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MecTo IMCHMILIHHBI B CTPYKTYpe 00pa30BaTeibHOM MPOrpaMMbl
Jucuumnuna «WHTeprnperanusi TEKCTa» OTHOCUTCA K JUCHUUIUIMHAM 4YacTH, (QopMHpyeMoin
ydacTHUKaMu 00pa3oBaTeNbHbIX OTHOIIECHUH biioka 1 Jlucturuimabl JIMHTBUCTHYECKOTO MOJTYJIst
yueOHOro IlaHa OCHOBHOM mpodeccuoHaNbHONH 00pa30oBaTeNbHOM MPOrpaMMbl BBICIIETO
oOpa3oBaHusi — mporpaMmbl OakamaBpuata 10 HampaBieHuto nonaroroBku 44.03.01
[legarornyeckoe oOpazoBaHue, HaMpaBICHHOCTh (Mpoduib) o0pa3zoBaTEeNbHON MPOTrpamMMbl
WHocTpaHHbli (aHTTTUICKHIA) S3BIK, 3209HON (HOpMBI 00yUEHHSL.

JlucuumiuHa onupaercs Ha pe3ysbTaThl 00ydeHus, cOpPMUPOBAHHBIE B XOJI€ OCBOCHUS psla
paHee H3YYCHHBIX NUCIUIUIMH ydeOHoro miaHa B 1-8 cemectpax: I[IpakThka ycTHOW u
NUCbMEHHOW peun, Hcropus crpaHel u3ydaemoro s3blka, KOMMYHUKATHBHBIA HPaKkTUKYM,
CrunmcTuka, JIekcnkoaorus, AHaIUTHYSCKOS YTCHHE.

Pesynprartel um3yuenus aucuuiuinHbl «VHTeprperanus TEKCTa» SBIAIOTCS OCHOBOM Ui
CUCTEeMATH3AIlMKM  S3BIKOBBIX yYMEHHWH, TMOATOTOBKH HAyYHO-HCCJIECIOBATEIBCKUX PadoT,
BBITIOJTHEHHUSI M 3alUThl BBIMTYCKHOW KBadU(UKAIMOHHONW pabOThl, MOATOTOBKHM U CIauu
roCyJapCTBEHHOT 0 IK3aMeHa.

1. Ilepeyenb miIaHUpPyeMBbIX pe3yabTaTOB 00y4eHHs (00pa30BaTeJbHBIX Pe3yJbTATOB)
Mo JUCHUIIHHE

Heabio ocBoeHus AucuMIuHbl «HTEprpeTanusi TEKCTa» ABIAETCA OOy4YEHHE CTYACHTOB
MOHUMAHHUIO U OIIEHUBAHUIO UJACHHOTO U SCTETUYECKOTO COJIEPKAHUS XYT0KECTBEHHBIX TEKCTOB,
croco6cTBoBaHKE (POPMUPOBAHUIO (PUIIOIOTHYECKOM KYIbTYPHI.

3agaum OCBOCHUS AUCITUTUIHHBI:

- crocoOCTBOBATH (HOPMUPOBAHUIO Y CTYICHTOB 3HAHUI U HABBIKOB YTCHHSI KaK crieln(pruuecKoro
BH/Ia TTO3HABATEIIBHO-ICTETUYECKOM IeITEIbHOCTH;

- JaTh CTYJEHTaM NPEACTABICHUE O XYAOKECTBEHHOM TEKCTE€ KaK CIIOXKHOM CTPYKTYpHOMU
€IMHCTBE, CHUCTEME B3aMMOJCUCTBYIOIIMX DSJIEMEHTOB, CIYXAlllUX PACKPBITHIO HIACHHO-
TEMAaTUYECKOTr0 COAEPKaHMs IPOU3BEACHMUS;

- TO3HAaKOMHTH CTYJICHTOB C COBPEMEHHBIMH UCCIIEOBAHUSMU 110 OCHOBHBIM MPOOJIeMaM aHaIM3a
TEKCTa, C pa3JIMYHbIMH METOJJaMHU aHAJIN3a TEKCTa,

- HAY4YUTh CTYJCHTOB Y3HaBaTh U aJICKBATHO HHTEPIIPETUPOBATH BHIPA3UTEIIbHBIE CPEICTBA S3bIKA
U TIPUEMBI, UCTIOJIh3yEeMbIE aBTOPOM TEKCTa, a TaK)Ke U3JaraTh CBOM HAOMIOJEHUS HAJl TEKCTOM,
MOJIb3YyACh COOTBETCTBYIOIIEH TEPMHUHOJIOTHUEH.

B pesynbrate oOcBOeHHS mporpamMmbl 0OakanaBpuata OOYYAIOIIUICS JOJDKEH OBIAJICTh

CIENYIOIIMMHU pe3yibTaTaMu o0ydeHust o nucuuruinae «MHTepmperarus Tekctay (B Tadiuie

MPEJICTABICHO COOTHECEHHE OOpa30BaTENbHBIX PE3YyIbTATOB OOYYEHHS IO TUCIHILIUHE C

WHIUKATOpaMU JOCTHKEHUS KOMITETCHITHH):

KommeTenmus u OG6pa3zoBaTeabHbIC PE3YIbTAThI TUCIUTUTAHBI
WHJIMKATOPBI €€ (oTamsl popMHUpOBaHUS AUCIUTUIIHHEI)
JOCTHUXCHUSA B 3HAeT ymeeT BJIAAEET
JUCLIUILIMHE
VK-1
Cnocoben OP-1 — ocobennocTu OP-3-
OCYILIECTBIATH IMOUCK, CHCTEMHOTO U aHaJIM3UPOBATh
KPUTHYECKUI aHAJIU3 KPUTHYECKOTO HCTOYHHUKHU
¥ CUHTE3 MBIIIICHUS, WH(POpPMAIIUH C TOYKH
uH(popManuy, 3pEHUSI BPEMEHHBIX U
MPUMEHSTh MPOCTPAHCTBEHHBIX
CUCTEMHBIHN MOIXO0. YCIIOBUM UX
JUISL peIIeHUs BO3HHUKHOBEHHS
IMOCTaBJICHHBIX 3a1a4
VK-1.1




