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MecTo AUCHHMILVIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrpaMMbl
Hucuunnuna «WHTeprnperanuss TEKCTa» OTHOCUTCA K JIUCHUIUIMHAM 4YacTH, (QopMHUpyemMou
ydacTHUKaMu 00pa3oBaTeNbHbIX OTHOIICHUH bioka 1 Jluciuruimabl JIMHTBUCTHYECKOTO MOJTYJIst
yu4eOHOro IJlaHa OCHOBHOM MpodeccuOHANbHON 00pa30oBaTeNbHOM MPOTrpaMMbl BBICIIETO
oOpa3oBaHusi — mporpaMmbl OakamaBpuata 10 HampaBieHuto noaroroBku 44.03.05
[Tenarorudyeckoe oopazoBanue (¢ AByMs MPOPUISIMHU MTOJTOTOBKH ), HAIIPABICHHOCTH (TTPOQHIIb)
oOpasoBaresibHON mporpaMMbl HOCTpaHHBIN (aHTTIMKACKUMN) s3bIK. NHOCTpaHHBIA (KUTANHCKUI)
SI3BIK, OYHOH (hOPMBI 00YUCHUSI.
JlMcuuIUIMHA OMHMpAaeTCs Ha Pe3yibTaThl 00ydeHHs, cOPMUPOBAHHBIC B XOJE€ OCBOCHHS psija
paHee H3Y4YEHHBIX JUCHUIUIMH ydeOHoro miaHa B 1-9 cemectpax: I[lpakTuka ycTHOU u
IIICBMEHHOU peuu, JIuteparypa cTpaH H3ydaeMmoro s3blka, KOMMYHUKAaTHBHBIA IIPaKTUKYM,
Cruincrtuka, JIekcukomnorusi.
Pesynbrarel u3ydeHus aucuuiuiMHbl «VHTepmperanus TEKCTa» SBISIIOTCS OCHOBOM AJis
CUCTeMAaTH3allMH  S3BIKOBBIX YMEHHUH, TMOATOTOBKH HAyYHO-HCCIENOBATEIbCKUX  PadoT,
BBITTOJIHEHUSI ¥ 3AIIUTHl BBITYCKHOW KBaJM(UKAMOHHOW pabOThI, MOATOTOBKM U CHa4H
roCy/IapCTBEHHOTO SK3aMEHa.
1. Ilepedyenb niaHupyeMbIX pe3y/ibTaTOB 00y4eHusi (00pa3oBaTeIbHbIX Pe3yJIbTATOB)
10 JMCUHUNIHHE
Heabto ocBoeHuss aucuuiuinHbl «MHTEeprnpeTanus TekcTay SBISETCS OOy4YEeHHE CTYACHTOB
MOHMMAHUIO U OLICHUBAHUIO UJEHHOTO U 3CTETUYECKOTO COIEPIKAHUS XYI0KECTBEHHBIX TEKCTOB,
crocoO0CcTBOBaHUE (POPMUPOBAHUIO (PHIIOTIOTHIECKOHN KYIBTYPHI.
3aga4uu OCBOCHUS JUCIHUILTUHBI:
- CIOCOOCTBOBATH (POPMUPOBAHUIO Y CTY/ICHTOB 3HAHHIA M HABBIKOB YTEHUS KaK CHEIH(PHIECKOTO
BU/JIa IO3HABATEILHO-ICTETUUECKOM J1eATEIHHOCTH;
- JaTh CTyJIEHTaM IMPEJCTaBICHHE O XYHOXKECTBEHHOM TEKCTE KaK CJIOKHOM CTPYKTYpHOI
€IMHCTBE, CHUCTEME B3aMMOJCHCTBYIOIIUX D3JIEMEHTOB, CIYKAIIMX PACKPBITUIO HIEHHO-
TEMaTHUYECKOI'0 COJIEPKaHUs TPOU3BEACHMUS;
- TO3HAaKOMHTb CTYJICHTOB C COBPEMEHHBIMH HCCIIEIOBAHUSMU IO OCHOBHBIM Ipo0JieMaM aHallu3a
TEKCTa, C pa3JIMYHbIMU METO/IAMU aHAJIN3a TEKCTa;
- HAYYUTh CTYJEHTOB yY3HaBaTh U a/ICKBATHO UHTEPIIPETUPOBATH BBIPA3UTENIbHBIE CPEJICTBA S3bIKA
U TIPUEMBI, UCTIOIb3yEMbIE aBTOPOM TEKCTA, & TAKXKE M3JIaraTb CBOM HAOJIOJIEHUS HAJl TEKCTOM,
M0JIB3YSICh COOTBETCTBYIOIIEN TEPMUHOJIOTHEN.
B pesynbrare ocBoeHHS mporpammbl OakanaBpuara OOYYaAIOLIUICS JOJDKEH OBJIAJETh
CIEYIOIIUMHU pe3ylbTaTaMu 00y4YeHus mo aucuuriuHe «HTepnpeTarus Tekctay (B Tadnuie
IIPEJICTABICHO COOTHECEHHE OO0pa30BaTENbHBIX PE3YylbTATOB OOYYEHHS IO JUCHUIUIMHE C
WHJIUKATOpaMu JOCTUKEHUS KOMIIETEHIINH):

Komnerenmus u OO6pa3zoBarenbHble Pe3yabTaThl JUCIUTUTUHEI
VWHJUKATOPBI €€ (aTansl popmMHUpOBaHUS IUCHUTUIMHBI)
JOCTHUXCHUSA B 3HACT ymeer BJIAACCT
JUCITUIUINHE
YK-1
Criocoben OP-1 — ocoGeHHOCTH OP-3-
OCYILIECTBIIATH TIOUCK, CHUCTEMHOIO U aHAJIN3UPOBATh
KPUTHUYECKHH aHAIIN3 KPUTHIECKOTO WCTOYHUKHA
U CUHTE3 MBILICHUS, nH(pOpMAIIMU C TOUYKH
nHpOpMaINH, 3pEHHS BDEMEHHBIX H
MIPUMEHSATh MIPOCTPAHCTBEHHBIX
CUCTEMHBIN ITOAXO0] YCJIOBUM HX
IUISL peLIeHuUs BO3HUKHOBEHUS
MIOCTaBJIEHHBIX 3a/1a4
YK-1.1




