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MecTo IMCHUIIMHBI B CTPYKTYpPe 00pa30BaTeibHOI NPOrpaMMbl

Huctunnuna «cTopust nmutepaTypbl CTpaH H3y4yaeMoro si3blka (IEpBbIi MHOCTPAHHBIN
S3BIK)» OTHOCUTCS K o0s3arenpHONM dactu brmoka 1 Jlucrurumsbl (MOIyNHM) OCHOBHOM
npodeccuoHanbHOM 00pa30BaTENbHON MPOrpaMMbl  BBICHIETO 00pa3oBaHUS — MPOTPaMMBbl
crienuanuTeTa no HampasieHuio nmoarotoBku 45.05.01 IlepeBon u nmepeBogoBeAeHNE, TPODUID:
JlunrBucTUyeckoe obecreyeHre MEeXIroCyJapCTBEHHBIX OTHOLICHHM OYHOW (hOpMbI OO0y4eHHs,
Moaynb "JluarsocrpanoBenyeckuii” (b1.B.03.03 «Vctopus nuteparypbl CTpaH H3y4aeMOro
si3bIKa (TICPBBIM MHOCTPAHHBIN SI3BIK)»)

Jl1st ocBOeHUST TUCHUIUIUHBL ««VIcTOpUs UTEepaTyphl CTpaH U3y4aeMoro si3bika (MepBbIit
WHOCTPAHHBIN S3BIK)» CTYIEHTHl HCIOJIb3YIOT 3HAHUS, YMEHUS, HaBBIKH, C(POPMUPOBAHHBIE B
nporecce u3ydeHus IucuMIUMH: «Mcropuss u reorpadusi CTpaHbl MEPBOTO HWHOCTPAHHOTO
a3bikay, «Kynbroponorus», «/peBHue sI3bIKU U KyJIbTYpb», «CTOpUS MepBOro HHOCTPAHHOTO
SI3bIKA M BBEJICHHE B CIIECLI(DUIIOTOTHUION.

OcBoenne IUCHUIUIMHBL ««VICTOpUS JUTEpaTyphl CTpaH H3y4yaeMoro s3bika (TepBbId
MHOCTPAHHBIN SA3BIK)» SBJSETCSI HEOOXOAMMOW OCHOBOM Ul MOCIEIYIOIIEro U3y4yeHHUsl JPYrux
muctumind Mopayns  "JluarBuctudeckuit"!, («CTUIMCTHKA TEPBOrO WHOCTPAHHOTO SI3BIKA»,
«MHTEpTIpeTaIus TEKCTa C MEPBOTO MHOCTPAHHOTO S3bIKA», NUCIUIUIMH 4acTH, GopMupyemMoi
y4yacTHUKaMU OOpa3oBaTenbHBIX OTHoweHui, Monyns "l[logrotoBka K MEXKYJIbTYPHOU
kommyHHKaruu" (IIpakTHKyM 10 KyJIbType peueBOro OOIICHHUs MEPBOr0 HHOCTPAHHOTO SA3bIKA),
Monyns "JluarBoctpanoBequeckuit" («CrnenuanbHOoe cTpaHOBedeHUE (IIEPBBI WHOCTPAHHBIN
A3BIK)»), TPOXOXKJIEHUS Y4eOHOW M NPOU3BOACTBEHHON NPAKTHK, CIOCOOCTBYET pPa3BUTHIO
JUHTBUCTUYECKOM U MPO(HEeCCHOHATFHON KOMITETEHIINH OyIyIIEero CIEeIHalnCTa.

1. IlepeyeHb 1UIAHHPYEMBIX Ppe3yJbTATOB 00y4eHHss (00pa3oBaTeJbHBIX
pe3yJbTATOB) MO AUCHUILIAHE

[lenp y4eOHOM AMCUMIUIMHBL: CPOPMHUPOBATH y CTYAEHTOB CUCTEMY IpEACTaBICHUN O
JOTUKE  HCTOPUKO-JIMTEPATypHOrO  IIpOLEecca, II0Ka3aTb  B3aUMOJACHCTBHE  pa3IMYHBIX
HaIpaBJIEHUH B JIUTEpAType, OCBETUTh HAaNOOJIeE CYILIECTBEHHBIE UEPThI XYA0KECTBEHHOIO MHUpa
KpynHeHmmx nucareneit Benukoopuranuu.

B pe3ynbTare OCBOEHHS MPOTpPaMMbI CIEIHATUTETa OO0YJAIONIMIACS TOUKEH OBJIAIETh
CIIENYIONMMHU pe3yJIbTaTaMi OOy4eHHUs] 10 JUCHUILIHHE «VICTOpHs JMTEpaTypsl CTpaH
M3y4aeMoro s3bika (MEepBbIi MHOCTPAHHBIN S3BIK)» (B TAOJHMIC MPEICTABICHO COOTHECEHHE
00pa3oBaTeNbHBIX PE3YIBTATOB OOYUCHHs [0 JMCIMIUIMHE C HWHAAKATOPAMH JIOCTHIKEHUS
KOMITETEHITHA):

KOMHGTCHHI/I}I u OGpaBOBaTeHLHLIe PE3YIbTAThl AUCHUIIIINHBI
HHIUKATOPEI €€
JOCTUIKCHUSA B 3HAET yMeeT BIALEET
OUCIHHILINHE

K-19 Cnocoben
OIIEHMBATh KAYe€CTBO U
coJiep)KaHue
uH(popMauuy,
BBIAEIATE  HaubOoIee
CyLIECTBEHHbIE (HaKThI
U KOHIICHIUH, IaBaTh

UM COOCTBEHHYIO
OLICHKY u
UHTEPIPETAIHIO.

IMK-19.3. TIK-19-3. OP-1 OP-2




[Ipumensier ONpeaeIUTh
TIPUHITAIIBI MIPUHIIHAITBI pa0OTHI C OCHOBHYIO U
KPUTHYECKOTO TEKCTOM. BTOPOCTETICHHYIO
MBIIUICHUS npu TEMBI B TEKCTE,
orObope U  OIICHKE BBISIBUTH
uH(pOpMaIIUH. BHYTPUTEKCTOBBIC
CBSI3M U MIPEJICTaBUTh
CcoAepKaTENbHbBIN
aHaJlu3 TeKcTa
IMK-19.4.
ApryMeHTHpyer OP-3
COOCTBEHHYIO OLICHKY, KOMMYHHUKaTUBHBIMU
JiesaeT HABBIKAMU aHAIIN3a U
CaMOCTOSITENIbHbIE MHTEpIIpETALNH
BBIBO/IBI TEKCTa, TeXHUKAMH
JEKOAUPOBAHUS

OCHOBHOT'O CMBICTIA U

aBTOPCKOT'O 3aMBICIIA;
YK-1. Crniocoben
OCYILECTBIISITh

KPUTHYECKUM aHAJINA3
pOOJIEMHBIX
CUTyallull Ha OCHOBE
CHUCTEMHOIO IOAXO0/a,
BbIpabaThIBaTh
CTPaTEruIo IEUCTBUMA.

VK-1.2. IIpumenser
jgorudeckue Gopmsl U
MPOLEAYPHI, CIIOCOOEH
K  pebnexkcun 1o
MOBOAY COOCTBEHHOMU
" qyKO1
MBICIIUTEIIbHOU

NeSITETTHHOCTH.

VK-1.6.
ApryMeHTHpPOBaHHO
dbopmupyet
COOCTBEHHOE
CYXKJCHHE W OICHKY
uHpopManuy,
MPUHUMACT
000CHOBaHHOE
peleHue.

OP-4
UCII0JIb30BaTh
COBpPEMEHHBIE

MH(POPMAIMOHHO-
KOMMYHUKAITMOHHBIE
TEXHOJIOTHH JIJIs1
cbopa, 00paboTKH 1
aHanu3a uHdopmanuu
MIPU PEIICHUN
IOCTABJIEHHOMN
3a/1auH.

OP-5
aHAJM3UPOBATh
WCTOYHHKH
uHpOpPMALIUU C TOUYKU




3peHusi BpEMEHHBIX U
MIPOCTPAHCTBEHHBIX
YCIOBUM MX
BO3HUKHOBEHHUS

2. OO0beM [JHCHUIUIMHBI B 3a4eTHBIX e€IMHMLIAX C YKa3aHHEeM KoOJMYecTBa
aKaJleMH4YeCKHX 4YAacOB, BbIIEJEHHbBIX HA KOHTAKTHYI0 PpadoTy o0y4yawiuxcsi ¢
npenogasarejieM (Mo BHAAM Y4YeOHBIX 3aHATHII) M HA CAMOCTOAAITEJILHYI0 pPadoTy
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3. Copep:kaHue IMCHUILUIMHBI, CTPYKTYPHPOBAaHHOE 10 TeMaM (pa3jeiaM) ¢ yKa3aHueM
OTBE/ICHHOI0 HA HUX KOJMYeCTBA aKa/JleMHYeCKHUX YACOB ¥ BUJAOB YUeOHbIX 3aHATHIH

3.1. Ykazanue mem (pazoenoe) u omeedeHH020 HA HUX KOIUUECMEA AKADEMUUECKUX YACO8 U
6U008 YUeOHbIX 3aHAMUIL . _
INPUMEPHBIU TEMATUYECKHUU TTJIAH
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Tema 1. [lpeBHeanrnuiickas nuteparypa. AmdHmio- | 2 - 2 2
cakCOHCKH 3moc «beoBynbdh»
Tema 2. CpenHeanrnuiickuii nepuoa. Peiapckuii pomas. 2 - 2 3
IToama «Cop I'aBeliH n 3enmeHbIi peinapb». T. Manopu
«Cmepth ApTypa»
Tewma 3. Jluteparypa XIV Beka. Y. JIaarmua. «Bugenne o 2 - 4 4

[Tetpe [1axape». AHTIUHCKHE U MIOTIAHICKUE OaTa b,
JIx. Yocep. «Kentepbepuiickue paccKasbi»

Tema 4. Onoxa Bo3poxaeHusa. DcTeTUUeCKUE MPUHIIMIIBI 1 2 2 2
aHriuickoit turepatypel. Coner. PazButue
XYyJI0KECTBEHHOH IIPO3BI

Tema 5. AHrnuiickuii Tearp Enn3aBeTHHCKOM STOXH. 2 - 6 8
Kpucrodep Mapino. V.1llekcrup.




