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K IPOBJIEME CTPYKTYPHO-CEMAHTHUYECKOM CBS3H
NPEJJIOXKEHUN B CJIOKHOM CHUHTAKCHUYECKOM LEJIOM
(HA MATEPHUAJIE AHI'VIMUCKOI'O A3bIKA)

B pabome  paccmampusaemcs — cmpyKmypHO-CeMAHMUYECKAs — CB8:A3b
komnonenmog CCL] na mamepuane anenutickozo szvika. ObwHocms memul A671€mcs.
CMBICTIOBbIM ~ CmepicHeM O 0bvedunenuss epynnol  npeonodcenui. 6 CCIL].
Ocsewaemces cemanmuyeckoe pasoejleHue niana n08ecmeo8arusl U NiaHa ONUCAHUs,
UxX CmMpYKmypHas —3asucumocms Opye om oOpyea. Yeenuuenue cmeneHu
nesasucumocmu CCL] ocywecmensiemcs 6 cMblCI080M U CIMPYKmMYpHOM naauax. Ilpu
9MOM KOHMEKCM PacCMampueaemcs Kaxk onpeoeistouuti akmop cemMaHmuieckozo
Komniexkca. B 3asucumocmu om mozo kaxou mun cenzu npeoonaoaem enympu CCL],
8bI0ENAIOMCSL IOSUYECKUU U CIMUTUCMUYECKUL CMbICTIo8ble YeHmpbl. Texcm umeem
bonee wupoxyro pepepenyuio, uem CCL], u mema mexcma cocmoum us noomem,
aensaowuxca  cmvicnogvimu siopavu CCLL. B cmbicniogom u KOMMYHUKAMUBHOM
omHoweHuu mexcm npeocmasisiem cooou no cpasuenuro ¢ CCIL] 3asepuiennoe
gvickazviganue. OOHAKO NO psdy CMPYKMYPHBIX, CMbICI08bIX, KOMMYHUKAMUBHBIX
NPUBHAKOG MeHCOY IMUMU eOUHUYAMU MHO20 00we2o. Imo OMHOCUMCS Npexicoe
sce2o k makum kamezopusim mexkcma u CCL], kax npeduxamunocms, MOOAIbHOCHYb,
cesA3HOCmMb U cobOcmeeHHo cpedcmeam, obecneuusarowum ceazvocms CCL u
mexcma. Texcmy u CCL] npucywu oOHu u me dice mMooenu mema / pemamuiecrozo
OBUIICEHUSL BbICKA3LIBAHUSL.

The article discusses the structural and semantic relationship of the
components of CSU on the material of English language. The commonality of the
topic is the core of meaning for uniting the group of sentences in CSU. The
semantic separation of the narrative plan and the description plan, their structural
dependence on each other is highlighted. The increase in the degree of
independence of CSU is carried out in the semantic and structural plans. At the
same time, the context is considered as a determining factor of semantic complex.
Depending on what type of connection prevails within CSU, logical and stylistic
semantic centres are distinguished.

The text has a wider reference than CSU, and the subject of the text consists
of sub-themes which are semantic cores of CSU. In the semantic and
communicative relation, the text is a complete statement compared to CSU.
However, a number of structural, semantic, communicative signs between these
units have much in common. This applies primarily to such categories of text and
CSU as predicativeness, modality, coherence, and actually to the means ensuring
coherence of CSU and text. The text and CSU have the same patterns of theme /
rhematic movement of utterance.



B panHOM cTathe  paccMaTpuUBAacTCA  pOJb  A3BIKOBBIX  €OWHULl U
BHYTPUTEKCTOBBIX CBsI3€l B O(QOPMIIEHHMH CMBICIA CIOXHOTO CHHTAKCUYECKOTO
uenoro (CCL). CCI] — «3T0 rpynma TECHO B3aWMOCBSI3aHHBIX [0 CMBICIY U
CUHTAaKCUYECKH MPEJIOKEHUN, BBIpAKAIOMIUX OOJee TOJHOE MO CPaBHEHHUIO C
OTACIBHBIM TPEIJIOKEHUEM  pa3BuUTHE MbIcnn» [1,c. 95]. Takue rpynmsl
MPEIIOKEHUN O0BEANHSAIOTCA B OTHOM LEI0€ €IMHCTBOM TEMBI COOOIIEHMS, KOTOpas
10 OTHOIICHMIO MO BCEW TeMeE SBIISIETCSI MUKPOTEMOM. EIMHCTBO TeMbI IPOSBIISAETCS
B HaJIWYUH PEPEPEHTHON COOTHECEHHOCTH C (parMEeHTOM ACHCTBUTEIHHOCTH, a
BBIPQ)KAETCSI ~ COBOKYNHOCTBIO  JIEKCUYECKUX,  JIEKCUKO-TPAMMATHYECKUX U
rpaMMaTHYECKUX CPEIICTB HOMUHAIINY, aKTYAILHOTO WICHEHUS, CBSI3U | T. 1. [2].

