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AHAJIMTUYECKOE UTEHUE
[Iporpamma yueOHOM AUCHUIUIMHBI JIMHIBUCTHYECKOTO MOAYJIS
OCHOBHOU TIpodeccroHaIbHON 00pa30BaTeIbHON MPOTPAMMBI BBICIIIETO

oOpa3oBaHUs — IPOrPaMMBbI OakaJlaBpyaTa 1o HAIPaBJICHUIO MTOATOTOBKH
44.03.05 Ilemarornueckoe oopa3zoBanue (¢ AByMs MpOPUIIMH IOATOTOBKH),

HaIpaBJIeHHOCTH (MTPoduIib) 00pa30BaTEILHON IPOTrPAMMBI
NnocTtpannbiii (aHTIMHACKHI) 361K, IHOCTpaHHBIN (HEMEIKUI) S3BIK

(ouHast hopma 00yueHuUs)
Cocrasutens: Haceiposa /I.P.,

JOIEHT Kadephbl aHTTTUUCKOTO S3bIKa

PaccMoTpeHo 1 0100peHOo Ha 3aceJaHuU YUEHOTo coBeTa (DaKyJbTeTa MHOCTPaAHHBIX
A3BIKOB, MPOTOKOJ OT «24» Mast 2023 r. No7

VapstHOBCK, 2023



MecTo IHCHMIVIMHBI B CTPYKTYpe 00pa3oBaTeIbHOI MPOrpaMMbl
JlucuuiuinHa «AHQJINTHYECKOE YTEHHE» OTHOCUTCA K JUCLMIUIMHAM 4YacTH, (opMHUpyeMoin
yYaCTHHKaMH  oOpa3oBaTeNbHBIX  OTHomeHud  bmoka 1 [ucuurumeel  (MOIyJH)
JIMHTBUCTUYECKOTO MOJYJIA Y4EOHOTO TUTaHa OCHOBHOM MPO(ECCHOHAIBHONW 00pa3oBaTEIHHOM
IIPOrpaMMBbl BBICIIETO 00pa30BaHUs — MPOrpaMMbl OakanaBpuara MO HANpaBICHUIO MOJATOTOBKU
44.03.05 Tlemarornueckoe oOpa3oBaHue (C ABYMsS MPOGUISIMHU MOATOTOBKH), HANPaBICHHOCTH
(mpouinb) obOpasoBarenbHOM mporpammsl MHOCTpaHHBIN (aHrImickuil) a3bIk. MHOCTpaHHBIN
(HeMeIKuii) SI3BIK, OYHOM dbopmbl 00yueHusI.
JlucuuiuinHa onupaeTcsl Ha pe3ysbTaThl 00ydeHus, chopMUpOBaHHBIE B XOJ€ OCBOCHMsS psaa
paHee M3yYEHHBIX IUCHUIUIMH ydeOHoro ruiaHa B 1-9 cemecrpax: IlpakTtuka ycTHOM H
NUCbMEHHOW peu, Jluteparypa crpaH u3ydaeMoro sizbika, KOMMYHMKAaTHBHBIM NpPaKTUKYM,
Crunucruka, Ananuruyeckoe YTCHHE, Jlekcukomorus.
Pe3ynbraTel W3yueHHs] IUCLMIUIMHBI «AHAJIWTHYECKOE UTCHHME» SBIAIOTCA OCHOBOW JUIs
CHUCTEMaTH3allud  SI3bIKOBBIX  yYMEHHUH, TIOATOTOBKM  HAay4HO-HCCIIEOBATENBLCKUX  padoT,
BBIMIOJIHEHUSI W 3alllUThl BBIIYCKHOM KBaJIM(PUKALIMOHHOM pPabOThl, MOATOTOBKM U Cla4u
roCy/1apCTBEHHOTO IK3aMEHa.
1. llepeyeHb MJIAHMPYEMbIX pe3yJIbTATOB 00yueHHsl (00pa3oBaTeJbHbIX pPe3yJbTATOB) IO
AUCUUILINHE
Henabo ocBOGHUS IUCHMILUIMHBI «AHAJIUTHYECKOE YTEHHUE» SIBISETCS OOy4YEHHE CTYICHTOB
MIOHUMAaHMIO U OLICHUBAHUIO UAEHHOTO U ICTETUYECKOTO COACPIKAHUS XYA0)KECTBEHHBIX TEKCTOB,
CrocoOCTBOBaHUE (GbopMHPOBAHUIO ¢butonornveckoi KYJbTYpBI.
3agaum OCBOEHUS TUCIMILIMHBIL:
- C1IOCOOCTBOBATH (POPMUPOBAHUIO Y CTYACHTOB 3HAHUI M HABBIKOB UTCHHS KaK CIIEIU()UIECKOTO
BUJIa I03HABATEIbHO-3CTETUYECKOM 1€ TEIbHOCTH;
- JaTh CTYyJIEHTaM IIPEJICTaBICHHE O XYJOKECTBEHHOM TEKCTE KaK CJI0)KHOM CTPYKTYpPHOM
€IMHCTBE, CHUCTEME B3aUMOJICHCTBYIOIIMX D3JIEMEHTOB, CIYXAlUX PACKPBITUIO UAEHHO-
TEMaTHUYECKOI'0 COJIEPKaHUs IPOU3BEICHNUS;
- IO3HAaKOMUTb CTYJICHTOB C COBPEMEHHBIMH HCCJIEI0OBAHUSMU 10 OCHOBHBIM ITpo0JieMaM aHallu3a
TEKCTa, C pa3IM4YHbIMU METO/IAMU aHAJIN3a TEKCTa;
- HAY4YMTb CTY/IEHTOB y3HABaTh U aI€KBaTHO HHTEPIPETUPOBATh BBIPa3UTEIbHBIE CPEJICTBA A3bIKA
U TIPUEMBI, UCTIOIb3yEMbIE aBTOPOM TEKCTa, a TaK)KE U3JIaraTh CBOM HAOJIOJEHUS HaJl TEKCTOM,
MI0JIB3YSICh COOTBETCTBYIOIEN TEPMUHOJIOTHEN.
B pesynbrare oOcBoeHHS mporpammbl OakanaBpuata OOYYAIOLIUICS JOJDKEH OBJAJETh
CJIEAYIOIIMMHU pe3yJbTaTaMy O0Y4YeHHUs MO TUCHUIUIMHE «AHAIMTHYECKOE YTeHHe» (B Tabuunie
IIPEJICTABICHO COOTHECEHHE OOpa30BaTENbHBIX PE3YyIbTATOB OOYYEHHS M0 JUCHUIUIUHE C
WH/IMKAaTOpaMH JJOCTHXKEHUS] KOMIETEHLUH ):