JleMoHCTpUpYET OP-2 - noruueckue OP-5-
3HaHUE OCOOCHHOCTEH | (hOPMEBI M MPOIIEYpPhl | AHATU3UPOBATH PaHEe
CHCTEMHOTO U CIIOKUBIIHECS B
KPUTHYECKOTO HayKe OIICHKU
MBIIILICHUS, UHpOpMAIIHH;
apryMEHTHPOBAaHHO
dbopmupyer
COOCTBEHHOE
CYXXIICHUE U OLICHKY
uHpopManuy,
PUHUMACT
000CHOBaHHOE
pelieHue.
VYK-1.3. Anamuzupyer | OP-4- cnoco6HOCTh K | OP-6—
WUCTOYHUKH pedexcuu mo apryMEHTHPOBAHO
uHGOPMAIINH C LIENBI0 | MOBOAY COOCTBEHHOU | (hOpMHUPOBATH
BBISIBIICHUS X U 9yXKOU COOCTBEHHOE
MIPOTHBOPEUHiL U MBICTUTEIBHON CYXJICHUC U OLIEHKY
MOKCKA JOCTOBEPHBIX JeSITeIIbHOCTH UH(pOpMaIINY;
CYXKJICHUU.

2. O0beM TUCHMILIHHBI B 324€THBIX eIHHULAX ¢ YKa3aHHEM KOJIHYEeCTBA aKaJeMHYeCKHX

4acoB, BbI/IEJICHHBIX HA KOHTAKTHYIO padoTy 00y4arIIuXxcs ¢ nmpenojaBaresieM (10 BUAAM
Y4eOHBbIX 3aHATHIT) 1 HA CAMOCTOATEIbLHYI0 padoTy 00y4aroImMXcs

YyeOHble 3aHATHS

Howme
p Tlex | Tpaxr BT. 4. JlaGopat BT. 4. Camoc
ceMe Bceero p IIpaKTu OpHEIE IMPpaKTH TOST.
WU, | WYECK
cTpa qac e yecKas 3aHATHS, | Y€CKas | pabota
Tpynoemk. ’ IIOATOT yac. IIOATOT , yac.

®dopma
IIPOMEK
YTOUYHO
174
aTTecra
U




OBKa, OBKa,
3au. 3aHAT yac. yac.
Yacel

en. us,

Jac.
10 2 72 - - - - 58 3a4er

Hroro: | 2 72 - - - - 58 6

3.  Coaep:xxaHue JUCHUIUIMHBI, CTPYKTYPHMPOBaHHOE MO TeMaM (pa3jejiaM) ¢ yKa3aHueM

OTBCACHHOI'0 HA HUX KOJINYECTBA AKAACMHUICCKHUX YaCOB U BH/10B y‘leﬁHbIX 3aHATHIl

3.1.Ykazanue mem (pa30e1106) U OMEEOCHHO20 HA HUX KOJIUUECmed aKadeMudeckKux 4acoe u

6U006 YUeOHBIX 3aHAMUIL

HaumenoBanue pasnena u Tem

KonmuectBo yacoB 1o
dhopmam opraHu3aluu

oOyueHus
IIpa Camo | Popma
Jlex JIabo
U erma Pl crosr | mpome
HOHH aTOPH JKYyTOYH
€CKH €Jlb- M
ple o ple Has on
3aHs 3aHAT arrecra
3aHg padoT | wuu
TUS usa
THUSA a 3a4eT
10 cemecTp
BripaszurtenbHbie CpelicTBa sI3bIKA U CTUITUCTHIECKUE
IIPUEMBI - - 2 14
Teopust pe4eBbIX KAHPOB U XYA0KECTBEHHBIN TEKCT. 2 14
XyA0KECTBEHHAs p€Yb U XYJ0KECTBEHHBIN TEKCT.
I{emocTHBIN aHAIN3 ITPO3andeCcKOro TekcTa. LlemocTHbi 5 14
aHaJIN3 [I0DTUYECKOT0 TEKCTA
OO0yueHne aHATUTUYECKOMY YTEHHIO TEKCTA B IIKOJIE U 2 16
BY3€
Hroro no 10 cemectpy - - 8 58 6
6
Bcero mo gucouniinHe: - - 8 58

3.2. Kpamkoe onucanue cooepicanusn mem (pazoenos) OUCUUnIuHbl

Kpatkoe conep:kanue kypca (10 cemectp)

1. I/IHTepnpeTaumI TCKCTa, €€ 3aJa4u, MCTOAbI, IICIIN

I/IHTepHpeTaHI/IH TEKCTa KaK yqe6Ha51 JUCHHUIIIINHA, €€ MECTO B 06y‘-IeHI/II/I HHOCTPAaHHOMY SA3BIKY.
I/IHTCpHpCTaHI/ISI TCKCTAa KaK TBOpYCCKad MOUCHUIINIMHA W €€ HUCIIOJIb30BAHUC B HU3YUYCHHUU
TBOPYECTBA OTACIBHOI'O IMUCATEIIA. HHTepHpeTaHI/Iﬂ TCKCTA KakK 06H1€FyMaHI/ITapHa$I JUCIUIIIINHA,

U3ydJaias OCOOEHHOCTH BOCIPHUSTHS TEKCTa W 0O0ecredrBaroias

MH(OPMALIMOHHBIX MJIACTOB XY0KECTBEHHOTO MPOU3BEACHHUS.

