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MecTo IMCHUILIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOM MPOrpaMMbl

Hucuunnuna «aTepnperanuss XyI0KECTBEHHOTO TEKCTa» OTHOCUTCA K JUCHHUILTUHAM
obOsi3arennbHOM  4Yactu biioka 1  JIMHTBUCTHYECKOTO MOAYJs Y4eOHOro IUIaHA OCHOBHOM
npoecCHOHANLHOM  00pa30BaTEIbHON MPOTpaMMbl  BBICIIETO OOpa30BaHUS — TMPOTPAMMBI
crenajiuTeTa 1O HampaBieHuto mnoarotoBku 45.05.01 IlepeBog u  mnepeBoaOBEACHUE,
HanpaBJIeHHOCTh (poduib) 00pa3oBaTeNbHONW MporpaMmbl  «JIMHTBHCTHYECKOE oOOecredeHne
MEXIYHAPOJAHBIX OTHOIIEHUH WHOCTpaHHBIA (aHTVIMMUCKUN) $3bIK. MIHOCTpaHHBIN (KATAHCKUIA)
SI3BIK», OYHOM (POPMBI OOyUCHHUS.

JluctumiimHa onupaeTrcs Ha pe3yiabTaThl 00ydeHUsi, CPOPMUPOBAHHBIE B paMKaX OCBOCHHS
psiAa IUCHUIUIMH Y4eOHOro TIUlaHa, M3yYeHHBIX oOydaromumucsi B 9 cemectpe: CTHIHMCTHKA
MEepBOTO HMHOCTPAHHOTO s3blKa, VcTopus nuTEepaTypbl CTpaH U3Yy4aeMoro s3bika (TIEPBBIA
MHOCTPaHHBIN S3bIK).

Pesynbrarel  u3y4deHUss ~— IUCUMIUIMHBI  SIBIISIFOTCS.  OCHOBOM  JJIE  MPOXOXKIACHUS
MIPOU3BOJICTBEHHON MPAKTHKY, MOATOTOBKH K C/laye U CAaud TOCYIapCTBEHHOIO HK3aMeHa.

1. Ilepeyenb MIaHMpyeMBIX  Ppe3yJbTaTOB  00y4yeHusi (00pa3oBaTeIbHBIX
pe3yJbTAaTOB) MO IUCHHUILINHE

Henab naHHOW OUCHUIUIMHBI — HAYYUTh CTYJEHTOB IOHMMAaThb M OLEHUBATH HIEHHOE H
ACTETUYECKOE COJEp KaHUE XYIOKECTBEHHBIX TEKCTOB, CIOCOOCTBOBaTh (HOPMHUPOBAHUIO
buI0I0rN4ecKoi KyabTyphl.

3amauu TUCIUTIIAHBL:
- CIIOCOOCTBOBAaTh (JOPMUPOBAHUIO Y CTYACHTOB 3HAHUN W HABBIKOB YTEHHS KaK CIELU(UYECKOTO
BH/JIa TTO3HABATEIIBHO-ICTETUUYECKOM IeITEIbHOCTH;
- J1aTb CTYJAEHTaM IMPEACTaBICHUE O XYAOKECTBEHHOM TEKCTE KAaK CJOKHOM CTPYKTYpHOM
€IMHCTBE, CHCTEME B3aUMOJICHCTBYIONIUX OJEMEHTOB, CIYXKAIlUX PACKPBITUIO HJIEHHO-
TEMaTUYECKOTr0 COAEPKaHMs IPOU3BEACHMUS;
- MIO3HAKOMUTH CTYJIEHTOB C COBPEMEHHBIMH HUCCIIECOBAaHUSMHU 110 OCHOBHBIM ITpoOJIeMaM aHaIn3a
TEKCTa, C pa3JIMYHbIMH METOJJaMHU aHAJIN3a TEKCTA,
- HAyYUTh CTYJICHTOB y3HABATh M aJICKBATHO MHTEPIIPETHPOBATH BHIPA3UTEIIbHBIEC CPEICTBA S3bIKA U
MPUEMBI, HCIONb3yeMble aBTOPOM TEKCTa, a TaKKe HW3NlaraTb CBOM HAOIIOACHHS HaJ TEKCTOM,
MOJIB3YACh COOTBETCTBYIOIIECH TEPMUHOJIOTHUEH.

