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POMAH IDIOPUU MY «BEPHYTBCS 11O CJIEJIAM»
B KOHTEKCTE COBPEMEHHOI'O JUTEPATYPOBEJUECKOI'O
MPOLIECCA

Cmamus noceésauwena ananusy pomana I nopuu My «Bepnymuvcs no cieoam» 6
KOHmMeKcme COBPEMEHRHO20 JzumepamypoeedtteCKoeo npoyecca. Bnauumenvhoe
BHUMAHUE YOeNsIemcs pACCMOMPEHUs. TUMepamyposedieckux Npuémos, Komopbvle
NpUCYymcmayiom 6 OAHHOM PoMaHe.

The article is presented to the analysis of Gloria Mu's novel "Back in the
footsteps” in the context of the modern literary process. Considerable attention is
paid to the consideration of literary techniques that are present in this novel.

WneanbHblid poMaH MOCTMOAEPHU3MA JOJDKEH KAaKMM-TO OOpa3oM OKa3aThbCs
HaJl CXBAaTKOW peaM3Ma C HppeaInu3MoM, (opMaanuzMa C «COAEpPKAHUZMOMY,
YHCTOTO HCKYCCTBA C aHTOKUPOBAHHBIM, MPO3bI JIHUTApHOW — ¢ MaccoBou [1].
HecMoTpst Ha TO, 4TO MOCTMOJIEPHU3M NPEHEOPEKUTEIBHO OTHOCHTCS K HOBU3HE,
HAcTauBas Ha TOM, 4YTO «BCE€ YK€ ObUIO», aBTOP-NMIOCTMOICPHUCT 3a4acTyl0, TaK WIH
HMHA4Ye BCE-TaKU CTPEMHTCS BBECTH B 00OPOT HOBBIE (hOPMBI.

[TocTMoziepHUCTCKAsT JEHCTBUTEIBHOCTh BKJIOYAET B €0 CMEIIMBaHUE
YKaHPOB, IPUHIIMII YUTATEIBCKOTO COTBOPYECTBA, HHTEPTEKCTYAIBHOCTh C €€ OIOPOM
Ha OOWJIBHOCTBH KYJbTYpPHOTO HACHEOUs U MHOYKECTBEHHOCTh KYJIbTYPHBIX KOJOB,
IIPUHLNI S3BIKOBOM UTPBI, BAPHATUBHOCTh YTEHUS 3HAKOBOI'O KOJA U WHBIC YEPTHI, B
CBOEM COBOKYITHOCTH CO3JAIOLIME TOT HEYETKUN, MHOTOMEPHBIN U MHOTO3HAYHBIN
MUP, KOTOPBIA MbI HA3bIBAEM MTOCTMOJICPHUCTCKUM JUCKYpcoM [3].

Heanb ucciegoBanus — npoananu3nuposatb poMad [ nopun My «BepHyThcCs 110
cieaam» B KOHTEKCTE COBPEMEHHOTO JIUTEPATYPOBEIUECKOT0 IIpoLiecca.

Hayuynass HOBM3HA 3aKiIF04aeTcsi B TOM, YTO BIIEpBble pomaH [nopun My
«BepHyTbCd 1O  crnemam»  AHAIM3UPYETC B KOHTEKCTE  COBPEMEHHOIO
JUTEPATyPOBEAUECKOTO Ipolecca. PaHee HaHHBIM acHEKT OCTAaJICS BHE MHTEPECOB

JINTCPATYPOBCIOB.



B mamHOM wWccrmenoBaHWM ObUT  3aJICMCTBOBAH METOJA  JIMTEPATypHOU
IF€PMEHEBTUKHA, KOTOPBIM IIO3BOJIMJI NIPOAHAIM3MPOBATH poMaH Ilmopunm My
«BepHyTbCcsl 1O ciegaM» B KOHTEKCTE COBPEMEHHOTO JIMTEPATYPOBEIYECKOIO
mmporecca.

