTKY y OakajgaBpa KOMIETSHIIUN — TMHAMHYECKOTO0 Habopa 3HaHWM, YMEHUM, HAaBBIKOB
U JIMYHOCTHBIX Ka4yeCTB, KOTOPHIE IMO3BOJIAT BBIYCKHHKY CTaTh KOHKYPEHTOCHOCOOHBIM Ha
PBIHKE TPpYJa U YCIEIIHO MPOPECCUOHANBHO PEaTN30BbIBATHCS.

B npouecce onenku 6akanaBpoB HEOOXOAUMO UCIIONB3YIOTCS KaK TPAaJULMOHHbIE, TaK U
MHHOBAIIMOHHBIE THUIBI, BUABI U (QOpMBbI KOHTpOJsA. [Ipu 3TOM MOCTENEHHO TpaaUIIMOHHbBIE



CpeiCTBa COBEPILCHCTBYIOTCS B pPYCJI€ KOMIIETEHTHOCTHOI'O TMOJXO0/la, a HWHHOBAI[MOHHbBIE
CpelcTBa aIalTUPOBAHBI JIJIs IOBCEMECTHOI'O IPUMEHEHHUSI B POCCUMCKON BY30BCKOM MPAKTUKE.
Lenbp mpoBeaeHHsl aTTeCTAIMH — TPOBEPKAa OCBOCHHUS OOPa30BATEIHHON MPOTPAMMEI
JTUCIUILIMHBI-IPAKTUKyMa yepe3 copMUpPOBAHHOCTH 00pa30BATENIbHBIX PE3YIbTATOB.
IIpome:xxyTouHasi aTTecTalmMs OCYIIECTBIAECTCS B KOHIE CEMECTpa M 3aBepllaeT
U3y4YEHUE AUCUUIUIMHBL, IOMOIaeT OLEHUTh KpPYIIHBIE COBOKYIHOCTH 3HAaHWW W YMEHUH,
(dbopMUpOBaHUE ONPEACTICHHBIX KOMIICTCHIIUN.

OIlEHOYHBIMH  CPEJICTBAMU TEKYIIETO OICHWBAHUS SIBISIFOTCS: JOKJIAQA, TECTHl IO
TEOPETUYECCKHM BOMPOCAaM JIUCIUIUTMHBI, 3alUTa NPaKTUYeCKHX paboT u T.m. KOHTPOIb
YCBOGHUS Marepualia BEICeTCS PEerysipHO B TEYCHHE BCErO0 CEMECTpa Ha MPAKTHYCCKHX
(ceMHHAPCKUX, TA0OPATOPHBIX ) 3aHATHSIX.

No CPEJICTBA OLIEHMBAHUSI,
HCTIOJIB3YEMBIC UIS TEKYILIETO OLICHUBAHUS I1OKA3aTEIISL
(hopMUpOBaHNS KOMITETCHIINH

ObpazoBaTenbHbIe

/1 PE3YIbTAThI AUCHUIIIINHBI

OueHoYHbIE CPeACTBA AJs TeKylleill aTrecranuu | 3HaeT

OC-1 I'pynmoBoe obcyxieHme
OC-2 IIpezenranus

OC-4 YcrHblii oTBET
OC-5 koHTpoNBHAs paboTa

-JICKCUYCCKUC, TI'PAMMATHYCCKHUC, U

CTHJINCTUYECKHUE CpeacTBa
pean3alii  Pa3JIM4YHbIX  THUIIOB
JIMCKypca hilag:| JOCTYDKEHUSI

KOMMYHUKATHBHBIX 3a/1a4

-SI3bIKOBBIE CTPAHOBEIUECKHUE
peanuu

-OCHOBHBIE ATAIlbl U KJIIOUEBbIE
COOBITHSI UCTOPUU
Benukobpurtanuu, CHIA u
BceoOI1el ucropuu;

OC-6 Dx3ameH B hopMe yCTHOTO cobece1oBaHus - YMeer

- BbIOMpaTb U HCIIOJIB30BaTh
aJIeKBaTHbIE S3BIKOBbIE (OPMBI H
CPEICTBAa B 3aBUCUMOCTH OT LENH H
CUTYalluu OOIIEHUS

- pacno3HaBaTb CKPBITOE 3HAYCHHE
TEKCTOB HAa UHOCTPAHHOM SI3bIKE

- apryMeHTHpPOBAHHO (HOPMHUPOBATH
COOCTBEHHOE CYXIEHHE M OLICHKY
UHpOpMaLIUU

3Haer

- 0COOEHHOCTM KOMMYHHUKALIMU B
uudpoBoi cpene sl TOCTHKEHUS
npodecCHOHATbHBIX nenen U
3¢ PeKTUBHOTO B3aUMOICHCTBHS
Bnaneer