Komnerenmus u OO6pa3oBaresbHble Pe3yNbTaThl AUCHUIUINHBI
VMHJMKATOPBI €€ (aTansl popMHpOBaHUS IUCHUILIMHBI)
JOCTHUXXCHHUSA B 3HACT ymeer BJIaACCT
JTUCIUIUINHE
YK-1
Criocoben OP-1 — ocoGeHHOCTH OP-3-
OCYLIECTBIIATh IIOUCK, CHUCTEMHOIO U aHaJIM3UPOBATh
KPUTHUYECKHUH aHaIU3 KPUTHYECKOTO MCTOYHUKU
Y CUHTE3 MBIILLUIEHHUS; nH(pOpMAIIMU C TOUYKH
uHbopMaluuy, 3peHusl BpEMEHHBIX U
IPUMEHSITh IIPOCTPAHCTBEHHBIX
CUCTEMHBLIN ITOAXO YCIOBUM HX
JUISl pELICHUS BO3HUKHOBEHHUS
MOCTaBJIEHHBIX 337a4




YK-1.1 OP-2 - noruueckue
JlemoHcTpHpyeT ¢dopmsl 1 porenypsl | OP-5—
3HaHUE 0COOCHHOCTEH aHaJIM3UpPOBaTh paHee
CUCTCMHOTO 1 CJIOKUBIIIMECS B
KPUTUYECKOTO HAYKE OLICHKH
MBILICHUS, MHOpPMAIIII
apryMeHTHPOBAaHHO
dopmupyer
coOCTBEHHOE
CYXJICHUE U OLIEHKY
nHdopmaIuu,
NpUHUMAET
000CHOBaHHOE
perieHue
VK-1.3. Amamuzupyer | OP-4- ciocoGHOCTB K OP-6—
UCTOYHUKHU pedaexcun 1o apryMeHTHPOBAHO
MHGOPMAIINY C LENBI0 | MOBOIY COOCTBEHHOM (dbopmupoBathb
BBISIBIICHUS UX U UyKOoH cOOCTBEHHOE
IIPOTUBOPEYUI U MBICIIUTEIIBHON CYXJCHUE U OLICHKY
MIOUCKA JOCTOBEPHBIX JeSITeIbHOCTH uHpoOpMaInH;
CYXKJICHUU.

2. O0beM TUCHMIIHHBI B 32YeTHBIX eIHHNLAX ¢ YKA3aHHEM KOJHYeCTBA aKaJleMUYeCKHX

4acoB, BbI/IEJICHHBIX HA KOHTAKTHYIO padoTy 00y4arIIuXxcs ¢ nmpenojaBaresieM (1Mo BUAaM
Y4eOHBbIX 3aHATHIT) 1 HA CAMOCTOATEIbHYI0 padoTy 00y4ar0IMXCs

Howme
p

YyeOHrble 3aHATHS

®dopma
IIPOMEK




ceMe TTpaxt BT. 4. BT. 4. YTOUYHO
cTpa Bcero nueck | TPAKTH MPaKTH 171
Tlex e yeckas Jlabopat yeckas Camoc aTrecTa
TpyaoeMK. | rpn moAroT OpHBIC MOATOT TOAT. 1005051
9
qac S OBKa, 3aHATHS, OBKa, pabota
yac. yac.
3au. Yachl i, yac. Jac. )
CA. yac.
10 2 712 - - - - 40 3a4éT
HUroro: | 2 72 - - - - 40 -
3. Coaep:xanue TUCHUILINHBI, CTPYKTYPUPOBAHHOE IO TeMaM (pa3aejiaM) ¢ YKa3aHueM
9

OTBCACHHOI'0 HA HUX KOJINYECTBA AKAACMHUICCKHUX YaCOB U BH/10B y‘leﬁHbIX 3aHATHIl

3.1.Ykazanue mem (pazoenos) u omeeoeHH020 HA HUX KOJIUUECMEA AKAOEMUYECKUX UACO8 U

6U008 YUeOHbIX 3aHAMUIL

KomnuuectBo yacoB no ¢popmam
OpraHu3aluu 00y4eHus

H Jlexum Hpaxr | Jlabop CamocT
anMEHOBaHME pa3zieiia U TeM WuecKk | aTopH
OHHBIC OSITEIIb-
ue bIC
3aHAT Hast
3aHAT | 3aHAT
usi pabora
usi st
10 cemecTp
AHaTUTHYECKOE YTCHUE TEKCTa, ero 3a/1a41, METO/IbI, 5 4
1eITH
CtpykTypa XyHI0KeCTBEeHHOro TekcTa. KoMmnosuius u 4 6
ApXHUTEKTOHHKA.
Touka 3penusi. CyObeKTHO-pedeBasi OpraHU3aIHUsl TEKCTa. - - 6 6
XpoHoror. Xym0KeCTBEHHAS JIeTalb. - - 6 6
O0pa3 aBTOpa B MPO3aMIECKOM ITPOU3BEICHUH. - - 6 8
CpenctBa BBIPa3UTEIBHOCTH TEKCTA. - - 8 10
Hroro mo 10 cemectpy - - 32 40
Bcero mo gucouniinHe: - - 32 40

3.2. Kpamkoe onucanue cooepicanusn mem (pazoenos) OUCUUnIuHbl

Kparkoe conepxkanue kypca (10 cemecrp)

1. AHaNTUTUYECKOE UTCHHUE TCKCTa, €ro 3aga4du, METOAbI, LICIIN




AHanUTHYeCKOe YTeHHE TEKCTa KaK yuyeOHas MUCIUIUIHHA, €€ MECTO B 00YYCHHH HHOCTPAHHOMY
A3bIKY. AHaJUTHYECKOE YTEHHE KaK CpelIcTBO  (OpMHpOBaHHS  aHAIUTUYECKUX U
WHTEPIPETAIMOHHBIX HABBIKOB 00YJAIOIMIUXCS. AHATMTUYIECKOE YTCHHUE TEKCTa KaK TBOPYECKas
JUCLUUIJIMHA M €€ UCIHOJIb30BaHWE B M3YYCHUM TBOPYECTBA OTJECIBHOTO MHCATEIIA.
AHaJTUTHYECKOE YTEHUE TEKCTa KaK O0IIeryMaHUTapHas AUCIUILTNHA, U3YJaroIIas 0COOEHHOCTH
BOCIIPUATUSA TEKCTa M obecreyuBaromas JIeKOJAUPOBaHHE BCeX HHQPOPMAIMOHHBIX IJIACTOB
XYJI0’KECTBEHHOT'O ITPOU3BEICHUS.

