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1.Buj ¥ THN IPAKTHKH

[TpesmeTHBI MPAKTUKYM [0 aHIVIMMCKOMY $3bIKYy BK/IHOUEH B 4YacTb, (hOpMHUpPyeMyrO
yuacTHMKaMu o0Opa3oBaTe/ibHbIX OTHOLIeHHH, bioka 2 TIpakTika 0CHOBHOM TipodecCHoHaIbHON
oOpa3oBaTe/lbHOM TpPOrpaMMbl  BBICIIIET0 00pa3oBaHWsI — TMpoOrpaMMbl 0OakajaBphara I10
HampaB/ieHuto  moArotoBku  44.03.01 Tlemaroruyeckoe o6pa3oBaHWe, HarpaBJIeHHOCTh
(mpodunb) obpa3oBarenbHOM mMporpaMmbl  «HOCTpaHHBIN (QHTVIMHACKUM) S3BIK», 3a0YHOM
¢dopmbl 00yueHusl.

Buj npakTuku: yueOHasi.

THUn NpaKTHKM: TeXHOJIOTUYecKas.

2.IlepeueHb IJIAHUPYEMbIX Pe3y/IbTaTOB 00y4eHHs MPH MPOX0)KACHUH NMPAKTHKU

Ilesib JaHHOrO MPAaKTHKyMa — HAy4YWTh CTYJ€HTOB MOHMMaTh M OLIeHWBaTh HjeliHoe U
3CTeTUYEeCKOe Coflep)KaHue  Xy/I0’KeCTBEHHBIX TeKCTOB, CMOCOOCTBOBaTh (HOPMHPOBAHHIO
¢bu10/10rnUecKom KyabTyphl.

3ajauM NpakTUKyMa:

- crnocobcTBoBaTh (OPMHUPOBAHUIO Yy CTY/IEHTOB 3HAaHUW U HABBLIKOB UTEHUS] Kak
crieli(p1UYeCcKOro BH/ja Mo3HaBaTeTbHO-3CTeTUUECKOH JleATe/IbHOCTH;

- [aTh CTy/leHTaM TIpe/iCTaB/IeHre O XY/0)KeCTBeHHOM TeKCTe KakK C/I0XKHOM CTPYKTYPHOM
e/IMHCTBe, CUCTeMe B3aUMOJENCTBYIOIMX 3/7eMEHTOB, C/y)KallluX PpacKpbITUIO HWJelHO-
TeMaTU4YeCKOT0 COZlep>KaHusi POV3Be/|eHMs;

- HAYyUUTb CTYAE€HTOB Y3HdBATb U dI€eKBATHO MHTEPIIPETUPOBATL BbIPA3UTE/IbHBIE CPEACTBA A3bIKAd U IIPHUEMBI,
HCII0/Ib3yeMble aBTOPOM TEKCTad, 4 TakKXe W3/1ardTb CBOU H86H}O,E[8HI/IH Haa TeKCTOM, yHOTpeﬁf[HH Ipyu 3TOM
dKTHBHYIO JIEKCHKY.

[To uroram NPOXO’KJeHHUsl MPAKTUKU 00yJaroluiics fo/bkeH chopMUPOBaTh ClieyroLye

pe3y/bTaThl 00yUYeHUs:

Kowmnerentyst u O6pa30BaTEJ'II)HbIe pe3y/ibTaThbl IIPAKTUKH
WHAWKATOPEI ee (BTaHLI d)OpMI/IDOBaHI/IH)
AOCTHXKEHHUA 3HaeT YMEET BazieeT

YK-1. CniocobeH
OCYLL[ECTBJISITh TTOUCK,
KPUTHUECKUM aHau3 U
CUHTe3 UH(pOopMaLIUH,
TIPUMEHSITh
CHUCTEeMHbIM MOAXO0/
JISI peltieHust
MOCTaB/IEHHBIX 3aZiau.

YK-1.1. OP-1 OP-2
IleMoHCTpUpYeT 0COOEHHOCTH BbICKA3bIBATh
3HaHKe 0CoOeHHOCTe! CHCTEMHOT0 U coOCTBEeHHOE
CHUCTEeMHOI'0 U KPUTUUYECKOTO CY)XX/IeHue U
KPHUTHUUECKOTO MBIIIIEHYS OLIeHUBATh
MBILL/IeHHS], WH(OpPMaLIHIO,
apryMeHTUPOBaHHO W3/1araemMmyro B
dbopmupyet XYZI0’KECTBEHHOM
cobcTBeHHOE TEKCTe, yroTpeb/isisi
CY)XX/IEHUE U OLIEHKY TIPU 3TOM aKTUBHYO
vHdopMaluy, JIEKCUKY
NIPUHUMAET

000CHOBaHHOE

peleHHe.




YK-4. CriocobeH
OCYILIeCTBJISITh
JIeJIOBYIO
KOMMYHUKAIUIO B
YCTHOU U NMUCbMeHHOU

¢dopmax Ha

roCy/lapCTBeHHOM

s3bIke Poccuiickon

®epepalyu u

MHOCTPaHHOM(bIX)

s13bIKe(ax).