JleMoHCTpUpYET OP-2 - nornueckne | OP-5—
3HaHUE OCOOCHHOCTEH | (DOPMBI M MPOIIETyphl | AHATU3UPOBATH PaHEe
CHCTEMHOTO U CIIO)KUBIIHECS B
KPUTHYECKOTO HayKe OIICHKU
MBIIILICHUS, UH(pOpMaIINY;
apryMEHTHPOBaHHO
dbopmupyer
coOCTBEHHOE
CYXXIICHUE U OLICHKY
uHpopManuy,
PUHUMACT
000CHOBaHHOE
peleHue.
VK-1.3. Anamuzupyer | OP-4- cnoco6HocTh K | OP-6—
UCTOYHUKH peduexcuu mo apryMEHTHPOBAHO
UH(OPMAIIMH C LEJBI0 | MOBOJY COOCTBEHHOH | hopMHpOBaTH
BBISIBIICHUS X U 9yXKOU COOCTBEHHOE
MIPOTHBOPEUHil U MBICITUTEIIBHOM CY)XJICHUE U OLICHKY
MOKCKA JOCTOBEPHBIX JeSITeIIbHOCTH UH(pOpMaIINY;
CYXKJICHUU.

2.  O0beM TUCHMIIMHBI B 324€THBIX eIHHUINAX C YKA3aHNEM KOJIHYEeCTBAa aKa eMHYeCKHX

4acoB, BbI/IEJIEHHBIX HA KOHTAKTHYIO padoTy 00y4aroluXxcs ¢ npenojaBaresieM (1Mo BHaam
YueOHBIX 3aHAATHI) U HA CAMOCTOSITEJIbHYIO PadoTy 00y4arommxcs

VY4eOHble 3aHITUS
Home
P Jlex | IIpakr BT. 4. B T. 4.
ceMe JlaGopat Camoc
Bcero WU, | MYECK | IPAKTH MIPAKTH
cTpa OpHBIE TOSIT.
yac. ue yeckas yeckast

®dopma
MIPOMEK
YTOYHO

v

u




Tpynoemk. MOATOT 3aHATUS, | NOArOT | paboTa | arTecTa
3aHAT OBKa, yac. OBKa, , yac. 117041
3au.
Yack us, yac. yac.
CH. Jac.
10 2 72 - - - - 40 3a4éT
Utoro: | 2 72 - - - - 40 -
3.  Coaep:xxaHue JUCHUIUIMHBI, CTPYKTYPHMPOBaHHOE MO TeMaM (pa3jejiaM) ¢ yKazaHueM

OTBCJACHHOI'0 HA HUX KOJINYECTBA AKAACMHUICCKHUX YaCOB U BH/10B y‘leﬁHbIX 3aHATHIl

3.1.Ykazanue mem (pa30e1106) U OMEEOCHHO20 HA HUX KOJIUUeCmea aKadeMudeckKux 4acoe u

6U008 YUeOHbIX 3aHAMUIL

KomuuaectBo yacos mmo hopmam
OpraHu3ay 00ydeHHs

H Jlexn Hpaxr | Jlabop Camoct
AaNMCHOBAHHE Pa3Jielia U TeM WUecKk | aTopH
OHHBIC OSITEITb-
ue bIC
3aHSAT Hast
3aHAT | 3aHAT
usi pabora
ust usi
10 cemecTp
WuTtepriperanus TeKcTa, €€ 3a1a41, METOIbI, eI - - 2 4
CtpyKkTypa XyI0KeCTBEeHHOro TekcTa. KoMmnosuius u 4 6
ApXUTEKTOHHKA.
Touka 3penusi. CyObeKTHO-pedeBasi OpraHU3aIHUsl TEKCTa. - - 6 6
XpoHoror. Xym0oKeCTBEHHAS JIeTalb. - - 6 6
O0pa3 aBTOpa B MPO3aMIECKOM IPOU3BEICHUH. - - 6 8
CpencTBa BEIPa3UTEIILHOCTH TEKCTA. - - 8 10
Hroro no 10 cemectpy - - 32 40
Bcero mo gucoumninHe: - - 32 40

3.2. Kpamkoe onucanue cooepicanusn mem (pazoenos) OUCUUnIuHbl

Kpatkoe conep:kanue kypca (10 cemectp)

1. UaTepnperanus TeKCTa, €€ 3a/1a4u, METO/Ibl, 1IeJIH

WuTepnperanus TekcTa Kak yuyeOHas IUCUUIUIMHA, €€ MECTO B 00YYEHUH UMHOCTPAHHOMY S3BIKY.
WNurepnperanusi TeKcTa Kak TBOpYECKas OUCLUMIUIMHA M €€ HCIOJb30BaHUE B H3YYEHUU
TBOpYECTBA OTIEIbHOIO nucarens. IHTepnperanus TekcTa Kak o0IIeryMaHuTapHast AMCHUIUINHA,




HU3ydaromias 0COOEHHOCTHU BOCIIpHUATUA TCKCTa U OGGCHG‘-II/IBB.IOH_[EISI ACKOOAUPOBAHUC BCECX
I/IH(l)OpMaHI/IOHHI)IX IJI1aCTOB XYA0XKECTBCHHOT'O IIPOU3BCACHU .

2. CTpyKTypa Xy/I0’KECTBEHHOTO TeKCTa. KOMIO3UIMS U apXUTEKTOHUKA

DneMeHThl KOMITO3MIIMM TEKCTa: BCTYIUICHHME, 3aBsi3Ka, KYJIbMUHAIMS, pa3Bs3ka, (QHUHAT,
OTKPBITBI (uHan. CBs3M MEXAY KOMIIOHEHTAaMHM TeKcTa. KoMMO3uIMOHHBIE OCOOCHHOCTH
Pa3IMYHBIX BUOB AHMYECKUX MPOHM3BEACHUH. 3aBHCUMOCTh KOMITIO3UIITHOHHOTO MOCTPOCHUS OT
KaHpa npousBeneHns. KoMmo3unus TeKCTa U OCHOBHBIE CXEMbI BBIABMIKCHHUS: KOHBEPTEHIINS,
crersienne, oomManyroe oxxuganue. COOTHOIIEHHE MOHATUH «coaepkanuey, «padyna». Tema u
npoOJemMaTHKa.