2. CTpyKTypa Xy10’KeCTBEHHOTO TekcTa. KoMmo3umus u apXuTeKTOHUKa

ACKOOAUPOBAHUC BCECX




DneMeHTHl KOMITO3MIIMM TEKCTa: BCTYIUICHHME, 3aBsi3Ka, KYJIbMUHAIMS, pa3Bsi3Ka, (QHUHAT,
OTKpBITBI (uHan. CBs3M MEXAY KOMIIOHEHTAaMHM TeKcTa. KoMMO3uIMOHHBIE OCOOCHHOCTH
Pa3IMYHBIX BUOB AMHMYECKUX MPOHM3BEACHUH. 3aBHCUMOCTh KOMITO3UITHOHHOTO MOCTPOCHUS OT
KaHpa npousBeneHns. KoMmosunus TeKCTa U OCHOBHBIE CXEMbI BBIABIIKCHHUS: KOHBEPTEHIINS,
creryienne, oomanyroe oxxuganue. COOTHOIIEHHE MOHATUH «coaepkanuey, «padyna». Tema u
npoOJeMaTHKa.

3. Touka 3penust. CyObeKTHO-pedeBas OpraHu3alus TeKcTa

dopma MoBeCTBOBAHMS B PA3IMYHBIX TUIAX SMUYECKUX MpousBeneHuil. O0pa3 moBecTBOBATENS,
THUIIOJIOTHS IIOBECTBOBATENSl B COBPEMEHHOM XYyIOKECTBEHHOW Ipo3e. CTeneHb NPUCYTCTBUSA
IIOBECTBOBATeNsA B TeKcTe. lIoHATHME MO3MIMU IOBECTBOBATEN B XYIOXKECTBEHHOM TEKCTE.
Onenounass mnosuuusi mNoOBecTBOBarens. Buuel mnosecTBoBaHusA. IloHATHE <«TIEPCIEKTHBBD)
IIOBECTBOBAaHMs. J[MaIor, €ero MECTO U YAEJIbHBIN BEC B IPOU3BEACHUM. PedeBas xapakTepucTuka
HEepCOHaXxa, CrocoO0bl MHAMBHUIYAIU3allUU €ro pedu. SI3bIKOBbIE OCOOCHHOCTH HECOOCTBEHHO-
IIPSIMOM ¥ BHYTPEHHEW pedu.

4, XpoHotor. XyI0KECTBEHHAs JIeTalb

[TonsiTue xpoHoromna. BpeMs u MecTo 1elcTBUs B XyJ0)KECTBEHHOM Mpou3BeaeHuu. ConuanbHoe
IPOCTPAHCTBO. VCTOPHKO-KYJIBTypHOE KOMMEHTHPOBAaHHE KaK CIIOCO0 aHajm3a COAEp KaHUs
TekcTa. DOHOBOE 3HAHUE U XYJ0)KECTBEHHBIN TEKCT.

5. O06pa3 aBTOpa B MPO3aMUECKOM MPOU3BEICHUH

OO0pa3 aBTOpa KaKk KOHCTUTYHPYIOLIas KaTeropusl XyJOXKECTBEHHOro TekcTa. OmnucaTenbHbIH,
TUTIOJIOTUYECKUN W JIMAXPOHHYECKUH  aCHeKThl KaTeropuu oOpasza aBTopa. CTpyKTypHBIE
napaMmeTpsl kareropuu obpasa aBTopa. CpencTBa BbIpaXX€HHS aBTOPCKOM MO3UIIMH B TEKCTE.
Crioco0bI BeIpaXKeHUs epcoHaxa. B3anmoseiicTBre MI1aHOB aBTOpa U MEPCOHAKEH.

6. CpencTBa BbIPAa3UTEIILHOCTU TEKCTA

BrisiBneHne cucteMbl H300pa3UTENbHO-BBIPA3UTENBHBIX CPEACTB TEKCTa. BelpazurenbHble
BO3MOXKHOCTH CJIOBApsi: 30HBI YaCTOTHOCTH, CTWJIMCTHYECKOE (PyHKIMOHUpoBaHue. OTpaxkeHue
ABTOPCKOM HMHJMBHUIYJIBHOCTH B COCTABE CJIOBAapsl M YAaCTOTHOCTH OTJEIBHBIX €r0 €IVHMII.
®oHo-rpaduueckuii ¥ MOpHEMHBII YPOBHH, JIEGKCHYECKUNA U CHHTaKCHYecKuil ypoBHU. OOpa3bl-
CHUMBOJIBI U UX OTPAKEHUE B TEKCTE.

4, Ilepeuenb yuyeOHO-METOAUYECKOr0 oOecmedeHHUs] ISl CAMOCTOSITEJIbHOW PadoThl
00y4YaOIIHUXCS 10 TUCHHILINHE