YK-4.1. Bnageer OP-3 OP-4 OP-5
CUCTEMOM HOPM OCHOBHbIE HOPMbI peanr30BbIBaTh pa3MUUHBIMUA BUJIAMU
PYCCKOro PYCCKOro 1 pa3/IMuHbIe BU/IBI Y ipreMaMu
JIUTEpaTypHOTO S3bIKa VHOCTPaHHOT0(bIX) peueBoi C/IyLIaHUs, YTeHUs],
TIpU ero SI3BIKOB B 00/1aCTH J1esiTe/IbHOCTU B rOBOPEHUs U THChMa.
VICTI0/Ib30BaHUU B YCTHOU U yueOHO-HayuyHOM

KauecTBe MMUCHbMEHHOU peur; | OOIEeHUM Ha PyCCKOM

roCy/lapCTBEHHOIO Y THOCTPAaHHOM(BIX)

s3bIka P® 1 Hopmamu SI3bIKAX;

HMHOCTPAHHOT0(bIX)

A3bIKa(0B), UCIOIb3yeT
pas3nuuHble (HOPMBI,
BU/bl YCTHOM U
MMCbMEHHOU
KOMMYHMKAI[1H.

3. MecTo NpakTHKH B CTPYKType 00pa3oBaTe/IbHOH MPOrpaMMbI
[IpeiMeTHBIM TPAKTUKYM IO aHTJIMMCKOMY S$I3bIKYy BK/IIOUEH B 4acTb, (hOPMHUPYEMYIO

yuacTHHKaMy 00pa3oBaTe/ibHBIX OTHOLIeHHH biioka 2 TIpakTviKa OCHOBHOM MpOdeCCHOHATBHOM
obOpa3oBaTe/lbHOM TIpOrpaMMbI  BBICIIIETO 00pa3oBaHUs — TIpOrpaMMbl 0OakajiaBpyaTa TIO
HarpaBieHuto moarotoku 44.03.01 TIlegmaroruueckoe o6pa3oBaHWe, HarpaBJIeHHOCTh
(mpoduib) obpa3zoBaTesbHON TporpaMMbl  «IHOCTpPAHHBIM (QHTIMMCKUM) SI3BIK», 3a0UHOU
¢dopmel 00yUeHusl.

[TpakTyKa orvpaeTcsi Ha pe3y/bTaThl 00yueHUs, ChOPMUPOBAHHbLIE B PAMKAaX OCBOEHHSsI
psifia JUCLUMIUTMH yueOHOTo TlaHa, M3y4deHHBIX oOyuaroummMucs B 1-7 cemectpax: BBejeHue B
sI3bIKO3HaHue, [IpakTHKa YCTHON M MMCbMEHHOMN peuu.

Pe3yibTaThl MPAaKTUKU SIBSIOTCS OCHOBOM [jisi OCBOEHHUsl CJ/IeAYIOIIUX JUCLIMIUIUH U
npakTuK: [logroToBKka K cjaue W cJjaua TroCyJapCTBEHHOro 5K3ameHa, llpepauriomHas
NpakTHKa, BeinosHeHve u 3amura BKP.

4. Oopem IMPAKTUKHU B 3dY€THBIX €JUHUIIAX U €€ MPOJO0/DKUTE/IbHOCTD!:
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5. Copep)xaHue MPAKTHKH, ()OPMbI OTUETHOCTH IO NMPAKTHKE
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8 cemectp

Collection of Short Stories - 14 94
‘After the Wink’ by C. S. Agosta - - 6
“The Girls in Their Summer Dresses’ by I. Shaw - - 6
‘A Friend in Need’ by W.S. Maugham ) 2 6
“The Nightingale and the Rose’ by O. Wilde ) ) 8
‘Schrodinger's Baby’ by C. Fish ) ’ 6
“The Count and the Wedding Guest’ by O’Henry ) ) 6
‘Jeremy and the Magic Lobster’ by M. Licht ) ’ 6
‘A Retrieved Reformation’ by O’Henry ) 8
‘Lost on Dress Parade’ by O’Henry ) ) 6
“The Verger’ by W. S. Maugham - 2 6
“The Way Up to Heaven’ by R. Dahl - 2 6
“The Fly’ by K. Mansfield - 2 6
‘Thank You, Ma’am’ by L. Hughes - - 6
“The Escape’ by W. S. Maugham - - 8
KoHnTposbHast paboTa 2 4
HToro: - 14 94




KpaTkoe onucanue copep>xaHus TeM (pas/esioB):
8 cemectp
Collection of Short Stories
‘After the Wink’ by C. S. Agosta
Questions and topics for discussion:

1) Where is the scene laid? How do you know that? Is there any exposition in the
beginning?

2) Speak about the main heroine: her personality, her family, her interests and desires.

3) How does her life change? Describe the episode in the cafe and MrAttractive as seen by
the main heroine. How does she feel about him?

4) Talk about the heroine’s love affair. What are the motives that make them cheat on their
partners? Do you consider them serious enough?

5) Where is the climax of the story? How does it all finish? Do you think she is a good wife?
What do you think will happen to her in the future?

6) Characterize the type of narration. Dwell on its role in the story.

7) What is the method of characterization? How are the images of the characters portrayed?

8) What is the message of the story? Speak about the symbols of the story.
‘The Girls in Their Summer Dresses’ by I. Shaw
Questions and topics for discussion:

1) Who is the author of the story? Find some information about him.

2) What is the setting of the story? In your opinion, what is the time described in the story?
Find the facts/words in the text that prove your point of view.

3) Describe the main characters. What is the method of characterization the author used?

4) Characterize the type of narration. Dwell on its role in the story.

5) What was the problem which bothered Frances when the couple was walking down the

street? Why did it bother her? Imagine yourself in her shoes, would it bother you?
6) How did Michael react to his wife’s idea to spend the day together? Was it a good idea?
Why? What was the program suggested by Frances? Was Michael excited? Why?
7) Describe the dialog the couple had. What kind of language did they use? How does this
dialog describe the relationship they had?
8) When the couple was going down the street Michael mentioned he was “a happily
married man”. Do you think he was honest? What makes you think so? Find some examples in
the text to support your answer.
9) What was the confession Michael made before going to the bar? What was Frances’
confession? How does it relevant to the fight they had before? Why do you think it was
important for Michael that Frances believed that?
10)  What happened when they came to the bar? What did they talk about? Why do you think
Michael expressed his feelings about other women so freely to his wife? Was it a wise thing to
do? Why?
11)  What is the outcome of the story? From your point of view, who started this fight? Was it
necessary for Frances to give Michael a piece of her mind about that? From your point of view,
will this marriage be happy and last for a long time? Why?
12)  What is the message of the story? Does this story teach the readers any lesson?