B pesynbraTte OCBOEHUS TPOrpaMMBbl CIELUUATUTETa OOYYaIOUIUMHCS JOJKEH OBIAJETh
CIENYIOIMMU pe3yibTaTaMu OOydeHHs] Mo auciuruimHe «VHTepripeTanus XyI10KeCTBEHHOTO
TekcTa» (B TaOIHIlEe MPEICTaBICHO COOTHECEHHE O0Opa30BaTENbHBIX PE3YIbTATOB OOYUYEHHS IO
JTUCIUTIIMHE C MHANKATOPAMU TOCTHKEHUST KOMITETEHIIU ):

Komnerennus n O6pazoBarenbHble pe3yabTaThl AUCUUTIIHHBI
WHJUKATOPBI €

AOCTHKCHHA B 3HaeT yMmeer BJIajieeT
JUCITUITIIINHC

[TK-1

CriocobeH MmpoOBOAUTH
JIUHTBUCTUYECKUM
aHaM3
TEeKCTa/guCKypca  Ha
OCHOBE  CHUCTEMHBIX
3HAHUU COBPEMEHHOTO
dTama U UCTOPUU
pa3BUTHS U3YyYaEMBIX
SI3BIKOB

[1K-1.2. OP-1 OP-2

JleMoHCTpHpYyET MOHITHIHYIO 0623y BBISIBJISITH SI3bIKOBBIE




BJIa/ICHUE JUCIUTIAHBI (bakTbl, IPUMEHSIS
MMOHATUNHOMN 0a3oii 3HaHUS NOHATUWHOU
JUCIUTUIAHBI. 0a3pl JUCIUILTUHBI U
ocobeHHOCTeH
pa3BUTHUS U
(bYHKIIMOHUPOBAHUS
A3bIKA
[1K-1.3. Arasm3upyer OP-3 OP-4
TEOPETUIYCCKUI U COBPEMEHHBIC BBITIOTTHSATh
MPAKTHYECKUN METO/IbI pa3BEepHYTHIi
SI3BIKOBOM MaTepHal. JTUHTBUCTUYECKOTO JMHTBUCTUYCCKUI
aHaym3a aHau3
TeKCTa/TUCKypca
[1K-19
CriocobeH oleHNBAaTh
Ka4yecTBO U
coJiepKaHne
uHpopmanuu,
BBIIETIATH Hanboliee
CyIIECTBEHHBIE (haKThI
Y KOHIICTIIINH, JTaBaTh
UM COOCTBEHHYIO
OIICHKY U
WHTEPIIPETAINIO
[1K-19.5. OP-5 OP-6
AprymeHTupyer MIPUHIIATIBI 000011aTh
COOCTBEHHYIO OIICHKY, KPUTHUYECKOTO bakTuyecKkuit
JenaeT MBIIIUICHUS MaTepHas u JIeNaTh
CaMOCTOSITENIbHbIE 000CHOBaHHBIE
BBIBO/IBI. BBIBO/IBI 110
COJICPKAHUIO
TEKCTa/qUCKypca

2. O0bem AUCHUIIVIMHBI B 3a4Y€THBIX €IMHHMIAX C YKasaHUEM KOJUIECTBA AKAACMHUYECCKHX
YacCoB, BBIICJICHHBIX HA KOHTAKTHYIO p360Ty oﬁyqamumxca C rmpenoaaBartejiemM (HO BUJIaM

YueOHBIX 3aHAATHI) U HA CAMOCTOSITEJIbLHYIO PadoTy 00y4arommxcs
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3. ConepxaHue IMCUUILIMHBI, CTPYKTYPHMPOBaHHOe MO TeMaMm (pa3aejiaM) ¢ YKa3aHHeM
OTBEJEHHOI0 HA HUX KOJMYeCTBA aKaJleMHUYeCKUX YaCOB U BHI0B Y4eOHBIX 3aHATHI




3.1.Ykazanue mem (pazoenos) u omeedeHHO20 HA HUX KOAUYUECHIBA AKAOEMUYECKUX UACO8 U
6U006 YUeOHBIX 3aHAMUIL