3. Touka 3penust. CyObeKTHO-pedeBas OpraHu3alus TeKcTa

dopma MoBeCTBOBAHMS B PA3IMYHBIX TUIAX MUYECKUX MpousBeneHuil. OOpa3 moBecTBOBATEN A,
THUIIOJIOTHS IIOBECTBOBATENsl B COBPEMEHHOM XYIOXKECTBEHHOW mpo3e. CTeneHb NPUCYTCTBUS
IIOBECTBOBATeNsl B TeKcTe. lIOHATHME MO3MIMU IOBECTBOBATENS B XYJIOXKECTBEHHOM TEKCTE.
Ouenounass mnosuuus moBecTBOBarens. Buuel nosecTBoBaHus. [loHATHE <«TI€PCIEKTUBBD)
IIOBECTBOBaHMs. J[Maor, ero MeCTo U yAEJIbHBIA BEC B IPOU3BEACHUN. PedeBas XxapakTepuCTHKa
HEepCoHaXxa, CocoO0bl MHAMBHUIYAIU3alUU €ro pedu. SI3bIKOBbIE OCOOCHHOCTH HECOOCTBEHHO-
IIPSIMOM ¥ BHYTPEHHEW pedu.

4, XpoHnotor. XyI0KECTBEHHAs JIeTalb

[TonsiTue xpoHnotomna. BpeMs u MecTo 1ecTBUS B XyJ0KECTBEHHOM Mpou3BeaeHn. ColalbHOe
IPOCTPAHCTBO. VCTOPHKO-KYJIBTypHOE KOMMEHTHPOBAaHHE KaK CIIOCO0 aHajm3a COAEp KaHUs
TekcTa. DOHOBOE 3HAHUE U XY 0KECTBEHHBIN TEKCT.

5. O0pa3 aBTOpa B MPO3aMYECKOM MPOU3BEIECHUU

OO0pa3 aBTOpa Kak KOHCTUTYHpYIOIIas KaTeropus XyAOXEeCTBEHHOro TekcTa. OmnucarenbHbIH,
TUIOJOTMYECKMM M JHaXpOHMYECKUH  acHeKThl KaTreropuum oOpaza aBTopa. CTpyKTypHBIE
napaMeTpsl Kateropuu obOpasa aBropa. CpelcTBa BbIpaK€HUS aBTOPCKOM MO3UIMH B TEKCTE.
Crioco0b! BeIpaXKeHHs epcoHaxa. B3anmoseiicTBre MIIaHOB aBTOpa U MEPCOHAXKEH.

6. CpencTBa BbIpAa3UTEIILHOCTH TEKCTA

BrisiBneHne cucteMbl H300pa3UTENbHO-BBIPA3UTENBHBIX CPEACTB TEKCTa. BblpazurenabHbIe
BO3MOXKHOCTH CJIOBApsi: 30HBI YaCTOTHOCTH, CTWJIMCTHYECKOEe (PYHKLIMOHHpOBaHUE. OTpaxkeHue
ABTOPCKOM MHJMBHUIYAJIBHOCTH B COCTaBE CJIOBAaps M YaCTOTHOCTU OTIEIBbHBIX €r0 €IUHUIL.
®oHo-rpaduueckuii 1 MOpHEMHBII YPOBHH, JIEKCHYECKUIA U CHHTaKCHYecKuil ypoBHU. OOpa3bl-
CHUMBOJIBI U UX OTPAXKEHUE B TEKCTE.

4. ITepeyennb y4eOHO-MeTOAMYECKOro oO0ecHeYeHHsl IS CAMOCTOSITEbHOW PadoThI
00y4aroIMXCH M0 JUCUMUIIIIMHE

CaMmocrosiTenbHasi paboTa CTYIEHTOB SBJsieTcsl 0coOoi (opmoill opraHuzanuu y4eOHOTO
npoliecca, MNpPEACTaBIAIONas COOO0M IJIaHUPYEMYIO, I103HABaTeIbHO, OPraHMU3ALMOHHO U
MCTOANYCCKHU HAIPABIACMYIO ACATCIBHOCTH CTYJACHTOB, OPHCHTHPOBAHHYIO HAa AOOCTHXKCHUC
KOHKPETHOT'O  pe3ylbTaTa, OCYIIECTBIAEMYyI0 0e3 TMpsMOH TMOMOIIM  IPeroaaBaTelis.
CamocTtosTenbHasi paboTa CTYACHTOB SIBIISIETCS COCTABHOM 4acThi0 y4eOHOM paboThl M HMeEeT
IENIBI0 3aKpeIyIeHne M yriyOJeHue MOJIyYeHHBIX 3HaHUM M HaBBIKOB, NMOMCK U NMPHOOpETeHHE
HOBBIX 3HaHUI, @ TAK)KE BBINOJIHEHHE YUEOHBIX 3aJJaHUl, TIOATOTOBKY K MPEICTOSALIMM 3aHATUSAM
U 9k3aMeHy. OHa MpeycMaTprBaeT, Kak MpaBuilo, pa3paboTKy pedepaToB, HAKMCAHHUE TOKIA/IOB,
BBINOJIHEHNE TBOPYECKHUX, MHAUBUIYaIbHbBIX 33JJaHUH B COOTBETCTBUU C y4eOHOH mporpammon
(TCMaTI/I‘-IGCKI/IM IJIaHOM H3YYCHU ,Z[I/ICI_II/IHJII/IHBI). Tema AJIL TAKOI'0 BBICTYIIJIICHUS MOZKCT OBITh