‘A Friend in Need’ by W. S. Maugham
Questions and topics for discussion:
1) Who is the author of the story? What do you know about him?
2) Where is the scene laid? How do you know that? Is it a real place? Find some examples
in the story. Is there any exposition in the beginning?
3) Speak about the main characters of the story. Find their descriptions in the text. What is
the method of characterization the author used?



4) Pay attention to the first passage. Is it important for the story? How is it relevant to the

story?

5) What was the story Mr. Burton told the narrator? How does this deed characterize Mr.

Burton?

6) Describe the setting when Mr. Burton’s story was told. Is it important for the narration?

7) Where is the climax of the story? What is the outcome of the story? In your opinion, did

this story have any impact on the narrator? Did it affect Mr. Burton?

8) Comment on the idea Maugham displays in the beginning: “...it is on the face that for the

most part we judge the persons we meet”. How does this idea correlate with the text? Does it

have anything to do with the saying “Appearances are deceitful”?

9) Comment on another idea given in the beginning: “My oldest friends are just those of

whom [ can say that I don’t know the first thing about them”. Do you agree with it? Support your

answer with your own examples.

10)  Who is the narrator of the story? Is he/she reliable? Characterize the type of narration.

Dwell on its role in the story.

11)  What is the general slant of the story? Does this story teach the readers any lesson?

12)  Pay attention to the title of the story. Does it coincide with the story? In which way/ways?
‘The Nightingale and the Rose’ by O. Wilde

Questions and topics for discussion:

1) Where is the scene laid? Is there any exposition in the beginning?

2) Who is the main character of the story? Why?

3) Why is nature in the story animated?

4) What are the characters’ motives? How are they put into life?

5) Where is the climax of the story?

6) Characterize the type of narration. Dwell on its role in the story.

7) What is the method of characterization? How are the images of the characters portrayed?
8) What is the message of the story? Speak about the symbols of the story.

9) How does the language of the story influence reader’s perception?

‘Schrédinger’s Baby’ by C. Fish
Questions and topics for discussion:
1) Who is the author of the story? What do you know about him?
2) Where is the scene laid? Is it a real place? Make an assumption about the setting of the
story (if you read carefully, some words from the story may help you). Is there any exposition in
the beginning? If yes, where?

3) What time-span does the story cover?

4) Who is the main character of the story? What is his name? What do we know about him
and his life? What is the method of characterization applied?

5) Is he happily married? How do we know? Describe his relationship with his wife and his
mother-in-law.

6) Is Mo important for the story? How? What do we know about him? Find some
information in the story. Why did Daniel call him “Mo” even when he learned his real name?

7) Comment on the type of narration. Is the narrator reliable?

8) How does the story start? Describe the attitude of the main character in the beginning;

support your opinion with examples. How does it change within the story?

9) Comment on this sentence:

10) How many problems did Daniel have to face? Did he try to solve them? How? Did he
manage to succeed in it? Imagine yourself in his shoes, what would you do?

11)  Where is the climax of the story? Do you think Daniel is a good father? In your opinion,
did this incident have any impact on him?

12)  Speak about the outcome of the story. Is this ending happy? In what ways?



13)  What is Daniel’s attitude to his baby in the beginning? Is there any shift in his attitude
throughout the story? Pay attention to the choice of words related to his baby in the beginning
and in the end. How does it characterize Daniel?
14)  What is the general slant of the story? Does this story teach the readers any lesson?
15)  Pay attention to the title of the story. What do you know about Schrédinger? How is this
title relevant to the story?

“The Count and the Wedding Guest’ by O’Henry
Questions and topics for discussion:
1) Speak about the author of the book.
2) Where and when is the scene laid? Find proofs in the text. Give a brief summary of the story.
3) Speak about the characters of the story. Find their descriptions in the text. What is the
prevailing method of characterization?
4) Where did Mr. Donovan meet Miss Conway? Why did he erase her from the tablets of his
consideration? What made him change his opinion later?
5) Describe their second meeting and their first conversation. Do you feel Miss Conway’s grief?
In what way? Does Mr. Dorovan sympathize with her? How?
6) What was the story Miss Conway told Mr. Dorovan? What was Mr. Dorovan’s reaction? Did
he believe it? Could you believe this story in his place?
7) Did the woman really lose her interest in anyone? How did Miss Conway attract Mr.
Dorovan’s attention? Was a good idea to show the picture of her beloved?
8) What was Miss Conway’s intention? Did she succeed? Do you approve of her behavior? How
would you behave in her place?
9) Why didn’t Mr. Dorovan tell her at once that he didn’t believe her story? Why didn’t she
confess earlier that she had told a lie? How does it characterize both of them? How does the
story end?
10) Who is the narrator of the story? How do you feel his presence?
11) Comment on the idea “Laugh, and the world laughs with you; weep, and they give you the
laugh”. Do you agree with it? Why/why not?
12) What is the message of the story? Does it teach readers any lesson?

‘Jeremy and the Magic Lobster’ by M. Licht

Questions and topics for discussion:
1) Who is the author of the story? What do you know about him?
2) Where is the scene laid? How do you know that? Is it a real place? Find some examples
in the story. Is there any exposition in the beginning?
3) Speak about the main characters of the story. Find their descriptions in the text. What is
the method of characterization the author used?