CaMocTtosiTenbHasi paboTa CTYIASHTOB SBIsieTcss 0coOoit Qopmoii opraHuzanuu y4eOHOTO
mpoluecca, MpeacTaBisionias coOol IUIaHUPYeMyl0, [03HABaTENbHO, OPraHU3alMOHHO U
METOJMYECKH HAIpaBISIEMYIO AESITENbHOCTh CTYJEHTOB, OPUEHTUPOBAHHYIO Ha JIOCTHUKEHUE
KOHKPETHOTO  pe3ylibTaTa, OCYIIECTBIsieMyl0 0e3 MpsAMOi IMOMOIIM  MpernojaBaTels.
CamocTosTenbpHas paboTa CTYACHTOB SIBIISIETCS COCTABHOM 4YacThio y4eOHON pabOThI M MMEEeT
[ETBI0 3aKPEIUICHHE U yriayOJjeHue TOJYyUYCHHBIX 3HAHWW W HABBIKOB, MOWCK M MPHOOpETEHHE
HOBBIX 3HAHUH, a TAK)KE BHITIOJTHEHNE YYEOHBIX 3aJaHUM, TIOJTOTOBKY K MPEJICTOSIINM 3aHATUIM
u 5k3ameny. OHa npeaycMaTpUBaeT, Kak IpaBuilo, pa3padoTKy pedepaToB, HaMKMCaHKeE T0KIa/10B,
BBITIOJTHEHHE TBOPUYECKUX, HHIMBUIYaIbHBIX 33JJaHH B COOTBETCTBUM C y4E€OHOU MPOrpaMMOit
(TeMaTI/I‘IeCKI/IM IJIaHOM M3YUYCHUA JII/ICHI/IHJ'II/IHI)I). Tema IJId TaKOro BBICTYIIJIICHUS MOXKCT OBITH
MNpCAJIOKCHA MpEroaaBaTeJIiCM HJIN 1/136paHa CaMUM CTYACHTOM, HO MaTCpuajl BBICTYIUICHUA HC
JIOJDKEH  AyONMpoBaTh  JICKIMOHHBIM — Marepuan. PedepatwBHBII ~ Marepuand  CIYKHT
JIOTIOJTHUTENBHON WH(popManuel s paboThl Ha MPaKTHUECKUX 3aHATHAX. OCHOBHas LEjb
JAHHOTO BUJa pabOThl COCTOUT B OOYYEHHH CTYJEHTOB METOJaM CaMOCTOSATEIbHOW paboThI ¢
y‘le6HBIM MaTCpHaJIOM. I[JISI MOJIHOTBI YCBOCHHA TCM, BBIHCCCHHBLIX B IMPAKTHYCCKUC 3aHATHA,



TpebyeTcst pabora ¢ mepBoucToyHMKamMH. Kypc mpeaycmarpuBaeT CaMOCTOSTENbHYIO paboTy
CTYACHTOB CO CIeLUalbHOM JuTeparypoil. CieyeT OTMETUTb, YTO CaMOCTOsATENIbHas padoTa
CTYACHTOB PE€3yJIbTaTHBHA JIUIIb TOTJA, KOT/Ia OHA BBIOJIHIECTCS CUCTEMAaTHYECKH, TUIAHOMEPHO
U 1I€JICHAIIPABIICHHO.
3amaHus AN CaMOCTOATENBHOM pPabOThl MPEIyCMaTPUBAIOT HCIIOJIB30BaHUE HEOOXOIUMBIX
TEPMUHOB M NOHATHUH 10 npobiemaTuke Kypca. OHM HALENMBAIOT HA MPAKTHUYECKYIO0 paboTy 1o
NPUMEHEHHIO U3y4aeMOoro MaTepuaia, HOMcK Onbauorpauyeckoro MaTepuaia u 3JeKTPOHHBIX
UCTOYHUKOB HMH(OpMaIMM, WUIIOCTPATUBHBIX MaTepUaIOB. 3aJaHus IO CAMOCTOSTEIbHOM
paboTe 1al0Tcs IO TeMaM, KOTOpbIE TPEOYIOT TOTIOJIHUTETLHON POPaOOTKH.
OO0mumit 00beM caMOCTOSITENBHOM PabOThI CTYAEHTOB IO JAUCLMILIMHE BKIIOUYACT ayJUTOPHYIO U
BHEAYAUTOPHYIO CAMOCTOATENBbHYIO pabOTy CTY/ICHTOB B TEUEHUE CEMECTpa.
AymuTopHas caMocTosiTelIbHass paboTa OCyHIecTBIseTCs B (OpMe BBIIOJHEHHUS TECTOBBIX
3aJaHMii, Keic-3a/1a4, NHCbMEHHBIX IPOBEPOYHBIX pPAa0OT MO AUCHUILIUHE. AyIUTOpHas
caMmocTosiTeNbHas paboTa obecriedeHa 0a30il TECTOBBIX MaTepUaloB, KeWc-3ahay Mo pasjenam
JVCIIATUTAHBL.
BHeayauTopHasi camocTosTebHast paboTa OCyIIecTBiIsieTcs B opMax:
- IOATOTOBKHM K YCTHBIM JIOKJIaJaM (MUHH-BBICTYIUICHUSIM);
- IOATOTOBKH K I'PYIITOBOH TUCKYCCHH;
- IOATOTOBKHM aHAJIM3a XyJI0KECTBEHHOTO TEKCTA.
Temwt pechpepamos

. IToTok co3HaHMs» KaK Xy/10’KECTBEHHOE SBJICHHE.
. OyHKIIMOHUPOBAHHE MOPPEMHOTO IMOBTOPA B XYA0KECTBEHHOM IPOHU3BEICHHUH.
. «MlnauBUTyaIbHbIE» 3HAKU MPENMHAHUS B XY 0KECTBEHHOM TEKCTE.
. MoganpHOCTh KaK KaTeroOpHsi XyJA0KECTBEHHOTO TEKCTa.
. Ponp ayroamanora B Xy10:K€CTBEHHOM IPOU3BEICHUM.
. IToaTeKcT B Xy/10KeCTBEHHOM IPOU3BEICHHH.
. OYHKIIMOHUPOBAHHE AHTPOIIOHUMOB B XyJJOKECTBEHHOM TEKCTE.