2. CTpyKTypa XyJI0K€CTBEHHOT0 TeKcTa. KOMITO3UIIMs 1 apXUTEKTOHUKA

DNeMeHThl KOMITO3UIIMMA TEKCTa: BCTYIUICHHE, 3aBsi3Ka, KyJIbMHHAIUS, pa3Bs3ka, (uHa,
OTKpBITHI (uHa. CBA3M MEXIy KOMIOHEHTaMHM TeKcTa. KOMITO3MIIMOHHBIE OCOOCHHOCTH
Pa3IMYHBIX BUJOB AIMHYECKUX MPOHM3BEACHUH. 3aBHCUMOCTh KOMITO3UITHOHHOTO MOCTPOCHHS OT
)KaHpa mpou3BeaeHUs. KOMIO3UIUs TeKCTa M OCHOBHBIE CXEMbI BBIJBHIKCHHS: KOHBEPTCHIIUSA,
crerieHne, oomManyroe oxxuganue. COOTHOIIEHHE TOHATUH «coaepikanue», «padyna». Tema u
po0JieMaTuKa.

3. Touka 3penusi. CyObeKTHO-peueBasi OpraHu3alus TEKCTa

dopma 1MoBECTBOBAHMS B Pa3IMYHbIX TUIIAX MUYECKUX MpousBeneHuil. OOpa3 noBecTBOBaTEN A,
TUIIOJIOTHS TIOBECTBOBATENISI B COBPEMEHHOH XYH0XKEeCTBEHHOH mpo3e. CTerneHb MPHCYTCTBUS
HOBECTBOBaTeNsi B TeKcTe. [loHATHME TO3WIMK TMOBECTBOBATENS B XYIOKECTBEHHOM TEKCTE.
Onenounass mo3WIHMsl TOBecTBOBarels. Buuel moBecTBoBaHus. [loHATHE «ITI€PCIIEKTUBBD)
NOBECTBOBaHUs. /luasor, ero MecTo u yJaenbHbIi BeC B IPOU3BeACHUH. PeueBas xapakTepucTHKa
IepCOHaXka, CIOCOObI MHAMBUAYAIH3ALUU €ro pedu. SI3BIKOBBIE OCOOEHHOCTH HECOOCTBEHHO-
IpsSIMON M BHYTPEHHEH peyH.

4. XpoHotorn. XyI0KECTBEHHas JI€Talb

[Tonsitue xponorona. Bpemst 1 MecTo 1eHCTBUS B XYA0KECTBEHHOM Ipou3BeieHuu. ColnaabHOoe
IPOCTPAHCTBO. MCTOPUKO-KYJIbTYpHOE KOMMEHTHPOBAaHME KakK CIOCO0 aHaiu3a COJepiKaHus
TekcTa. DOHOBOE 3HAHUE U XY 0KECTBEHHBIN TEKCT.

5. O0pa3 aBTOpa B MPO3aMIECKOM MPOU3BEACHUN

OO0pa3 aBTOpa Kak KOHCTUTYHpPYIOULIas KaTeTropHsl XYIOKECTBEHHOTO TekcTa. OmnucaresbHBbIH,
TUIIOJIOTUYECKUN W JIMaXpOHMYECKUH  acmeKkThl KaTeropuu oOpa3a aBropa. CTpyKTypHBIE
napameTpsl Kareropun odpasza aBTopa. CpeacTBa BBIpaXKEHUS aBTOPCKOW IMO3UIMH B TEKCTE.
CrniocoObl BeIpaykeHUs IepcoHaka. B3anmoeiicTBre MIaHOB aBTOpa U EPCOHAKEH.

6. CpencTBa BBIPA3UTEIBHOCTH TEKCTA

BeisiBieHne cuctemMbl HM300pa3uTENbHO-BBIPA3UTENbHBIX CpPEACTB TEKCTa. BbIpasurtenbHble
BO3MO>XHOCTH CJIOBApsi: 30Hbl YaCTOTHOCTH, CTUJIMCTUYECKOE (PYHKIIMOHUpOBaHUE. OTpakeHue
ABTOPCKOM MHIUBUAYAJIBHOCTH B COCTaBE CJIOBApS M YAaCTOTHOCTH OTHENIBHBIX €0 E€IMHHLI.
®oHo-rpapuueckuii 1 MOpHEMHBIN YPOBHHM, IEKCUUECKUN U CUHTaKCUYeCKUi ypoBHU. OOpa3blI-
CHUMBOJIBI U UX OTPAKEHUE B TEKCTE.

4, IlepeyeHb Y4eOHO-METOAUYECKOTO OOecrmevyeHHUs JAJIsi CaMOCTOSITEIbHOH PadoThl
00y4YAKOIIHUXCS 10 TUCHHILINHE

CamocrosarenbHass pa0oTa CTYIEHTOB sBIseTcs ocoOoi (opmoil opraHuzamuu yueOHOTo
mpolecca, MpeacTaBisionias coOOl IUIaHUpPYeMylo, I[03HABaTENbHO, OPraHU3alMOHHO U
METOJMYECKH HAIpPABISIEMYIO AESTENbHOCTh CTYJEHTOB, OPUEHTUPOBAHHYIO Ha JIOCTHUKEHUE
KOHKPETHOTO  pe3ylibTaTa, OCYIIECTBIsieMyl0 03 MpsAMOM IMOMOIIM  IpernojaBaTels.
CamocrosTenbHas paboTa CTYJIEHTOB SIBISETCS COCTaBHOM 4acThio yuyeOHOH paOoThl U MMeeT