IpeUIoKeHa MpernoaaBaTeieM WM n30paHa CaMUM CTYAEHTOM, HO MaTepHall BHICTYIUJICHUS HE
JOJDKEH  AyOnMpoBaTh  JICKIIMOHHBIA — MaTepual. PedepaTHBHBI  Marepwan  CIy)KUT
JIOTIOJTHUTENBHON WH(pOpManuel s pabdoThl Ha TMPAKTHUECKUX 3aHATHAX. OCHOBHas Lelb
JTAHHOTO BUJA pa0OTBI COCTOUT B OOYYECHUU CTYJCHTOB METOJAaM CaMOCTOSITEIILHOW paboThI C
y4eOHbIM MaTepuasioM. [ MOJHOTHI YCBOEHHS TEM, BHIHECEHHBIX B MPAKTUYECKHE 3aHSATHS,
TpeOyercst pabora ¢ mepBoMcTOYHMKaMH. Kypc mpeaycmarpuBaeT CaMOCTOSTEIBHYIO padoTy
CTYACHTOB CO CIEUMAIBbHOW JnuTeparypoil. CieyeT OTMETHTh, YTO CaMOCTOsTeNbHas paboTa
CTY/ZICHTOB pe3yJIbTaTHBHA JIUIIIb TOT/A, KOT/Ia OHA BBIIIOJHICTCS CUCTEMATUYECKH, TUIAHOMEPHO
U IIeJICHAIIPABICHHO.
3amaHusi I CaMOCTOSATENBHON Pa0OThI MPEIyCMATPUBAIOT KCIIOJIB30BAaHHE HEOOXOTUMBIX
TEPMUHOB M MOHATHH 1O mpobieMaTuke Kypca. OHM HALIEIMBAIOT HA MPAKTHUECKYIO paboTy 1O
NPUMEHEHHIO U3y4aeMOoro MaTepuaia, IOMcK OndInorpaduyeckoro MaTepualia u 3JIeKTPOHHBIX
UCTOYHUKOB HMH(OpMAIMH, WUIIOCTPATUBHBIX MaTepUAIIOB. 3aJaHUs IO CAMOCTOSTEIbHON
paboTe JarTcst 0 TeMaM, KOTOPbIE TPEOYIOT IOTIOJIHUTEIILHON MPOPAOOTKH.
OOmwmii 00beM caMOCTOSITETIHHON PabOThI CTYACHTOB MO AUCIHILIMHE BKIIOYACT ayJUTOPHYIO U
BHEAYJUTOPHYIO CAMOCTOSTEIbHYIO paOOTY CTYJICHTOB B TEUCHHE CEMECTpA.
AymuTopHasi caMOCTOsITeNbHass padoTa OCYHIeCTBIsieTCS B (hOpMe BBINIOJHEHUS TECTOBBIX
3aJ]aHUl, Keic-3a7a4, MHChbMEHHBIX IPOBEPOYHBIX pabOT M0 JUCIHMIUIMHE. AyYAUTOpHAS
camocTosiTeNbHas pabora obecriedeHa 0a30il TECTOBBIX MaTEpUANIOB, Keic-3a7ay Mo pasjaeiam
JVCIIATUTAHBIL.
BHeayauTopHast camocTosTebHast paboTa OCyIIeCTBIsIETCs B hopMax:
- MOATOTOBKH K YCTHBIM JIOKJIa/iaM (MHUHU-BBICTYIUICHHUSIM);
- IOATOTOBKH K IPYIIOBOM IUCKYCCHH;
- IOAATOTOBKHM aHAJIM3a Xy/J0KECTBEHHOT'O TEKCTA.
Temut pegpepamos (10 cemecmp)
. IToToK co3HaHMs» KaK XyI0KECTBEHHOE SBIICHHE.
. OyHKIIMOHUPOBaHHE MOP(HEMHOTO MMOBTOPA B XYA0KECTBEHHOM POU3BEICHUH.
. «lnpuBHTyanpHBIE» 3HAKU TIPEMTMHAHUS B XY 0KECTBEHHOM TEKCTE.
. MoaanbHOCTh KaK KaTeropHsi XyJ0KEeCTBEHHOI'O TEKCTa.
. Pons ayroamanora B Xy0KeCTBEHHOM TPOU3BEICHUH.
. IloaTekcT B Xy/10’)KECTBEHHOM MPOU3BEICHHUH.
. OYHKITMOHUPOBAHHUE AHTPOIIOHMUMOB B XyJI0)KECTBEHHOM TEKCTE.
Hnouesudyanvusie 3a0anus
10 cemecmp
[TpounTaTh KPUTHUECKYIO JUTEPATYpy 00 MHANBUIYAIBHOM CTHIIE U ITpobieMaTuke paboT
JTAHHOTO aBTOPA; MPOYUTATH XY/I0KECTBEHHBII TEKCT, OTBETUTH HA BOTIPOCHI U BBIITOJIHUTH
3aJaHMsl 110 aHAIM3Y TEKCTA; CJeNIaTh aHAINU3 TEKCTAa [0 CXeMe; OJArOTOBUThH COOOIIEHHUE 10
00CyX/TaeMBbIM TEOPETUIECKUM TpoOIeMaM; BBIPa3UTh CBOE OTHOIIIEHUE K TPOYUTAHHOMY B
dopme 3cce, COUMHEHUS, PELICH3HH.

NN DN AW

Hna camocmoamenvuoii n0020mMoO6KU K 3aHAMUAM NO OUCHUNIUHE PEKOMEHOYem A
UCROJ16b308aMb yUeOHO-MemOOUUecKue Mamepuaisl:

Apxanrenbckas E.C., I'pedenkuna N.U., I'ypesmkuna A.H. Making It All Right. — YnbsHoBCK,
2020 (Kadenpa anrmuiickoro s3bika Yl TIY
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2



http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

5. IlpumepHble OIICHOYHbIC MAaTEpHAJblI I TMPOBEAEHHMS TeKYyllero KOHTPOJS
yCIeBaeMOCTH U NPOMEKYTOYHOM aTTeCTAMH 00y4AIOIIMXCS 10 AUCHUIINHE

Opranusanus ¥ NpoBeiecHUE aTTeCTAllUH CTYAEHTA
@I'OC BO opueHTHpOBaHBI MIPEUMYILIECTBEHHO HE HA COOOIIEHHE 00yJaromeMycs KOMILIEKCa
TEOPETUYECKUX 3HAHMM, HO Ha BbIpaOOTKY y OakajaBpa KOMIETCHIIMNA — AMHAMUYECKOro Habopa
3HaHWW, YMEHHUH, HABBIKOB M JINYHOCTHBIX KayeCTB, KOTOPHIE IIO3BOJIAT BBIIYCKHHUKY CTaTh
KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE TPY/AA U YCIEIHO NPO(PECCHOHATIBHO PEaIN30BbIBATHCS.
B mpouecce orenkn OakamaBpoB HEOOXOIMMO HCIONB3YIOTCS KaK TPaJUIMOHHBIC, TaK WU
MHHOBAIL[MOHHBIE THIbI, BUIbl U (GOpMbI KOHTpOJs. [IpyM 3TOM MOCTENEHHO TpaIULMOHHbIE
CPEICTBA COBEPLIECHCTBYIOTCS B pYCJI€ KOMIIETEHTHOCTHOIO I10/IX0/la, a WHHOBAllMOHHbBIE
CPEICTBA alallTUPOBAHBI 711 [IOBCEMECTHOTO IPUMEHEHMSI B POCCUHCKON By30BCKOM ITPAKTHUKE.
Lleas mnpoBegeHUsi aTTeCTAllMM — TPOBEPKAa OCBOEHHUS 00pa30BaTENbHOW MPOTPAMMBI
JUCLUIUIMHBI-IPAKTHKYMa Yepe3 CPOPMHUPOBAHHOCTh 00Pa30BaTENbHbIX PE3yIbTaTOB.
IIpomexyTouHasi aTrecTanMsl OCYIIECTBISETCS B KOHIE CEMECTpa M 3aBepIlacT U3y4eHUe
JUCLUIUIMHBL, IOMOTaeT OLEHUTh KPYIHbIE COBOKYMHOCTH 3HAHUM M yMeHu#, (opMuUpoBaHUE
ONPEACICHHBIX KOMIIETCHIIUMN.