B CC1] oOuas mporpamma BBICKA3bIBaHUSI ONPEIEISAET XapaKTep CBI3U MEXKIY
€ro OT/AEJIbHBIMM KOMMYHUKATHUBHO 3HAYMMBIMH 3JIEMEHTAMH, KOTOPAsl BBIPAXKAETCs
B IICTIOYHOM, MapajUieIbHOM, CKBO3HOM pacIOIOXCHWU TeM u pem [3, c. 43].
Crenyer UMeTh B BULY, 4TO €CiM ¢ 0gHOM cTopoHbl CCLI siBnsieTcst MHTErpupyromen
€AMHULEN TI0 OTHOLIECHHUIO K ITPEIOKEHUAM, TO C IPYTOM CTOPOHBI, OHO CaMO MOKET
BXOJMTh Ha I[IpaBax KOHCTUTYEHTa B €IHMHMILy Oo0Jiee BBICOKOIO TMOpSJIKa,
ooweunstomyto nBa win 6oxee CCL[. Takum 06pa3oM, Mbl IPUXOIUM K MTOHSITHIO
TEKCTa, KOTOPBIA OmNpenersieTcs Kak «BbICIIas W HamOojee He3aBUCHUMAas EIUHHIIA
s3pIKa» [4, c. 64].

TexkcT BBIMONHSET Te ke (PYHKIMH, YTO U MpPEAJOKEHUE WM CBepX(ppa3oBoe
€AUHCTBO, HO KAaK KOMMYHUKAaTHBHAas €IWHULA CaMOIr0 BBICOKOTO YpPOBHS
0o0CITy’KMBAaeT camble pas3linyHble cepbl *KU3HU oOuecTBa. VIMEHHO TEKCT, a He
cBepx(dpa3zoBoe €IUHCTBO 00J1aAaeT MPU3HAKOM CMBICIOBOM 3aBEPIIEHHOCTH, TaK
Kak B HEM TeMa IMOoJiy4yaeT cBoe TmoiHoe packpbithe, a B CCL[ mnomydarot
HKCIUTMKAIUIO JIUIIb YaCTH OOIIEH TEMBI.

®opMallbHO-CTPYKTYPHBIA IMOAXOJ K aHAJIM3y BHEIIHUX NPU3HAKOB OOBEKTa
MOKa3bIBaeT, 4To 00buHO B cocTaB CCILl Bxoaut oiHO (IEpBOE) aBTOCEMAaHTUUYECKOE

" psJ CJICAYIOMNUX 3a HUM CHHCCMAHTHYCCKHUX npez[nonceHHﬁ.



XapaktepHoit  cemanTudeckoi  ocobennocteto  CCIl  sBmsiercss  ero
MoHoTeMaTnuHOCTh. B coctaBe CCII oTaenbHbIE MPEIIOKEHUSI COBMECTHO CIIyXkaT
JUISL BBIp@XKEHUS OOIIE TeMbl U B3aUMHO JIOMIOHSIOT JIPYT ApyTa MPU €€ PacCKPhITUH
[5, c. 14]. J[eHcTBUTECIBHO, C OMHOHW CTOPOHBI, 3TO KOMIUIEKC HECKOIBKUX
IPEIJIOKEHUM, a ¢ APYro — OCHOBHAs €IMHHIA (GOPMUPYIOIIAs TEKCT U MOITOMY
MpCaACTaBJIAOIIAA co00if HeUTO oeJIo¢, MUKPOTCKCT.