KoamnuectBo yacos no ¢popmam
OpraHu3aiuu 00y4eHus
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9 cemecTp
Tema 1. Untepriperanus TekcTa, ee 3a/1aqu, METOIbI, } 5 ) 3
LEJIH.
Tema 2. Xya0KeCTBEHHAs peub U Xy0KECTBEHHBII ) 4 ) 4
TEKCT.
Tewma 3. JIuteparypusbie ponbl. JIutepaTypHbie KaHPHI. - 4 - 4
Tema 4. CtpyKkTypa XyA0KECTBEHHOI'O TEKCTA. ) 5 ) 4
Kommo3uiust 1 apXuTeKTOHUKA.
Tema 5. Buapl IMHTBUCTUYECKOTO aHAINA3a ) 5 } 4
XYyJI0’KECTBEHHOT'O TEKCTA.
Tema 6. Touka 3penusi. CyObeKTHO-peueBasi OpraHu3arus ) 4 ) 3
TEKCTa.
Tema 7. Xponoron. Xyn0KeCTBEHHAs A€Tajb. - 4 - 3
Tewma 8. OOpa3 aBTOpa B MPO3aUIECKOM TPOU3BEICHHUH. - 4 -
Tema 9. CpenctBa BBIpa3UTEIBHOCTH TEKCTA. - 5) - 4
Hroro no 9 cemectpy - 40 - 32
Bcero mo gucouniinge: - 40 - 32

3.2.Kpamkoe onucanue cooeprcanus mem (pazoenos) OUcCyunIuHvl

Kparkoe conep:xanue kypca (9 cemectp)
Tema 1. UnTepnperanust TeKcTa, ee 3aAa4i, METOABI, LeJIH
WuTepnperanusi TeKcTa Kak ydyeOHas TUCUUIUIMHA, €€ MECTO B OOY4YeHMH HHOCTPAHHOMY
A3bIKy. MHTEeprpeTanus TEeKCcTa Kak TBOpPUYECKas AMUCLUUIUIMHA M €€ HCIOJb30BaHUE B H3YYEHUU
TBOpYECTBA OTACIIBHOTO MUCATECIIA. I/IHTepHpeTaHI/ISI TEKCTa KaK O6H.[CFYMaHI/ITapHa$I JAUCIUIIIIMHA,
u3yyaromas OCOOEHHOCTH BOCHPHUATHS TEKCTa W obOecredrBaromias — JEKOAMPOBAHUE BCEX
MH(OPMALIMOHHBIX MJIACTOB XY0KECTBEHHOTO MPOU3BEACHHUS.

Tema 2. Xy/10:KeCTBEHHAS! peYb M XYA0KECTBEHHbIN TEKCT

XyH0KEeCTBEHHAs: peub KAK BOILUIOLIEHHUE JIMTEPATYPHO-XYI0KECTBEHHOro cruisd. [loHsAtne
XyJI0KECTBEHHON peun. E€ OCHOBHBIE KadecTBa. Xy/I0KECTBEHHBIM TEKCT KAK JIMHTBUCTHUYECKHI
¢enomen. Cnenuduka ¢ OCHOBHbIE TPU3HAKK XYHOXKECTBEHHOro Tekcra. Kateropuu
XYJO0’KECTBEHHOTI'O TEKCTA. Y CTAHOBJICHUE CTUIICBOW JOMHHAHTHI TEKCTA.

Tema 3. JIutepatypHblie poabl. JIuTepaTypHble JKaHPbI
OcHOBHBIE THUIIBI IPOU3BEACHUH XYHO0XKECTBEHHOM JuTeparypbl. Jlupuka. Omnwuka.
Hpamaryprus. JKanpoBas crneuuduka TIpoU3BEINCHHUS Kak OCHOBaHUE I MOAXoJa K




JIMHTBOCTHJINCTUYECKOMY aHAIM3y XYAOXKECTBEHHOrOo TeKCTa. (OCHOBHBIE JKaHPBI DSIHYECKUX
npousBeaeHnil. OCOOEHHOCTH OTJENIBHBIX BHIOB XYA0KECTBEHHBIX TPOU3BEICHUN.