Hnoueudyanvnuie 3a0anus
[TpounTaTh KPUTHUECKYIO JUTEPATYpy 00 MHAUBUIYAIBHOM CTHIIE U ITpobieMaTuke paboT
JTAHHOTO aBTOPA; MIPOYUTATH XY/I0KECTBEHHBII TEKCT, OTBETUTH HA BOTIPOCHI U BBIITOJIHUTH
3aJaHMsl 110 aHAJIM3Y TEKCTA; CJIeJIaTh aHAIM3 TEKCTa 110 CXeMe; OJrOTOBUThH COOOIIEHHUE 10
00CyX/TaeMBbIM TEOPETUIECKUM TpoOIeMaM; BBIPa3UTh CBOE OTHOIIIEHHE K TPOYUTAHHOMY B
bopme 3cce, COUMHEHUS, PELICH3HH.

~NO kW —

ﬂ]l}l CamMoCcmosmesibHoll NO020MOBKU K 3AHAMUAM NO 0ucuunnunepexomen0yemcn
Ucnoib3oeambs yueﬁno-memoduuecxue mamepuaiiol:

Apxanrenbckas E.C., I'pedenkuna N.U., I'ypesamkuna A.H. Making It All Right. — YnesHOBCK,
2020 (Kadenpa anrauiickoro si3pika Yl TIY
http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

5. IlpumepHble OlEHOYHbIEe MaTepHAJIbI [Jsl TNPOBEIEHHs] TeKYIIero KOHTPOJS
yCIeBaeMOCTH M IIPOMEKYTOYHOM aTTecTalluu 00y4YalomuXxcs 1o JMCHUILINHe

Opranu3anus u NpoBe/ieHUe aTTeCTAIUM CTYAeHTa
®I'OC BO opueHTHpOBaHbI MPEUMYIIECTBEHHO HE HAa COOOIIEHHE 00yJaroneMycsi KOMILIEKca
TEOPETUUECKUX 3HAHMI, HO Ha BBIPAOOTKY y OakajaBpa KOMIIETEHIIUN — JMHAMUYECKOT0 Habopa


http://els.ulspu.ru/?s=%D0%B0%D1%80%D1%85%D0%B0%D0%BD%D0%B3&submit=
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

3HAHUM, YMEHUW, HABBIKOB M JIMYHOCTHBIX KAauyeCTB, KOTOPBIE IO3BOJAT BBINYCKHHUKY CTaTh
KOHKYPEHTOCIIOCOOHBIM Ha PHIHKE TPYZa U YCIEIHO NMPOPECCUOHAIBHO PEeaTn30BbIBATHCS.

B mpomecce orenku OakamaBpoB HEOOXOAMMO HCIOJB3YIOTCS KakK TPaJWIMOHHBIE, TaK U
WHHOBAIIMOHHBIE THUIBI, BUABI U (QOpMBI KOHTpOJs. [Ipu 3TOM MOCTENEHHO TpaaUIMOHHBIE
CpPEACTBA COBEPLICHCTBYIOTCS B PYyCII€ KOMIIETEHTHOCTHOTO MOAXOAAa, & HWHHOBALMOHHBIE
Cpe/CcTBa aIallTUPOBAHBI JJIs IOBCEMECTHOI'O IPUMEHEHHUS B POCCUNCKON BY30BCKOM IPAKTHUKE.
Lenr mnpoBedeHHsl aTTeCTAIMM — TIPOBEPKA OCBOCHHS O0OOpa30BaTEIBHON MPOTpPaMMBbl
JTUCIUILIMHBI-IPAKTUKYyMa yepe3 cPOpMUPOBAHHOCTh 00pa30BATEIbHBIX PE3YJIbTATOB.
IIpomeskyTOUHAs aTTeCTAUMS OCYIIECTBIISETCS B KOHLE CEMECTpPAa M 3aBEPIIACT U3YyYECHHE
JTUCIUIUIMHBI, TIOMOTaeT OLICHUTh KPYIHbIE COBOKYITHOCTU 3HAHUW M yMEHMH, (HOpMUPOBaHUE
ONPEAECIEHHBIX KOMIIETCHIMN.

OueHOYHBIMU CPEACTBAMHU TEKYIIETO OLIEHUBAHUS SIBIISIFOTCS: AOKJIAJ, TECTHI 10 TEOPETUUECKUM
BONPOCAaM JUCLMIUIMHBI, 3aIlUTa MPAKTHYECKUX paboT u T.n. KoHTpoab ycBoeHMsI marepuaia
BEJICTCS PErYJISIPHO B TEYCHHE BCETO CEMECTpa Ha MPAKTUIECKUX (CEMHHAPCKHX, Ta00paTOPHBIX)
3aHATUSX.

Ne CPEJICTBA OLIEHUBAHMNSI, O6pazoBaTebHbIC

o/ UCTIOJIb3YEMBbIE IJISl TEKYIIETO OIIEHMBAHMS MOKa3aTeIIs pe3yIIbTATh AUCIUIIITHHEL
($hopMHPOBaHUS KOMIIETCHIINN

OuneHoyHbIe CpeACTBA IJIs1 TeKYLIel aTTecTaluu

OC-1 I'pynmoBast aucKyccust OP-1 — o0co0eHHOCTH CHCTEMHOTO U
KPHUTUYCCKOI'O MBIIIJICHUA