HBecTHO, YTO XYJIO0KECTBEHHBIM TEKCT O0Opa3yeTcsi IMyTeM CLEIUICHUS
MMOJIMTEMAaTUYHBIX YacTel IIpu IIoMOoIIn MHOI‘OO6p8,3HBIX CpCACTB CBiA3U, KOTOPBIC
O6’[>€I[I/IH$IIOT Ppa3JINIHbIC 110 BCIIMYHUHE U KOMIIO3UIOUHU OTPC3KN  TCKCTA.
OObeuHEHHbIC OJHOW CIOKETHOM JIMHUEW, OHU MOTYT COBMENIATh HECKOJIBKO
pasimuunblx 1aHoB. Hampumep, B CCL, mnpuBeAEHHOM HHXKE, OTYETIMBO
paznuyaroTcs JABa IUIAHA: C OJHOM CTOPOHBI, COOBITUMHAS JIMHMS, BBIPA)KCHHAS B
(bopMe IIOBCCTBOBAHUA, KOTOPOC BCACTCA OT JIMOAa pacCCKa3duka, C Ilpyroﬁ —
OIIMCaHHucC IIPUPOIHI, IICPCaIaHHOC KakK (1)0H, Ha KOTOpOM (1)I/II(CI/IpyeTCSI,
KOHKPETU3UPYETCS TaHHBIA SIIU30/;

1. He had brought Irene to lunch with me on a wet, windy morning in late
February. 2. The year was 1939, and | was living in college. 3. As we sat at table in
my dining-room the rain slashed against the windows, (4) and once or twice smoke
from the open sixteenth-century grate blew across the room. 5. It was so dark outside
that | had turned all the sconce lights on, warm against the panelling; (6) in that
comfortable light, while the wind thudded against the window-panes, Irene set to
work me on her side [C. P. Show. The New Men].

Paz6epem kaxnoe u3 npennoxxkeHuit CCLl B OTAEIBHOCTH B LIENSAX BBISIBICHUS
HOTCHI_[I/IEUIBHOI\/JI BO3MOKHOCTH pa3rpaHn4CHa BbIIIC IIJIAHOB:

1. I1nan nmosectBoBanus: 1. He had brought Irene to lunch with me... 2. | was
living in college. 3. As we sat at table in my dining-room... 4. Smoke from ...grate
blew across the room... 5. I had turned all the sconce lights on ... 6. In that

comfortable light ... Irene set to work me on her side.



2. Inan ommcanus: 1. on a wet, windy morning in late February. 2. The year
was 1939. 3. ... the rain slashed against the windows. 5. It was so dark outside... 6.
while the wind thudded against the window-panes ...

[IpuHaaIeKHOCTh BBIJICICHHBIX KOMIIOHEHTOB K NIEPBOMY WJIM BTOPOMY IUIaHY
NOATBEPKAAETCS AHAJTU30M KX CEMAaHTHYECKOTO HAIlOJIHEHUs, a4 TAaKKE HaIMYUEM
CPEACTB CBSI3HU:

a) JICKCUKO-TPAMMAaTHUYE€CKHUX, BBIPAXKEHHBIX JIMYHBIMU U TPUTSKATCIbHBIMU
mectoumMenusamu | (2, 5); me (1, 6); my (3) (1-it mian);

0) JEKCUYECKHUX, BHIPAKEHHBIX TOCPEICTBOM KOHTEKCTYaJIbHO CBSI3aHHBIX CJIOB,
NPUHAISKAIIMX OJHOMY TeMaTtuieckomy mnoiro: Room — to live in college; dining-
room — to lunch; table, grate (1 ruman). Outside — wet, windy, dark; rain, wind; to
slash, to thud (2 mumaH), KoTOpble CIIy>)KaT IS ONHCAHHS TIOTOJBI, a TaKXKe
CYIIIECTBUTEIILHBIX TEMIIOPAJILHOTO Ha3HaueHWs: morning, February, year (2-ii
TJ1aH).