Tewma 6. Pazsutne xanpa pomana B XVIII Beke 4 6 7
Tema 7. JIutepaTypa aHTTIMICKOTO pOMaHTU3Ma 3 4 6
Wtoro 3a 7 cemectp 16 24 32
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Tema 1. Bukropuanckas »smnoxa. OcobenHoctu | 4 4 2
JUTEepPaTypbl BUKTOPHAHCKOTO MEPHOJIA.
Tema 2. Bukropuanckuii poMad. Bukropuanckast moasust | 4 8 4
Tema 3. JIutepaTypa pyOexa BEKOB. DCTETU3M. 4 4 2
Harypaimsm. Heopomantusm
Tema 4. JIuteparypa Hauana Beka. Mogepuusm. [xeiime | 4 4 4
Jlxotic. Bupmokuanst Bynbod.
Tema 5. Aurnwmiickas npama XX Beka. bepnapa lloy. C. 4 4 4
bekker. Tom Cronmapa
Tema 6. OCHOBHBIE TEHJEHIIUU JTUTEPATYPHOTO 4 8 )
npoiiecca B BenukoOpuranuu mnocie BTOpoil MUPOBOH
BOWHBI
Hroro 3a 8 cemectp 24 32 21

3.2.Kpamkoe onucanue cooepicanus mem (pa3oenos) OUcCUunIuHl

Kpartkoe cogep:xanue kypca (7cemectp)
I. Tema 1. [IpeBHeanrnuiickast IuTepatrypa. AHII0-CaKCOHCKUM 311oc «beoBynbd»
JIuteparypa panHero cpenHeBekoBbs. Ilomstne o cpennux Bekax. [lepumonuzanus.
CBoeoOpa3rue MHpPOBOCTIPUSTUSL CPEAHEBEKOBOTO YENOBEKa. YHHBEPCAIN3M CPEIHEBEKOBOM
KYJIBTYpBbI, €€ HEOHOPOAHOCTh. MHOT0s13bIYHE CPEHEBEKOBOM JINTEPATYPHI.

AHrJjiocakcoHckuii 3noc «beoBynbp». CTpykTypa TeKcTa, HOCTPOCHHUE TMOBECTBOBAHMUS.
VYcraHOBKa Ha yCTHOE MPOU3HECEHHUE, TOBTOPHI. YepThl CKa3KU M XPOHHUKHU B 3I1OCE. DMUYECKUI
uzaean, ero Hes3bionemMocTh. CBoeoOpa3ue SMHUYECKOr0 XPOHOTOMNA: CIPECOBAHHOCTH PAa3HBIX
HUCTOPUYECKHUX AIOX; AUCKPETHOCTh MPOCTPAHCTBA, €0 HEOJAHOPOJHOCTh. MoJenp mupIuecTsa
KaK PUTYaJIbHOIO JIEHUCTBUSA. AHTUIEpOMYECKMHA NHUp ['peHiens Kak yHUUYTOKEHHUE TapMOHUU
muponopsaaka. Tpu OutBbl beoBynbda. EnunHas KxomMmo3unus MOBECTBOBAaHUS O HHX.
Xy0’)KeCTBEHHbIE 0COOEHHOCTH SI3bIKA AI0CA: AJUINTEPALIMOHHBIN CTUX, KEHHUHTH.

HNuTepakTuBHble ¢Qopmbl: 1) pabota B mapax: oOCyKACHHE CTWIIA, KEHHUHIU; 2)
Kpyriblit cTon: XpiUCTHaHCKHE U S3bIY€CKHE MOTHUBBI 3110ca «beoBynbdh» .

Tema 2. CpeJHEBEKOBbII PHINAPCKHIT POMaH. DTHUMOJIOTHS Ha3BaHHUs jkaHpa (romance).
’Kanpossiil kaHOH. [loHaTHE 0 KypTya3HOCTH. OCHOBHBIE LIMKJIBI U CIOkKEThI. POMaHbI 0 Kopose
Aprype. «Cop I'aBeitn u 3enensiii peiaps». Alliterativerevival. Kaura T. Manopu  «CwmepTb
Aptypay. Cyapba peIlIapCcKOi HIEH B MOCIEAYIONINUE SITOXH.

NurepaktuBHble (popMbl 00ydeHMsi: YueOHas nuckyccus «O0pa3 xopoist Aprypa u
pBILIapel KPyIJIOro CTOJIa B COBPEMEHHOM €BPOIEUCKON KYJIBTYPE»



Tema 3. JIutepatypa 14 B.
XIV Bek Kak KyJIbTYpHO-HCTOpUYecKas dmoxa B AHrauu. k. Yuknud u nepeoa bubimm.

Kanp Buzpenus, cBoeoOpasue ero BomiomeHus Yy Jlenrmenga. Cartupudeckas
HaIPaBJICHHOCTH MPOU3BEICHHUS.

Jlx. Yocep. buorpadus. Pannss mnossus. OcHoBHble xaHpbl. «KentepOepuiickue
pacckasbl» KaK SHUUKIONEIUs >KaHPOB CPEIHEBEKOBOM JIMTEpaTypbl: MCIOBEIb, PBILAPCKHUNA
poMaH, >KMBOTHBI OJIOC, MpUTYa, MPOIOBeNb, Oamwnana, W ap. Jlumamor >KaHpOB Kak
PaBHOIPABHBIX MTOBECTBOBATENIbHBIX TOUYEK 3PEHUS U CIIOCOOOB BueHUs Mupa. Biusuue Yocepa
Ha SI3bIK U JINTEPATYPY.

XKanp napoanoit Oammanel. Ominyme Oaimaabl OT HMCTOPUYECKOH IIECHM U 3IIOCA.
OCHOBHBIE LUKJIbl AHMIMMCKUX M INIOTJIAHJACKAX HApPOJHBIX Oamiax, UX JKaHPOBBIE
moaudukanuu. bamnmager o Pobune I'yme. O6pa3 Pobuna I'yna, ero dyakiuu. Boruromenue
ujeu crnpaBeauBocTH. OCHOBHBIE IEPCOHAXKHU Oaluiaj], BaXKHEHUIIINE TEMbl U MOTHBBI.

Tema 4. JIuteparypa Jnoxu Bo3poxxaenus.

[Tonstue o Bo3poxaenuun. VM3MeHeHHE OTHOMIICHHS K YEIOBEKY M €ro 3€MHOM >KU3HH.
I'ymannsm. Pepopmanus. Lenn Pepopmarun B EBpone u B AHriumn.

T. Mop. «YTonus»

EnuzaBetunckuil nepuon. OCHOBHbIE NPHUHLMIIBI 3CTETUKU aHIVIMKACKOro BozpoxxneHus.
Oo6noBnenue Tpaguimii B mo33un @. Cuanu. D. CneHcep: pacliipeHHe KaHPOBOTO pernepryapa
AHTIUHCKOM mod3uu. Pazsutue nipo3sl. k. JInmu. DB YyHCTHYCCKHIA CTUITD.

Tema 5. A”rimmiickas apama snoxu Bospoxkaenus.

Tpamuuuu CpeIHEBEKOBOTO HApOAHOTO TeaTpa. Poib MuUCTEpUHM W MOpaluTe B
(GbOopMUPOBAHUN CHCTEMBI )KAHPOB AHTIUNCKON ApamaTypruu. TBOpPUECTBO MpPEIIIECTBEHHUKOB
[lexcniupa. «YHuBepcuteTckue ymol». KanpoBoe cBoeobOpasue Tpareanu K. Mapio.

TBopuectBo V. Illexcnupa. OcHoBHBIE 3Tanbl TBopuecTBa. [Ipobiema xanpa. [lonarue o
maructpanbHoMm croxkere. Komemun Illekcrimpa, sxaHpoBble Moaudukanuu. «CBeTibie» U
«reMHbIe» Komenuu. Benukue tparegum Illekcniupa. PasButume u yriyOneHue peanusma.
XanpoBoe  cBoeoOpasume  «Tparnueckoir  uctopum ['amiera, TpuHIA  JTATCKOTO».
AMOUBAJIEHTHOCTh HIEKCIUPOBCKOIO TEKCTa KaK OOBSCHEHHME MHOKECTBEHHOCTH TPAaKTOBOK
xapakTepoB U coObITui. JlelitmoTuBsl. [Tocnennue npeckl Llexkcnupa. «byps» kak mosaTHyeckoe
3aBCILaHuE.

HNurepakTuBHble hopMbloOyYeHHs: 1)TBOpUECKHE 3a/1aHUs B MUKpPOTPYIIAX: MEPEBO]
COHETOB; 2) KpYyIJIbIi cTO: 3aragka quuHoctH Lllekcnmpa.

Tema 6. PazBuTne xanpa novel B XVIII Beke

TheAugustanAge. Heoxaccuiuam B aHrmiickoi mureparype. [1oasus A. [Moyna.

Carupa [I:k. CBudra. Ilamdnerst. [lonemuka ¢ NpOCBETUTETBCKUMH B3IJISAaMU Ha
npupony uenoBeka B «llyremectBusx ['ymnmsepa». IlaponmiiHass OCHOBA NPOW3BEICHUS.
@OyHKIUU (PaHTACTUKH U YCTAHOBKA Ha JJOCTOBEPHOCTh. MOTUBBI YTOMHH.