Tema 4. CTpPyKTYypa Xy/10:KeCTBEHHOr0 TekcTa. KoMmo3nuus u apXuTeKTOHNKA

DJIeMEHTHl KOMITO3UIIMH TEKCTa: BCTYIUICHWE, 3aBs3Ka, KYJIbMHWHAIMS, pa3Bs3ka, (uHai,
OTKpBITHIA  (uHan. CBA3M MEXKIy KOMIOHEHTaMH TeKcTa. KOMIO3HIIMOHHBIE OCOOCHHOCTH
Pa3IMYHBIX BUOB 3MUYECKUX IMPOU3BEICHHNA. 3aBUCHMOCTh KOMITIO3UIIMOHHOTO TIOCTPOCHHS OT
KaHpa mnpousBeAcHHs. KoOMITO3UIIUS TEKCTa W OCHOBHBIE CXEMBI BBIIIBIDKCHUS: KOHBEPICHIIHS,
crerieHne, ooManyroe oxugaHue. COOTHOIIEHHE TOHATHHA «cojepxaHuey», «padyna». Tema u
npoOJeMaTHKa.

Tema 5. Buabl JUHIBUCTHYECKOT0 AHAJIHU3A XYy/105KECTBEHHOT0 TEKCTA

OO0ycCIOBIEHHOCTh MEXaHU3Ma aHaIM3a XYJ0’KECTBEHHOTO TEKCTa €ro IEibI0 M 3aJadamH.
CTpYKTYpPHO-CEMUOTHYECKUA M HWHTEPTEKCTYAIbHBIM TOAXOJABl K aHAJU3y XYA0XKECTBEHHOTO
TCKCTA. KOHLIGHTOJIOFI/ILICCKI/Iﬁ aHaJIn3 XyI[O)KeCTBeHHOFO TCEKCTa KaK IIyThb HCCIICOIOBAHU SISBIKOBOP'I
JUYHOCTH aBTOpa. JIMHTBOCTHIIMCTUYECKHI aHAIU3 KaK METOJI TOCTHXKCHHS MJICHHO-ICTETHICCKOMN
CYHIHOCTI/I XyI[O)KCCTBCHHOFO HpOI/I3Be[[€HI/I$I U KaK MCTOJA BBIABJICHUA HWIAWUOCTHUIIA ITHUCATCIIA.
[IpoOnemMHBIiI  aHAMM3  OOBEMHBIX  IPO3aMYECKUX  TEKCTOB.  [IpOCKIIMOHHBIN  aHaIu3
XYI[O)KGCTBGHHI)IX TCKCTOB.

Tema 6. Touka 3peHusi. Cy0beKTHO-peueBasi OPraHu3anms TEKCTa

@dopma TMOBECTBOBAaHUS B pA3NUYHBIX TUNAX OIOUYECKHX Npou3BeneHuil. OO6pa3
MIOBECTBOBATEIS, THIIOJOTHS MOBECTBOBATENSl B COBPEMEHHOW XyHO)KeCTBEHHOW mpo3ze. CTerneHb
MPUCYTCTBHUS TOBECTBOBATEN B TeKcTe. [loHATHE MO3WIIMU MOBECTBOBATENS B XYI0KECTBEHHOM
tekcTe. OUEHOYHAs TMO3UIMS MOBECTBOBaTeNs. Buabl moBecTBoBaHUs. [loHATHE «IIepPCTIEKTHUBBI)
MOBECTBOBAaHHUA. JManor, ero MecTo W yJeNbHbIN Bec B Mpou3BeneHUU. PedeBas xapaKTepuCTHKA
MEePCOHAXKA, CIMOCOOBI WHIWBUIyATM3AIlUU €ro peud. SI3bIKOBBIE OCOOEHHOCTH HECOOCTBEHHO-
IIPSIMOM ¥ BHYTPEHHEH pedu.

Tema 7. Xponoron. Xyao0:xecTBeHHas 1€TAIb

[Tonstne xpoHoroma. Bpems u MecTo JEWCTBUA B XYIJ0KECTBEHHOM IPOU3BEACHUU.
CormanbHoe MPOCTPAHCTBO. MCTOPUKO-KYyIBTypHOE KOMMEHTHpPOBaHHE Kak crocod aHamm3a
coaepkaHus Tekcrta. POHOBOE 3HAHUE U XYA0KECTBEHHBIN TEKCT.