LENIBI0 3aKpeIyIeHne M YriyOJeHue MOJydYeHHBIX 3HAHWH M HaBBIKOB, MTOMCK U MPHOOpEeTeHne
HOBBIX 3HAHUH, a TAK)KE BHIMOJHEHHE YUEOHBIX 3aJaHUM, TOJTOTOBKY K MPEACTOSALIUM 3aHATUAM
U 9k3aMeny. OHa IpeycMaTprBaeT, Kak MpaBuiio, pa3paboTKy pedepaToB, HAKMCAHHUE TOKIA/IOB,
BBIMIOJTHEHHE TBOPUYECKUX, UHJIMBUYaJbHBIX 33JJaHUI B COOTBETCTBUU C y4E€OHOW MPOrpaMMoil
(TeMaTHYeCKUM IUIAHOM W3YYEHHS TUCHMIUIMHBI). Tema JIsi TAKOTO BBICTYIUICHHSI MOKET OBITh
IpeyiokKeHa MpernojaBaTteseM Wid n30paHa caMUM CTYJIEHTOM, HO MaTepual BBICTYIJICHUS HE
JOJDKEH — AyOnupoBaTh — JIEKIMOHHBIA — MaTepuan. PedepaTwBHBII — Marepuan — CIyXHT
JOTIOTHUTEIbHOW HHGpopMaleil st paboThl HAa HpakTHUecKux 3aHATHsAX. OCHOBHas Lelb
JTAHHOTO BUJA PabOTBhl COCTOMT B OOYYEHHUH CTYICHTOB METOAAM CaMOCTOSITENIbHOW paboThHI ¢
yueOHBIM MaTepuajoM. JlJii MOJHOTHI YCBOCHHS TE€M, BHIHECEHHBIX B MPAKTHUYECKUE 3aHATHUSA,
TpebyeTrcst pabora ¢ mepBoucToyHHKaMH. Kypc mpeaycmaTpuBaeT CaMOCTOSTENBHYIO paboTy
CTYJIEHTOB CO CHEIHalIbHON nuTeparypoil. Cieayer OTMETHTh, YTO CaMOCTOATeIbHas paboTa
CTYJEHTOB pe3yJIbTaTUBHA JIUIIb TOTJA, KOIJIa OHA BBIOIHIETCS CUCTEMAaTUYECKH, INTAHOMEPHO
U IIeJIEHANPABIICHHO.
3amaHus AN CaMOCTOATENBHOM pPabOThl MPEIyCMaTPUBAIOT HCIIOJIB30BaHUE HEOOXOIUMBIX
TEPMUHOB M NOHATHUH 1O npobiemaTuke Kypca. OHM HALEIMBAIOT HA MPAKTHUECKYIO0 paboTy 1o
NPUMEHEHHIO U3y4aeMOoro MaTepHaia, IOMCK OnbIuorpau4eckoro MaTepualia u 3JIeKTPOHHBIX
UCTOYHUKOB HMH(OpMaIMM, WUIIOCTPATUBHBIX MaTepUaOB. 3aJaHUs IO CAMOCTOSTEIbHON
paboTe garoTcs Mo TeMaM, KOTOphIe TPEOYIOT TOTIOTHUTEIEHOW TPOPAOOTKH.
OO6muit 00beM CaMOCTOSITENIbHOM PabOThl CTYICHTOB MO TUCIUILUIMHE BKIIOYAET ayJUTOPHYIO U
BHEAYJIMTOPHYIO CAMOCTOSITEIIbHYIO paOdOTy CTYIE€HTOB B TEUEHUE CEMECTpA.
AynuTopHas caMmocCTosITeNlbHAsE paboTa OCYyIIECTBISETCS B (OpPME BBIIIOJIHEHUSI TECTOBBIX
3a7laHui, Keic-3a7ady, NUCHbMEHHBIX IPOBEPOYHBIX pabdOT IO JAUCHUIUIMHE. AyJIuTOpHas
camocrosTenbHas pabora obecrieueHa 6a30i TECTOBBIX MaTepuasoB, KeWc-3aqad Mo paszzienam
JUCLUIUINHBI.
BHueaynuropHas camocrosTenpHast paboTa OCyIecTBIsIeTCs B opMax:
- MOATOTOBKH K YCTHBIM JIOKJIa/1aM (MHUHU-BBICTYIUICHHUSIM);
- IOATOTOBKH K TPYIIIOBOH JUCKYCCHU;
- IOJrOTOBKH aHAJIN3a XyJ0)KECTBEHHOTO TEKCTA.
Temwt pechepamos (10 cemecmp)
. IloTOK cO3HaHUA» KaK XyI0KECTBEHHOE SIBJICHHUE.
. @YHKIIMOHUPOBaHKE MOP(EMHOTO MOBTOPA B XYA0KECTBEHHOM ITPOU3BEICHUU.
. «IHIMBHyanbHBIE» 3HAKU IPETIMHAHUS B XYA0KECTBEHHOM TEKCTE.
. Mo1anbHOCTh Kak KaTeropus XyA0KeCTBEHHOI'O TEKCTa.
. Ponp ayronmanora B Xy10KECTBEHHOM IIPOM3BEICHUU.
. IloxTekcTt B XyA0KECTBEHHOM ITPOU3BE/ICHUN.
. OYHKIIMOHUPOBAHNE aHTPOIIOHUMOB B XY/10)KECTBEHHOM TEKCTE.
Hnoueuodyanvnuie 3a0anus
10 cemecmp
[IpounTarh KpUTHYECKYIO TUTEPATYPy 00 MHIUBUAYATHHOM CTHIIE U IIpobIeMaTHKe padoT
JTAHHOTO aBTOPA; IPOYUTATH XyJ0KECTBEHHBIM TEKCT, OTBETUTH Ha BOIIPOCHI U BBIIIOJHUTH
3a/laHus M0 aHAJIM3y TEKCTa; CAeNaTh aHAJIU3 TEKCTa M0 CXEME; MOATOTOBUTH COOOIIEHUE 110
00CyX/1aeMbIM TE€OPETUUECKUM Mpo0IeMaM; BBIPa3UTh CBOE OTHOILIEHHE K TPOUUTAHHOMY B
dbopme 3cce, COUMHEHHS, PEIICH3UH.