PazButue >xaHpa pomana. BrIpactanue jxaHpa pomMaHa U3 TepUPEpUNHBIX KAHPOB
KypHanucTukd. CoxpaHEHHE >KYpHaJIMCTCKOW YCTaHOBKM Ha JOcTOBepHOCTh. JKypHanbr JIak.
Apaucona u P. Ctuis.

Kanp pomana-gueBHuka B TBOpuecTBe [I. Jledo. IIpuBieueHue «BHENUTEPATYPHBIX»

)KaHpOB: JEJOBBIX 3amHceil, OOPTOBBIX KypHaJIOB, THEBHUKOB. «lIpuxmodenus PoOuH30HA
Kpyzo». ®unocodus pomana. Boctipusitue pomana Pycco. [Tagoc poOuH30HAIBI.

PasButne xanpa pomana C. Puuapaconom. OnucromnspHbii pomaln. IlpucranbHoe
BHHUMaHUE K BHYTPEHHEMY SYMOLIMOHAIIBHOMY COCTOSHUIO ITepcoHaxa. [Ilcuxomorusm.



beironucarenscTtBo mnpousBeneHuit I'. ®@uuamura. «Komuueckuit smoc» @uiausra,
pa3BUTHE W YCJIOXHEHUE XapakTepoB. CodeTaHHe peaiu3Ma C ajUIeTOPHYECKHUMH 00pa3amu,
BOIUIOINAIOIIMMH aBTOPCKOE MpejcTaBlicHHe o xpuctuanckoM wupeaine (Mr. Allworthy) wu
Hamepenusx apssoia (Blifil).

JI. Crepn. I3MeHeHuE CTPYKTYpbl TIOBECTBOBaHMSI B <OKM3HM M MHEHMSIX
Tpuctpamalllenan».

HNuTepakTuBHble (opMbl 00yuenus: ['pynnoBoe oOcyxieHue: (GopMbl HEraTHBHOM
yrormuu B «IlyremectBusax ['ymnusepa» Jx.Ceudra.

Tema 7. JIuteparypa aHIJIMHACKOro pOMaHTH3MA.

[Tpepomantu3m. Knagbumenckas mo33us. T. I'peii. OcBoeHue HOBBIX TeM. OTKphITHE
IICUXO0JIOTMYECKOr0 YyBCTBA IPOILIOTO. I 0THYeCKuii pomaH.

[TouTyeckoe, HKOHOMHUYECKOE M JyXOBHOE cocTosHMe EBponbl mnocie Bemukoii
(dpaHIry3cKoil OypaKya3HOM PEBOIIOLHH.

[IpoucxoxkaeHne W 3HAUYEHUE CJIOBA «POMaHTH3M». POMaHTU3M Kak JMTepaTypHOe
HanpasyieHue. Crnenuduka aHrJIuiCcKOro poMaHTHU3Ma.

PomanTuueckass mudomnorus. Y. buaeiik. Cnenuduka muda. Cousaue n300pa3uTeIbHOTO
HCKyCCTBa M MCKyccTBa cioBa. OTKphITHE MHUpa AETCTBA U JETCKOro B3rsiaa Ha mup. «llecHu
HCEBUHHOCTHU U OIIbITa».

«O3epHas mkonay. CBoeoOpa3re TEMATHKH U KaHPOBBIX (GOpM B 11033uH Y. YOPACBOPTA
u C. Kouapumxa. IlpemucnoBue YopuacBopra kK cOOpHHKY «JIupuueckue Oamanbl» Kak
manudect anrmumiickoro pomantusma. Criop ¢ Konpumkem o npupone BooOpakeHus. bamambt
P. Cayrn.

Kanp nupo-snmyeckoir mosmel B TBopuecTBe Jlxk. I'.baiipona. IlpencraBnenus o
POMAaHTUYECKOM Tepoe: OCOOEHHOCTHM TOPTpEeTa, CTPAaCTHOCTh HATypbl, HOHKOH()OPMH3M,
MHIUBUAyAIN3M. balipoHu3Mm.

CoeoOpa3ue BOIIOUIEHHU TeMbl No3Ta M mo33uu B TBopuectBe II.B. Iennm.
TupanoOopueckue MOTHBBHL. Pa3BuTHe BEYHOro JHTEpaTypHOTO oOpaza B (Quiiocodckoi
npaMartudeckoii moame «OcBoOoxaEHHBIN [TpomeTeiiy.

Hcropuueckuii poman B. Ckorra. O0pa3bl cpepaHeBekoBOW AHITMHU. XyH0KECTBEHHAS
00paboTka Marepuasna HapOJHBIX Oaliag W PHIIAPCKUX poMaHOB. OTKPBITHE M BOIUIOIICHUE
4yBCTBa UCTOPHH.

HNuTepakTuBHbIe (opMbl 00yuyeHusi: 1)rpynmnoBoe oOcyxaeHue: XyJ10KeCTBEHHbIE
oTkpbITHs B.Ckotra. CKOTT M pycckas JuTeparypa; 2) Kpyriblii croi: Jlupuka aHIIHMHCKHUX
POMAaHTHKOB B PYCCKUX MEPEBOIAX

8 cemecTp
BUKTOPUAHCKHU POMAH

Bukropuancteo. Mean rpaxJaHvHa U CEMbsSHUHA. POJIb 3TUKM B KYyJBTYPHOW KXU3HU
AHrnuu. BnusiHue TearpanbHOM NpakTUKU Ha JuTepatypy. OBHemHeHue udyBcTB. CepuiiHas
aureparypa. [IonbiTka poMaHTU3aLMK 1EHCTBUTEIBHOCTH.

Y. JIukkeHc. VICTOKM JNHYHOCTH, OTHOIIEHHWE K OOIIECTBEHHBIM HMHCTUTYTaM.
CBoeoOpa3ue TBOPYECKOTO0 METOJ/la, pOJib CKa30YHOro Hayasa, mpobjiema roMopa U CaTHPBI.
CoenuHeHne POMAHTHYECKOTO B3IUISIa Ha JACHCTBUTENBHOCTh M KPUTUYECKOIO pean3Ma.
[IpencraBieHust 0 cOUUaNbHBIX U BOCIUTATEIbHBIX (YHKIUAX JUTEpaTyphl. Jlerckue oOpasbl y
Hukkenca. CpenctBa n3o0pakeHus TOpoKa, rumepdona u rporeck. JKaHpoBbsie MoaUpUKAIINN
npo3bl JlukkeHca.

[Tpob6nema Bocnutanus B pomane L. bponte «J/[xelin Ditp», Tpaauliuu pOMaHTHYECKOU
U «TOTHYECKON» Mpo3bl. PoMaHTHMYECKOE M pealucTUYECKOe Hauyana B poMaHe J. Bponte
«I"po3oBoii mepeBan»



Y. Tekkepeii. Poman «Spmapka TieciaBus» — XpOHOTOII, TpoOi1eMaTHKa, KaHp, CUCTEMa
0o0pa3oB, KOMIO3MLIUSA, CBOeoOpa3ue OOBEKTUBHOCTH IIOBECTBOBAHHUSA, pOJb aBTOpa U
KykonpHuka. Konnenuus uctopuu v JIMYHOCTH.

[Icuxonorusm B pomanax K. Iauo0T.

HNuTepakTHBHOE 00y4eHHMe: padoTa B Mapax: aHalu3 si3blka U cTWiA «PoXKIecTBEHCKOM
necHu B npo3e» Y. JlukkeHca

JIMTEPATYPA ITOCJIEJHEN TPETHU XIX BEKA

Kpusuc BUKTOpHAHCTBA KaK CUCTEMBI IyXOBHBIX U 3CTETUYECKUX LieHHOCcTeld. OOHOBIEHHE
XYH0KECTBEHHBIX CPEICTB BHYTPU CBOOOJHOW KAaHPOBOH (OpPMBI pOMaHa: CHMBOJIH3M,
HaTypanusM, cuHte3 uckycct. T. 'apam. Tema poka, ycTaHOBKa Ha Tpareauro.

WNHTepec M BHUMaHHE K JETCKOH TOYKe 3peHHMs BO B3risie Ha Mmup. CBoeobOpasue
BOCTIPHSITHS IPOCTPAHCTBA M BDEMEHU B JINTEPATYpPE AJIS ICTEH.

HEOPOMAHTU3M U 5CTETU3M

CBoeoOpasue HeopomaHTH3Ma B AHMMH. Tsra K ¢peKpacHOMY, TaWHCTBEHHOMY,

sk30TH4YeckoMy. OcBoeHue TeMbl aBoiHMYecTBa B TBOpuectBe P. JI. CruBencona u O.
Yaitabaa. XKanp cka3ku B TBopuecTBe Yailuibaa u Kuruinara. Te3uc «ucKyCccTBO BBILIE KU3HI.

JXKaHpoBble TPEANOYTEHUS AHTIMICKUX HEOPOMAHTHKOB. JKaHpbBI (aHTaCTHUECKOTO
poMmaHa u aerekTuBHOro pacckasa (I'. ¥Yamiace, A. Konan-/loijasb), NpuKiIro4eHYeCKUH poMaH B
TBOpuecTBe Xarrapaa, Konupaaa.

Tpagunuu nerckoit tuteparypsl pyoexa XIX-XX Bekos. JIbtouc Kappor.