4) Define the genre of the story. Does it resemble a tale? In which way(s)? Don’t forget to
pay attention to the title.
5) Was the Magic Lobster magic indeed? How do we know?

6) Why do you think the Lobster started talking to Jeremy in the kitchen? Was he really
talking to him?
7) What were the wishes Jeremy had for the Lobster to work on? Why do you think those
things were important to Jeremy?
8) What kind of things did the Lobster want to have? Did he really need all those things?
9) Speak about the climax of the story. Why do you think Jeremy acted this way? In your
opinion, what will happen to the Lobster in future?
10)  Who is the narrator of the story? Is he/she reliable? Characterize the type of narration.
Dwell on its role in the story.
11)  What is the message of the story? Does this story teach the readers/Jeremy/the Lobster
any lesson?

‘A Retrieved Reformation’ by O’Henry
Questions and topics for discussion:



1) What first facts do we get about Jimmy? What does the warden say about Jimmy’s character?
2) When Jimmy goes to the hotel and changes, what does his new appearance tell us about his
character?
3) Can you suppose what he was planning to do now that he was free?
4) What qualities make Jimmy very successful?
5) What words would you use to describe Jimmy Valentine before going to Elmore?
6) What makes Jimmy a different person?
7) Why is Ralph “the phoenix that arose from Jimmy Valentine’s ashes”?
8) Did Jimmy really change?
9) Why didn’t Ben Price arrest him?
10) What is the meaning of the title?
11) How does Jimmy Valentine change throughout the story?
12) What does Jimmy risk in order to save Agatha?
13) Does Jimmy Valentine or Ben Price show greater courage at the end?
14) What is the tone of O. Henry's "A Retrieved Reformation"?
15) Is there any direct characterization in "A Retrieved Reformation"?
16) How does O. Henry build suspense during the climax of the story "A Retrieved
Reformation"?
17) Can you prove that the use of “shoes” in the story is symbolic?
‘Lost on Dress Parade’ by O’Henry
Questions and topics for discussion:
1) Where did Mr.Chandler work? How much did he earn?
2) What did he do at the end of each week?
3) How did he spend the next sixty-nine evenings?
4) How did the evening described in the story begin?
5) How did Mr.Chandler happen to make the girl’s acquaintance?
6) What did the girl look like?
7) What idea came into the young architect’s head?
8) What did Mr.Chandler suggest they should do?
9) Describe the restaurant they went to.
10) How did the atmosphere influence Towers Chandler?
11) What did he begin telling the girl? What was the girl’s reaction?
12) What happened after the dinner was concluded?
13) Where did the girl go to after the dinner?
14) How did she explain her long absence?

15) Could the girl have loved Chandler if she had known the truth?

‘The Verger’ by W. S. Maugham
Questions and topics for discussion:
1. What was Albert Edward? What kind of person did he seem to be?
2. What do we know about Albert's career? Why does the author say the following about the
verger: "The verger knew that it pleased him to be complimented on his talent." Why were
gowns so important for the verger? Why was he never able to throw the old gowns away?
3. What did the Albert think about the church and its parishioners? Why did he repeat that their
congregation was "fashionable" and "aristocratic"?
4. Did he like the newly appointed vicar? How was he different from the previous one?
5. What did the vicar want to talk with Albert about? Was there anything wrong with the verger?
What did he (the verger) think about it?
6. Did the verger regret his resignation? What was he worried about?
7. Was Albert an abstainer? How did Albert's attitude towards drinking and smoking
characterize him? What happened when he was walking along the street after his resignation?


http://www.enotes.com/homework-help/how-build-suspense-climax-retrieved-reformation-605388
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http://www.enotes.com/homework-help/there-any-direct-characterization-retrieved-639550
http://www.enotes.com/homework-help/what-tone-o-henrys-retrieved-reformation-739099
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http://www.enotes.com/homework-help/what-jimmy-risk-save-agatha-retrieved-reformation-771744
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8. Why did Albert succeed in business as a tobacconist and newsagent? What traits of character
made him successful? What was his wife’s attitude towards his business?
9. Why did Albert have to go to the bank? How did the manager react to his story?
10. How can we interpret Albert’s words at the very end of the story? What do you think the
message of the story is?
‘The Way Up to Heaven’ by R. Dahl
1. Why is Mrs Foster upset with her husband at the beginning of the story?
2. How did her husband make her anxious the following morning?
3. What crucial decision did she finally make?
4. What were Mrs Foster’s feelings at the end of the story?
5. Was Mrs Foster right to want to live in Paris? Should husbands and wives always go away
together?
6. Do you sympathise or not with Mrs Foster? Do you think she should go to prison?
7. Do you understand why she let her husband die?
8. Is the ending of the story predictable or unpredictable? Give reasons.
9. Write a short letter (100 words) from Mrs Foster to her daughter in Paris. Describe what
happened when she returned home and describe her plans for the future.
‘The Fly’ by K. Mansfield
Questions and topics for discussion:
1. Determine two or more themes or central ideas of the story. Provide direct reference and
textual support to trace their development over the course of the entire story. Explain how
your themes interact and contribute to the overall meaning of the story.
2. Analyze the impact of the author’s choices regarding how the action is ordered.
3. Analyze how the author’s choice of where to begin or end the story contributes to its
overall structure and meaning.
4. Analyze the point of view in terms of distinguishing what is directly stated in the text
from what is really meant
5. What does Mansfield achieve by giving the central conflict and all of the narrative action to
the fly?
6. How does the story of Woodifield’s visit to the boss alter the significance of the incident with
the fly?
‘Thank You, Ma’am’ by L. Hughes
Questions and topics for discussion:
1. Who is the story really about?
. How does Roger react after Mrs. Jones asked him why he tried to steal her pocketbook?
. Why do you think Roger lied to Mrs. Jones?
. Are you surprised with Mrs. Jones' reaction? Why or why not?
. Why do you think Mrs. Jones makes Roger wash his face and then eat dinner with her?
. How does Mrs. Jones treat Roger?
. How does Roger react to Mrs. Jones' saying that Roger could ask her for the money?
. What is Roger thinking about her (with the pause)?
9. How did Mrs. Jones know what Roger was thinking? Have you ever noticed a look on
someone's face and known what they were thinking?
10. What does Mrs. Jones tell Roger about her life?
11. Do you think Mrs. Jones is rich? Why did she give Roger $10 to buy shoes?
12. What do you think Roger learned from the way Mrs. Jones treated him?
13. How would you like to be treated if you were caught doing something wrong?
14. What advice did Mrs. Jones give Roger?
15. What lesson about life does this story teach?
‘The Escape’ by W. S. Maugham
Questions and topics for discussion:
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1. What kind of woman was Ruth Barlow? Was she really in love with Roger? Why did she
make up her mind to marry him?