Tema 8. O6pa3 aBTOpa B NPO3aMYeCKOM NMPOU3BeIeHUN

O0pa3 aBTOpa Kak KOHCTUTYUPYIOIAsi KATEropus XyJ0KECTBEHHOro TekcTa. OnucaTeNnbHbli,
TUMOJIOTUYECKUI W JIHAXPOHUYECKUU acmeKThl KaTeropuu obpasza aBtopa. CTpyKTypHBIE
napameTpsl KaTeropuu oOpasza aBropa. CpencTBa BBIPaXEHHUS aBTOPCKOM TMO3UIUM B TEKCTE.
CrniocoObI BeIpaykeHUs IepcoHaka. B3anmoeiicTBie iIaHOB aBTOpa U EPCOHAKEH.

Tema 9. CpencrBa BhIPa3UTEJIbHOCTH TEKCTA

BrisBienue cucteMbl M300pa3sUTENbHO-BBIPA3UTEIbHBIX CPEACTB TEKCTa. BbuIpasurenbHble
BO3MOXXHOCTH CJIOBapsi: 30Hbl YaCTOTHOCTH, CTHJIUCTHYECKOe (QyHKIMOHUpoBaHue. OTpakeHue
aBTOPCKOM MHJMBHUIYaJIbHOCTH B COCTaBE CJIOBAps U YaCTOTHOCTU OTHENbHBIX €ro equHull. GoHo-
rpaduueckuit © MOphHEMHBIN YPOBHH, JIEKCUUECKUNA M CUHTaKCUYECKHH ypoBHH. OOpa3bI-CUMBOJIBI
U UX OTpa)kKCHUE B TEKCTE.

4. TlepeyeHb Y4YeOHO-METOAMYECKOr0 ofOecreyeHUsl [Jisi CaMOCTOATEJIbHOH  padoThl
o0yyarommxcsi N0 JMCHUIJIMHE
CamocTtosTenpHas paboTa CTYACHTOB SIBISIETCS 0co00W (opMoil opraHu3aluu y4eOHOTO
npoiiecca, IpeacTaBisionieii co0oil MIaHupyeMyto, Mo3HaBaTEIbHO, OPTaHU3AI[MIOHHO U METOINYECKH
HalpaB/IIEMYI0 JEATEIbHOCTh CTYJEHTOB, OPUEHTHPOBAHHYIO Ha JOCTH)KEHHE KOHKPETHOIO
pe3yabpTaTa, OCylIecTBIsieMylo 0Oe3 MpsiMoil momou mnpernoaaBatens. CamocrosiTenbHas paboTta
CTYZCHTOB SIBJISIETCS COCTaBHOM 4YacThl0 YueOHOH pabOThl M HWMEeT ILEeNbl0 3aKpeIuieHue |



yri1yOJieHHEe MOJyYEHHBIX 3HAHUM M HaBBIKOB, MOMCK M NPHOOPETEHHE HOBBIX 3HAHWM, a TaKke
BBITIOJIHEHNE YYEOHBIX 3aJaHUi, MOATOTOBKY K TMPEACTOALIMM 3aHATUAM U 3adery. OHa
npeycMaTpuBaeT, Kak MpaBHIIO, HOJATOTOBKY JOKJIAJ0B, BBINOJIHEHUE aHAIUYECKUX 3aJaHUl B
COOTBETCTBUH C YU€OHOH MPOrpaMMoii (TeMaTHYECKUM TUIAHOM M3Y4eHUS AUCHUIUINHBI). Tema s
TAKOTO JOKJIaZla MOXKET OBbITh IpPEUIoKEeHa MpenojaBaTelieM MM HM30paHa caMHM CTYIEHTOM.
OcHOBHas 11e7b JaHHOTO BUJa pabOTHI COCTOUT B O0OYYEHUH CTYAEHTOB METOJaM CaMOCTOSITEIbHOM
paboTbl ¢ y4eOHBIM MaTepuasioM. ClieayeT OTMETUTh, YTO CAMOCTOSITEIbHas paboTa CTYIEHTOB
pe3yibTaTUBHA JIMIIb TOTAA, KOTJa OHA BBINOJHACTCS CHUCTEMAaTHUYECKH, IJIAHOMEPHO U
LeJIeHANPaBIIEHHO.

3ajaHusd JUId CaMOCTOATENbHON paboThl HAlEIMBAIOT Ha MPAKTUYECKYI0 paboTy 1o
OPUMEHEHUIO H3Y4aeMOro MaTepualia, TIOUCK JJIEKTPOHHBIX HCTOYHHMKOB HWH(pOpMAINH,
WITIOCTPATUBHBIX MaTepUalIOB. 3a/laHus 110 CaMOCTOATENIbHONW padoTe AaroTcs M0 TeMaM, KOTOpble
TpeOYIOT JOMOIHUTEIBHOM MPOPAOOTKH.