HNuTepakTuBHOE 00yuenme: yueOnas quckyccus “Allartisquiteuseless” (O.Wilde)

JIMTEPATYPA 1910-1940-X TO/J10B

Mopepuauctckuii pomaH. IIoMCKM HOBBIX XYJOKECTBEHHBIX BO3MOXKHOCTEH. «lloTok
co3HaHusm». «Yauce» k. JlKokca Kak MOJEPHUCTCKHM 3I0C, TATOTEHHE K H300pakeHUIO
«yHuBepcanuii» Obitus. B. Byas¢ — Teoperuk aHriamiickoro MmojepHusma. Yeprbl
uMIpeccuonnsMa B pomanax «Muccuc [emnoyainn», «Ha masgx». JI.I'. Jloypenc. Ctpemienne
OOHOBJIICHUIO JIUTEPATYpHI U ku3HU. [loeMuka MoepHucTOB ¢ ['oscyopcen.

CBoeoOpa3ue MO3THKH, TEM U OOpa30B JETCKOM aHTIuiickoi nuteparypbl XX Beka. P.
ToJkuen.

Poman-antuyronus B TBOpuectBe O. Xakcam u k. Opysmia.  ®unocodceko-
XYyJ0’KECTBEHHBII KOMMEHTapuil K OOIIECTBEHHO-MOJUTHYECKONH CHUTYyallud B COBPEMEHHOM
Mupe. JIMYHOCTh B yCIIOBUAX TOTAIUTapU3Ma, YTpaThl JYXOBHBIX LIEHHOCTEW. JIMHrBUCTHYECKAs
anTuyronus Opyaiuia, IPUHIUIEI HOBOSI3A.

HNuTepakTHBHOE 00yUYeHHUE: KPYTJIBIA CTOJN: UCTOPUUYECKHE AJTIO3UU B pomaHe Opyaiuia
«1984»

AHTJIMACKA S IPAMATYPI S XX BEKA
b. loy. Teopueckuii cnop ¢ lllekcimpom. Iloucku b. oy u A.Il. Yexosa.

Pa3zBuTHe Tpamuiuit 1 HOBaTOPCTBO. AGCYp/I: OT MpueMa 0 BEAYIIET0 XYyI0KeCTBEHHOTO
npunnuna. bekker. Munnmammsm B npame. Il. Cronnapa.

HNHTepakTUBHOE 00yUYeHHE: KPYIUIBIM CTOJI: TEHACHIINN Pa3BUTHS COBPEMEHHON JIpamBbl.

TEHJEHIIMHY COBPEMEHHOI'O JIMTEPATYPHOI'O ITPOLUECCA

Anrmuiickuii  poman XX B. MHOXECTBEHHOCTh Touek 3peHus. OOIIeCTBEHHO-
nojauThyeckas mnpobiematnka pomaHoB I'. I'puna. ®Punocodcko-auieropuyeckiue pOMaHbI
Ioapunra. OcMbIcIeHHE UTOTOB BTOPO MUPOBO# BOMHBI B «I[loBemuTene Mmyx». dumnocodcko-



NICUXOJIOTHYECKUE poMaHbl A. Mépaok. DK3UCTEHIMAIM3M W HeoruaToHusM. [Ipobiema
HCKycCTBa B poMaHe «YepHslil npuHiy. TBopuectBo k. dayasa. [IpuBepKeHHOCTh KIaCCUKE
U CMeJIble XYJ0KECTBEHHbIE dKCIepUMEHTHI. [loaTHKa moctMonepHU3Ma U poMmaH «KeHIuHa
(b paHIly3CKOro JeHTeHaHTa.

HNurepakTuBHoe o0yuenue: nuckyccus «English literature and literatures in English”.

Kpyraeiii cronm  «AHITIMHACKWE THCATENW — JlaypeaTbl HOOENEBCKOW MPEMHH TI0
JUTEPAType.

AyIuTOpHAs CaMOCTOSTENbHAS paboTa OCYIIECTBISIETCS B ()OPME BBITIOJTHEHUS TECTOBBIX
3aJaHul, Keic-3a/1ay, MHCbMEHHBIX IPOBEPOYHBIX pPabOT MO JUCHUIUIMHE. AyYIUTOpHAas
camocTosiTenbHas pabora obecriedeHa 0a30il TECTOBBIX MaTEpUANIOB, KeWcC-3a7ay MO pasjeiam
JUCIUTUIAHBI.

BreaynuTopHas camocTosiTeNbHas paboTa OCYIIECTBIICTCS B CACTYIOMUX (hopMax:

1. CamMocTosATEIbHOE NU3YUEHHE TEOPETUUECKOI0 MaTepraa, He pacCMaTpPUBAEMOI0
Ha JICKIUSAX U He IPEACTaBISIONIEr0 0COObIX CI0KHOCTEN /IS TOHUMAaHUS.

2. IloaroToBKa K CEMHMHApPCKUM 3aHATHAM C KOHCIIEKTUPOBAaHHMEM TEMAaTHYECKUX
MaTEepUasoB.

3. BrInonHenne npakTUYeCKUX 3aJaHUui IIPU MOATOTOBKE K CEMUHApaM.

4. [ToaroroBka cooOUIeHUH U JOKJIAI0B 110 NPEII0KEHHBIM TEMaM.

S. IToaroToBKa MyJIbTUMEAUNHBIX IIPE3CHTALIAMN.

6. BeinosnHeHne caMocToATeNbHbBIX PadoT.

7. Hamnucanue pedeparos.

Temamuka pegpepamos u 00K1a006
7 cemecmp

J1oOpo U 3710 B IpEJICTaBICHUSIX aHTJIOCAKCOB.
CuHTe3 SA3BIYECKUX M XPUCTHAHCKUX MOTHUBOB B «beoBynbde».
JIpeBHEaHIIINIICKasl PEIUTUO3HAS TT0I3HSL.
Tpaauuuu kenbTckoi nmo3suu B «Occuane» MakgepcoHa.
[uxn 6amtan u Poobune I'yne u ero cienuduka.
Tpaguiun HapoaHoM Oannaas! B TBopuectBe B. Ckotra.
Kanp nureparypHoi Gaiassl.
OO6pa3el koponst Aptypa u psluapeit Kpyrioro croma B jereHgax OpeTOHCKOTrO
LUKJIA.
9. MHcropus aHrmuiickux rnepeBoaoB bubdmuu.
10. Pons [Ix. Yocepa B pa3BUTHN aHTIIMHCKOTO SI3BIKA.
11. Conerts! llexcnupa B pycCKUX MEpPEeBOAAX.
12. Vcropuueckue xponuku lllexcimpa. MarucTpanbHBIA CIOXKET.
13. Henpamatuueckue npousseaenus lexcnupa.
14. Komenus nepuoaa PectaBparumu.
15. Carupa A. Iloyma.

Nk~ wWNE

8 cemectp

1. The Victorian era as the parent of modernity. Victorianism.

2. Exploration of Victorian myth in The French Lieutenant’s Woman by John
Fowles

3. Victorian non-fiction.

4, The theme of abused children in Dickens’s novels.

5. Modification of the historical novel in Victorian literature.

6. The strife between science and religion and its reflection in Victorian poetry.

7. Decadent tendencies in English literature.



8. Henry James and the Art of the novel.

9. The stream of consciousness technique in English modernist literature.
10.  Angry Young Men

11. The boom of youth culture in the 1960-s.

12.  Modern versus post-modern.

IpumepHnulit nepeuenv mem 014 npe3eHmMayuil.
7 cemecmp
1. Everyday life and traditions of Germanic tribes (as depicted in Beowulf).
The Venerable Bede, the father of English history.
Christian poetry in Old English.
King Arthur in history and legend.
The Knights of the Round Table.
Arthurian theme in modern culture.
The Romances about Tristram and Iseult.
Courtly love in medieval poetry.
Geoffrey Chaucer as a courtly poet.
. English and Scottish ballads of the 16" century.
. The ballads of Robin Hood and his Merry Men.
. William Caxton and his contribution to the development of literature in England.
. Thomas Malory, the knight, the felon, and the author.
. Major medieval morality plays: Everyman; The Castle of Perseverance.
. Shakespeare’s life: facts and mysteries.
. Cavalier poets.
. Eighteenth century drama.
. Fielding as a dramatist.
. The First English periodicals. The Tatler; The Spectator.
. Daniel Defoe’s life and career.
. Jonathan Swift, his life and career.
. ThobiasSmollett.
. The Poets of Graveyard School.
. Gothic literature in the late 18" century. Horace Walpole, Anna Radcliffe, Clara
Reeve, Lewis.
25. Sir Walter Scott, his life and poetic career.
8 cemecTp
26. Victorian sages
27. Robert Browning and Elizabeth Barret-Browning
28. Pre-Raphael Brotherhood
29. Dickens’s children
30. Grotesque characters in Dickens
31. Biographyasaliterarygenre. Elizabeth Gaskell.
32. VirginiaWoolf. 4 Room of One’s Own. Novels.
33. 20" century poetry
34. George Bernard Shaw: socialist, polemist; dramatist.
35. HaroldPinter and his method. “Pinteresque” drama
36. Post-colonial literature
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Oopasey KOHMPOALHOU padoOmol, couemarouieil pazHvle Mmunsvl 3a0aHUN

I.  Answer the questions and do the tasks:
1. What is Post-modern literature? What are its specific features? How is The
Collector by J.Fowles a post-modern novel?
2. Which author(s) in your opinion affected the development of twentieth century
drama most of all? Explain.
3. What were the main tendencies in English literature at the turn of the 191" — the
beginning of the 20" century?
4. How did the pre-eminence of the English language affect English literature?
Il. What does it mean to call Lord of the Flies by W.Golding an allegorical novel?
Whatallegoriesdoestheauthoremploy?

111.Specifythefollowing:

a) adystopia
b) the Theatre of the Absurd
c¢) IrishRevival

IVV.Do you know any...

Modernist poets?

Novels by I. Murdoch?

writers known as ‘Angry Yong Men’?

English writers who won the Nobel Prize for literature?
Novelists still active now?