N kW —

ﬂﬂ}l CamMocmosamesibHoll NO020MOBKU K 3AHAMUAM O OucuunﬂuuepekomeHOyemc;l
Ucnoib3oeambs yueﬁno-memoduuecxue mamepuaiiol:

Apxanrenbckas E.C., I'pedenkuna N.U., I'ypesamkuna A.H. Making It All Right. — YibsHOBCK,
2020 (Kadenpa anramiickoro si3pika Yl TIY
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=



http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=

http://els.ulspu.ru/?song lyric=making-it-all-right-2

5. IlpumepHble OllEHOYHbIE MATEPUAJBbI JAJsi TPOBeIEHHS TEKYyUero KOHTPOJs
yCIeBaeMOCTH M IIPOMEKYTOYHOM aTTecTalluu 00y4YalomuXxcs 1o JUCUUIInHe

Opranusanus ¥ NpoBeiecHUE aTTeCTAlMH CTYAEHTA
@®I'OC BO opueHTHpOBaHBI MIPEUMYIIECTBEHHO HE HA COOOIIEHHE 00yJaromeMycsi KOMILIEKCa
TEOPETUYECKUX 3HAHMM, HO Ha BbIpaOOTKY y OakajaBpa KOMIETCHIMHA — AMHAMUYECKOro Habopa
3HaHWW, YMEHMH, HABBIKOB M JINYHOCTHBIX KayeCTB, KOTOPHIE IO3BOJIAT BBIIYCKHHUKY CTaTh
KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE TPYAA U YCIEIHO NPOPECCHOHATIBHO PEaIN30BbIBATHCS.
B mpouecce onenkn OakamaBpoB HEOOXOIMMO HCIONB3YIOTCS KaK TPaJUIMOHHBIC, TaK WU
MHHOBAIL[MOHHBIE THIbI, BUIbl U (GOpMbI KOHTpOJs. [Ipy 3TOM MOCTENEHHO TpaIULOHHbIE
CPEICTBA COBEPLICHCTBYIOTCS B pYCJI€ KOMIIETEHTHOCTHOIO I10/IX0/la, a WHHOBAllMOHHbBIE
CPEJCTBA alallTUPOBAHBI JIJIs1 IOBCEMECTHOTO IPUMEHEHMSI B POCCUHCKON By30BCKOM ITPAKTHUKE.
Lenr mnpoBeaeHMsi aTTecTalMM — IIPOBEPKAa OCBOCHMS O0O0pa30BaTEIbHOM IMPOrpamMMbl
JUCLUIUTMHBI-IPAKTUKYMa Yepe3 CPOPMHUPOBAHHOCTh 00Pa30BaTeNbHbIX PE3yIbTaTOB.
IIpomexyTouHass aTrecTanMsi OCYIIECTBISETCS B KOHIE CEMECTpa M 3aBepllaeT U3yuyeHUe
JUCLUIUIMHBL, IOMOTaeT OLEHUTh KPYIHbIE COBOKYMHOCTH 3HAHUM M yMeHu#, (opMupoBaHUE
ONPEAECICHHBIX KOMIIETCHIIAMN.

OueHOYHBIMU CPEICTBAMHU TEKYIIETO OLIEHUBAHUS SIBISIFOTCS: JOKJIAJ, TECThI 10 TEOPETUUECKUM
BOIPOCAaM JUCLMIUIMHBI, 3aIlUTa MPAKTHYECKUX paboT u T.n. KoHTponb ycBoeHMsI marepuaia
BEJIETCS PErYJSIPHO B TEYCHHE BCETO CEMECTpa Ha MPAKTUIECKUX (CEMHHAPCKHX, Ta00paTOPHBIX)
3aHATUSX.

Ne CPEJCTBA OIIEHUBAHMNA, O6pa3zoBaTenbHbIC

o/a UCTIOJIb3YEMBbIE JJISl TEKYIIEro OIIEHMBAHUS MOKa3aTelIs Pe3yNIbTaThI AMUCIUIITHHEL
($hopMHPOBaHUS KOMIIETCHINN

OueHovHbIE CpeACTBA AJIA TeKYIIeH aTTecTaluu

OC-1 I'pynmoBast mucKyccus OP-1 — 0cOo0EHHOCTH CHCTEMHOT0 U
KPUTHYECKOTO MBIIIICHHUST;

OC-2 Hoknag OP-2 - joruyeckue GopMbl |
MPOLIEAYPHI

OC-3 KonTtpoJsibHas pabota OP-3 — aHajnu3upoBaTh MCTOYHUKHU

nHpOpMAIMM  C  TOYKH  3pPEHUS
BPEMEHHBIX U  MPOCTPAHCTBEHHBIX
YCIIOBUMA UX BOSHUKHOBEHUS

OueHovHbIe CpeAcTBA AJIA MPOMEKYTOUHOMH OP-4- cnocoOHOCTh K peduiekcuu 1o
aTTecTaluu MOBOAY  COOCTBEHHOW M UYXOH
3a4eT (3K3aMeH) MBICIIUTENIBHON JEATENLHOCTH
OC-4 3auer B hopMe HHTEpIIPETALINU OP-5— aHaJIM3UPOBATH paHee
XYyJ0’KECTBEHHOTO TEKCTa CIOXUBIIMECS B  HAayKe  OLEHKHU
nHpOpMaLUH;

OP-6 — aprymMeHTHpOBaHO ()OPMHPOBATH
CcOOCTBEHHOE CYXJEHHE M  OIIEHKY
nHpOpMaLUH;

Onucanue OLCHOYHBIX CpPCACTB U HCO6X0,[[I/IM01"0 060pyIIOBaHI/I$I (I[eMOHCTpaI_II/IOHHOI‘O
MaTepI/IaJ'Ia), a TaK XC mpoueaypbl W KPHUTCPUHU OLNCHUBAHHA HWHIAUKATOPOB AJOCTHIKCHUA
KOMIIETCHIIUM Ha PAa3JIMIHBIX 3Tallax UX (I)OpMI/IpOBaHI/IH B IIpOHCCCC OCBOCHUA O6p330BaTCHLHOI>'I


http://els.ulspu.ru/?song_lyric=making-it-all-right-2

IIpOrpaMMBI IIpeIcTaBiIeHbl B DOH/IE OLICHOYHBIX CPEACTB U1 TEKYILEro KOHTPOJISA YCIIEBAEMOCTH
Y IIPOMEKYTOYHOU aTTECTALMU IO JUCLHUIUIMHE «AHAIUTUYECKOE YTEHUE.
Mamepuanwi, ucnonvsyemoie 0711 MeKyuie20 KOHMPOIA yCneeaemocmu
o0yuarwuxca no OuUCyuUnIUHe
Marepuains! Ui OpraHu3aliy TEKYLIEH aTTeCTalluU IIPEACTABIICHBI B I1.5 IPOTPAMMBI.

Mamepuansi, ucnonv3yemoie 011 RPOMEHCYMOUYHO20 KOHMPOJIA YCREeaAeMoOCmu
o0yuarwuxca no OuCyuUnIuUHe

OC-4 3a4yer B popMe HHTEPNPETANNM XYA0KECTBEHHOT0 TEKCTA
IIpumepHasi cxeMa MHTEPNPETAIUN TEKCTA

1. State the author and the title of the story.

2. Give a short summary of the story/ extract.

3. State the author's theme. What point(s) does he/she wish to make? What is the main idea
conveyed by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)

4. Describe the setting of the story. When and where is the scene laid (refer to specific

details)? How is the setting important in the unfolding of the theme? How does it help to create
the mood?