OC-2 Hokmag OP-2 — 3Harp norudeckne (OPMBI U
HpOLETyPHI

OC-3 KonTtpoJsibHas pabota OP-3 — aHajnu3upoBaTh MCTOYHUKHU

WHPOpPMAIMK  C  TOYKA  3pCHHSA
BPEMEHHBIX WM IPOCTPAHCTBEHHBIX

OueHouHBbIE CpeICcTBa A5 NPOMEKYTOUHOI YCIIOBUHM UX BO3ZHUKHOBEHUS
arrecTanuu OP-4- crnocoOHOCTh K peduiekCuu 1o
3a4eT (3K3aMeH) MOBOAY  COOCTBEHHOW M UYXXOH
OC-4 3auer B hopMme UHTEPIPETALNT MBICIUTENEHON JEATENTbHOCTH
XYJI0’KECTBEHHOT'O TEKCTa OP-5- aHaJIM3UPOBAThH paHee
CIIOKUBIIMECSI B  HayKe  OLEHKH
nH(pOpMAaITUY;

OP-6 — apryMeHTHpOBaHO (POPMHPOBATH
COOCTBEHHOE CYXJEHHE W OIICHKY
UHpOpMaLUH;

Onucanue OICHOYHBIX CPEACTB M HEOOXOJUMOro OO0OpYAOBaHUS (JEMOHCTPAIIMOHHOTO
MaTepuaina), a TaK >K€ MpoUeaypbl M KPUTEPUU OLIEHWBAHUSA HWHIUKATOPOB JIOCTHKEHUS
KOMIIETEHIIMI Ha pa3IMyHbIX dTarnax ux GOpMHPOBAHUS B MPOLIECCE OCBOSHUS 00pa3oBaTeIbHON
IIporpaMMebl ipecTaBieHbl B DOH/IE OLEHOYHBIX CPEJICTB ISl TEKYILIET0 KOHTPOJIS yCIIEBaeMOCTH
Y IIPOMEXKYTOYHOM aTTECTALMU IO JUCHUIUIMHE «HTepnperanus TeEKCTay.
Mamepuanwi, ucnonv3yemoie 014 meKyuye20 KOHMPOA yCneeaemocmu
odyuarowuxca no oucyuniune
Marepuainsl Juisi OpraHU3alny TEKYIIEN aTTECTAlUU IPEACTABIICHBI B I1.5 IPOTPAMMBI.

Mamepuanwl, ucnoyb3yemole 015 RPOMENCYMOUHO20 KOHMPOS YCRE8AEMOCU
odyuarouwuxca no oucyuniune

OC-4 3auer B hopMe HHTEPNPETANHMH XYI0KECTBEHHOI0 TEKCTA
IIpuMepHas cxeMa HHTePNPETALUH TEKCTA



N

10.

11.
12. Sum up your observations. You may want to include your appraisal of the story.

State the author and the title of the story.

Give a short summary of the story/ extract.

State the author's theme. What point(s) does he/she wish to make? What is the main idea
conveyed by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)
Describe the setting of the story. When and where is the scene laid (refer to specific
details)? How is the setting important in the unfolding of the theme? How does it help to
create the mood?

Discuss the type of narration and the choice of the point of view.

- First-person narration. Who 1is the narrator, the 1? How can you judge his/her
personality? Is he/she a reliable narrator? Does he know more or less than the
reader? Can the reader identify with him/her?

- Third-person narration. Is the narrator impartial and objective? Does he/she present
the characters sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge?
Does the author's perspective coincide with that of any of the characters? Are there
shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does
he/she state his/ her opinion clearly? Is anything left to the reader's guesswork?
What does the author gain by choosing this narrative scheme? (insight into the
character's personality/ way of creating suspense/ objective and unbiased analysis,
etc.)

Comment on the narrative structure of the story. What prevails in the story: narration,
description, dialogue, interior monologue? How much do we get to know from narration
of events/ bits of dialogue/ (philosophical) digressions, etc.?

Analyze the structure/ plan/ plot of the story. Divide the story into logically connected
parts. If possible, identify parts of the plot: exposition, build-up, climax, denouement. Are
the events in the story presented chronologically or does the author use flashbacks and
foreboding? How does it affect your emotional response? What is the main conflict in the
story? Does it come from within or the outside? If necessary, comment on the way the
author creates suspense through the careful ordering of events.

Identify the type of character drawing (direct or indirect). How are the characters presented
to the reader?

Define the prevailing mood and the atmosphere in the story? What is the general slant of
the story (ironic/ lyrical/ depressing, etc.)?

Analyze the sentence structure and choice of vocabulary. Does the author use simple/
compound/ run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical
sentences? Does she vary sentence length and structure? Elevated/ bookish/ colloquial
vocabulary? What is the effect of it? Comment on the syntactical and lexical expressive
means used by the author. Identify a few of these figures of speech, and explain why they
are so effective.

How is the title of the story appropriate? Does it have an implied meaning?

O0pasen TexkcTa VI MHTEpIpeTalliy Ha 3a4eTe

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all

subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer



did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a
routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find

that a street or desert or factory had come into being about him while he slept.
skskok

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes
in a hundred unexpected ways. Each conference produced some radical change in the story. Miss
Grits in her precise, invariable voice would read out the fruits of their work. Sir James would sit
with his head in his hand, rocking slightly from side to side and giving vent to occasional low
moans and whimpers; round him sat the experts — production, direction, casting, continuity, cutting
and costing managers, bright eyes, eager to attract the great man’s attention with some apt
intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions...
‘I’ve been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand
for travel stuff. How about setting it Scotland — then we could have some kilts and clan gathering
scenes?’

“Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

“Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what [ mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first
and foremost a Ghost Story, isn’tit. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.

The end came as suddenly as everything else in this remarkable episode. The third conference
was being held at an hotel in the New Forest where Sir James happened to be staying; the experts
had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the
stage when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection
longer than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’



‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.’

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’ll tell you what we’ll do. We’ll use
the play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

“Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed
when he suddenly remembered the events of the last night. There was nothing for him to do. An
empty day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or
dictating of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s number,
prepared himself for twenty-five minutes’ acrimonious reconciliation.