OO0umii 00beM CcaMOCTOSTENBHONM pabOThl CTYJEHTOB 10 JMCLUIUIMHE BKIIIOYAET
ayJUTOPHYIO U BHEAYJAUTOPHYIO CAMOCTOATEIBHYIO pabOTy CTYACHTOB B TEUEHUE CEMECTpA.

AymutopHas caMocTosiTenbHas pa0oTa  ocywiecTBisieTcs B (OpMe  BBINOJIHEHUS
KOHTPOJIBHBIX 33JJaHUH 110 TUCIUILTHHE.

BHaeaynuropHas camoctosiTenbHast paboTa ocyiecTBisercs B popmax:
- TIOATOTOBKH K YCTHBIM JIOKJIaZaM (MUHH-BBICTYIUICHUSIM);
- MOATOTOBKH K KOHTPOJIBHOM pabore;
- TIOArOTOBKY aHAJIM3a XyJI0KECTBEHHOTO TEKCTa.

IlpuMepHasi TeMaTHKA JTOKJIAI0OB
. HOTOK CO3HAHU» KaK XYIIO)KGCTBGHHOG SABJICHUC.
. OYHKIIMOHUPOBaHKUE MOP(HEMHOTO MOBTOPA B XYAO0KECTBEHHOM MTPOU3BEICHUU.
. ((I/IH[[I/IBI/IIIyaJII)HI)IG)) 3HAKHN HpGHI/IHaHI/Iﬂ B XYIIO)KGCTBGHHOM TCKCTC.
. Mo1anmbHOCTB KaK KaTeropus XyA0KECTBEHHOI'O TEKCTA.
. Posib ayrogmanora B XyJ10’K€CTBEHHOM MPOU3BEICHUH.
. IloaTexcT B XyZ0KECTBEHHOM ITPOU3BENCHUH.
. OyHKIIMOHUPOBAHUE AHTPOIIOHUMOB B XY/I0’KECTBEHHOM TEKCTE.

N NN AW

HpuMepHaﬂ CX€Ma HHTEPIIPETAIIMA TEKCTA

- State the author and the title of the story.

- Give a short summary of the story/ extract.

- State the author's theme. What point(s) does he/she wish to make? What is the main idea conveyed
by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)

- Describe the setting of the story. When and where is the scene laid (refer to specific details)? How
is the setting important in the unfolding of the theme? How does it help to create the mood?

- Discuss the type of narration and the choice of the point of view.

First-person narration. Who is the narrator, the 1? How can you judge his/her personality? Is he/she
a reliable narrator? Does he know more or less than the reader? Can the reader identify with
him/her?

Third-person narration. Is the narrator impartial and objective? Does he/she present the characters
sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge? Does the author's perspective
coincide with that of any of the characters? Are there shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does he/she state his/
her opinion clearly? Is anything left to the reader's guesswork? What does the author gain by
choosing this narrative scheme? (insight into the character's personality/ way of creating suspense/
objective and unbiased analysis, etc.)

- Comment on the narrative structure of the story. What prevails in the story: narration, description,
dialogue, interior monologue? How much do we get to know from narration of events/ bits of
dialogue/ (philosophical) digressions, etc.?



- Analyze the structure/ plan/ plot of the story. Divide the story into logically connected parts. If
possible, identify parts of the plot: exposition, build-up, climax, denouement. Are the events in the
story presented chronologically or does the author use flashbacks and foreboding? How does it
affect your emotional response? What is the main conflict in the story? Does it come from within or
the outside? If necessary, comment on the way the author creates suspense through the careful
ordering of events.

- ldentify the type of character drawing (direct or indirect). How are the characters presented to the
reader?

- Define the prevailing mood and the atmosphere in the story? What is the general slant of the story
(ironic/ lyrical/ depressing, etc.)?

- Analyze the sentence structure and choice of vocabulary. Does the author use simple/ compound/
run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical sentences? Does she vary
sentence length and structure? Elevated/ bookish/ colloquial vocabulary? What is the effect of it?
Comment on the syntactical and lexical expressive means used by the author. Identify a few of
these figures of speech, and explain why they are so effective.