Bolgenennble Tpynmbel [EPBOIO KW BTOPOro IUlaHa oOOJaAar0T, MNPUMEPHO,
uaeHTHYHON (hopmoit. Kaxknpiii BbIIEIEHHBIN OTPE30K 3aHUMaeT 00beM, PaBHBIHM 1O
BEJIMYMHE COCTABHOW YAaCTH CIIO)KHOTO MpPENoKeHUs (CI0XHOMOMYMHEHHOTO 3, 4
WM CII0KHOCOYMHEHHOTO 2). VMckitoueHueM sBisieTca mnpeajiokeHue 1. mmeroniee
CTPYKTYpY TMPOCTOrO PACIPOCTPAHEHHOI'O MPEIJIOKEHHUsS, KOTOpoe coBMemas oda
MJaHa, TIOKa3bIBaeT, 4YTO BTOpPOM — (YHKIHUOHUPYET KakK JOTMOJHSIONIUH,
COOTBETCTBEHHO CBOEH poJiu Ha (pOHE BCEro MUKPOKOHTEKCTA.

HecMoTpst Ha OTYETIIMBOE CEMaHTHUYECKOE Pa3eIeHHE TUIAHOB, UX CTPYKTypHas
3aBUCUMOCTh APYT OT JApyra OY€BHUIHA, MOCKOJBbKY JIMHUS pa3rpaHUYCHUs TUIAHOB
MPOXOJUT BHYTPHU KaXI0r0 U3 NnpejoxkeHust — komrnonentos CCLI.

Cnegyer OTMETHTb, 4YTO CMBICIOBas HE3aBHUCHUMOCTb oOmpenenser Qopmy
CTPYKTYPHOUM aBTOHOMHH, KOTOpask MOXKeT ObITh momuepkayTa rpaduuecku: CCI]
MOXKET 3aHMMAaTh MO3UIIUI0 BHYTPH a03a1ia, OTACISISCH OT MOCISAYIONEro KOHTEKCTa
TOYKOH, KOTOpas B 3TOM ClIy4ae O3HadaeT TpoitHyro may3y [6, c. 90]. CmbiciaoBas
HE3aBHCUMOCTh MOJIy4aeT CBOE YETKOE BbIpaxkeHue nocpeactBom oraenenus CCL B

OT/JEJIbHBIN a03all.



PaccmoTtpum npumep HezaBucumoro CCLI, nokann3oBaHHOTO BHYTPH ab3ara:

...And she was careful those first years. ... Then little by little she began to grow
careless. You know how a man starts drinking? He goes easy at first, just at a time, a
bad bout pethaps every five months or so. And then the period between less and less.
Soon it’s every month every fortnight, every few days. There’s no margin of safety left
and all his secret cunning goes. It was like that with Rebecca. She began to ask...
She would have picnics... [Daphne du Maurier Browning. Rebecca].

Hannoe CCL otnensieTcss OT MPEAIIECTBYIONIETO U MOCIEAYIONIEr0 KOHTEKCTa
MOCPEACTBOM «YaCTUYHO 3aBEPIICHHOTO pa3pbiBa» [7, c¢. 76]. B cemaHTHYeCKOM
IJaHe OHO 00JIaJlaeT TaKOW CTEMEeHBI0O CMBICIOBOM 3aBEPIICHHOCTH, YTO €ro
COJICp’KAHHE CBA3BIBAETCA C COACPKAHUEM OKPYXKAIOLIETO KOHTEKCTa JIMIIb
«KOCBEHHO», B CaMOW MHHUMAJIBHOM CTENEHU. OJTO MOJATBEPKIAACTCS TEM, YTO
CBSI3HOCTh  MPEIJIOKEHUH OCHOBAHA W  COMPOBOXKAAETCS  COMYTCTBYIOLIEH
SKCTpaJIMHIBUCTHYECKOM cuTyanueii: She (Rebecca) —a man who starts drinking.

B oTHomieHMHM K MOpPEaNIECTBYIOIIEMY KOHTEKCTY, KaK YKa3aHO BBHIIIIE,
BbiJieieHHOe CCL] umeeT BBICOKYIO CTENEHb HE3aBUCHUMOCTH, Ha 3TO YKa3bIBa€T
YIOMSIHYTasl CBSI3b CHUTYaTMBHO-ACCOIIMATUBHOIO XapakTepa. AHaau3 OTHONIICHUS
CCI x mocnemyroieMy KOHTEKCTY OOHAPY>KUBAET, YTO CIICIMPUIHOCTD COACPIKAHUS
€AMHCTBA OOYCIOBWJIA TMPHUCOCIMHEHHE K HEMY T[E€pBOTO  TPEAJIOKECHUS
nocnenyromero CCII: It was like that with Rebecca. Dta cBs3p ocymectBisieTcs
yepe3 CioBo-cyocTuTyT that, KoTopoe BBIMOJHSACT B JAHHOM KOHTEKCTE (YHKIIHIO
MOBTOPA, 3aMmeliias codboi coaepkanue BoiaeaeHHoro Boimie CCII,