-HaBBIKAMU COTIOCTABJICHHS pa3HbIX
MCTOYHHUKOB MH(POPMALIUH C IIETBIO
ITOMCKA JIOCTOBEPHBIX CYKIEHUM B
paMKax ImpeaMeTHON 00IacTu

- TEPMUHOJIOTHYECKHUM aIapaToM
JMHTBUCTUKH U JIUTEPATYPOBEICHUS

OueHouHbIe CPeICTBA IJIs1 MPOMEKYTOUYHOI
aTTecTalMu
3a4eT (IK3aMeH)




Ornucanue OIEHOYHBIX CPEICTB M HEOOXOAMMOTO O0OpYyIOBaHUS (IEMOHCTPAIIMOHHOTO
Marepuana), a TaK J>K€ MPOIEAYyphl M KPUTCPUHM OILCHUBAHUS HWHIUKATOPOB JIOCTHIKEHUS
KOMIIETCHIIMI Ha Pa3IMYHBIX dTanax ux (OPMHUPOBAHUS B TIPOIIECCE OCBOCHHS 00pa30BaTEIbHON
mporpamMmbl  NpeAcTaBieHbl B DOHJE OIEHOYHBIX CPEICTB Il TEKYIIEro KOHTPOJIS
YCIIEBAEMOCTH M TPOMEKYTOUHOM aTTecTaluy Mo AUCHUIUIMHE «JIuTepaTypa cTpaH u3ydyaeMoro
SI3BIKAY.

Mamepuanwi, ucnovzyemoie 011 MEeKyuie20 KOHMPOisA yCnesaemocmu
o00yuaruuxca no OucCyunIuHe

Marepuansl Juist Oprauu3aliy TeKyIIeH aTTecTalluy IPeICTaBICHbI B 1.5 MPOrpaMMBbl.

Mamepuanwi, ucnonvzyemoie 011 RPOMEHCYMOUYHO20 KOHMPOJIA YCREeeaeMoCmu
o0yuarmuxca no OucyunIuHne

OC-6 Jk3ameH B popme YCTHOTO cobece0BaHMS
MHNPUMEPHBIE BOITIPOCHI AJ1Sd DK3AMEHA

=

The Middle Ages. The heterogeneity of medieval culture. Old English literature.
2. Beowulf. The genre of heroic epic. Christian and pagan motives. The peculiarities of the
language and versification
The Arthurian Cycle. Sir Cawain And the Green Knight.
T. Malory. Morte d’Arthur.
5. English and Scottish folk ballads of the fifteenth century. The Robin Hood cycle.
6. J. Chaucer. Biography. Early works. The Canterbury Tales as an encyclopedia of genres of
medieval literature.. Chaucer’s language and verse.
7. The Renaissance. Humanism. T. More and his Utopia. The evolution of the genre in
English literature.
8. The Golden Age of English Drama. English drama before Shakespeare. Christopher
Marlowe.
9. W. Shakespeare.. The main phases of Shakespeare’s creative work.
10. Histories and tragedies. Genre distinctions. Analyze a tragedy) of your choice.
11. W. Shakespeare’s comedies.. Analyze a comedy of your choice.
12. Metaphysical poetry. John Donne. The traditions of religious and secular poetry.
13. J. Milton. Paradise Lost.
14. The Augustan Age. The peculiarities of English neoclassicism. Alexander Pope.
15. J. Swift. Pamphlets. Gulliver’s Travels.
16. The rise of the novel in the eighteenth century Analyze a novel of your choice.
17. The age of Romanticism. The peculiarities of English Romanticism. Romantic aesthetics.
18. The Lake School. Wordsworth and Coleridge. The Lyrical Ballads. The discovery of the
world of childhood by English Romantics.
19. George Gordon Byron. The Romantic hero.
20. The Prose of the Romantic period. The historical novel by Sir Walter Scott.
21. Charles Dickens. The literary method. The combination of critical realism and romantic
outlook. Genre preferences.
22. Victorian novelists. Analyze a novel of your choice
23. Victorian poetry. Tennyson. Browning. Arnold. Pre-Rafaelite brotherhood. Swinburne.
24. Neoromanticism. Stevenson. The duplicity of human life as shown in The Strange Case of
Dr Jekyll and Mr. Hyde.
25. Aestheticism. Oscar Wilde. Fairy tales, plays. The Picture of Dorian Grey.
26. Bernard Shaw and the comedy of ideas. Heartbreak House.
27. The first half of the twentieth century. Modernist literature.
28. English literature after World War Il. The main tendencies.
29. Angry Yong Men.
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30. Contemporary English drama. T. Stoppard. H. Pinter.