[TocTMOIEpHU3M — IIMPOKOE KYJIBTYPHOE SBIEHUE, KOTOPOE IOAPa3yMEBAacT
co00i HE TOJBKO TEYEHHE B MCKYCCTBE, HO M ONPEICIEHHYI0 MIPOBYIO KYJIbTYpY.
ITocTtMOnEepHU3M paHee pacCMaTpUBAIICS KaK MOCIENHSSA CTaAUs Pa3BUTHS KYyJIBTYPBI
B CBSI3U C TE€M, YTO OH 3aJEHUCTBYET ONIBIT IPOILIOIO U KOHCTPYMPYET TEKCTHI U3
JEKOHCTPYUPOBAHHBIX (PparMeHToB. OTa T1i00albHasg COBOKYIHOCTb KYJIBTYPBI
chopmupoBanack B XX BEKe, 0 YEM CBUIETEIBCTBYET ykKe Ooratoe c(popMUpOBaHHOE
Hacienue. MHBeHTapu3anus MHUPOBOM KyJIbTYpbl — CYTh IIOCTMOJAEpPHH3MA. ITO
TIepBas ATI0Xa B UCTOPHUU UCKYCCTBA, IJI€ HET ONPEACIEHHBIX KaHOHOB [2].

B XX Beke CeTb N03BOJSET OBITh UCATENEM KaXI0MY MOJIb30BATENI0, U JJIS
ATOro He 00s3aTeNIbHO MeYaTaThCs B KypHajaX, MyOJIMKOBAaTh KHUTH WM COOPHUKH.
JocTaTOYHO MPOCTO BBIKJIAIBIBATH CBOM MBICIIH WJIM UCTOPUH B Osior. Poman ['nopun
My «BepHyTbcs 10 cieam», BO MHOTOM aBTOOHOrpaUuHOE TBOPEHUE YKPAUHCKOTO
aBTOpPA MPO B3POCIEHUE JIEBOYKH, H3HAYAIBHO ObUIO OJOrOBBIMM 3aIUCSIMU aBTOPA B
HNurepnere.

Ha ypoBHE akcHOJOrMM poMaH COACPKUT TaKUE MPUEMBI IOCTMOJAEPHU3MA B
auTeparype, kak 0opp0a ¢ TpaAUIIMOHHBIMU LICHHOCTSMM, Pa3MbITHE TPaHULBI J00pa
U 3J71a, TOMYEPKHYTAas AaHTUAICTETHYHOCTh M 3MaTax. [JIaBHAsT TEepOMHSI KHUIH,
MaJieHbKas J1eBoYkKa ['opus, KUBET B JEPEBHE, APYKUT C MAIbUUKOM-LLITAHEHKOM,
JpeccupyeT KO3y W 3HaeT, uTo Mama e€ He oout. Best nepeBHst omacaercs ['nopun,
TaK KaKk OHa C Majoro JAETCTBAa yMEET YNTaTh, OTJIMYHO T'OBOPUT U MULIET, TOHUMAET
BCEX XKMBOTHBIX, a €€ mamna — IJIaBHBIM Bpad W caMblil OOraThlii YEJIOBEK B JE€PEBHE.
['iopyst HApOYHO MHUILET, UCMOJB3YS aHTUTE3Y: «f MHOrIa AyMaro, 4YTo cama 4YeM-TO
MOX0’Ka Ha HUX — BOT BpPOAE [IB€ «BBIIIKW», M JIMIO Takoe OOMaHYUBO-
MHTEJUIMTEHTHOE, M YMEK ObITh OCKOPOUTETHHO-BEXKJIMBOW. A Ha caMOM Jele

JFOOJTIO TSDKENTYIO paboTy, )KapeHoe MSICO M IopKaTh. A MaToM-To...» [4, c. 2].