2. Was Roger in love with Ruth? Was it a serious and a profound feeling?

3. What kind of man was Roger? How do his flat-chase tactics characterize him? How should he
have behaved?

4. Whose side do you take in the conflict: Ruth's or Roger's?

5. Isn't there anything to be said in Ruth's defence?

6. What is the social significance of the story?

7. In what way does the story begin? Is the reader's interest awakened at once? If so, how does
the author achieve it?

8. What is gained by telling the story in the first person? From whose point of view is it told?
Point out the passages reflecting the narrator's attitude, Roger's and the author's. Is the author
detached in his attitude to Ruth? Prove your point.

9. Is the plot an important feature of the story? Indicate briefly the stages by which the narrative
is unfolded.

10. Does the story end as the reader expects? Point out passages aiming at suspense.

11. Is the title appropriate? Does it reflect the point of the story?

6. OueHouHbIe MaTepHasbl Jjis MPOBeJAeHUs] TEKYIeldl W NMPOMEXYTOUYHOW aTTecTaluu
00yJaroImxcst

OpraHu3anus U NpoBejieHHe aTTecTaluH 00yJyaroIerocst
®I'OC BO opueHTHMpOBaH MpeMMYIIeCTBEHHO He Ha CooO0IeHre 0oO0yuaromeMycs
KOMIlJIeKCa TeopeTHYecKMX 3HaHWM, a Ha BbIpabOTKy y oOyuaroijerocsi KOMIETeHLUH —
JMHaMUUYeCcKoro Habopa 3HaHWM, YMeHH, HaBbIKOB Y JTMYHOCTHBIX KaueCTB, KOTOPbIE TTO3BOJISAT
BBIIMMYCKHUKY CTaTh KOHKYDEHTOCIIOCOOHBIM Ha DbIHKE TPyZa W YCIeLIHO MpodecCHoHaIbHO
peasn30BbIBAThbCA.
B mniporjecce otieHKH oOyuaroriierocsi He06Xo/[UMO UCTIOMb30BaTh KaK TPaJULIMOHHbIE, TaK
Y MHHOBALIMOHHbIE THUIIbI, BU/BI U (OpMbI KOHTpO/s. [Ipy 3TOM moCTeneHHO TpajULMOHHbIe
CpefCTBa COBEPIUEHCTBYIOTCS B pycC/e KOMIIETEHTHOCTHOIO IIO/XOZa, @ WHHOBALMOHHbIE
CpefCTBa ajalTUPYIOTCS /1JIS1 TIOBCEMEeCTHOT O IIPMMEeHeHUsI B POCCUMCKON BY30BCKOM MPaKTHKe.
Iles1b poOBe/jeHUsA aTTeCTalUH — ITPOBEPKa 0CBOeHMsi 00pa3oBaTe/bHOM MPOrpaMMbl TIpH
BBITIOJTHEHUH TIPOTPaMMBbI ITPAKTHUKY uepe3 chopMHUpPOBaHHOCTb 00pa30BaTe/bHBIX Pe3y/IbTaToB.
IIpoMexxyTouHasi aTTecTalisl 3aBeplliaeT MPOXOXKAeHUe MPaKTUKW; [0MOraeT OLeHUTb
KPYIHble COBOKYMHOCTM 3HaHWM W yMEHHMH M HaBbIKOB, ()OPMHpOBaHKE OIpeJielleHHbIX
KOMIIeTeHIIUH.



Ne CPEJACTBA OLIEHVUBAHUNS, OO6pa3oBarenbHbIe

n/n WCIO/b3yeMble [/1s1 TEKYIero OLleHUBaHUs pe3y/bTaThl MPAaKTUKU
roKasaressi OpMUPOBaHUsI KOMIETEHLIUN
1 O1eHOYHBIE Cpe/JCTBA /IS TeKyIen OP-1 3HaeT 0COOEHHOCTH
arrecTanyiu CUCTEMHOI'0 ¥ KPUTUUECKOT 0
OC-1 IlpakTrueckoe 3aiaHue MBILLIJIEHHS
OC-2 KonrposbHast paboTa OP-2 Ymeet BbICKa3bIBaTh

coOCTBEHHOE CY>KIeHHe U
OlLlIeHUBaTb UH(POPMALIHIO,

2 OneHOUHBIE CPeACTBA /ISl IPOMEXXYTOUHOH
arTecTanuu
(muddepeniupoBaHHbBIN 3a4eT)

W3/1araemMmyto B Xy/10’)KeCTBEHHOM
TEeKCTe, yIIoTpebIsist Py 3TOM
aKTUBHYIO JIEKCUKY
OC-3 3auer B dpopme scce OP-3 3HaeT 0CHOBHbIE HOPMBI
PYCCKOT0 ¥ UHOCTPAaHHOT' O(bIX)
SI3bIKOB B 00/1aCTH YCTHOU U
MMCbMEHHOU peuy;