OueHOYHBIMU CPEICTBAMHU TEKYIIETO OLIEHUBAHUS SIBISIFOTCS: JOKJIAJ, TECTHI IO TEOPETUUECKUM
BONPOCAaM JUCLMIUIMHBI, 3aIlUTa MPAKTHYECKUX paboT u T.n. KoHTponb ycBoeHMsI marepuaia
BEJICTCS PErYJISIPHO B TEYCHHE BCETO CEMECTpa Ha MPAKTUIECKUX (CEMHHAPCKHX, Ta00paTOPHBIX)
3aHATUSX.

Ne CPEJCTBA OIIEHUBAHMNA, OO6pa3zoBaTenbHbIC

o/a UCTIOJNIb3YEMBbIE JJIsl TEKYIIEro OLCHUBAHMS ITOKA3aTeIs Pe3yIIbTATh AUCHUIIITHHEL
($hopMHPOBaHUS KOMIIETCHIINN

OueHovHbIE CpeACcTBA AJIA TeKYLIeH aTTecTaluu

OC-1 I'pynimoBast TUCKyccus OP-1 — 0CcO0EHHOCTH CHCTEMHOTO U
KPUTHYECKOTO MBIIICHHUST;

OC-2 [Joxnan OP-2 - joruyeckue GopMbl |
MPOTIEAYPHI

OC-3 KonTtpoJibHas pabota OP-3 — aHajnu3upoBaTh MCTOYHUKHU

WHPOpPMAIMK  C  TOYKA  3pCHHA
BPEMEHHBIX UM  NPOCTPAHCTBEHHBIX
YCJIOBUM UX BOSHUKHOBEHUS

OueHovHble cpeAcTBA AJIA NPOMEKYTOUHOMH OP-4- cnocoOHOCTh K peduiekCuu 1o
aTTecTaluu MOBOAY  COOCTBEHHOW M UYXOH
3a4eT (3K3aMeH) MBICIUTENBHON JEATETbHOCTH
OC-4 3ader B (hopMe HHTEPIIPETAIINU OP-5- aHaAJIM3UPOBATH panee
XYZ0)KECTBEHHOTO TEKCTa CIIOXKMBIIMECSI B  HayKe  OLEHKH
UHPOPMaLUH;

OP-6 — apryMeHTHpOBaHO (POPMHPOBATH
cOOCTBEHHOE CYXJEHHE M  OIEHKY
UHpOpMaLUH;

Onucanue OIEHOYHBIX CpPEACTB U HEOOXOJUMOro O0OpYyIOBaHHS (JIEMOHCTPAIIMOHHOTO
MaTepI/IaJ'Ia), a TaK XC mpoueaypbl W KPHUTCPUHU OLNCHUBAHHA HWHIAUKATOPOB AJOCTHIKCHUA
KOMIIETSHIIMI Ha Pa3IMYHBIX dTanax ux (OpMHUPOBAHMSI B MPOIIECCE OCBOCHUS 00pa30BaTEIbHOMN
porpaMMebl IpecTaBieHbl B DOH/IE OLEHOYHBIX CPEJICTB sl TEKYILET0 KOHTPOJISl YCIIEBAeMOCTH
Y IIPOMEKYTOUHOM aTTECTal[Uy 110 JucuUILInHe «HTepnperanys Tekcray.
Mamepuansi, ucnons3yemole 014 meKyuse2o KOHMPOJisa yCneeaemocmu
odyuarowuxca no oucyuniune
Marepuainsl 11 OpraHU3aliy TEKYIIEH aTTeCTalliy MPEICTABIEHBI B I1.5 TPOTrPaMMBI.



N

10.

11.
12. Sum up your observations. You may want to include your appraisal of the story.

Mamepuanwl, ucnoyb3yemole 01151 RPOMENCYMOUHO20 KOHMPOS YCRE8AEMOCU
odyuarowuxca no oucyunaune

OC-4 3auer B popMe HHTEPNPETANHMH XY/10/KECTBEHHOI0 TEKCTA
IIpuMmepHas cxeMa HHTepPNPETALUM TEKCTA

State the author and the title of the story.

Give a short summary of the story/ extract.

State the author's theme. What point(s) does he/she wish to make? What is the main idea
conveyed by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)
Describe the setting of the story. When and where is the scene laid (refer to specific
details)? How is the setting important in the unfolding of the theme? How does it help to
create the mood?

Discuss the type of narration and the choice of the point of view.

- First-person narration. Who is the narrator, the I? How can you judge his/her
personality? Is he/she a reliable narrator? Does he know more or less than the
reader? Can the reader identify with him/her?

- Third-person narration. s the narrator impartial and objective? Does he/she present
the characters sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge?
Does the author's perspective coincide with that of any of the characters? Are there
shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does
he/she state his/ her opinion clearly? Is anything left to the reader's guesswork?
What does the author gain by choosing this narrative scheme? (insight into the
character's personality/ way of creating suspense/ objective and unbiased analysis,
etc.)

Comment on the narrative structure of the story. What prevails in the story: narration,
description, dialogue, interior monologue? How much do we get to know from narration
of events/ bits of dialogue/ (philosophical) digressions, etc.?

Analyze the structure/ plan/ plot of the story. Divide the story into logically connected
parts. If possible, identify parts of the plot: exposition, build-up, climax, denouement. Are
the events in the story presented chronologically or does the author use flashbacks and
foreboding? How does it affect your emotional response? What is the main conflict in the
story? Does it come from within or the outside? If necessary, comment on the way the
author creates suspense through the careful ordering of events.