31. The twentieth century novel.

32. Women writers of the twentieth century. (1. Murdoch, M. Spark, D. Lessing)

33. Dystopia. Analyze a novel of your choice.

34. Post-modernism.

35. American Enlightenment and Romanticism. Edgar Allan Poe.

36. American critical realism/ Analyze a novel of your choice

37. The Lost generation (aBtop 1o BeIOOpY).

38. American drama TBopuecTBO OJHOTO M3 aBTOPOB (110 BBIOOPY).

39. The main tendencies in contemporary fiction in Great Britain and the USA/ TBopuectBo
OJIHOTO U3 mcaTenei (mo BEIOopy).

40. Children’s literature of the Victorian period. Lewis Carroll.

B xoH1e n3yueHus JUCUUIUIMHBI [TOJIBOAATCS UTOTH paObOTHI CTYIEHTOB Ha JICKIUOHHBIX U
NPAaKTUYECKHUX 3aHATUAX ITyTEM CYMMHUPOBaHHS 3apab0TaHHBIX 0AJIJIOB B TEUCHHE CEMECTPA.

KpnTepnu OllecHMBAHUA 3HAHUI Oﬁy‘lalOIIII/IXCﬂ o JTUCHMIIJINHE

Dopmuposanue 6a11bHO-PEUMUH2060U OUEHKU PADOMbL 00YUAIOUUXCA

Ilocemenue Pabora Ha
[locemenu | nmpaktuyecku | npaktudecku | KonrponpHa | Dx3ame
€ JIEKIUI X X 3aHSATHAX s paborta H
3aHSATUN
PaszbaiuioBk 120 Gannos
1 x 1=1|10x1=10 9
a Mo BHUIAM 160 6asutoB
0aJIoB 0aJIoB 0anoB
5cemect | pabot
CyMMapHEI 131 6ax1 max 300
P . y P 1 6annoB 11 0ayIoB 191 Gamn
51 Makxc. 0anoB
max max max
Oat max

Kpumepuu oyenusanus pabomul obyuarowecocs no umozam 8 cemecmpa

Ouenka Bauasi (3 3E)
«OTIUYHOY 271-300
«XOPOIIIO» 211-270
«YAOBIIETBOPUTEIBHO» 151-210
«HeyJIoBIeTBOpUTEIbHOY» | 150 1 MeHee

6. MeToanyecKkue yKa3aHus VIl 00y4alOLIMXCSl 10 OCBOCHHIO THCHMIIIMHBI

B cootBercTBUM C y4yeOHBIM IJJAHOM COOTBETCTBYIOIIEH CIENMAIbHOCTH JUCHUIUIMHA
«JIuteparypa cTpaH H3y4aeMoro s3bIKa» HU3Yy4aeTcs CTYACHTAMH OYHOIO OTIEIEHHS B &
ceMecTpe.

VYcnemHoe u3ydeHHe Kypca TpeOyeT OT CTYJACHTOB IOCEIIEHHs JIeKIUH, aKTUBHOU
paboThl Ha ceMUHapax, BBHIIIOJIHEHUS BCEX YyYEOHBIX 3a/laHUM IMpernojaBaTesis, 03HAaKOMJICHUS C
6a30BbIMH y4eOHUKAaMU, OCHOBHOW U JIOTIOJIHUTENILHON JIUTEPaTypOil.

3anuch JeKHUM — OJHa U3 (OpM aKTUBHON CaMOCTOSITENIbHOM paboOThl CTY/IEHTOB,
TpeOyrolas HaBBIKOB M YMEHHMsS KpaTKO, CXEMaTU4HO, IIOCIEA0BAaTeIbHO U JIOTMYHO
(buKkcHpoBaTh OCHOBHBIE MOJOXKEHUS, BBIBOJIbI, 00001IeHHs, GOpMYIUPOBKU. B KOHIlEe JeKkuuu
IpernoJiaBaTesb OCTaBIsIeT BpeMs (5 MUHYT) AJI TOTO, YTOOBI CTYJAEHTHI UMEIU BO3MOKHOCTh
3a7jaTh YTOUHSIOLIME BOIIPOCHI [0 U3y4aeMOMY MaTepuay.