OP-4 Ymeet peasiM30BbIBaTh
pas3UuHbIe BU/bI peUeBOi
JeITeTbHOCTH B yueOHO-HayYHOM
0O0IIIeHNH Ha PYCCKOM H
MHOCTPAaHHOM(bIX) S13bIKaX;

OP-5 Brnazieet pasivMuHbIMU BUAMU
Y [IpyeMaMy CJ1yLLaHus], YTeHus,
TOBOPEHUs Y ITMCbMa.

OrmvicaHye OLIEHOYHBIX CPe/ICTB U HeoOXoAuMoro o6opyoBaHUs ([eMOHCTPAljMOHHOTO
MaTepuasia), a TaK >Ke TpoLeAypbl U KPUTEPUU OLIeHMBAHWs WH/WKATOPOB JOCTHKEHUS
KOMITETeHIIMI Ha paslWyYHBIX 3Tanax ux (opMHUpOBaHUs TpefCcTaBieHbl B POH/e OLleHOUHbIX
CPeACTB /ISl TeKyLllero KOHTPOJIsL YCIeBaeMOCTH U TMPOMEXYTOUYHOM aTTeCTallud 0 TMpaKTHKe
«[IpeiMeTHBII NMPaKTUKYM M0 aHTJIUHCKOMY SI3bIKY».

Mamepuanbi, ucnob3yembie 0/151 meKyujezo KOHmMpo/si ycheeaemocmu
obyuarowjuxcs no NpakmMuke

OLleHOYHBIMU CPe/ICTBAaMM TEKYILero OLeHWBAaHUS SIBJISIFOTCS: TIPAaKTHYeCcKoe 3aJjaHue Ha
0TpaboTKy SI3BIKOBOI'O MaTepuaja IO TeKCTaM, KOHTposibHasi pabota. KoHTposib ycBoeHust
Marepuasa BeJIeTCsl pery/isipHO B TeUeHHe BCero ceMecTpa Ha JlabopaTOpHBIX MPAaKTUKyMax.

OC-1 IlpakTHueckoe 3ajaHue
BeinonHeHne npakTUUYeCKOro 3a/aHusi HarpaB/eHO Ha KOHTPOJIb YCBOEHUSI aKTUBHOTO
S3bIKOBOTO MaTepuajia U yMEHUsl YIOTpPeO/sATh 3a/laHHYI0 JIEKCUKY Kak B IIpejjlaraeMoM
KOHTEKCTe, TaK Y MPH BbICKA3bIBAHUN COOCTBEHHBIX CY’KIeHHUH.

IMpumep npakmuueckoz0 3a0auusi
Fill in the blanks with the vocabulary studied.




1. She looked absolutely ... in that dress. 2. “I’m bound to be promoted®, he said ... 3. He may
not tell lies, but he often ... with the truth. 4. You shouldn’t think he kept something back — he
had no news to ... 5. They turned the corner & saw a ... statue of the president. 6. The state of
the economy is increasing desperately; I can see no justification for the government’s ... 7.1
don’t think ... suits her — it makes her look like a prisoner. 8. They’ve finally sold my house —
that’s taken ...mind. 9. I'm very ... to cream cakes. 10. The ability to ... knowledge is the
essential qualification for teachers. 11. We’ve got only one day in London, so let’s ... & see
everything. 12. We can’t possibly be late. My grandfather is a ... for discipline. 13. Busy as she
was, she was ... enough to show us round her house. 14. He’s ... to sporty women with blue
eyes.

OC-2 KonTposibHas padora
KonTtposnbHast paboTa rnpescTaBsisieT coO0H psif 3a/JaHWIA, HaTrlpaB/IeHHBIX KaK Ha KOHTPOJTb
S3BIKOBBIX YMEHWM OOYYaloIUXCs, TaK W Ha TPOBEPKY TOJHOTHI TOHMMAHMS COZEep>KaHus
TIPOU3BE/IEHUS] U HABBIKOB MHTEPIIPETAI[UH XY/0)KECTBEHHOTO TeKCTa. 3a KOHTPOJIbHYHO0 paboTy
oOyuaroluiicst moayyaeT 26 6aios.