Identify the type of character drawing (direct or indirect). How are the characters presented
to the reader?

Define the prevailing mood and the atmosphere in the story? What is the general slant of
the story (ironic/ lyrical/ depressing, etc.)?

Analyze the sentence structure and choice of vocabulary. Does the author use simple/
compound/ run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical
sentences? Does she vary sentence length and structure? Elevated/ bookish/ colloquial
vocabulary? What is the effect of it? Comment on the syntactical and lexical expressive
means used by the author. Identify a few of these figures of speech, and explain why they
are so effective.

How is the title of the story appropriate? Does it have an implied meaning?

O0pasen TekcTa I MHTEpIpeTalliK Ha 3a4eTe



‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer
did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a
routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find

that a street or desert or factory had come into being about him while he slept.
skskek

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes
in a hundred unexpected ways. Each conference produced some radical change in the story. Miss
Grits in her precise, invariable voice would read out the fruits of their work. Sir James would sit
with his head in his hand, rocking slightly from side to side and giving vent to occasional low
moans and whimpers; round him sat the experts — production, direction, casting, continuity, cutting
and costing managers, bright eyes, eager to attract the great man’s attention with some apt
intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions...
‘I’ve been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand
for travel stuff. How about setting it Scotland — then we could have some kilts and clan gathering
scenes?’

“Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

“Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what [ mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first
and foremost a Ghost Story, isn’tit. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.

The end came as suddenly as everything else in this remarkable episode. The third conference
was being held at an hotel in the New Forest where Sir James happened to be staying; the experts



had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the
stage when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection
longer than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.’

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’ll tell you what we’ll do. We’ll use
the play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

‘Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed
when he suddenly remembered the events of the last night. There was nothing for him to do. An
empty day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or
dictating of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s number,
prepared himself for twenty-five minutes’ acrimonious reconciliation.

B KOHIC N3Yy4YCHUA JUCHUIIIIMHBI TOJABOJATCA HTOT'U pa6OTBI CTYACHTOB Ha na6apaT0prlx
3aHATUAX TYTEM CYMMHPOBAHUS 33pa6OTaHH]':>IX 0aJlsIoB B TCUCHUE CEeMECTpa.

Kpurepun oneHuBanus 3HAHUH 00y4YaI0IMXCS 110 M CHMILIMHE
Dopmuposanue 6a1TbHO-PEUMUH2080U OYEeHKU padombl 00yUAIOWUXCS

IMocemenue PaGora na BI)IHO;IHCHI/I BblCTeyIcl.HeH]/l
J1adopaTopH | JaGOpPaTOPHBIX 3auer
N KOHTPOJIbH JOKJIAIOM
bIX 3aHSATHH 3aHATHAX
bIX pador
Pasbamnosk | oy 16 | 16x7=112 2x 12=24 B
a o BUAaM SAILIOB SAILIOB SaL1a 1x16=16 32 Gamra
10 pabot OaioB
cemectp | CyMMapHbI 200
1 MaKc. 16 g]aE;?OB 112 6ammoB max | 24 6amra max 16 GammoB 0a/1J10B
Oann max max




Kpumepuu oyenusanus pabomwi odbyyarowecocs no umoeam 10 cemecmpa

bamasl (2 3E)
«3a4TEHO» oosee 100
«HE 3aUTECHO» 100 u meHee
6. MeTtoauyeckue yKazaHus JJsl 00y4alOIIUXCS 110 0CBOEHUIO TUCIHIJIUHBI

VYcenenHoe u3ydyeHue Kypea Tpedyer oT 00y4aroLuxcs IOCeeHNs JIEKLIMH, aKTUBHON pabOThI Ha
NPAaKTUYECKHUX 3aHATHUAX, BHITIOJIHEHHUS BCeX y4eOHBIX 3aJaHUH MpernoaaBaTeis, 03HaKOMJICHHUS C
OCHOBHOM M JIOTIOJTHUTEILHON JIUTEPATYPOU.

3anuce JieKHMH — OfHa W3 (OpPM aKTUBHOW CaMOCTOATENBHOH paboThl 00y4aromuxcs,
TpeOyrolasi HaBbIKOB U YMEHMSI KPaTKO, CXEMaTHUYHO, [TOCIIEI0BATEIbHO U JIOTHYHO (PUKCUPOBATh
OCHOBHBIE TIOJIOKEHHUS, BBIBOJIBI, 00001IeHNs, (HOPMYIHPOBKH. B KOHIIE JIEKIIMU TIpEro1aBaTeb
ocTaBisieT Bpems (5 MHMHYT) JUld TOro, yToObl OOyyaromuecss MMeNId BO3MOXKHOCTh 3a1aTh
YTOYHSIONIME BOIPOCHl IO H3ydyaeMoMy Marepuany. [3-3a HEIOCTaTOYHOIO KOJUYECTBA
ayJUTOPHBIX YacOB HEKOTOpbIE TEMbl HE YJAeTCs OCBETUTh B IIOJHOM O0BEME, MO3TOMY
IpenojaBaresib, 10 CBOEMY YCMOTPEHHIO, HEKOTOPBIE BOIIPOCH! BBIHOCUT HAa CaMOCTOSITENbHYIO
paboTy CTYAEHTOB, PEKOMEH ysl TY MJIM UHYIO JIuTepaTypy. Kpome atoro, 1uis jiydriero ocBOeHus
MaTepuaia W CUCTEMAaTH3allMM 3HAHUU 1O AMCLUIIMHE, HEOOXOJUMO IOCTOSHHO pPa3doupaTh
MaTepuaiabl JIEKIMH 10 KOHCHEKTaM M ydeOHbIM mocobusMm. B ciydyae HeoOxoaumocTu
oOpallaTthcs K pernojaBaTesiio 3a KOHCYJIbTalueH.

IToaroroBKa K NPpaKTHYECKUM 3aHATHAM.