JIekiuu UMEIOT B OCHOBHOM OO30PHBIN XapakTep W HallelIeHbl Ha OCBEIEHUE Hanbolee
TPYIHBIX W JIUCKYCCHOHHBIX BOIPOCOB, a TaK)Ke MPU3BAHBI CIIOCOOCTBOBATH (DOPMUPOBAHUIO
HABBIKOB Pa0OTHI ¢ HAYYHOU JuTeparypoil. [Ipennonaraercs Takxke, 9TO CTYACHTHI IPUXOMAAT Ha
JIEKIIMH, TIPEBAPUTEIHHO MPOPadOTaB COOTBETCTBYIOIIMI YUEeOHBIM MaTepral 10 UCTOYHUKAM,
PEKOMEHYEMBIM ITPOTPAMMON.

B mporiecce moAroToBKM K 3aHATHAM HE0OXO0AMMO oOpamiaThCs K MarepuasaMm y4eOHBIX
MOCOOM, KOTOpBIE IOMOTYT COCTaBUTH ONPEACICHHBIM HCTOPUKO-TUTEPATypPHBIA (OH,
OMUpPAThCs Ha 3aIlMCH, CHAEJaHHbIE B ayauTopud. PaboTras Haj HCTOPUKO-TUTEPATYPHBIMH,
TEOPETUUYECKUMU U KPUTHUYECKUMHU HCTOYHHKAMHU, CTYACHT MOXKET JeJaTh JOMOJHUTEIbHBIC
3aMicH, KOTOPBIE TO3BOJIAT OoJjiee TIyOOKO OCBOWUTH H3Y4YaeMbIi MaTepuan aHaJIu3upPyeMOro
XYJI0’KECTBEHHOI'O TEKCTA.

Baxxnoe 3HaueHHME MpU MOATOTOBKE K MPAKTUYCCKOMY 3aHATHIO MMEET uTeHHe. Yutas
(HECKOJIBKO pa3) aHAIM3UpyeMoe Ipou3BeieHue (ero pparMeHT), He0OX0IMMO BBIIIMCHIBATH U3
TEKCTa TMPUMEPHl YIMOTPEOJICHUS aBTOPOM CTHUIMCTHYCCKUX TPUEMOB M H300pa3UTEIIBHBIX
CPEeACTB s3bIKa, c(hOpPMYIHpOBaTh, Kakoi 3Pdekr co3maér npuéM MWIM COBOKYITHOCTH
CTUJIUCTUYECKUX TPUEMOB, OCHOBHYIO HJCI, TEMY, IPOKOMMEHTHPOBATh OCOOCHHOCTH
KOMITO3UITHOHHOTO TTOCTPOCHHUS TEKCTa, MPUBJICYD ISl aHAJM3a OuorpaduiecKue CBEIACHHUS 00
aBTOPE, BPEMECHH CO3JaHMs IPOU3BEICHUS U JIPYTyI0 HH(OpMAIHIO, ITOMOTAIIIYI0 O01ee TOJTHO
MIPOKOMMEHTHUPOBATh 3aMbICET aBTOpa M ero BoruiomieHue. [locie okoHyanusi paboThl CiaeayeT
CHUCTEMAaTHU3UPOBAaTh CBOM 3alMCH, CBECTH HX BMeCTe (HampuMep, XapaKTEPHCTHKH TEpPOCB,
MOPTPETHI, TEW3aXHu, JEHTMOTUBBI M T.I.) U Ha OCHOBAaHUU ITOrO JejlaTh COOCTBEHHBIC
HaOJIFOZICHUS, BBIBOJIBI, KOTOPBIC (PMKCHPYIOTCS Ha Oymare.

B xome ayauTopHO#l paOOThI PEKOMEHYETCSl MPOSBIATH AKTUBHOCTH, Y4aCTBOBATH B
nmapHoi paboTe W TPYIIOBBIX JUCKYCCHSIX, BBIIOJHATH JIONOJHUTENbHbIE 3aJaHUs
MPETNo/1aBaTelIs.

OcHoBHOH (HhOpPMOI UTOTOBOTO KOHTPOJISL U OLEHKH 3HAHUUM CTYJICHTOB IO AUCIHUILTAHE
SIBIIIETCS] 9K3aMEH B 8 ceMecTpe.

3anuck JieKIuM — 0/1Ha U3 (HOPM aKTUBHOM CAMOCTOATEIbHON paboThl 00yUarOINXCs,

Oo0pa3sen n1aHa NPaKTHYECKOr0 3aHATHS

Ne 1 Anzno-caxconckuii 3noc «beogynvgh»
Hear padoThbl: O03HAKOMHUTBCS C  COJCPKATEIBHBIMH, JKAHPOBBIMH H  SI3BIKOBBIMHU
0COOEHHOCTSIMH TTO3MBI.