ITpumep KoHmMpoAbHOU pabombl
Task 1. Use the essential vocabulary instead of the definitions below.
1) to stand in one’s way 2) atmosphere of pretence 3) to keep an eye on sb 4) to surprise sb
greatly 5) to expose or reveal sth 6) to criticize oneself 7) to make every effort/ do one’s best 8)
to become less smart, skilful 9) all kinds of people 10) the main song of a state/ country 11) to
laugh quietly in a nervous or silly way 12) showing no human feelings/ without pity or
forgiveness (of a person or his/her behaviour 13) to talk nonsense 14) to accept bad things in life
as well as bad ones 15) to say sth without thinking 16) to enjoy being alone 17) absurd,
completely unreasonable 18) to solve a problem & feel happy about it 19) to trick sb by
arranging it secretly 20) sorrow or grief, esp. over a death 21) to be deeply involved in 22) to fill
with horror, to terrify 23) a persistent idea or impulse; sth that preoccupies a person to the
exclusion of other things 24) come hell or high water 25) to be everything for sb 26) ordinary 27)
in addition to sth 28) to try to look big / important 29) stupid, foolish 30) to manage to win even
though it was most improbable 31) very impressive, interesting, or clever 32) the use of lies and
tricks, deceit 33) keeping oneself to oneself, not talkative
Task 2. Give English or Russian equivalents.
A 1) laudable 2) subdue 3) stupendous 4) HeMCTOBBIM, LIYMHBIA 5) pUCKHYTh 6) GonTaThesi Ge3
nena 7) to parade up & down 8) notoriety 9)BHy1iate oTBpaiteHre 10) roHopap 11) woebegone
12) disparity
B 1) at random 2) to put a brave face on sth 3) to have one’s head screwed on one’s shoulders 4)
YKOJI COBECTU 5) TIpebsiB/sTh TipaBa 6) to be up to the mark 7) HarsiocTh, HaxanbCcTBO 8) to brim
over with excitement 9) to mug 10) affable 11) cenTumeHTanbHbIM 12) to grizzle 13)
3aryiakaHHbIN
C 1) self-abnegation 2) to bustle 3) s3BuTe/NbHBIN, KO/KUI 4) IPUBETIUBEIN 5) to rave over 6) to
give sth up as a bad job 7) to foster 8) to make sb an allowance 9) 6pocaTk To B ’kap, TO B XO/IOZ,
10) atight-wad 11) perseverance 12) « 3acuzieTbCsi», 3ap)kaBeTb 13) COUTB Criech ¢
D 1) a stickler for 2) to lay it on with a trowel 3) cToiiko TepeHOCUTb HENPUATHOCTU, HEB3TOZIbI
4) XyTKUM, 370Beluii 5) to fray 6) to be obscure 7) insipid 8) cbéxutbcsi, cectb 9) BCTaB/ISATh
KOMY-TO criviibl B Kosiéca 10) slattern 11) 6siTh HacToposke 12) prodigal of 13) without a hitch

Mamepuanbli, ucnosp3yemble 0/151 NPOMeXCYMOYHO20 KOHMPOJ1sl ycneeaemocmu
obyuarowjuxcs no NpakmMuke

OC-3 JuddepenurpoBanHblii 3auet B popme 3cce



[lpu npoBefeHny uddepeHIMPOBAHHOTO 3ayeTa YUWMThIBAeTCSI YPOBEHb 3HAaHUU
oOyuatolijerocsi Tpu TOATOTOBKe pa3BePHYTOr0 IMHUCbMEHHOT0 BbICKa3biBaHUs (3cce, 270-300
C/IOB) Ha 33/laHHYI0 TeMy B paMKaxX Npo0/ieMaTHKH pPacCMaTpUBAeMBIX XY/[0’KeCTBEHHBIX
nipou3sBefieHrii. Kpome TOro, yuuThIBaeTCs BbITIOJIHEHHEe OOyuaroIlyuMcsi 3aJjlaHuil TeKyIlero
KOHTPOJIAL.

IIpumepHbIe TeMbI 3cce K JuddepeHIUPOBaHHOMY 3aUeTy
1 First you make a career, then the career makes you.
2 A wise one can find compensation in every disappointment.
3 A true friend is like the shade of a great tree in the noonday sun.
4 “Hold fast to dreams,
For if dreams die
Life is a broken-winged bird,
That cannot fly.”
— Langston Hughes
5 “Yesterday is history, tomorrow is a mystery, today is a gift of God, which is why we call it the
present.”
— Bil Keane
6 “The opposite of love is not hate, it's indifference. The opposite of art is not ugliness, it's
indifference. The opposite of faith is not heresy, it's indifference. And the opposite of life is not
death, it's indifference.”
— Elie Wiesel
7 A writer has a unique chance to taste life at least twice — in the moment and in retrospect.
8 Once you lose love you run a risk of losing yourself.
9 No idea or belief can be more important than a person’s life.
10 You have to know the subject very well to make judgments, don’t you?
11 The struggle between man and woman is irreconcilable. Why is it often necessary to get rid of
the other in order to “live happily ever after”?
12 At times compassion is all you need.
13 Vices are very “good at” hiding.
14 Sometimes the circumstances are stronger than people.
15 The nature of a true artist is powerful enough to beat the unfriendly reality.

Jna camocmosimebHOU N0020MOBKU K NPAKMUKe peKoMeHAyemcs ucnos1b306aimsb
yueOHO-MemoouyecKue mamepuasnbl:

1. Mopo3kuna, T. B. Ananmu3 xypoxectBeHHOro Tekcta [Tekcr] : yueGHO-MeTOonMUeCKue
MaTepuasibl i/l CeMUHApPOB M camocTosiTennbHOW paboter / ®I'BOY BO "Yal'llY um. U. H.
YiabssHoBa". - YabsiHOBCK : PI'BOY BO "Yal'llY um. . H. YnbsaHosa", 2017. - 44 c.

2. TIpakTHWKyM MO aHa/JIMTUYECKOMY UTEHUIO VIl CTYLEeHTOB 3 Kypca aHIVIMACKOIO OTZesIeHHs:
yuebHOe mocobue/coctaButenv: B.B. MunoBaHoB, .A. bioxunHa, H.B. JIykbsHoBa, O.A.
Huxkonaea, FO.A. Jlam3uHa. — YbsiHOBCK, ®T'BOY BO «Yal'llY um. U.H. YibsiHOBa»,
2020.-120 c.