AN NN

Jlna camocmoamenvhoil no020moeKu K 3aHAMUAM RO OUCUUNIUHE DEKOMEHOYemCs
UCNOb308aMb YUEOHO-MeMOoOUYecKue Mamepuavl:

1. Apxanrensckas E.C. Cemunapsl

2. Apxanrensckas E.C. JIutepaTypa aHMIMICKOr0 poMaHTH3Ma (JIEKIUK): y4eOHO-
METOAMYECKOE MMOCOOUE IS CTY/ICHTOB HarnpaBieHui moarotosku 44.03.05 «I[legarorudyeckoe
oOpa3zoBaHue», KBaTU(UKAIM (CTeTeHb) BHITYCKHUKA: Oakanasp, 44.03.01 «Ilemarornyeckoe
oOpasoBaHmey, KBaM(PUKaIKs (CTETICHb) BRITYCKHHUKA: Oakanasp, 45.05.01 «Ilepeson u
NepeBOI0BeIeHNe) KBANU(UKaLKs (CTENeHb) BBITYCKHUKA: CIICIUATIMCT. — Y IbSHOBCK,
®OI'BOY B O «Val'TlV um. 1. H. YaesaOBaY, 2017. —42 C..

4, le/lMele)Ie OLCHOYHBIC MAaTEpHuAJbl /JAA TIPOBCACHUA TEKYIIEr0 KOHTPOJIA
yCcneBaeMoOCTH U l'[pOMG)KyTO‘lHOﬁ aTTeCTallun oﬁyqalomnxca o AUCHMIIJINHE

Opranu3anusi 1 NpoBe/ieHHe ATTECTAUN CTYeHTAa
®OI'OC BO B COOTBETCTBMM C MNPHUHIUIIAMH BOJOHCKOTro mponecca OpUEHTUPOBAHBI
MPEUMYIIECTBEHHO HE Ha COOOIIEeHHE 00YJaromeMycsi KOMILIEKCA TEOPETUYECKUX 3HAHUU, HO



Ha BBIPA0OTKY Yy CIHEIHaTUCTa KOMIETEHIMHA — JAMHAMUYECKOro Habopa 3HAHWM, YMEHHIA,
HAaBBIKOB M JIMYHOCTHBIX  KauyeCTB,  KOTOpPbIE  IIO3BOJAT  BBIIYCKHHUKY  CTaTh
KOHKYPEHTOCIIOCOOHBIM Ha PBIHKE TPY/AA U YCHENITHO NPO(PECCHOHATIBHO PEaIn30BhIBATHCS.

B nporecce onieHKH crienuanucToB HEOOXOIUMO UCIOIb3YIOTCS KaK TpaJULMOHHBIE, TaK
¥ MHHOBAIIMOHHBIC THUIIBI, BUABI U (OPMBI KOHTPOJsS. [Ipw 3TOM mocTeneHHO TpaulMOHHBIE
CPEICTBAa COBEPLICHCTBYIOTCA B PpYyCJIe KOMIIETEHTHOCTHOIO IIOIXOJAa, 4 WHHOBAaLlMOHHBIE
CpelcTBa alalTUPOBAHBI JJIs IOBCEMECTHOIO IPUMEHEHHUSI B POCCUNCKON BY30BCKOM IIPAKTHUKE.

Ileab npoBegeHHs aTTeCTAIMM — IPOBEPKA OCBOECHUS OOPAa30BaTEILHONW IPOTrpPaMMBI
JUCHUTUTMHBI-IPAKTUKYMa 4epe3 CPOPMHUPOBAHHOCTH 00pa30BaTEIbHBIX PE3yIbTATOB.

IIpomexyTouyHasi aTrecTalusl OCYLIECTBISIETCA B KOHLE CEMECTpa M 3aBEpIIACT
U3y4€HUE OUCLUIUIMHBL, IIOMOIaeT OLEHUTHh KPYIIHBIE COBOKYIIHOCTH 3HAaHUW W YMEHUH,
(GopMHpOBaHUE ONPEACIICHHBIX KOMIIETEHIHH.

OLEeHOYHBIMM  CPEICTBAMU TEKYILErO OLICHUBAHWS SBISIFOTCS: JOKJIAA, TECThl 11O
TEOPETUYECKUM BOIIpOCaM JUCLMIUIMHBL, 3alUTa MpakTUdeckux pador u T1.n. KoHTposb
YCBOEHMsI MaTepuaya BEAETCS PEerylspHO B TEUEHHE BCEro CeMecTpa Ha MPaKTHYECKUX
(ceMuHapcKux, 1a00paTOPHBIX ) 3aHATHUSAX.

No CPEJACTBA OUEHUBAHMUSI, OO0pazoBaTeibHbBIE
n/m UCIIONIb3YEMbIE I TEKYIIETO OICHUBAHUS pe3yabTaThl AUCIUILTUHBI
nokaszaresnsi QOpMHUPOBAHUS KOMITETCHIIUT
OueHouHbIe CpeACTBa A/ TeKYIIel OP-1
arrecTanuu 3HaeT NPUHILIUIIBI PAOOTHI C TEKCTOM.
OC-1 I'pynmoBoe o0cyxaeHNEe
OC -2 YcTHBII OTBET OP-2

YMeer onpenenuTbs OCHOBHYIO U
BTOPOCTEITIEHHYIO TEMBI B TEKCTE,
BbIIBUTb BHYTPUTCKCTOBBIC CBA3U U
OC-5. IlpesenTanus IIPEJICTaBUTh COAEPKATEIBHBIN

aHAJIN3 TEKCTa

OC-3 KontponbHas pabora
OC -4 BricTyruieHue ¢ JOKJIaJ0M UK pedeparto]

OP-3
OueHovHbIe CPeACTBA IJIsl MPOMEKYTOYHOM
arrecranuu Bnaz[eeT KOMMYHUKATHBHBIMU
(3x3ameH) HaBBIKAMM aHaIU3a U

UHTEPIIPETAIUN TEKCTa, TEXHUKAMHU
OC-7 3a4et B hpopMe yCTHOrO COOECENOBAHNSA | IeKOAUPOBAHUS OCHOBHOTO CMBICIIA

OC-8 sk3ameH B opMe YCTHOTO Y aBTOPCKOTO 3aMbIcia
cobeceoBaHnsA
OP-4
HCIIOJIb30BaTh COBPEMEHHBIC
MH(POPMAIMOHHO-

KOMMYHUKAIIHOHHBIE TEXHOJIOTHU
s coopa, 06pabOTKH U aHaIH3a
nH(pOpMaLIUU IPU PEeLLIEHUN
MOCTaBJICHHOM 3aauu.
OP-5
WCTOYHUKH WH(POPMAILIUU C TOUKU
3pEHMsI BDEMEHHBIX U
MIPOCTPAHCTBEHHBIX YCIOBHH UX
BO3HUKHOBEHUS
yMEEeT aHaJIU3UPOBATh




Ornucanue OIEHOYHBIX CPEICTB M HEOOXOAUMOro 00OpYyIOBaHHS (IEMOHCTPALIMOHHOTO
Marepuaia), a TaK >K€ MpOUEAYpbl U KPUTEPUM OLECHUBAHUS HWHIUKATOPOB JIOCTHUKEHUS
KOMIIETEHIIMI Ha pa3IMYHBIX dTanax ux (GOpMHUpPOBAHMS B IPOLECCE OCBOCHUS 00pa30BaTeIbHON
nporpammbl  npeictaBieHbl B DOHJE OLIGHOYHBIX CPEACTB ISl TEKYIIETO KOHTPOJIsS
yCIIEBAEMOCTH M MPOMEXKYTOYHOW aTTeCTallud Mo AucuuiuinHe «Vctopusi nurepatypbl CTpaH
M3y4aeMoro si3blka (MepBblil HTHOCTPAHHBIHN S3BIK)».

Mamepuansl, ucnoyb3yemole 011 RPOMENCYMOUHO20 KOHMPOIS YCREGACMOCHU
odyuarowuxca no oucyuniune

OC-7 3a4et B (popMe YCTHOTO coOeceJ0BaHUSI 10 TEOPETHYECKHM BOIPOCcaM
IIpuMepHBIii nepedYeHb BONPOCOB K 3a4eTy

=

The Middle Ages. The heterogeneity of medieval culture.

Old English literature.

3. Beowulf. The genre of heroic epic. Time and space in the epic poem. The life of Germanic
tribes as depicted in Beowulf.

4. Beowulf. Christian and pagan motives. The peculiarities of the language and versification

5. Middle English literature. The ideals of chivalry and courtly love. Breton lays. The genre of
romance, its sources and aesthetic peculiarities.

6. The Arthurian Cycle. Sir Cawain And the Green Knight.

7. T.Malory. Morted Arthur.

8. English and Scottish folk ballads of the fifteenth century. The Robin Hood cycle.

9. The literature of the fourteenth century. John Wycliffe.

10. William Langland. The Vision of Piers Plowman.

11. J. Chaucer. Biography. Early works.

12. The Canterbury Tales as an encyclopedia of genres of medieval literature.. Chaucer’s
language and verse.

13. The Renaissance. Humanism. The Reformation.

14. T. More and his Utopia. The evolution of the genre in English literature.

15. Medieval popular drama. Mystery, miracle and morality plays.

16. The Golden Age of English Drama. English drama before Shakespeare. Christopher
Marlowe.

17. W. Shakespeare. The Shakespearean question. The main phases of Shakespeare’s creative
work.

18. Histories and tragedies. Genre distinctions. Analyze a tragedy (other than Hamlet) of your
choice.

19. W. Shakespeare’s comedies. Light and dark comedies. Analyze a comedy of your choice.

20. William Shakespeare. The Tragical History of Hamlet, the Prince of Denmark. The genre.
The main conflict in the tragedy. Characters. Language and imagery.