Ha ypoBHE KOMITIO3UIIMY B JAHHOM POMAHE TAK)KE IIPOCIICKUBAIOTCS IPU3HAKU
OPUHAJISKHOCTH K JIUTEpaType  MOCTMOJAEpHHM3MA —  (parMeHTapHOCTb.
OKJIEKTUYHOCTh TMPOSIBIIACTCS B «KJIUIIOBOCTW» TOBECTBOBAHMWA: KaxzJas TJiaBa
pOMaHa CIEIyeT B XPOHOJIOTMYECKOM IIOPSIAKE, HO JIMPUYECKUE OTCTYIUICHMS,
nepexoAbl B «mponuioe» U «Oyayuiee» JjomaroT (alyiy, 3acTaBiisis YUTATEINs
«TEPENPHITUBATE) BO BPEMEHHU. Te€M caMbIM XPOHOTOI MOBECTBOBAHUS CTAHOBUTCS
HEJIMHEHHBIM, YTO OCOOCHHO TIPHCYIIE HOBEHIIICH TUTEepaType.

Ha ypoBHe xaHpa npuémMbl NOCTMOJEPHU3MA MPOSIBISIOTCS, KaK ObLIO CKa3aHO
paHee, B BbIOOpE ’kaHpa. bioroBble 3amucH — 3TO HE XaHpP JIMTEPaTyphl, OJHAKO,
Oyly4” YIHOPSIJOYCHHBIMU U Hall€YaTaHHBIMHM I0J] OOJIOKKOM, OHU CTaHOBSTCS
XYJI0)KECTBEHHBIM IPOU3BEAECHUEM. JIOXa MOCTMOJIEpPHA MO3BOJSET MPEBPATUTH B
XYJI0)KECTBEHHBIN TEKCT MPAKTUYECKH YTO YTOJHO, W, NMPUHHUMAsT BO BHUMAaHUE
pPa3MBITHE TOHATUS KpAacOThbl, NPAKTHUYECKH YTO YIOJHO MOXKET CUHTAThCA
Mpou3BeJIeHUEM HCKyccTBa. [IpuHIMN 00BbENUHEHHMS] B paMKaX OJIHOTO OTPHIBKA
CTWJIEN U 00pa30B, 3aMMCTBOBAHHBIX W3 PAa3JIMYHbBIX 30X, PETUOHOB U CYOKYIbTYp —
MHTEPTEKCTyAIbHOCTh, — TaKXE€ TMPUYUCIAECTCS K IKAHPOBBIM  IMpHUEMAaM.
HNHTEpTEKCTYanbHOCTh, HACBIIIEHHOCTh TEKCTa AJUIIO3UAMH, HAIUYHME IIMPOKOTO
KYJbTYPOJIOTUYECKOTO KOHTEKCTa TAaKXE€ 3acCTaBIISIIOT YWUTATeNsl JOraJlbIBaThCs,
JIOMBICIINBATh, HAXOJIWThb BTOPOM M TPETHMl CMBICI. 371€Ch, IOMYCTUM, aBTOP
oTchbUIaeTcsl K cTuxoTBOpeHuto WM. Manpaenbiitama (KOTOpBIM, B CBOIO OYepenb,
orceutancs k «Mnuane» 'omepa): «S onsaTe OTBIIEKIACH, @ CIUCOK KOpaodJieil Bcero-
TO 70 cepenunbl» [4, c. 45]. B cienyromieit nurare UaET ajumo3us yxkKe K JIpyrou
ncropuueckon smoxe, Kk xpymesckomy CCCP: «Urak, ykpameHue noma v mapuua
nosneir — mnekuHec Tuddanu. s cBoux mnpocro Danm» [4, c. 30]. Taxxke
MapoJIMpyeTcs MON-KyJbTypHAas JIET€Ha PO «IpHHIIA HAa OesloM KOoHe»: «MeuTaror,
YTO BOT IPHENET JMJIOBBIN HETPp B xKenToM «Mepcemece», TO €CTh Oelblil MPUHIl Ha
O0emom KoHe, yBe3eT B 3aMok Ha Jlyape u Oyzmer Tam e€e... 3IXM... OCHINATh

JenecTkaMu po3. BCro ocTaBInyrocs Ku3Hb, 0€3 BBIXOJHBIX U MEPEPHIBOB Ha 00em»

[4, c. 68].