[TosiBnenue B Tekcte HezaBucuMbIX CCLI ompeneneHHBIM 00pa3oM CBSI3aHO C
M3MEHEHUEM BHJIa UK CyO(OpMBI coiepxkaTenbHO-(pakTyabHoN nHdopmaiuu [8, c.
79]. B crpykrype CCII kaxmoe HpeyIOKEHHUE 3aHUMAET MECTO, OIpPEICIICHHOES
o0muM  cMmbpIcIOM  OTphiBKA.  [lopsgok — ciefgoBaHWsl — TPEMJIOKEHHH B
CUHTarMaTHYE€CKOM psIAy HWIrpaeT, TMOoXKalyil, BEAYIIyH0 poJb B CMBICIOBOM
opranmzaniuu CCL. KonBepreniusi (popMaqbHO-IrpaMMaTHUYECKUX, JIEKCUUECKUX U
CTHJIMCTHYECKHUX CBS3EH JUKTYET KaKIbIH pa3 CBOIO HEMIOBTOPUMYIO CYOOPIMHAIUIO

cMbIciioB Tipeaoxkennit BHyTpu CCLI: ogHO MpenyioxKEeHHEe MOKET CTaTh BEIYILIUM,



cmbiciioBEIM  1ieHTpoM  CCII, ocTanbHBIE YTOYHSIIOT, YIIYyOJISIFOT €r0 CMBICH.
OOHOBpPEMEHHO 3Ta CHUCTEMA CBSI3€d MEXAy MNPEIJIOKEHHUSIMH  3aBEpIIAcT
npeBpamieHne CCL[ B cMbIcioBoe wHenoe eauHcTBO. (CemaHTHMYEecKash CTPYKTypa
OTpe3Ka TeKCTa, OOJbIIEro 4YeM MPOCTOe NpEeIOKEeHHe, MOAYUHIETCS Oonee
CJIIOKHBIM 3aKOHaM COIJIACOBAHMSI MEXKIYy €ro J3JIeMEHTaMH, 4eM (opmaiabHO-
rpaMMaTUYECKUE CBSI3M MEXKAY AJIEMEHTAMU MPEIIOKEHHs. JIEKCHUUeCcKue eIUHULIbI,
JUHEWHO OPraHU30BaHHBIC, OTPAXKAIOT JMHAMUKY JIBWKCHUS €IUHON MBICIH, €€
pa3BUTHE OT MPEIOKEHHUS K MNpeNIoKeHUI0. CTENeHb CMBICIOBOM 3HAYMMOCTH
otnenbHbIX mpemiaoxkennii B CCLl ompenensercs (GyHKIMOHATBHBIM aHAIU30M C
WCIIOJIb30BaHWEM MeToja (pyHKImoHaIbHOW mepcrekTuBel  [9].  CyOBeKTHO-
MPEIUKATUBHBIC OTHOILICHUS WJIM OTHOUIEHWS TEMbl — PEMBI, JCHCTBYIOIIUE B
MPEIIOKEHHH, CMEHSIIOTCSI MPEAUKATUBHO-PEISTUBHBIMU OTHOILICHUSIMU
npemtoxkennit.  IIpenukaruBnoe mnpemioxkenue CCL[  oTimuaercs  OGoJbIIOiN
CMBICIIOBOM HANpsDKEHHOCTBIO W MPOSIBIISIET HAMOOJBIIYI0O 3aBHCUMOCTh  OT
MAaKpOKOHTEKCTa. PensTuBHO-IpeanKaTuBHOE B3anMojencteue npemioxkennii CCL]
Y CO3/1a€T TUHAMUKY JBHKEHUS CMBICTIA.

B 3aBucumoctn oT TOro, Kakod THI CBsi3u Tmpeobnanaer BHyTpu CCII —
JOTUYECKUN WM CTUIMCTUYECKUN — MOKHO COOTBETCTBEHHO BBIICIIUTH JIOTHUECKUN
Y CTUIMCTUYECKUM cMbicioBble IeHTphl CCLI.