- How is the title of the story appropriate? Does it have an implied meaning?

- Sum up your observations. You may want to include your appraisal of the story.

na camocmoamenvHoll n0020MOEKU K 3AHAMUAM O OUCHUUNIUHE DEKOMEHOYemc
UCROIb306AMb YUEOHO-MEMOOUYEeCKUEe MAMEPUATIBL:
Apxanrenbckas E. C., I'yppsimkuna A. H., I'pedbenkuna U. U. «Making It All Right». Yuebnoe
mocoOue 1o JJoMalTHeMy YTeHHro. — YabsHoBek: Yl TIY, 2012. — 300 c.

5. IlpuMepHble OlEHOYHBbIE MATepHAJbI [Jisi MPOBeJeHUs] TeKYILlero KOHTPOJs
yCIeBAeMOCTH M NMPOMEKYTOUYHOM aTTecTAlNU 00y4aIOIUXCS M0 TUCHUIIIHHE

Opranu3anus v NpoBeJieHNe aTTeCTALIMU CTy/AeHTa

@®I'OC BO opueHTHpOBaHbl IPEUMYIIECTBEHHO HE Ha CooOlLIeHHe oO0yyarolmemMycs
KOMIUIEKCa TEOPETUYECKUX 3HAaHUM, HO Ha BBIPAOOTKY KOMIIETEHLIMH — JWHaMU4eckoro Habopa
3HAaHWM, YMEHUH, HABBIKOB U JIMYHOCTHBIX KauecCTB, KOTOpBIE IIO3BOJIAT BBITIYCKHUKY CTaTh
KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE TPYJa U YCIELIHO NMPOPECCUOHAIBHO PEeaTn30BbIBATHCA.

B mpomecce omeHkM 0OydarOIIMXCS HMCIOJB3YIOTCS Kak TpaJULIMOHHbBIE, TaKk U
VMHHOBAIIMOHHBIE TUIIBL, BUJBI U (OPMBI KOHTPOJIS. [Ipr 3TOM nocTeneHHo TpaJuliMOHHbIE CPECTBA
COBEpPUICHCTBYIOTCA B pyclleé KOMIETEHTHOCTHOTO IIOAXOJa, a WHHOBAIIMOHHBIE CPENCTBA
aJanTUPYIOTCS 111 TOBCEMECTHOTO IIPUMEHEHHUSI B POCCUICKON BY30BCKOM IPAKTHKE.

ILlesb mnpoBeaeHUsl aTTeCcTAllMM — IPOBEPKAa OCBOCHUS OOpa30BaTEIbHOW MPOTPaMMBI
JTUCIUILIMHBL yepe3 chopMUpOBaHHOCTh 00pa30BaTeNbHbIX PE3YyIbTATOB.

IIpomexyTo4yHasi aTTecTalusi OCYLIECTBIISIETCS B KOHLIE CEMECTPA M 3aBEpIIAECT U3yUEHUE
JTUCIUIUIMHBI, TIOMOTaeT OIEHUTh KPYIHBIE COBOKYMHOCTH 3HAHUW M yMeHHH, (opMupOBaHUE
OIPEAEIEHHBIX KOMIIETEHIIUH.

OneHOYHBIMU CPEJCTBAMHU TEKYIIETO OICHUBAHUS SBIAIOTCA: KOHTPOJIbHBIE pPabOThI,
noknanel. KoHTponb ycBOeHHsT Marepuaiia BEIETCS PEryjaspHO B TEUEHUE BCErO CEMECTpa Ha
Ta00paTOPHBIX 3aHATHSIX.

No CPEJCTBA OLIEHUBAHUS, OO6pazoBaTenbHBIC
H/H HCIOJIb3YyEMbIC JId TCKYIIETO OLICHNBAHUA IOKa3aTeIsd pe3yJIBTaTBI III/ICI_H/IHHI/IHBI
(1)0pMI/IpOBaHI/I$I KOMIIETCHIIU N
1 OueHoYHbIe CPeNCTBA 1S TeKylleil arTecranun | OP-1 3uars MOHATHIHYIO 0a3y awuc-
LUTUTHHBI.
OC-1 KontponbHas padora OP-2 VYwmeTb BBIABISATH S3BLIKOBLIC

(bakTbl, MpUMEHssl 3HAHUS IOHS-

0C-2 floxnan TUWHON 0a3bl JUCLHHUILUIMHBI U OCO-

OcHHOCTEW pa3BuUTUA W (DYHKIH-

2 OueHovHbIE CpeAcTBA AJIS POMEKYTOYHOI
OHHUPOBAHUSA SA3BIKA.

aTrecTanyuu




OP-3 3HaTh COBPEMEHHBIE METOJIBI
OC-5 3auer B (hopMme ycTHOTO cOOeceT0OBaHUS JIMHTBUCTHYECKOTO aHAJIN3A.