Ha ypoBHE XyA0KECTBEHHBIX MPUHLMUIIOB U IPUEMOB B POMAHE MPUCYTCTBYET
UpoHUST W urpa. ABTOp Ouorpaguueckwii, SBIASICH OJHOBPEMEHHO U
IIOBECTBOBATEJIEM, OOpaIaeTcs Hampsmyro kK uynratento: «Hy uro Bam ckazaTek, Mou
IOHbIE JIpY3bs, kepTBbl ['appu [loTTepa?». 10 00BsACHSAETCS OIOTOBBIM (hOopMaToOM,
TaK KaKk B MHTEPHETE aBTOPbI BEAYT CBOIO CTPAHHUILY, 0OpaIlasch K ayAUTOPUU KaK K
cobecennuky. Cienyer oOpaTUTh BHUMAaHHE, YTO B BBIIIEIPUBEIECHHOW LIUTATE €CTh
TaK)X€ OTCBUIKAa K MaccoBOil KynbType. Urpy ¢ yurtareisem aBTOp BEIET, UCHOJIb3YS
NOBTOPSIIOIIMECS OTCBUIKMA K MUPOBBIM aBTOpaM: «M TyT HaunHaeTcst yucTsiid [[roma-
orem» [4, c. 25]. anee mo Texcry uaét: «OCOOCHHO MaPIIMBBIM OBLIO TO, YTO JaXKe
IpU CcaMOM BBICOKOW TeMIeparype 3a0bIThe HE KacaloCch MOEro Jjda CBOUM
munocepaabiM KpbeutoMm (a? KakoBo! Cectpel bponTe nepemaror npuser lroma-
oty)» [4, c. 28].

WpoHMYHO mOAMEYaeT TJIaBHAasg TIEpPOMHS YMCTBEHHBIE CIIOCOOHOCTHU
nomaiHero rca: «MUIIEHbKAa OKa3ajcs CIIOKOWHBIM KAaK BaJ€HOK M TAKUM JKE
yMHBIM» [4, c. 18]. Poman uzobwmiyer OMOJIEHCKUMU OTCBUIKAMH, OOJ€e TOro,
3a4acTyl0 B IPEJIOKEHUH OHM MCIOJIB3YIOTCSI B KOMIUIEKCE ¢ MpoHuen: «Jla, ecnn
€CTh JKeNarllue OpOoCUTh B HEE KaMeHb, TaK BBl CrOHSNTE CHayanda 3amMyxX 3a
KapTe)KHUKa 1 0a0HUKa, a KaK BEpHETECh, MoroBopum» [4, ¢. 143].

OTO MU 4YacTb NPUEMOB, OOHAPYKEHHBIX B AaHAJIU3UPYEMOM pOMaHe.
HanucanHpli B IEpEMEHYMBYIO 3MOXy IOCTMOJEpHa, poMaH lmopunm My
«BepHyThcs MO ciiegaM» OJTHOBPEMEHHO TECHO CBS3aH C MOHATHSAMHU W3 IPOLUIOrO,
HO Y OJJHOBPEMEHHO MPOTECTYET MPOTUB HET0, XBACTAsICh HOBBIMU HOPMAMH.

«BepHyTbcst Mo ciegam» — 3TO HMPOHHMYHAS, HEMHOTO HaWBHAas Ipo3a O
MaJIeHBKOM JIeBOYKE, peOCHKE, KUBYIIIEH cpeau jomanei u cobak. Cama ['mopus My
Ha3bIBAET CBOE MPOU3BEIACHUE «IETCKUM MEMYapOM», OJTHOBPEMEHHO C 3TUM OHO
ABJIIETCS OJIOTOM, KOTOPBII TOCTPOEH Ha BOCIIOMUHAHMSIX aBTOPA, U BMECTE C TEM OH
couyetaeT B ce0e TPHU3HAKK COBPEMEHHOTO IOCTMOJAEPHUCTCKOTO pOMaHa:

KIIMIIOBOCTh, MHTCPTCKCTYAJIbHOCTh, HPOHUIO, UTPY, dIIaTaAXK.
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