21. Jacobean literature. Ben Jonson. Cavalier poets.

22. The literature of the early seventeenth century. Baroque.

23. Metaphysical poetry. John Donne. The traditions of religious and secular poetry.

24. ). Milton. Paradise Lost.

25. Restoration. John Dryden. Restoration comedy.

26. The Augustan Age. The peculiarities of English neoclassicism. Alexander Pope.

27. J. Swift. Pamphlets. Gulliver’s Travels.

28. D. Defoe. Diary and confession as literary genres. The Adventures of Robinson Crusoe.

29. The rise of the novel in the eighteenth century. The novel and the romance. Journalism.

no



30

31.
32.
33.

34.

35.
36.
37.

38.
39.
40.

. S. Richardson, H. Fielding, T. Smollett.

English sentimentalism. Genre preferences. The Graveyard School.

L. Sterne. The development of the novel form.

The eighteenth century drama. The new forms (the pantomime, the ballad opera; the
domestic drama). John Gay. George Lillo. Oliver Goldsmith and Richard Sheridan.
Pre-romantic tendencies in English literature. Interest in the past and in folklore. The Gothic
novel.

The age of Romanticism. The peculiarities of English Romanticism. Romantic aesthetics.
The role of myths and mythology in the Romantic Poetry. William Blake.

The Lake School. Wordsworth and Coleridge. The Lyrical Ballads. The discovery of the
world of childhood by English Romantics.

George Gordon Byron. The Romantic hero.

Percy Bysshe Shelley. Anti-tyrant motifs in poetry.

The Prose of the Romantic period. The historical novel by Sir Walter Scott.

OC-8 Dk3ameH B (hopMe YCTHOTO coOece10BaHus

The Victorian Period. The social and literary context.

2. Charles Dickens. The literary method. The combination of critical realism and romantic

outlook. Genre preferences.

Dickens’s aesthetic and moral ideal. Children’s images in Dickens.

W. Thackeray. Vanity Fair.

Victorian novelists (The Bronte sisters; George Eliot; George Meredith, Anthony

Trollope, Elizabeth Gaskell).

Victorian poetry. Tennyson. Browning. Arnold.

Pre-Rafaelite brotherhood. Swinburne.

Late Victorian literature. Thomas Hardy. Henry James.

Children’s literature of the Victorian period. Lewis Carroll.

0. Neoromanticism. Stevenson. The duplicity of human life as shown in The Strange Case
of Dr Jekyll and Mr. Hyde.

11. The literature of action. Rudyard Kipling. Joseph Conrad.

12. Aestheticism. Oscar Wilde. Fairy tales, plays. The Picture of Dorian Grey.

13. Bernard Shaw and the comedy of ideas. Heartbreak House.

14. The first half of the twentieth century. Modernist literature.

15. Modernist poetry. W.B. Yeats. T. Eliot.

16. James Joyce. The Dubliners. The Portrait of the Painter as a Young Man. Ulysses.

17. Other Modernist novelists (VV/ Woolf, Lawrence)

18. The revival of English drama in the twentieth century.

19. English literature after World War 11. The main tendencies.

20. The phenomenon of popular literature.

21. Angry Yong Men.

22. John Osborn and Look Back in Anger.

23. S. Beckett and his theatre.

24. Contemporary English drama. T. Stoppard. H. Pinter.

25. The twentieth century novel.

26. Women writers of the twentieth century. (I. Murdoch, M. Spark, D. Lessing)

27. Dystopia. Huxley. The Brave New World.

28. G. Orwell. 1984. Animal Farm.

29. William Golding. Lord of the Flies. Golding’s overview of human nature. Lord of the

Flies as a fable. Allegories in the novel.

30. The phenomenon of popular literature.

31. Post-modernism.

32. JohnFowles. The Collectoras a post-modern novel.
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B xoH1e n3yueHus JUCUUIUIMHBI [TOJIBOAATCS UTOTH pabOTHI CTYIEHTOB Ha JICKIIMOHHBIX U
NPAaKTUYECKHUX 3aHATUAX ITyTEM CYMMHUPOBaHHS 3apab0TaHHBIX 0AJIJIOB B TEUCHHE CEMECTPA.

KpnTepnn OllecHMBAHUSA 3HAHUI oﬁyqamumxca o JTMCHMIIJINHE

Dopmuposanue OALILHO

pelimun2080U OYeHKU padbomsl 00Y4arUUxXcs

ITocemenue KontponbHsl
Pabora Ha
[Tocemenn | mpakTHYECKH € paboThI
. MPAKTUIECKH 3a4yer
€ JIEKIUHA X
. X 3aHATHAX
3aHATHH
PazbaiuioBk 2x20=40
9x 1=9 12 x 1=12
a 10 BAJaM 1440
7 OajuIoB 0amioB
pabor
ceMecT 500 500
p Cymmapssbiit | 9 6amioB 21 Gann 1616amnn0B a0
Makc. 0an1 max max max
B Max
ITocemenne KouTponnHEI
» Pabora Ha P
[TocemeHn | MpakTHYECKU ¢ paboThI Dk3ame
. PAKTHYCCKH
€ JIEKIII X H
. X 3aHATUIX
3aHATUN
Paz6amioBk 2x24=48
12x 1=12 16 x 1=16 64
a o BUAaM 160
8 OamioB OajuIoB Oama
pabot
ceMecT 536 300
p Cymmapssbiii | 12 6anoB | 28 6amna 188 Gannos
OayIoB
Makc. oayur | max max max Mmax

Kpumepuu oyenusanus pabomwi obyuarowezocs no umozam 9 cemecmpa

Ouenka Basuei (3 3E)
«OTIUYHOY 271-300
«XOPOIIO» 211-270

«YJOBJIETBOPUTEIILHO» 151-210
«HEYJIOBJIETBOPUTEIHHO» 150 u menee

5. Metoanueckne ykazaHus 1Jis1 00y4alOMIMXCsl 10 OCBOCHHIO U CHMIIIMHBI

VYcenenHoe u3ydyeHue Kypca TpedyeT OT oOydaroIMXCsl MOCEUICHUs JIEKIUH, aKTUBHOU
paboThl Ha MPAKTUYECKUX 3aHATHUSAX, BBIMOJHEHMS] BCEX YUEOHBIX 3a/laHuM IpernojaBaTelid,
03HAKOMJIEHHS C OCHOBHOM U JIOTIOJIHUTENBHOM JINTEPATYPOH.

3anuch JeKHuM — OJHa U3 (HOpM aKTUBHOM CaMOCTOSTENbHOI paboThl 00yyarouIuxcs,
TpeOyrolas HaBBIKOB M YMEHHMsS KpaTKO, CXEMAaTU4HO, IIOCIEA0BAaTeIbHO U JIOTHYHO
(buKcHpoBaTh OCHOBHBIE MOJOXKEHHS, BbIBOJIbI, 00001IeHHs, GOpMYIUPOBKU. B KOHIIEe seKkuuu
npernojiaBaTesb OCTaBiIsieT Bpems (5 MUHYT) A8 TOro, 4TOObI OOy4arolmiuecss HUMelu
BO3MO>KHOCTbB 33J]aTh YTOUHSIOIME BOMPOCHI IO U3y4yaeMOMYy MaTepuany. M3-3a HenocTarouHoro
KOJIMUECTBA ayJAUTOPHBIX YacOB HEKOTOPhIE TEMbI HE YIAE€TCSl OCBETUTh B IOJHOM OObEME,
IIOITOMY TPENOoAaBaresb, IO CBOEMY YCMOTPEHHIO, HEKOTOpBIE BOIPOCHI BBIHOCHT Ha
CaMOCTOATENIbHYIO Pa0OTy CTYJEHTOB, pEKOMEHYS Ty WM MHYIO JuTteparypy. Kpome storo, ams
JY4IIEro OCBOEHUS Marepuaja M CHUCTEMaTu3allMd 3HAaHUM MO JUCUUIUIMHE, HEO0O0XOIUMO




MOCTOSIHHO pa30HMpaTh Marepuajbl JICKIMHA 1O KOHCIEKTaM M y4eOHbIM mocoOusim. B ciyuae
HE00XO0JMMOCTH 00paIaThCs K MPEroIaBaTeo 3a KOHCYJIbTAIHEH.

IMoaroToBKa K NPaKTHYECKUM 3aHATHSM.

[Ipy moAroTOBKE K MPAKTUUECKUM 3aHSATHSIM CTYICHT JODKEH H3YYUTh TEOPETUYCCKUIM
Marepuall 1Mo TeMe 3aHATUsS (HCIIOJIb30BaTh KOHCHEKT JICKIMHA, U3YYHTh OCHOBHYIO JIUTEPATYPY,
O3HaKOMHTbHCS C IOTOJTHUTEIILHON JINTEPaTypOid, IIPU HEOOXOTMMOCTH JIOTIOTHUTH KOHCIEKT, Jenas
B HEM COOTBETCTBYIOIIME 3allMCH W3 JIMTEpaTypHbIX HCTOYHMKOB). B ciydae 3arpynHeHui,
BO3HUKAIOMIMX TP OCBOCHUHM TEOPETUUECKOIO MaTepualia, CTYAEHTY ClelyeT oOpamatbes 3a
KOHCyNbTallMel K mpernogaBareso. Mas Ha KOHCYy/IbTalUIO, HEOOXOAMMO XOpPOLIO IPOAyMaTrh
BOIIPOCHI, KOTOPBIE TPEOYIOT pa3bsICHEHUSL.