[Ipu moAroToBKe K MPaKTUUECKUM 3aHATUSAM CTYACHT JOJKEH U3YUYUTh TEOPETUUECKUI MaTepHrall
N0 TeMe 3aHATHUsA (MCHOJb30BaTh KOHCHEKT JEKIHMH, M3YYUTh OCHOBHYIO JIMTEpaTypy,
O3HAKOMUTBCSI C JOMOJHUTEIBHONW JIUTEPaTypoil, IpyU HEOOXOAWMOCTH JOMOJHUTH KOHCHEKT,
Jienasi B HEM COOTBETCTBYIOLIHME 3aMIMCH U3 JIUTEPATYPHBIX HCTOYHHUKOB). B ciydae 3aTpynHeHui,
BO3HUKAIOIIMX MPU OCBOEHUHM TEOPETUYECKOTO0 MaTepHala, CTYAEHTY clieAyeT oOpaimaThes 3a
KOHCYJIbTAllMel K mpernojaBarento. Mas Ha KOHCYJIbTalMIO, HEOOXOJUMO XOpOIIO MPOJyMaTh
BOIPOCHI, KOTOPbIE TPEOYIOT pa3bsiCHEHUSI.

B Havane npakTH4YeCcKOro 3aHsTHs IPENogaBaTellb 3HAKOMUT CTYIEHTOB C TEMOM, OTJIAIIAET IUIaH
IIPOBEJICHUS 3aHATHUS, BBIIAET 3a/1aHus1. B TeueHne oTBeIeHHOr0 BpEMEHU Ha BBITIOJIHEHUE Pa0OThI
CTYAEHT MOXeT 00paTUThCS K MPEenojaBaTeiio 3a KOHCYIbTalluel WK pa3bsiCHEHUsIMU. B koHIe
3aHSTHSI IPOBOJUTCS IPUEM BBIITOJIHEHHBIX 3aJJaHUi, coOeceJ0BaHNE CO CTYIEHTOM.

Pe3ynbTaThl BBIMOJHEHUS MPAKTUYECKHX 3/1aHUM OLIEHUBAIOTCS B Oajllax, B COOTBETCTBHM C
0aIbHO-PEUTUHIOBOM CHCTEMOI YHUBEPCHUTETA.

Inanbl 1adopaTopubIx 3ausaTuii (10 cemecTp)
Jlabopamopnoe 3anamue Ne 1.
1. Untepnperanus TekcTa Kak yueOHasi AUCHUIUIMHA, €€ MECTO B 00Yy4EHUN HHOCTPAHHOMY SI3BIKY.
2. Wurtepnperanusi TEKCTa Kak TBOpYECKas AMCIUIUIMHA W €€ HMCIOJIb30BaHUE B HW3YYEHUU
TBOPUYECTBA OTAEJILHOTO MHUCATENS.
3. VHTepmperaius TEeKCTa Kak OOIIeryMaHWTapHas AMCHUIUIMHA, M3ydarolas OCOOEHHOCTH
BOCIPUATHS TEKCTa M oOecrneyuBaromias JIeKOAMUPOBAaHUE BCeX HMH(POPMAIMOHHBIX IJIACTOB
XYJ0KECTBEHHOTO ITPOU3BEACHHUS.
4. Text 1.
JIaGoparopHnoe 3ansaTue Ne 2.
2. CtpyKkTypa XyI0KECTBEHHOr0 TeKcTa. KOMIO3UIMs 1 apXUTEKTOHUKA
1. DneMeHTH KOMIIO3UIIMM TEKCTa: BCTYIUICHHWE, 3aBs3Ka, KyJIbMUHAIUS, pa3Bs3ka, (uHam,
OTKPBITHIN (hHHAI.



2. CBs131 MEXTy KOMITOHEHTaMH TEKCTA.

3. Komno3uimonHupele 0COOEHHOCTH PA3IUYHBIX BUIOB AMHUYECKUX MPOU3BEICHHIA.
4. Text 2.

Jlabopamopnoe 3anamue Ne 3.

1. 3aBUCUMOCTbh KOMIO3UIIMOHHOTO MOCTPOCHUS OT KaHpa MPOU3BEIACHUSI.

2. KoMno3uius TeKcTa 1 OCHOBHBIE CXEMbI BBIJIBUYKEHUS: KOHBEPIeHIIHSI, CIIETIEHHnEe, 0OMaHyToe
oxuganue. COOTHOIICHHUE MTOHITHH «coJepkaHuey, «hadymay.

3.Tema u npobieMaruka.

4. Text 3.

JlabopaTtopHoe 3ansatue Ne 4.

1.®opma noBecTBOBaHUS B Pa3IUYHBIX THUIAX SIMUYECKUX MPOU3BEICHUMN.

2. O6pa3 noBecTBOBATESI, TUIIOJIOTHSI [IOBECTBOBATEIIS B COBPEMEHHON Xy105KECTBEHHOM Mpo3e.
3. CrerneHp NPUCYTCTBHS TIOBECTBOBATEINS B TEKCTE.

4. Text 4.

JlaGopaTtopHoe 3anstre Ne 5

1.IToHsiTHe MO3UIIK IOBECTBOBATENS B XYJA0KECTBEHHOM TEKCTE. 2.

OrnieHOYHAas TO3UIIUS TOBECTBOBATEIIS.

3. Bunsl moBecTBOBaHMS.

4. Text 5.

Jlabopamopnoe 3anamue Ne 6.

1.IloHsATHE «IEPCTIEKTUBBI» IOBECTBOBAHUSI.

2. Jluamnor, ero MecTo U yAeIbHBII BeC B IPOU3BEICHUU.

3. PeueBas xapakTepucTHKa MepcoHa)xa, CrocoObl MHANBUIYAIN3AINH €TI0 PEUH.
4. Text 6.

Jlabopamopnoe 3anamue Ne 7.

1. [TonsiTue XpoHOTOTIIA.

2. Bpems 1 MecTo 1efCTBUSA B XYJ0KECTBEHHOM MPOU3BEACHUU.

3. Text 7.

JlaboparopHoe 3aHsTHE Ne 8.

1.CoumanbHOE TPOCTPAHCTBO.

2.UcTopuKko-KynbTypHOE KOMMEHTHPOBAHHE KaK CIIOCO0 aHallM3a COep KaHMsI TeKCTa.
3. Text 8.

JlabopaTtopHoe 3ansatue Ne 9.

1.®oHOBOE 3HaHKE U XYA0KECTBEHHBIN TEKCT.
2. Text 9.

3. KonrponbHas pabora

Jabopamopnoe 3anamue Ne 10.

1. O6pa3 aBTOpa B MPO3aNMIECKOM IMPOU3BEACHUHI

2.00pa3 aBTOpa Kak KOHCTUTYHPYIOIIasi KAaTeTOpus XyJ0KECTBEHHOTO TEKCTa.
3. Text 10.