B CCIl ¢ 7noruyeckuM CMBICIOBBIM LIEHTPOM Mpeodnanaer (HopmManbHO-
rpaMMaTUYECKUN TUI CBA3HOCTH. JIOTHKa pacCyKJIeHHs, YCTAHOBIICHHE MPUYUHHO-
CJIEICTBEHHBIX OTHOIICHHUWA BbIPAOOTAIM ONPENCICHHYIO CXEMYy MOCTPOEHUs
BbICKa3bIBaHUs. Eciii CMBICIOBOM WLEHTP pacroyiaraercsi B Hayaje OTpbIBKA, TO
MOCHEAYIOIIME  TMPEIJIOKEHUSI  MOSICHSAIOT,  apryMEHTUPYIOT  €ro  CMBbICH,
OJTHOBPEMEHHO 000TaIaeTcs MOMOTHUTEIbHBIMUA CMBICIIOBBIMA OTTEHKAMH 3HAUYCHHE
aKTyaJIM3UPOBAHHOTO CIIOBA.

CwpicioBoii 1ieHTp CCL] MoXeT pacrmoyiaraThCsi B KOHIIE OTPBIBKA, UM KakK OBl
noaBoauTcs 4epta noj ooumwmM cMbiciioM CCII. OH BBINOJHSAET POJib JOTUYECKOTO
YMO3AKJIIOUEHHS. 37IeCh HCMOJb3yeTCs MPEUMYIIECTBEHHO LEMHOW THUI CBSI3U:

KaXX10€ MPEAJTOKCHUC ITOCIICA0BATCIILHO CBA3aHO APYT C APYIOM.



Ecnu cwmbicnoBoil neHTtp pacnonaraercs B cepeaune, 1o B CCL| 006bryHO
JEUCTBYIOT JIBa TUNa (POpPMAIbHOM CBS3HM, IOCIEIOBATEILHO CMEHSIONINE IPYT
apyra: nemnHas cBs3b, uaymias ot Hadana CCLl Kk cMBICIOBOMY LIEHTPY, CMEHSAETCS
Jy4yeBOW WM mapawieabHol. COOTBETCTBEHHO B OTPBIBKE ITPOHMCXOJMUT BHAUaje
NPOrPECCUBHOE, 3aTE€M pErpecCUBHOE JBW)KEHHE CMBICIIA, KOTOPOE€ HOCHUT
[IEHTPOCTPEMUTENbHBIA ~ XapakTep. Ecimm 1meHTp 3akmouaer B cede  JBa
aKTyaJIM3UPOBAHHBIX CJIOBA, SIBIISIONIMXCS CIOBAPHBIMU AHTOHMMAMH, TO KOHTEKCT
CCI] cnocoOeH 3aTyiieBaTh y HUX KOHTPACTHBIE CEMbI U aKTYaJU3UpPOBATH OOIIYIO
temy. PaccmoTrpum npumep.

It was one of the biggest fires..., Everybody in town saw the old yellow house
burn down... It was a cold dark night and then everybody saw the colour of the fire in
the dark winter sky. ... and everybody in town left his supper ... and went to the fire.
Some ran, some rode bicycles, some motorcycles, and the rich people came in
automobiles. It was pretty and awful. The sky was so black and the fire was so bright
in the black sky, it was awful (W. Saroyan. Two, three, four, shut the door).

SIpkasi SKCHpPECCHBHAs OKpacKa CMBICIIOBOIO IICHTpa (BBIACICH KYPCHBOM)
CO3/Ia€TCSI CEMAHTUUYECKUM KOHTPACTOM COIOJIOKEHHBIX MpuiaraTeabHbIX (pretty
and awful), cesa3annbix coro3om and. Bue kontekcra CCLL skcmpeccuBHasE OKpacka
ATOTO MPEJIOKEHHS HE IKCIUTULIMPOBAHA.