Kpurepun oneHuBanus 3HAHUH 00y4aIOIIMXCS 110 AUCHMILIMHE
Dopmuposanue 6a1TbHO-PEUMUH2080U OYEHKU padombl 00yUAIOWUXCS

Kpumepuu oyenusanus pabomul o6yuarowecocs no umozam 10 cemecmpa
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Kpumepuu oyenusanus pabomsi o6yyarowecocs no umozam 10 cemecmpa

bamaasl (2 3E)
«3a4TEHO» ooxee 100
«HE 3aUTCHO» 100 1 meHee
6. MeToanyeckue yKa3aHus JJIs1 00y4al0mMXCs 110 OCBOEHHUIO TH CHUTITHHBI

YcnenrHoe u3ydeHue Kypca Tpedyer oT 00yqaronxcs MOCeeHNs JIEKIUH, aKTUBHOM pabOThI Ha
IPAaKTUYECKUX 3aHATHUAX, BBITIOJIHEHUS BCeX y4eOHBIX 3aJaHul NpernoaBaress, 03HaKOMJIEHUs C
OCHOBHOM M JIOIIOJHUTEIbHOM JINTEPATYPOM.

3anuce JIeKOMH — OfHAa H3 (OpPM aKTUBHOW CaMOCTOATENBbHOM paboThl oOyyaromumxcs,
TpeOyrolast HaBBIKOB U YMEHHSI KPaTKO, CXeMaTHYHO, TOCIIEA0BATENILHO U JIOTUYHO (PUKCUPOBATH
OCHOBHBIE IIOJIOXKEHHUS, BBIBOJIbI, 0000111eHNUs, (POPMYIMPOBKH. B KOHIlE JIeKIIMU IpernoiaBaTeib
OCTaBJISIET BpeMs (5 MHUHYT) IJisi TOro, 4TOOBI OOydYaroIIMecss MMENTU BO3MOXXHOCTH 3aJ1aTh
YTOYHSIONIME BONPOCHI IO H3ydyaeMoMy Marepuany. [3-3a HEIOCTaTOYHOIO KOJUYECTBA
ayJIUTOPHBIX YacOB HEKOTOpPbIE TEMbl HE YJA€TCSI OCBETUTh B IIOJIHOM OOBEME, IMOITOMY
IIpenojaBareiib, 10 CBOEMY YCMOTPEHHIO, HEKOTOPBIE BOIIPOCHI BBIHOCUT HA CaMOCTOSITEIBHYIO
paboTy CTYIEHTOB, PEKOMEHYS Ty WX UHYIO JIuTeparypy. Kpome aToro, 11 Jiydiiero oCBOCHHUsI
Marepuaja U CHCTEeMAaTHU3alUU 3HAHUN 10 JUCLUIUIMHE, HEOOXOAMMO MOCTOSHHO pa3OupaTth
MaTepHaibl JIEKIHMA 10 KOHCHEKTaM M Yy4eOHbIM mocobusMm. B ciydae HeoOXxommmocTu
oOpamiarbes K NpenojaBaTesto 3a KOHCYIbTalue.

IToaroroBKa K NpakTHYeCKUM 3aHATHAM.

IIpu moAroToBKE K NPAKTUUECKUM 3aHATUSAM CTYACHT JOJDKEH U3YUUTh TEOPETUYECKUI MaTepHrall
o TeMe 3aHATHS (MCHOJIb30BAaTh KOHCHIEKT JIEKUUH, H3YyYUTh OCHOBHYIO JIMUTEpATypy,
O3HAKOMUTBCSI C JIOMOJIHUTENBHOM JUTEpaTypoil, Mpu HEOOXOIMMOCTH JONOJIHUTH KOHCIIEKT,
Jiesias B HEM COOTBETCTBYIOIIME 3alIMCH U3 JINTEPATYPHBIX HCTOUYHUKOB). B ciyuae 3aTpyaHeHuid,
BO3HHUKAIOIIMX MPU OCBOCHMM TEOPETUYECKOT0 MaTepuala, CTYIEHTY cliefyeT oOpaiiarbes 3a
KOHCYJIbTallMe K mpenojaBaTento. Mas Ha KOHCYIbTalMio, HEOOXOAUMO XOpOIIO MPOaAyMaTh
BOIIPOCHI, KOTOPbIE TPEOYIOT Pa3bICHEHHUS.

B Hauane npakTH4ecKoro 3aHATUS IPENOIaBATENb 3HAKOMUT CTYIEHTOB C TEMOM, OTJIallaeT IJIaH
IIPOBE/ICHUS 3aHATHS, BbIIAET 33aHNus. B TeueHue oTBEICHHOr0 BpeMEHH Ha BHINOJIHEHUE paOOThI
CTYJEHT MOXET 00paTUThCS K MPernoaBaTeliio 3a KOHCYIbTalluel WM pa3bsiCHEHUAMHU. B KoHLe
3aHATUS POBOAMTCS MPUEM BBINOJIHEHHBIX 3aJaHUH, cOOece0BaHUE CO CTYIECHTOM.

Pe3ynbTarhl BHINOSHEHUS NMPAKTUYECKUX 3JaHUI OIIEHMBAIOTCS B Oajlax, B COOTBETCTBUH C
0aJUIbHO-PEUTHHTOBOM CHCTEMON YHUBEPCUTETA.