5. Discuss the type of narration and the choice of the point of view.

- First-person narration. Who is the narrator, the I? How can you judge his/her
personality? Is he/she a reliable narrator? Does he know more or less than the reader? Can the
reader identify with him/her?

- Third-person narration. Is the narrator impartial and objective? Does he/she present
the characters sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge? Does the author's
perspective coincide with that of any of the characters? Are there shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does
he/she state his/ her opinion clearly? Is anything left to the reader's guesswork? What does the
author gain by choosing this narrative scheme? (insight into the character's personality/ way of
creating suspense/ objective and unbiased analysis, etc.)

6. Comment on the narrative structure of the story. What prevails in the story: narration,
description, dialogue, interior monologue? How much do we get to know from narration of events/
bits of dialogue/ (philosophical) digressions, etc.?

7. Analyze the structure/ plan/ plot of the story. Divide the story into logically connected
parts. If possible, identify parts of the plot: exposition, build-up, climax, denouement. Are the
events in the story presented chronologically or does the author use flashbacks and foreboding?
How does it affect your emotional response? What is the main conflict in the story? Does it come
from within or the outside? If necessary, comment on the way the author creates suspense through
the careful ordering of events.

8. Identify the type of character drawing (direct or indirect). How are the characters presented
to the reader?

9. Define the prevailing mood and the atmosphere in the story? What is the general slant of
the story (ironic/ lyrical/ depressing, etc.)?

10. Analyze the sentence structure and choice of vocabulary. Does the author use simple/
compound/ run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical sentences?
Does she vary sentence length and structure? Elevated/ bookish/ colloquial vocabulary? What is
the effect of it? Comment on the syntactical and lexical expressive means used by the author.
Identify a few of these figures of speech, and explain why they are so effective.

11.  How is the title of the story appropriate? Does it have an implied meaning?

12. Sum up your observations. You may want to include your appraisal of the story.



Oo0pa3sen TekcTa 1J151 MHTEPIPETAIIMU HA 3a4eTe

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer
did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a
routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find

that a street or desert or factory had come into being about him while he slept.
koksk

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes
in a hundred unexpected ways. Each conference produced some radical change in the story. Miss
Grits in her precise, invariable voice would read out the fruits of their work. Sir James would sit
with his head in his hand, rocking slightly from side to side and giving vent to occasional low
moans and whimpers; round him sat the experts — production, direction, casting, continuity, cutting
and costing managers, bright eyes, eager to attract the great man’s attention with some apt
intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions...
‘I’ve been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand
for travel stuff. How about setting it Scotland — then we could have some kilts and clan gathering
scenes?’

“Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

‘Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what I mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first
and foremost a Ghost Story, isn’t it. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.



The end came as suddenly as everything else in this remarkable episode. The third conference
was being held at an hotel in the New Forest where Sir James happened to be staying; the experts
had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the
stage when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection
longer than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.”

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’ll tell you what we’ll do. We’ll use
the play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

‘Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed
when he suddenly remembered the events of the last night. There was nothing for him to do. An
empty day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or
dictating of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s number,
prepared himself for twenty-five minutes’ acrimonious reconciliation.

B KOHIC N3Yy4YCHUA JUCHUIIIIMHBI ITOJABOJATCA HTOT'U pa6OTBI CTYACHTOB Ha J'Ia6apaTOpHI>IX
3aHATUAX TYTEM CYMMHPOBAHUS 33pa6OTaHH]':>IX 0aJlsIoB B TCUCHUE CEMECTpa.

Kpurtepuu oneHnBaHus 3HaAHUI 00y4aromMXxcsl M0 AUCHMILIHHE
Dopmuposanue 6a1TbHO-PEUMUH2080U OYeHKU pabombl 00yUalouwuxcs

Beinmosinenu | BoeicTyniienu
ITocemenue Pab6ora Ha o ec
JadopaTopH | JaGOpaTOPHBIX 3auer
. KOHTPOJIbH JAOKJIA/IOM
bIX 3aHSATHH 3aHATHAX
bIX pador
Pasbamnosk | 0 16 | 16x7=112 2x 12=24 B
a 1o BUAaM 1x16=16 32 Gamia
O6ayToB OayToB Oanna
10 pabot OasioB
cemectp | CyMMapHBEI 200
1 Makc. 16 ?nag(HOB 112 6amnoB max | 24 6amna max | 16 6amioB 0a/J10B
Oan max max




Kpumepuu oyenusanus pabomsi o6yyarowezocs no umozam 10 cemecmpa

bamaasl (2 3E)
«3a4TEHO» ooxee 100
«HE 3aUTCHO» 100 1 meHee
6. MeToauyeckue yKa3aHUs I 00y4aIOMIMXCS 110 OCBOEHHUIO U CIUTIIHHBI

YcnenrHoe u3ydeHue Kypca Tpedyer oT 00yJaromuxcs MOCeeH s JIEKIUNA, aKTUBHOM pabOThI Ha
IPAaKTUYECKUX 3aHATHUAX, BBITIOJIHEHUS BCeX y4eOHBIX 3aJaHul NpernoaBaress, 03HaKOMJIEHUs C
OCHOBHOM M JIOIIOJHUTEIbHOM JINTEPATYPOM.

3anuce JIeKOMH — OAHAa H3 (OpPM aKTUBHOW CaMOCTOATENBbHOM paboThl oOywaromuxcs,
TpeOyrolast HaBBIKOB U YMEHHS KPaTKO, CXEMaTHYHO, ITOCIIEI0BATEIbHO U IOTHYHO (PUKCUPOBATh
OCHOBHBIE IIOJIOXKEHHUS, BBIBOJIbI, 0000111eHNUs, (POPMYIMPOBKH. B KOHIlE JIeKIuu npernoiaBaTeib
ocTapisieT Bpemsi (5 MHHYT) A TOTO, 4TOOBI OOydYaroImuecs MMETH BO3MOXKHOCTH 33J1aTh
YTOYHSIONIME BONPOCHI IO H3ydaeMOMy Marepuany. [3-3a HEIOCTaTOYHOIrO KOJUYECTBA
ayJIUTOPHBIX YacOB HEKOTOpPbIE TEMbl HE YJA€TCSI OCBETUTh B IIOJIHOM OOBEME, IMOITOMY
IIpenojaBareiib, 10 CBOEMY YCMOTPEHHIO, HEKOTOPBIE BOIIPOCHI BBIHOCUT HA CaMOCTOSITEIBHYIO
paboTy CTYIEHTOB, PEKOMEHYS Ty WK UHYIO J1uTeparypy. Kpome sToro, asis ydiiero ocCBOEHuUs
Marepuaja U CHCTEeMAaTHU3alUU 3HAHUN 10 JUCLUIUIMHE, HEOOXOAMMO MOCTOSHHO pa3OupaTth
MaTepHaibl JIEKIHMA 10 KOHCHEKTaM M Yy4eOHbIM mocobusMm. B ciydae HeoOXxommmocTu
oOpamiarbes K NpenojaBaTesto 3a KOHCYIbTalue.