3. OcusiHoBa, A. B. VHTepmperanysi Xy/J0)KeCTBEHHOTO TeKcTa (TIpaKTUKyM) : yueOHoe
nocobue / A.B. OcusinoBa; O.A. Xpymesa. - Open6ypr : OI'Y, 2016. - 118 c.


http://www.goodreads.com/author/show/1049.Elie_Wiesel
http://www.goodreads.com/author/show/3230608.Bil_Keane
http://www.goodreads.com/author/show/36910.Langston_Hughes

HpOME)KyTO‘—IHaH aTTeCcTanmuda
KPI/ITepI/II/I OIl€HUBaAHUA 3HAHUH 06yanOI]_II/IXCH 10 MpaKTHUKe

I[Mocerenue Paborta Ha .
OuddepeHLIMPOBaHHbBIM
nabopatopHbIX | 1abopaTOpHBIX SaueT
3aHATUN 3aHATUAX
Pa3basioBka 7 % 1=7
T10 BHIaM 229 6anoB 64 Gamna
0aJuIoB
8 cemecTp pabot
CyMMapHbIA 7 0a//10B 236 GasioB
y p 300 6as1oB max
Maxkc. baut max max

Kpurepuu onleHMBaHHUs pa0oThl 00yuaroierocs o UToraM NPaKTHKH
[To wroram mnpakTUKH, TPYAOEMKOCTb KOTOpoM cocraBiser 3 3E u mpoxogut B 8
cemecTpe, oOyyaroiuiicss HabupaeT onpezieNIéHHOe KOJMYeCcTBO 6asiioB, KOTOpPOe COOTBETCTBYET
OTMeTKaM «OT/IMYHO», «XOPOLLO», Y[ OBJIETBOPUTE/LHO», «HEY/0BJIETBOPUTE/BHO» COIJIACHO
ciepyroieid Tabnurie:

O1eHKa Bbannsi (3 3E)
«OTJINYHO» 271-300
«XOpOLLO» 211-270
«Y[0BJIETBOPUTE/IEHO» 151-210
«HeyJIoBJIeTBOpUTENBHO» | 150 1 MeHee

7. IlepeueHb y4deOHOI UTepaTypbl M pecypcoB ceTu «VIHTepHeT», He00XOJUMBIX [JIsl
MPOBe/JeHUs MPAKTHKH

Pexomenpyemas imreparypa

OcHoBHas:
1. Ctypoga, E. A.
Ananutuueckoe ureHue miar 3a maroMm=Analytical Reading Step by Step: yue6HOe mocobue 110
AHIVIMKMCKOMY SI3bIKY /I CTY/IEeHTOB CTapIIux Kypcos : [16+] / E. A. CtyposBa ; JIunenkui
roCy/iapCTBeHHbIY nefarornueckuit yausepcureT uMm. [1. I1. Cemenosa-Tsan-111anckoro. —
Jlunenk : JIunewnkuii rocyilapCcTBeHHbIN nefarornueckuid yaupepcuteT uMmenu I[1.I1. CemeHoBa-
Tan-ITanckoro, 2018. — 67 c. : un. — ISBN 978-5-88526-819-6
URL.: https://biblioclub.ru/index.php?page=book&id=576894
2. T'onpamas, A. A.
Crparerus u TakTHKa aHaiu3a Tekcta=The Strategy and Tactics of Text Analysis : yue6Hoe
nocobue : B 4 Tomax / A. A. TonmbamaH. — 3-e u3f., crep. — Mockga : ®JIMHTA, 2018. — 184 c. :
un. — ISBN 978-5-9765-2046-2
URL.: https://biblioclub.ru/index.php?page=book&id=564358

JlonosiHUTe/IbHAA:
1. IllyBepoBa, T. /1.
Reading, Translation and Style: 1MHrBOCTU/IMCTUYECKUI 1 TIpe/iliepeBOJUeCKU aHaIu3 TeKCTa:
YuyebHoe nocobue / [llyseposa T.[. - Mockga : ITpomerteii, 2012. - 146 c.: ISBN 978-5-7042-
2443-3


https://biblioclub.ru/index.php?page=book&id=564358
https://biblioclub.ru/index.php?page=book&id=576894

URL: https://znanium.com/catalog/product/524609
2. CononuHa, I'. A.

Effective Reading. Eight Stories by W.S. Maugham: yuebnoe nmoco6bue / ConoriuHa I'A. - M.:
H1L, HWH®PA-M, 2018. - 145 vc. :  ISBN  978-5-16-107290-5  URL:

https://znanium.com/catalog/product/1003505

HNHaTepHeT-pecypcsr:
- Bupeoypoku no nHTepnpetaluu Tekcta — Pexxum goctyma: https://study.com/

- TpeHupoBouHble MaTepHaibl AJi TOATOTOBKM K HaIlMCaHWIO 3cce — Pexum mocTyra:
https://writemyessayonline.com/

8. ITepeueHb UHGOPMALMOHHBIX TEXHO/IOTHI, UCII0/Ib3yeMbIX MPU MPOBeJAEHUH MPAKTUHKH,
BK/IlOUasi TepevYeHb IMPOrPaMMHOrO o0ecrieueHHsi ¥ HH(OPMALMOHHBIX CHPABOYHBIX
cucteM (IIpH He00XO0AMMOCTH)

* Apxusarop 7-Zip,

* AnatuBupyc ESET Endpoint Antivirus for Windows,

* OnepanuonHas cuctema Windows Pro 7 RUS Upgrd OLP NL Acdmc,

* OducHsbii maket rporpamMm Microsoft Office Professional 2013 OLP NL Academic,

* [Iporpamma Asist mpocMoTpa (paiinos popmara DjVu WinDjView,

* [Iporpamma st mpocMoTpa (aitnoB popmata PDF AdobeReader XI,

* bpay3ep GoogleChrome


https://writemyessayonline.com/
https://znanium.com/catalog/product/1003505
https://znanium.com/catalog/product/524609

JIucT cornacosanus paGodelt mporpamMMel
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