IInansl 1adopaTopHbIx 3ansaTuii (10 cemectp)
JlabopaTtopHoe 3ansatue No 1.
1. UnTepnperaliys TeKcTa Kak yueOHast TUCIUILINHA, €€ MECTO B 00y4YeHHH MHOCTPAHHOMY SI3BIKY.
2. WnTepnperanysi TeKcTa Kak TBOpYECKas JUCIUIUIMHA W €€ HWCIOJh30BaHWE B W3YYCHUH
TBOPYECTBA OT/AEIBHOIO MHUCATENS.
3. WnTepmnperanmsi Tekcta Kak OOIIEryMaHWTapHas IUCHWIUIMHA, W3yJaromas 0COOCHHOCTH
BOCIIPUATHS TEKCTa M oOecneuuBaionias JeKOJMPOBAaHHE BceX HH()OPMAIIMOHHBIX IIACTOB
XYH0KECTBEHHOT'O TIPOM3BEICHUSI.
4. Text 1.
JlabopaTtopHoe 3ansaTue No 2.
2. CTpyKTypa XyJ0KEeCTBEHHOro TeKcTa. KOMMO3UIUsS 1 apXUTEeKTOHUKA
1. DneMeHTbl KOMIO3MLMHU TEKCTa: BCTYIUIEHUE, 3aBsi3Ka, KyJIbMHMHALMSA, pa3Bsi3ka, (puHai,
OTKPBITHIN (pUHAIL.
2. CBsI3u MEXKy KOMIIOHEHTaMH TEKCTA.
3. KoMno3umoHHble 0COOCHHOCTH PA3IUYHBIX BHIOB SITUYECKUX TPOU3BEICHUN.



4. Text 2.

JlaGopaTopHoe 3ansTre No 3.

1. 3aBUCUMOCTbh KOMIO3UIIMOHHOTO MOCTPOCHUS OT XKaHpa MPOU3BEIACHUSI.

2. KoMno3uiys TeKcTa 1 OCHOBHBIE CXEMbI BBIJIBUYKEHUS: KOHBEPIeHIIHSI, CIIETIEHHnEe, 0OMaHyToe
oxuganue. COOTHOIICHHE MTOHITHH «CoJepKaHuey, «hadymay.

3.Tema u npobieMaruka.

4. Text 3.

JlabGopaTtopHoe 3ansaTue Ne 4.

1.dopma NoBECTBOBAHUS B PA3JIMUHBIX TUIAX SITUYECKUX MPOU3BEACHUI.

2. O0pa3 moBecTBOBATEIS, TUIOJIOTHS TOBECTBOBATESI B COBPEMEHHOM Xy/10KECTBEHHOI Ipo3e.
3. CtenieHb NPUCYTCTBUS ITOBECTBOBATEIIS B TEKCTE.

4. Text 4.

JIaboparopHoe 3ansTre Ne 5

1.IToHsITHE MO3UIIMU TTOBECTBOBATENS B XyJ0’KECTBEHHOM TEKCTE.

2.01eHo4YHast MO3UITUS TTOBECTBOBATEIIS.

3. Buasl moBecTBOBaHMS.

4. Text 5.

JlaboparopHoe 3aHsTHe Ne 6.

1.IlonsiTHE «TIEPCIIEKTUBBD TTOBECTBOBAHUSI.

2. [lnarnor, ero MecTo  yIelbHbII BeC B IPOU3BEACHUU.

3. PedeBas xapakTepucTHKA MEPCOHAXKA, CIIOCOOBI MHIMBHIYATU3AINH €r0 PeUH.
4. Text 6.

JlaboparopHoe 3aHsTHe Ne 7.

1. ITonsiTue XxpoHoTOMA.

2. Bpems u MecTo eHCTBHS B XyJ0KECTBEHHOM MPOU3BEIACHHUH.

3. Text 7.

JlabopaTtopHoe 3ansatue Ne 8.

1. O6pa3 aBTOpa B MPO3aNMuECKOM IPOU3BEICHUU

2.00pa3 aBTOpa KaKk KOHCTUTYHPYIOIAsi KAaTETOPHS XYJ0’KECTBEHHOTO TEKCTa.
3. Text 8.

7. IlepeyeHb OCHOBHOW M JONMOJIHUTEIbHOI YueOHOIl uTepaTypbl, UHTepHET-pecypcos,
HEeOO0XOAUMBIX /1J151 OCBOEHMS IH CHUTLITUHBI

OcHoBHas TuTepaTypa

bamkarosa 10.A., Jlymuukosa I'.W. Ucropust nmurepatypsl Benukoopuranun nu CIIA XIX-XXI BB:
MHTEpIpeTanus TekcTa: yueOHoe nocobue. Kemepono: KemepoBckuii rocy1apcTBEHHBIH YHUBEPCHUTET,
2014 - 162

https://biblioclub.ru/index.php?page=book _red&id=278310

Apxanrensckas E.C., I'pebenkuna WM., I'yppsmkuna A.H. Making It All Right. — Yupsnosck, 2020
(Kadenpa anrmutickoro s3pika Yal TTY
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JlonoHUTEILHAS IUTEpPATypa
Kyxapenko, B. A. Marepnperanus Tekcra : yueOHuK : [16+] / B. A. Kyxapenxko. — 4-e u3z., nepepab. —
Mocksa : ®JIMHTA, 2019. — 314 c. : Tabn. — Pexumm gocryma: mo moxamucke. — URL:
https://biblioclub.ru/index.php?page=book&id=691484 (nara oOpamenus: 29.02.2024). — ISBN 978-5-
9765-3783-5. — TeKcT : 2IEKTPOHHBIH.
®oknna M. A.Dunonormueckuii aHanus Tekcra: ydeOHoe mocobue. - Koctpoma: KI'Y mm. H. A.
Hexkpacosa, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book_view_red&book_id=275635



https://biblioclub.ru/index.php?page=book_red&id=278310
http://els.ulspu.ru/?song_lyric=making-it-all-right-2
https://biblioclub.ru/index.php?page=book_view_red&book_id=275635
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