IHoaroroBka Kk NpakKTHYECKUM 3aHATHAM.

IIpu moAroToBKe K NPaKTUUECKUM 3aHATUSAM CTYACHT JAOJDKEH U3YUYUTh TEOPETUYECKUI MaTepHall
0 TeMe 3aHATHS (MCHOJIb30BAaTh KOHCHIEKT JIEKUMH, H3YyYUTb OCHOBHYIO JIMUTEpATypy,
O3HAKOMUTBCSI C JIOMOJIHUTEJIBHOM JUTEpaTypoil, Mpu HEOOXOIUMOCTH JONOJIHUTH KOHCIEKT,
Jies1as B HEM COOTBETCTBYIOIME 3aIIMCHU U3 JINTEPATYPHBIX HCTOUYHUKOB). B ciyuae 3aTpyaHeHuid,
BO3HHUKAIOIIMX MPU OCBOCHUM TEOPETUYECKOI0 MaTepualla, CTYJIEHTY cliefyeT oOpaiiarbes 3a
KOHCyJIbTallMe K npernojaBaTesto. Vs Ha KOHCyJIbTalUio, HEOOXOAMMO XOPOIIO MPOAYMATh
BOIIPOCHI, KOTOPbIE TPEOYIOT Pa3bsICHEHMS.

B Hauane npakTuyeckoro 3aHsTHs IpenogaBaTeslb 3HAKOMUT CTYI€HTOB C TEMOM, OTJIalIaeT IJIaH
IIPOBE/ICHUS 3aHATHS, BbIIAET 33aHNus. B TeueHue oTBEICHHOr0 BpeMEHH Ha BHINOJIHEHUE paOOThI
CTYJEHT MOXET 00paTUThCS K MPENoJaBaTeo 3a KOHCYIbTallMe Uiu pa3bsCHEHUAMU. B KoHLe
3aHATUS POBOAMTCS MPUEM BBINOJIHEHHBIX 3aJaHUH, cOOece0BaHUE CO CTYIECHTOM.
Pe3ynbTarhl BHINOSHEHUS NMPAKTUYECKUX 3JaHUI OIIEHMBAIOTCS B Oajlax, B COOTBETCTBUH C
0aJUIbHO-PEUTHHTOBOM CHCTEMON YHUBEPCUTETA.

IInansl 1adopaTopusbix 3anaTuii (10 cemecTp)
JlabopaTtopHoe 3ansatue No 1.
1. AnanuTHueckoe YTeHUE Kak ydyeOHas NUCLMIUIMHA, €€ MECTO B OOyYeHMH HWHOCTPAHHOMY
SI3BIKY.
2. AHanUTHYeCKOe YTeHHE KaK Cpe/ICTBO (POPMUPOBAHUS aHATTUTUYECKUX U WHTEPIPETAlIMOHHbBIX
HAaBbIKOB 00yYarOIINXCs.
3. Text 1.
JlabopaTtopHoe 3ansaTue No 2.
2. CTpyKTypa XyI0KECTBEHHOI 0 TekcTa. KoMIo3uius u apxuTeKTOHUKA
1. DnemMeHTHl KOMIIO3UMLIMK TEKCTa: BCTYIUIEHUE, 3aBsi3Ka, KyJIbMUHALUS, pa3Bsi3ka, (uHAI,
OTKPBITHIN (puHAIL.
2. CBs13u MeXy KOMIIOHEHTaMH TEKCTa.
3. KoMno3uimoHHble 0COOEHHOCTH Pa3JIMYHbIX BUIOB SMUYECKUX NPOU3BEICHUN.
4. Text 2.
JlaGopatopHoe 3ansarue Ne 3.



1. 3aBUCUMOCTD KOMIIO3UIIMOHHOTO IOCTPOEHUS OT ’KaHpa MPOU3BEICHMUS.

2. KoMno3u1us TeKcTa 1 OCHOBHBIE CXEMbI BBIJIBUYKEHUS: KOHBEPTeHIIMSI, CIIETIIEHHnEe, 0OMaHyToe
oxxuanue. COOTHOIIICHHE TIOHATHH «coepikaHuey, «padynay.

3.Tema u npobieMaruka.

4. Text 3.

JlabGopaTopHoe 3ansatue Ne 4.,

1.®opMa OBECTBOBAHNUS B PA3IMUHBIX TUIIAX UYECKUX POU3BEICHUM.

2. O0pa3 noBecTBOBATENS, TUIIOJIOTHS IOBECTBOBATEISI B COBPEMEHHOM XYy/10KECTBEHHOM Ipo3e.
3. CteneHb NPUCYTCTBUS IIOBECTBOBATEISI B TEKCTE.

4. Text 4.

JlabopaTtopHoe 3anstue Ne 5

1.IToHsiTHE MO3UILIMK TTOBECTBOBATEIS B XY/10°KECTBEHHOM TEKCTE. 2.

OneHouHas MO3ULMS IOBECTBOBATEIIS.

3. Buasl noBeCTBOBAHUS.

4. Text 5.

JlaboparopHoe 3ausitue Ne 6.

1.TlonaTHE «IIEPCHIEKTUBBI) TTOBECTBOBAHUS.

2. lnanor, ero MecTo u yAelbHbII BeC B IPOU3BEACHUU.

3. PeueBas xapakTepuCcTHKa IEPCOHAXKA, CIIOCOOB! HHIMBUAYATU3AIIUHN €T0 PEUH.
4. Text 6.

JlabopaTtopHoe 3ansarue Ne 7.

1. ITonsiTue XxpoHoTOMA.

2. Bpems u MecTo 1eHCTBUS B XyJ0’)KECTBEHHOM ITPOU3BEACHUU.

3. Text 7.

JlabopaTtopHoe 3ansatue Ne 8.