B Hauane npakTHUeCcKOro 3aHATHUS MPENojaBaTelb 3HAKOMUT CTYJICHTOB C TEMOH, OrJamaeT
IUTaH TIPOBE/ICHUS 3aHATHS, BBIIACT 33/aHus. B TeueHHe OTBEICHHOTO BPEMEHU Ha BBINOJIHEHHUE
PabOTHI CTYIEHT MOXKET 0OpaTUTHCS K MPENoJaBaTelio 32 KOHCYAbTAIMEH WIN pa3bsiCHEHUAMH. B
KOHIIE 3aHATHS [TPOBOIUTCS IPHEM BBIIIOIHEHHBIX 3aJaHHi, COOECE0BAHKIE CO CTYICHTOM.

Pe3ynbTaThl BBITOIHEHUS TPAKTUYECKHUX 3/IaHUI OIICHUBAIOTCS B OaJllax, B COOTBETCTBHH C
OaITbHO-PEUTUHIOBOW CUCTEMOW YHUBEPCUTETA.

Inanbl 1a00paTOPHBIX 3aHATHIA

Jlabopamopuasa paboma Ne 1Anzno-cakconckuit 3noc «beosynvgh»
Heap padoTbl: 03HAKOMUTHCS C  COAEPKATENBHBIMH, JKaHPOBBIMH U  SI3BIKOBBIMU
O0COOEHHOCTSIMU TIO3MBI.

PexomeHnaanum Kk caMmocTosiTeIbHOM padore

1. IlpounTaTh TEKCT MOAMBI B IEPEBOJIC HA PYCCKHM S3BIK.

2. [ToBTOPUTH JICKIIMOHHBIN MaTepHal 1Mo TeMe «J{peBHeaHTIUICKas TuTepaTypay.

3. IIpopaboTath MpeanoKeHHbINH JOMOTHUTEIBHBINA MaTepral, 03HAKOMUTHCS C TEPMUHOJIOTHEH,
OTBETHUTH HA KOHTPOJIbHBIE BOIPOCHI.

Copepxxanue padoTbI:

QuestionsandTasks

1. The genre of the epic poem. Points of difference and similarity between an epic poem and a
fairy tale, chronicle. (the universal character of the narration; the ideal warrior hero;
combination of fantasy and reality; historicism; the problem of authorship, etc.)

2. The Anglo-Saxons’ idea of the world and man as presented in Beowulf.

- the conflict between the good and the evil as the compositional center of the epic.
- the epic is a literary monument of the ‘heroic age’. What peculiarities of the life of
the Germanic tribes are reflected in Beowulf?

3. The epic time, its stability and invariability

- elements of and pagan culture (pagan rituals; monsters)
- Christian beliefs
- narrations of more ancient events
4. The world of the epic poem, its discreteness:
- The building of Heorot as the center of the heroic world.
- The juxtaposition of the human hierarchy centered on Heorot and Grendel’s den.

The heroic feast as a ceremonial action.

Beowulf’s battles.

7. The language of the epic poem. Alliterative verse; standard epithets, kennings

o o

dopma npeacTaB/ieHUs] 0TYETA:TECT, IPYIIIOBOE 00CYKIECHUE



Jlabopamopnan pavoma Ne 2.Jlerenipl 0 Kopoje ApType U pbllIapaxX KpPYyrjioro croia.
Heanb padoThbl: 03HAKOMUTHCS C OCHOBHBIM CBOJIOM JIETE€H]I apTypPOBCKOTO IMKJIA, MPOCIIECIUTh
HCTOPHUIO BOBHUKHOBEHUS U PA3BUTHS JIETEH]I, TPOCIEIUTh CYyIb0Y PHIIAPCKOM MU OC CPEAHUX
BEKOB JI0 COBPEMEHHOCTH
PexoMenaanuu Kk caMoCTOSITENIbHOM paboTe.

1. TIIpopaboTaTh TEKCT JICKIUH.

2. Tlomob6path 1 0pOpMHUTH MaTEpUAI IO TEME MPE3CHTAIIH.

dopma npeacraBiieHus: BeicTyieHue nepen rpynnoin

Jlabopamopnasn paboma Ne 3. CpennesexoBasmnosmaSirGawainandtheGreenKnight

Lesb padoThI:03HAKOMUTHCS C COACPIKATEIBHBIMU U )KAHPOBBIMU OCOOCHHOCTSIMU TIOAMBI.
PexoMeHIanuM K caMoCTOSITeJILHOW padoTe

1. ITpopaboTtath BeIOpaHHBIC (PparMEHTHI IPOU3BEACHUS.

2. IIpopaboTaTh KPUTUUYECKYIO JTUTEPATYPY.

3. OTBETHTbH Ha KOHTPOJILHBIC BOIIPOCHI

dopma npeacTaBIeHUsl 0TYETA: TPYIIIOBOE 00CYKICHUE.

Jlabopamopnaspaéoma Ned. TheCanterburyTalesbyChaucer. TheGeneralPrologue
Hean padoThbI:03HAKOMUTHCA C COACPKATEIBHBIMH M >KAHPOBBIMH OCOOCHHOCTSIMU KHHTH,
OLOCHUTDH BKJIAQ Ilocepa B Pa3BUTUC aHI" JIMACKOTO SI3BIKA U JIMTCPATYPHI.

PexoMenganmuu Kk caMoCTOAATeIbHOM padoTe

1. Ilpopabotats BbIOpaHHbIE (HparMeHThI TPOU3BEICHUS.

2. IlpopaboTaTh KPUTUYECKYIO JIUTEPATYPY U JTOTIOJHUTENbHBINA MaTepHal.
3. OTBETUTH Ha KOHTPOJIbHBIE BOIIPOCHI

dopma npeacTaBlIeHUs: 0TYETA: TPYINIIOBOE 00CYKIEHUE, TECT.

Jlabopamopnas paboma Ne 5. ThePardoner’sTale.

Ienpr pabdoTbi:paccMOTPETh OCOOCHHOCTH KAHPOB JIMTEPATYPHOH MCIOBEIM, IIPUTYH,
paccMOTpeTh CHOCOOBI CO3AaHMSI XapakKTepoB, OOCYAWTh BONPOC 00 OTBETCTBEHHOCTH
paccKa3zyMKa ¥ poJIx JIUTEPaTypBHI.

PexoMengaumu Kk caMoCcTosITeIbHOM padore

I.ITpounTath TEKCT MPOU3BEACHUS B PYCCKOM MEPEBOJIE WJIM TMEPET0KEHUU HA COBPEMEHHBIN
AHTIIMHACKUH.

2. O3HaKOMHTBCSA € III0CCAPUEM TEPMUHOB, OTBETUTHh HA KOHTPOJIbHBIE BOITPOCHI.

3. BolmenuThs jKaHpOBBIE M WHAMBHAyaJIbHBIE OCOOCHHOCTH Tpoyiora W pacckaza Ilpomasma
WHYJIbI€HIUMN.

dopma nmpeacTaBIeHHs 0TYETA:
['pynmnoBoe obcyxaeHue.

Jlabopamopuasa paboma Ne 6. DBomonusi komenuu B TBopuectse [llekcnmpa
Lesb padoTHI:MMO3HAKOMHUTHCS ¢ MOTUPHUKAIMSIMY )KaHPa KOMEIMU B TBOPUYECTBE IpaMaTypra.

Pexomenganmu Kk caMoCTOSITEJILHOM padoTe
1. Ilpountate TekcThl KoMeauil «CoOH B JIETHIOIO HOUbY», «MHOro 1myma u3 Hudero», «Mepa 3a
MEpPY».



2. IIpopaboTaTh KPUTUYECKYIO JIUTEPATYPY U JOTIOJHUTEIBHBIA MaTepual.
3. OTBETUTH Ha KOHTPOJIbHBIE BOIIPOCHI

®opMma npeacTraBjieHus oTYeTAa:

['pynmoBoe obcyxaenue

Jlabopamopnan paooma Ne 7. Tparenus lllexcnupa «["ammer».

Hean padoThl: O3HAKOMUTHCS C  COJEPKATCIbHBIMHU, KAHPOBHIMU U SI3bIKOBBIMU
O0COOCHHOCTSIMU MPOU3BEICHUSI.

PexomeHpanmu Kk caMoCTOSITEJILHOM padoTe
1. TIpouuTaTrh TEKCT MPOU3BEIACHHUS.

2. O3HaKOMUTKCS C IOTIOTHUTEIHLHOW U KPUTHUECKOH JINTEPATypOil.
3. OTBeTUTH HA KOHTPOJHHBIEC BOMPOCHI.

dopMa npeacTaBIeHus 0T4eTa:
I'pynnoBoe obcyxaeHue.

Jlabopamopnasn paboma Ne 8 Jluteparypa XVII Beka./[»x. MunbtoH. «IloTepsaHHBI pait».
Heap padoTbl: O03HAKOMHUTBCS C  COACPKATCIBHBIMH, JKAaHPOBBIMH U  SI3LIKOBBIMU
0COOEHHOCTSIMH ITPOU3BE/ICHHUSI.

Pexomenganmu Kk caMoCTOSITEIbHOM padoTe
1. IIpouuTaTh TEKCT MPOU3BEIACHHUS.

2. O3HaKOMUTKCS C TOTIOTHUTEILHOW U KPUTHICCKOH JINTEPATypOil.
3. OTBeTUTH Ha KOHTPOJIHHBIC BOPOCHI.

dopMa npeacTaBIeHus 0T4eTa:
I'pynnoBoe obcyxaeHue.

Jlabopamopnas paboma Ne 9. Poman J|.Jledpo «Pobunzon Kpyzo»
HeabpadoTbl: 03HAKOMUTHCS C COAEPIKATEIBHBIMU, KAHPOBBIMU U SI3BIKOBBIMH OCOOEHHOCTSIMU
IIPOU3BEICHUS.

Pexomenganum K caMoCTOSITEIbHOM padoTe
1. TIpouMTaTh TEKCT MPOU3BEICHHUS.