PexoMenganmuu k caMocTosAATeIbHOM padore

1. IlpounTtaTh TEKCT MOAMBI B IEPEBOJIE HA PYCCKUM S3BIK.

2. [ToBTOpUTH NEKIMOHHBIN MaTepual Mo TeMe «J{peBHeaHrIuiickas Jureparypay.

3. [IpopaboTath npeI0’)KEHHBIN JOTOTHUTEIBHBIA MaTepUall, 03HAKOMHUTBCS C TEPMHUHOJIOTUEH,
OTBETUTH HA KOHTPOJIBHBIE BOIIPOCHI.

Copepxanue padboTsI:
Questions and Tasks

1. The genre of the epic poem. Points of difference and similarity between an epic poem and a
fairy tale, chronicle. (the universal character of the narration; the ideal warrior hero;
combination of fantasy and reality; historicism; the problem of authorship, etc.)

2. The Anglo-Saxons’ idea of the world and man as presented in Beowulf.

- the conflict between the good and the evil as the compositional center of the epic.
- the epic is a literary monument of the ‘heroic age’. What peculiarities of the life of
the Germanic tribes are reflected in Beowulf?

3. The epic time, its stability and invariability



- elements of and pagan culture (pagan rituals; monsters)
- Christian beliefs
- narrations of more ancient events
4. The world of the epic poem, its discreteness:
- The building of Heorot as the center of the heroic world.
- The juxtaposition of the human hierarchy centered on Heorot and Grendel’s den.
The heroic feast as a ceremonial action.
Beowulf’s battles.
7. The language of the epic poem. Alliterative verse; standard epithets, kennings

ISl

(I)opMa NpeacraBjJdeHusl 0oT4Y€TA: TCCT, IPYHIIOBOC O6CY)KZ[€HI/IG

Jns okazaHHMs TIOMOIIM B CAMOCTOSATENBHOM paboTe MPOBOISATCS WHAWBHUyaIbHBIC
KOHCYJIbTALIUU.

IlepeyeHb OCHOBHOII M JONMOJHMTEIbHOH Y4eOHOH JMTepaTypbl, HEOOXOAUMOM 15
OCBOCHMSA JMCIUIIHHBI
OcHoBHas JiMTEpaTypa

1. Illesuenxo JIJI. History of English Literature (from Anglo-Saxons to the Age of
Reason): yuebnoe nmocobue. bapuayi: AnTaiiCKuii TOCY1apCTBEHHBINH YHHUBEPCUTET,
2015. Pexxum nocrymna: no noanucke — URL: https://e.lanbook.com/book/112312

2. Ilesuenko JI.JI. History of English Literature (From Romanticism to Modern Period):
yuebHoe nocobue. bapuayn: Anraiickuii rocynapcTBeHHbINH yHUBepcuTeT, 2016. Pexum
nocryna: o noamnucke — URL: https://e.lanbook.com/book/112313

JlonoTHUTEIbHASI JTUTEPaTypa

1. Apramonosa T. I'. JlutepaTypa aHIIMACKOrO pOMaHTH3Ma: XpectoMarus. Kyprau:
Kypranckuii rocyaapcTBeHHbl yHuBepcuret, 2019
https://e.lanbook.com/book/177983

2. Mexosa M.B. AHrmniickuii s3bIK: TUTEpaTypHOE Hacieaue Bennkoopurannu XIX
B.: PaKTUKyM JJs1 OakanaBpoB. KemepoBo: KemepoBckuii rocynapcTBeHHBIN
MHCTUTYT KyJIbTyphl, 2016. Pexum nocryna: no noanucke — URL:
https://e.lanbook.com/book/99312

Inexkmpounvie oudruomeunsvie cucmemst (IbC), c komopvimu compyonuuaem
«¥Yal'lly um. U.H. Ynvanoea»

O.llepeuenb pecypcoB HH(OPMANMOHHO-TEJIEKOMMYHHMKANMOHHOI ceTu «MHTepHET»,
HEO0XOAUMBIX VISl OCBOCHUS JUCHHUIIJIMHBI (MOZYJIs1)

Hnmepnem-pecypcol
1. «Cummings Study Guidesy/ [DnekTpoHHblii pecypc]. Pexum  mocryma:
https://www.cummingsstudyguides.net/
2. “Sparknotes literature” /  [DnextponHbIi  pecypc]. Pexum  gocryma:
http://www.sparknotes.com/sparknotes/ .
3. Shakespeare online / [DnekTpoHHBIE  pecypc]. Pexxum  mocryma:
http://www.shakespeare-online.com/
The Complete Works of William Shakespeare. — Pexxum noctyna:
http://shakespeare.mit.edu/
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