1.CoumanbHO€E IPOCTPAHCTRO.

2.McTopuKo-KyJIbTYpHOE KOMMEHTHPOBAHHE KaK CIIOCO0 aHalln3a COAep KaHMsI TEKCTa.
3. Text 8.

JlabopaTtopHoe 3ansatue Ne 9.

1.®oHOBOE 3HAHUE U XY OKECTBEHHBIN TEKCT.

2. Text 9.

3. KonrtponbHas pabora

JlabopaTtopHoe 3ansatue Ne 10.

1. O6pa3 aBTOpa B MPO3aMYECKOM IPOU3BEACHUI

2.00pa3 aBTOpa KaKk KOHCTUTYHPYIOIAsi KAaTETOPHs XYyJ05KECTBEHHOTO TEKCTa.

3. Text 10.

JlabopaTtopHnoe 3anarue Ne 11.

1.0OnucaTenbHbIN, THUMOJIOTHYECKUA M JTHAaXPOHUUYECKUN acleKThl KaTeropuu oOpas3a aBToOpa.
2.CTpyKTypHBIE TapaMeTphl KaTeropuu odpasza aBTopa.

3. Text 11.

JlabopaTtopHoe 3anarue Ne 12.

1.CpenctBa Belpa)k€HUs aBTOPCKOM MO3ULIUU B TEKCTE.

2.Coco0bl BeIpakKeHHUS [TEPCOHAXKA.

3.B3aumojieiicTBUE MJIAHOB aBTOPA U MEPCOHAXKEN.

4. Text 12.

JIaGoparopnoe 3anstue Ne 13.

1.BoisiBneHue cucteMbl H300pa3uTeNIbHO-BBIPA3UTENBHBIX CPEICTB TEKCTA.
2.Bplpa3zuTenbHble BO3MOJKHOCTM — CIOBaps:  30HBI  YacTOTHOCTH,  CTHIJIMCTUYECKOE
(GyHKIIMOHUPOBAHHUE.

3. Text 13.

JlabopaTtopHoe 3ansatue Ne 14.



1.0OTpaskeHne aBTOPCKON MHANBUIYAJIbHOCTH B COCTABE CJIOBAPS U YACTOTHOCTHU OTJENbHBIX €r0
€AVHHIL.

2. Text 14.

JlabopaTtopHoe 3ansatue Ne 15.

1.®ono-rpaduueckuii 1 MOphHEeMHBIN YPOBHH, TCKCHUECKUI U CHHTAaKCUYECKUN YPOBHHU.

2. Text 14.

JlaboparopHoe 3ansitue Ne 16.

1. OOpa3bI-CUMBOJIBI U UX OTPAXKEHUE B TEKCTE.

2. KonrponbHas pabora.

7. IlepeyeHb OCHOBHOM U IOMOJHHUTEJIbHON y4eOHOI1 uTepaTypbl, UHTEepHET-pecypcoB,
HEO0XO0AUMBIX VIS OCBOCHHS AUCHUIIIMHBI

OcHoBHas JuTepaTypa
BamkaroBa FO.A., JlymnukoBa .M. Uctopus nuteparypsl BemukoOpurtanuu u CIHA XIX-XXI BB:
WHTepIpeTanus Tekcra: ydeonoe nocodue. KemepoBo: KemepoBckmii rocyapcTBEHHBI YHHUBEPCHTET,
2014 - 162
https://biblioclub.ru/index.php?page=book_red&id=278310

Apxanrensckas E.C., I'pedenkuna U.U., I'ypesmkuaa A.H. Making It All Right. — Vaesaosck, 2020
(Kadenpa anrnuiickoro sizbika Yl TTY
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JlonoJiHUTeIbHAS JIUTEpaTypa
Kyxapenko, Banepus AnzapeeBHa. IIpakTHKyMm IO CTHIIMCTHKE aHTIMHCKOrO s3blka = Seminars in
Stylistics : yue6. mocobue - 10-e uzn., crepeotun. - M. : ®nunara : Hayka, 2020. —
https://biblioclub.ru/index.php?page=book_red&id=83381

Qokmra M. A.Qumomornyeckuwii aHamu3 Tekcra: ydeOHoe mocobme. - Koctpoma: KI'Y mm. H. A.
Hexkpacoga, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book_view_red&book id=275635



https://biblioclub.ru/index.php?page=book_red&id=278310
http://els.ulspu.ru/?song_lyric=making-it-all-right-2
https://biblioclub.ru/index.php?page=book_red&id=83381
https://biblioclub.ru/index.php?page=book_view_red&book_id=275635
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o0pa3oBaTeqpbHOTO CTaHAapTa BBHICIIErO OOpa30BaHHMS [0  HaNpaBIEHHUIO
noarotoBkd 44.03.05 TIlemaroruyeckoe oOpazoBaHuEe (C OBYMS TPOGUISIMH
[IOJATOTOBKH ), yTBEPKAEHHOI0 MuHucTepcTBOM 00pa3oBaHus U Hayku Poccuiickoit
deneparyin, ¥ B COOTBETCTBUY C YYEOHBIM TJIAHOM.

CocraBurenu _¢J) [ a.cyJ1.P. HaceipoBa

(noonucs)

PaGouas mporpamMma yueOGHOM AMCUMIUIMHEI (TIPaKTHKK) ogo00peHa Ha 3acelaHuu
Kadenpsr anrnuitickoro si3pika "23" wmas 2023 1., npoTtokon Ne 9

3aBenyrolmii kapeapoi
/:AJ; ] .M. XXyukoBa 23,058,823

‘fa// ’Jlt‘(Haii noonuce pacuiugposka noonicu dama
Pabovds mnporpamma y4eOHOM JMCUMIUIMHBL (TIPaKTHKHM) COIJIacOBaHa C

OHOIHOTEKOU

CoTpyaHuk 6ubnuoreku, -, " —_
%:' //47/ P p //[2/;/{'//; 27 A2, ZF ey 25

.'mwaﬁ, noonuce pacuiugposra noonucu dama

IIporpamma paccmoTpeHa M ogoOpeHa Ha 3aceJaHUM y4eHOro coBeTa (akyibTeTra
WHOCTpPaHHBIX s3b1Kk0B  "24" wmast 2023 r., npotoxon Ne 7

IIpencenarens y4eHOro coBera (daKynpTeTa HHOCTPAHHBIX S3bIKOB

—__2J.B. Cycnosa 24.05.2023

AUYHaR NOONUCL pacuiugpocia noonucu oama

Z
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