2. O3HaKOMHUTKCS C IOTIOTHUTEILHOW W KPUTHIECKOH JINTEPATypOi.
3. OTBeTUTH Ha KOHTPOJIHHBIC BOTIPOCHI.

dopma npeacTaBIeHHs 0TYETA:
['pynmnoBoe obcyxaeHue.

Jlabopamopnaa paboma Ne 10. «IlyremectBus ['yminsepay.
Heﬂl) paﬁOTbl: O3HAKOMHUTHCS C COJACPIKATCIIbHBIMU, KaHpPOBBIMU )51 SA3BIKOBBIMU
O0COOCHHOCTSIMU TPOU3BEICHUSI.

PexoMenganmu k caMocTosAATeJIbHOM padoTe
1. TlpouuTtaTh TEKCT MPOU3BEACHHUS.

2. O3HaKOMHUTBHCS C TOTIOJHUTEITLHON M KPUTHYECKOM JIUTEpaTypOi.
3. OTBeTuTh Ha KOHTPOJIbHBIE BOPOCHI.

®opMma npeacTaBjieHus oTYeTA:
['pynmoBoe obcyxaeHue.



Jabopamopnas paboma Ne 11. Bo3HUKHOBCHHE U pa3BUTHE *aHpa Novel.

Hean padoThl: paccCMOTPETh UCTOPUUECKUE U COIIMAIBHBIC YCIOBHS M TIPEANOCHUIKH TOSIBICHUS
Ba)KHEHILIEro jkaHpa aHTJIMHCKOM JTUTepaTyphl MOCIEIHUX BEKOB; BBIIBUTH CIIEHU(UKY KaHpa U
€ro OTJIMYHE OT PaHee CYIIECTBOBABIINX MTOBECTBOBATEILHBIX (DOPM.

PexoMeHIanuM K caMocTOSITe/ILHOM padoTe.
1. TIpopaGoTaTh TEKCT JIEKLIUH.

2. IlomoOpaTh 1 0OpMHUTH MaTEpHa MO TEME MTPE3CHTALIHH.

®opma npeacrabieHus: BoicTyieHUe nepea rpynmnoi

Jlabopamopnan paooma Ne 12. 11ooma Konbpuka «Ckazanue 0 CTapoM MOPEXOJIEN.
Hean padoThl: O3HAKOMUTBCS C  COJEPXKATCIbHBIMH, IKAHPOBHIMU UM SI3BIKOBBIMU
O0COOCHHOCTSIMU MPOU3BEICHUSI.

Pexomenganmm Kk caMoCTOSITEIbHOM padoTe
1. IIpouuTaTrh TEKCT MPOU3BEIACHHUS.

2. O3HaKOMHUTKCS C IOTOJTHUTENBFHON U KPUTHUECKOH JINTEPaTypoil.
3. OTBeTUTH HA KOHTPOJIHHBIC BOPOCHI.

dopMa npeacTaBIeHus 0T4eTa:
I'pynnoBoe obcyxaeHue.

Jlabopamopnas paboma Ne 13. 11oombl baiipona. baliponnuecknii repoii.
Heap padorbl: 03HAKOMHUTBHCS C  COJAEPIKATEIbHBIMU, JKAHPOBBIMH U SI3BIKOBBIMU
0COOEHHOCTSIMH JIUPOANUYECKUX N03M baiipoHa, mpocneauTs uUX BIMSHHE HAa AHIIMHCKYIO U

MHUPOBYIO KYJIBTYpY.

Pexomengaumm Kk caMoCTOSTE/ILHOM padoTe
1. TlpouwntaTs TekcT mo3Mbl «Kopcap».

2. O3HaKOMHUTKCS C TOTIOTHUTEILHOW W KPUTHIECKOH JINTEPATypOi.
3. OTBeTuTh Ha KOHTPOJIHHBIE BOPOCHI.

®opMma npeacTaBJIeHUs 0TYeTA:
['pynnoBoe o6cyxaeHue.

Jlabopamopnan paooma Ne 14 . Vicropuueckuit poman B. Ckorra.
Ileap padoTbl: 03HAKOMUTBCS C  COAEPXKATEIBHBIMM, JKaHPOBBIMH U  SI3BIKOBBIMHU
0COOEHHOCTSIMU MPOU3BEICHUSI.

Pexomenaanmu Kk caMoCTOSATEILHOM padoTe
1. TlpouutaTh TEKCT poMaHa «ANBEHTO.

2. O3HaKOMHUTKCS C IOTIOTHUTEILHOW W KPUTHICCKOH JINTEPATypOi.
3. OTBeTUThH Ha KOHTPOJIHHBIE BOMPOCHI.

dopMa npeacTaBIeHus 0T4eTa:
['pynmoBoe o6cyxeHue.

Jlabopamopuasa paooma Ne 15. XynoxeCTBEHHbIE OTKPBITHS aHTJIMUCKUX pOMaHTUKOB. O030p.
Hear padoThl: O03HAKOMUTHCS C  COJAEPKATEIbHBIMHU, KAHPOBHIMU U SI3bIKOBBIMU
O0COOCHHOCTSIMU MPOU3BEICHUSI.



Pexomenpanmu Kk caMoCTOSITEIbHOM padoTe

6.

N

1.
2.
3.

[IpopaboTaTh TEKCT JEKIUH.
O3HaKOMUTHCSA C JOTOJHUTEIBLHON U KPUTUUECKOU JTUTEPATYPOU.
OTBETUTH HA KOHTPOJIbHBIE BOITPOCHI.

®opMma npeacTaBjieHus OTYeTA:
['pynmoBoe obcyxaeHue.

IlepeuyeHb OCHOBHOI M 10NOJHUTEIbHOUH Y4eOHOM quTepaTypsbl, UHTEepHET-pecypcoB,

HEeO00XOAMMBIX JJI OCBOCHHS JUCIUIINHDI

OcHoBHas JuTepaTrypa
MexoBa, M. B. Aarnuiickuii si3bIK: JIuTepaTypHoe Hacienue BenmukoOputanun XIX B.:
MPAKTUKYM TSl 0aKaJaBpOB YKPYITHEHHBIX TPYII HAIpaBIeHUH moarotosku «Hayku 06
oOuiectBe», «O0Opa3oBaHME U NIEAaroruyeckie HayKn», «I 'yMaHUTapHbIe HAYKH,
«HckycerBo 1 KynsTypay / M. B. Mexosa. — Kemepogo : Kem['HK, 2016. — 136 ¢. —
ISBN 978-5-8154-0335-2. — TekcT : 3neKTpoHHbIH // JIaHb : 3JeKTPOHHO-OMOIHOTeYHAs
cucrema. — URL: https://e.lanbook.com/book/99312 (nara oOpamenus: 22.10.2021).
— Pexum pocrtyna: ajisg aBTOpU3. MOJIb30BaTENCH.
IIesuenko JI.JI. History of English Literature (from Anglo-Saxons to the Age of

Reason): yueOHoe mocoOue. bapaayn: AnTaiickuii TOCy1apCTBEHHBIH YHHBEPCUTET,
2015. Pexxum noctyna: mo noamucke — URL: https://e.lanbook.com/book/112312

[Ieuenko JI.JI. History of English Literature (From Romanticism to Modern Period):
yuebHoe nocodue. bapnayn: Anralickuii rocynapcTBeHHbIH yHUBepcuTeT, 2016. Pexum
nocryna: o noamucke — URL: https://e.lanbook.com/book/112313

HdononHutenbHasa nutepartypa

AptamonoBa T. I'. Jluteparypa anrnuiickoro pomantusma: xpecromartus. Kypran:
Kyprauckuii rocynapcTBeHHbIl yHHBepcuTeT, 2019 https://e.lanbook.com/book/177983
MesxoBa M.B. AHrnuiickuil a3bIk: muTeparypHoe Hacienue BenukoOpuranun XIX B.:
NpakTHUKyM Juist OakanaBpoB. KemepoBo: KemepoBckuit rocy1apcTBEHHbIN HHCTUTYT
KyneTyphl, 2016. Pesxxum gocryna: mo noanucke — URL:
https://e.lanbook.com/book/99312

Hnmepnem-pecypcol
1. Ilepeuenr  pecypcoB  HH(OPMANMOHHO-TEJEKOMMYHMKAIMOHHOH  ceTH
«HHTEepHeT», He0OXOAMMBIX 1JIsl OCBOCHHS JMCIUIIIMHBI (MOAYJIsA)

Kopnyc coBpeMeHHOr0 aMepruKaHCKOr0 aHTJIMICKOro si3bIKa - PeskuM mocryna:

http://corpus.byu.edu/COCA/

Kopryc coBpeMeHHOT0 OpUTaHCKOTO aHTIIMKUCKOTO si3bika http://www.natcorp.ox.ac.uk

Odunmansuerii caiit Uucturyra si3piko3nanus PAH - - Pexxum goctyna: http://iling-
ran.ru


https://e.lanbook.com/book/99312
https://e.lanbook.com/book/112312
https://e.lanbook.com/book/112313
https://e.lanbook.com/book/177983
https://e.lanbook.com/book/99312
http://iling-ran.ru/
http://iling-ran.ru/

4.

Odunmanbueiii caiit MHCTUTYTa TMHTBUCTHYECKUX HcchenoBanuii PAH - Pexum
noctyna: http://iling.spb.ru

CummingsStudyGuides»/ [DaeKTpOHHBIH pecypc]. Pexxum JOCTYyIIA:
https://www.cummingsstudyguides.net/
Shakespeareonline/ [DneKTpOHHBIH pecypce]. Pexum JOCTyTIa:
http://www.shakespeare-online.com/
The Complete Works of William  Shakespeare. —  Pexwumpaocryma:

http://shakespeare.mit.edu/



http://iling.spb.ru/
https://www.cummingsstudyguides.net/
http://www.shakespeare-online.com/
http://shakespeare.mit.edu/
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