Jlabopamopnoe 3anamue Ne 11.

1.OnucartenbHplid, THUIMOJOTUYECKUNA W JMAXPOHUYECKHH acCHeKThl Kareropuu obOpasza aBTopa.
2.CTpyKTypHBIE ITapaMeTphl KaTeTOpUH 00pas3a aBTopa.

3. Text 11.

Jlabopamopnoe 3anamue Ne 12.
1.CpencrBa BeIpakeHHUSI aBTOPCKOM TO3UITUU B TEKCTE.
2.Crioco0bl BBIpaKEHHS NIEPCOHAXKA.



3.B3aumoielicTBUE MIIaHOB aBTOPA U MIEPCOHAKEH.
4, Text 12.

Jlabopamopnoe 3anamue Ne 13.

1.BeIsiBrICHHE CUCTEMBI H300pa3uTENbHO-BBIPA3UTEIbHBIX CPEJCTB TEKCTA.

2.Boipa3uTenbHble BO3MOXKHOCTHM  CJIOBapsi:  30Hbl ~ YaCTOTHOCTH,  CTHJIMCTHYECKOE
(GyHKIMOHUPOBAHHE.

3. Text 13.

Jlabopamopnoe 3anamue Ne 14.

1.0tpakeHue aBTOPCKOM MHIMBUYaTIbHOCTH B COCTaBE CIOBAPS U YaCTOTHOCTH OTAENBHBIX €TI0
€/IMHUII.

2. Text 14.

JlaboparopHoe 3ansitue Ne 15.

1.®oHo-rpaduueckuii U MOp(HEMHBIN YPOBHU, JIGKCHUECKUN U CUHTAKCUYECKUN YPOBHHU.

2. Text 15.

Jlabopamopnoe 3anamue Ne 16.

1. O6pa3bI-cUMBOJIBI U UX OTPAXKEHUE B TEKCTE.

2. KonTponbHas pabora.

7. IlepeyeHb OCHOBHOW M JIONMOJIHUTEIbHOI YueOHOIl uTepaTypbl, UHTepHeT-pecypcos,
HEeO0XO0AUMBIX /IJIf OCBOCHHSI JUCIHUNJIMHBI

OcHoBHas JuTeparypa
Bbamkaroa FO.A., JlymaukoBa .M. Wctopus murepatypsr BemmkoO6puranun u CHIA XIX-XXI BB:
UHTEpIpeTanus TekcTa: ydyeOHoe mocodme. KemepoBo: KemepoBckuii TocynapcTBEHHBIH YHUBEPCHUTET,
2014 — 162
https://biblioclub.ru/index.php?page=book_red&id=278310

Apxanrensckas E.C., I'pebenkuna WM., I'ypesmiknaa A.H. Making It All Right. — Ynesnosck, 2020
(Kadenpa anrnuiickoro si3sika Yl TIY
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JlonoJHUTEIbHAS JINTEpaTypa
Kyxapenko, B. A. Matepnperanus Tekcra : yueOHuK : [16+] / B. A. Kyxapenko. — 4-e u3j., nepepad. —
Mockea : ®JIMHTA, 2019. — 314 c. : Ttabn. — Pexum pocryma: mo mnoamucke. — URL:
https://biblioclub.ru/index.php?page=book&id=691484 (mara obpawmenus: 29.02.2024). — ISBN 978-5-
9765-3783-5. — Tekcr : 371eKTPOHHBIH.

®oknHa M. A.Dunonorumueckuii ananm3 Tekcra: ydeOHoe mocoOume. - Koctpoma: KI'Y mm. H. A.
Hexkpacosa, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book_view_red&book_id=275635
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Jlucr cornacoBanus paGoueii mporpaMMel
y4eOHOM AUCLIUIIINHEI]

Hanpasaenne noarotoskn: 44.03.05 Ilenarornueckoe obpasosanne (C AByM:

poQHIAMH TIOATOTOBKH)
Tpoduan: Uuoctpanusiii (aHraniickuii) s3e1k. IHOCTpaHHbIH (HEMELKHI) A3BIK,

Unoctpannslii (aHrmiickuii) s3sik. MHOCTpanHbIH (DpaHIly3CKuii) S3bIK,
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UnocTpanHsIii (aHrHifcKuit) A361K. IHOCTpaHHBIH (MCMIAHCKMIT) A3BIK
Padouasi nporpamma MHTepripeTanus TeKCTa.
Cocrasutens: JI.P. Hacsiposa — Vabsnosek: Yal'TIY, 2024.

[porpamma cocTaBieHa C  ydeToM  (elepajbHOr0  rocyAapCTBEHHOTrO
06pa3oBaTebHOrO CTaHAapTa BBICIIEro oOpa30BaHMs IO HANpPABICHHIO MOJATOTOBKH
44.03.05 TIleparormyeckoe oOpazoBanue (C JABYMS TpPO(QHIAMH TMOATOTOBKH),
yTBepkaAéHHOro MuHHCTepeTBOM 06pasoBanus M Hayku Poccuiickoit ®enepaiun, 1 B
COOTBETCTBHH g y4eOHBIM IIaHOM.

Cocrasutenu <)|1q.¢ ¢/ JI.P. HaceipoBa
Ly Re-Hocsr

PaGouas nporpamma yd4eGHOM AMCLMIUIMHBI (TIPaKTHKHM) O/00peHa Ha 3acelaHuy
Kadyepbl aHrHIHCKOTO A3bIKa " /5~ " _¢cczr  20s4r., mpoTokon Ne 7

3aseayiowmii kadeapoi
D Kyukosa U.H. Kor2y

AuYKAR nOO P dp 0 dama
PaGouas nporpamMma y4eGHOM JUCLMILUTHHEBI (MPAKTHKH) COrIacoBaHa ¢ GHOIHOTEKOM
CotpyaHHK 614611“%/. ;

oy 24
/A Mapcaxkosa [0.5. >,
Buunan noonuco pacuugiposxa noonucu odama

IlporpamMma paccmoTpeHa W Ofo0peHa Ha 3acellaHHH YYeHOro cosera (axyibTeTa
MHOCTPaHHBIX A3bIKOB " /2 " _way 2044 r., nporokos Ne 7
[lpeaceaarens ydeHOro coBera (haKyJbTeTa HHOCTPAHHBIX S3bIKOB

2 /

4 - Cycnosa D.B. 17085 IMq
AT ﬁu% b

noonucu odama
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