B MHUKpOKOHTEKCTE MPEeJIOKEHUS BEAyIlasi ceMa MPHUBIICKATEILHOCTH B CIIOBE
pretty 3armymiaercsi, OTXOOUT Ha BTOPOM IuiaH, MakpokoHTekcT 1enoro CCI]
UHIYIUPYET APYTYI0, MOTEHIHUAIBHYIO CEMY, CeMY MPUTSHKEHUS. SpKuil KOHTpacT
KpacoK IMoXkapa MU TEMHOro Heba mpuTATHBaeT K cebe BceoOlllee BHUMaHUE, HE
OCTaBJISIET HUKOrO pPaBHOAYIIHbIM. (OCHOBHBIM CTUJIMCTUYECKUM MPHUEMOM
peamm3anmu cvmbicna CCL, npupaHuss eMy €IMHOM SCTETUYECKOM 3HAYMMOCTH
SABJISICTCSI  WCIOJIb30BaHWE mapaienu3Ma. [lapamienbHble  KOHCTPYKIIMH — C
SM(paTHYECKUM  TMOBTOPOM  MecToMMeHuil  everybody, some  sBIsOTCS
aKTyajqu3aTopaMH  TOTEHIUAJIbHOW  ceMbl  mpuTsKkeHus.  [lociemoBaTenbHOE
Yyepe/oBaHUE NapalieNIbHbIX KOHCTPYKIMNM (OMUCaHHWE ToXkKapa uYepenayercss C

ONMHMCAHUEM  PEAKIUU IKUTENEW) MPUAAIOT  ONPEIEICHHBI PUTM  BCEMY



BbICKa3piBaHUIO.  Crwimuctuyeckuidi  3¢hQexT  HapacTaHws  SMOIMOHATHHOU
HaIpsS>KEHHOCTH, OCTENIEHHOE YBEIMYEHUE CTENEHU MPUTIKEHUS 3pelvila moxapa
nepenaeTcs UEMOYKON MapaiebHbIX KOHCTPYKIHMM ¢ TiarojlaMu JBHKEHHsS (SOMe
ran, some rode bicycles, some motorcycles, and the rich people came in
automobiles). B aroii rpymnme OJHOPOAHBIX MNPEATOKEHHN MECTOMMEHHE SOMe,
MOBTOPSIOLIEECS B MIEPBBIX Tpex MPETIOKEHHUSIX, OKa3bIBaCTCA
NPOTHBOIIOCTABICHHBIM  CIIOBY  FiCh  w  mpuwoOperaer  mOMONHUTENBHOE
KOHTEKCTyaJlbHOE 3HAYCHUE OeOHblll, Hebozambli. ABTOP TEM CaMbIM €Ile pa3
MOTYEPKHUBAET, YTO 3pEIIUIIIE MMOKapa MPUBIEKAIO BCEX: U OCAHBIX, U OOTATHIX.

B CCI co CMBICIOBBIM IIGHTPOM B CEpEeIMHE MBI  HaOII0/IaeM
LEHTPOCTPEMUTEIIbHYIO ~ HAIPABICHHOCTh PErPECCUBHOTO W MPOrPECCUBHOIO
JIBWKEHUSI CMBICTOB Tpemtoxennii. Copmemenne B ognoM CCL] perpeccuBHOro u
MIPOTPECCUBHOTO HAIMPABJIECHHBIX CMBICIOBBIX CBA3EH CO3/1a€T BBICOKYIO CMBICIOBYIO
HaIpsS)KEHHOCTh BCEMY OTPBIBKY.

B CCILl c¢ 510ru4ecKkuM CMBICIOBBIM LEHTPOM (HOPMabHO-JIOTUYECKUE U
CTUJIMCTUYECKHUE CBSI3U JIEUCTBYIOT MapAILIEIbHO, CTUIUCTUYECKUE CBSI3U YCUIIUBAIOT
CMBICIIOBYIO 3HAUUMOCTh (DOPMaIbHO-JIOTUYECKUX CBA3EH.

HNutepecHo otMetuth, uto ecim B CCL] ¢ JIOTM4eCKUM CMBICIOBBIM IIEHTPOM
JIBH)KEHUE CMbICIIA OT MPEIJIOKEHUS K MPETI0KEHUIO UMEET EHTPOCTPEMUTEIIbHBIN
xapaktep, T0 mist CCL[ co CTUIMCTHYECKUM CMBICIOBBIM LEHTPOM XapaKTEPHO
IIEHTPOOEKHOE JBMIKEHUE CMbICTIA. ODCTETHYECKash Harpys3ka, MpHUXOJSIasics Ha
OTJIEJIbHOE aKTyaJIM3UPOBAHHOE CIIOBO CMBICIOBOTO LEHTpAa HPPaJAUMPYET Ha BCE
BbICKa3biBanue. Paccmorpum mpumep CCL[ €O CTHIMCTUYECKHM  CMBICIOBBIM
LIEHTPOM.

1. Lily Wynton lay back in her chair, holding n her gloved hand the wide, squat
glass, coloured brown to the brim. 2. Little Mrs. Murdock lowered her eyes to her
teacup, carefully carried it to her lips, sipped and replaced it on its saucer. 3. When
she raised her eyes, Lily Wynton lay back in her chair, holding in her gloved hand the
wide, squat, colourless glass. (D. Parker. Glory in the Daytime).



Hannoe CCI mOCTpOEHO C UCHOJb30BAHUEM CTHJIMCTUYECKOTO MpHemMa
AQHTUTE3bl, YCUJICHHOW KOJBIIEBEIM TOBTOPOM IEPBOTO M TPETHETO MPEIJIOKCHHM.
Onu 00pa3yroT pa3/IBOCHHBIN CMBICIOBOM LIEHTP.

Jlekcuko-rpammarnieckue antoHuMBI coloured, colourless mepBoro u TpeThero
NPEIJIOKEHUI CTAHOBATCSA aKTyaJU3UPOBAHHBIMH, BOKPYT HUX (DOPMHUPYETCS CMBICI
KaXKJOTO TPEIJIOKEHUs M BCEro OTpe3ka TekcTa B 1esioM. Ho KoHTekcTyalbHOE
3HAYCHHUE CJIOB-aHTOHUMOB W CMBICT KaKIOTO MPEIJIOKEHUS CTAaHOBUTCS SICHBIM
TOJBKO B TeCHOM B3auMocBsizu Bcex npemnoxennit  CCL.  Jlunelnas
MOCJIeA0BaTEILHOCTh TpeioxkeHuit B 3ToM CCII BbI3bIBa€T acCOLMATUBHBIC CBSI3U
BPEMEHHON COOTHECEHHOCTH MEXKIy HUMH MMEHHO B TOH TOCIIEAOBATEIBHOCTH, KaK
9TH MPEUIOKEHUS PaCIoIOXKeHbI B TekcTe. B pesynbTare ciioBo coloured ctaHoBUTCS
CUTHajJOM Hawama, colourless cooTBeTcTBeHHO curHajgoM ero Kouia. CioBapHbIC
antoHuMbl coloured wu colourless B MHKPOKOHTEKCTE CBOUX MPEIJIOKCHHUN
pPacKphIBAIOT CBOW ClIOBapHble 3HaueHus: coloured — oxpawennwiti, colourless —
becysemubiii. B pamMKkax MUKPOKOHTEKCTa OHM OOpPETAIOT HOBBIE KOHTEKCTyallbHbIE
sHaueHus: coloured — noansiil, 3anoanennviti eurnom, colourless — nycmoi, 6es suna.

ABTOp HaMEpPEHHO JaeT TOJIHKO CYXYI0 KOHCTATaIlii0 JEUCTBHSA Kak (pakra,
yInoTpeOJisAs OAWH W TOT e Tiaron lie B ¢opme mpomeamero BpeMeHH (HAIHIIO
cozepkaTeNbHO-(hakTyaapHas WHOOpMaIus), MPOIECCyalbHbIE TJarojbl BTOPOTO
npemioxenus (lowered, carried, sipped, replaced) moka3pIBalOT HETOPOILIMBOE
TEUYCHHE JICHCTBUS BO BPEMEHH, eile Oosiee moauepkuBacMoe HapeuneMm carefully.
Co3naercs HEOXKUIAHHBIM CTUIMCTHYECKUI A(QEKT: nelcTBHEe NpeaoKeHHi-
MMOBTOPOB BOCIPUHUMAETCSI KaK MTHOBEHHOE, B KOTOPOM MOKHO 3aMETHUTh TOJIBKO
Hayano u KoHer. Mx screTnyeckas Harpy3ka HaKaruIMBaeTCsl B CIOBaX-aHTOHUMAX,
3aTeM HppaJuHpyeT Ha BECh OTPBIBOK, 00OOTaliaeT coaepKaTelbHO-(PaKTyaTbHYIO
unpopmaruio CCIl monmosHUTETHFHON 3KCIPECCHBHOCTHIO, KOTOpas U 0hOpMIIIET

CMBICJ CBEepX(Pa30BOro ¢AMHCTBA.
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