OP-4  YMmerp  BBINOJHATH  pas-
BEPHYTBIN JIMHTBUCTUYECKUIN aHAIIN3
TeKCTa/UCKypca.

OP-5 3Hare IPUHLUINBI KPUTHU-
YECKOI'O MBIIUICHHUS.

OP-6 Vmerr 0000mars (hakTuuec-
KU Marepuan u JeNaTh
000CHOBaHHBIE BBIBO/IBI o
COJIEP’KaHUIO TEKCTa/JUCKypca.

OnucaHue OIEHOYHBIX CPEJICTB M HEOOXOIUMOTO 000pyIOBaHUS (IEMOHCTPAIIMOHHOTO
Marepuana), a TakK K€ TMpOUeAYpbl U KPUTEPUU OLICHUBAHUSA WHAUKATOPOB JOCTHUXKEHUS
KOMITETCHIIMM Ha pa3JIMYHBIX 3Tamax uX (OpPMHPOBAHHS B IPOLIECCE OCBOCHMs 00pa3oBaTeIbHOM
MIpOrpamMMbl MPEICTABIEHBI B (DOH/IE OLICHOYHBIX CPEACTB /IS TEKYIEro KOHTPOJIS YCIIEBAEMOCTH U
MIPOMEXKYTOUHOM aTTecTalluu Mo JucHuruinHe «MHTeprperanus TeKcTa ¢ MepBOro MHOCTPAHHOTO
SI3BIKAY.

Mamepuansi, ucnonv3yemole 0711 MeKyuye20 KOHMPOJia yCneeaemocmu
odyuarowuxca no OucyuniuHe

Martepuansl A OpraHu3aliy TeKYIIeH aTTeCTalluy MPEACTABICHBI B 1.5 TPOrPaMMBI.

Mamepuanst, ucnonv3yemole 0711 RPOMENHCYMOUYHO20 KOHMPOIIA YCReeaeMocmu
odyuarowuxca no OucyuniuHe

OC-3 3auer B popme yCTHOTO cobece0BAHUSA
[Tpu mpoBeZeHNM 3K3aMEHA YUMTHIBAETCS YPOBEHb 3HAHWN OOydYarollerocs Mpu OTBETaxX Ha
BOIIPOCBI, YMCHHUC 06yqafomer0cs1 OTBCYATh Ha JOIOJHHUTCIBHBIC BOIIPOCHI IO IMPHUMCEHCHUIO
TEOPETUYECKUX 3HAHUNM Ha MPAKTHUKE U TIO BBINOJHEHUIO OOydYarolmuMcs 3aJaHuil TEeKyIIero
KoHTpoysi. Ha 3auere oOywaromiuiicss OTBEYaeT HA TEOPETUUYCCKUI BOMPOC W  BBIMOJHSCT
MHTEPIPETAIMIO XYI0KECTBEHHOTO TEKCTA.

IIpuMepHbIE€ BONIPOCHI K 324€Ty
1. Tlonstue wuHTepnperauuu Tekcra. CBA3b MHTEPHOpPETALUU TEKCTa C JIPYrUMHU
JUCHUTIIIMHAMMU.

Tema 1 uzaest Xy10)k€CTBEHHOTO IIPOU3BEACHUS.
OCHOBHBIE KaTETOPUU XYyJ0’)KECTBEHHOTO TEKCTA.
[Tapangurmaruka ¥ CHHTarMaTUKa XyJ0>KECTBEHHOTO TEKCTA.
JIutepaTypHbI€ POABI U )KAHPBHI.
CruneBble 0COOEHHOCTH JIUPUUECKOTO POU3BEICHUS.
CruneBble 0COOEHHOCTH IpaMaTUYECKOTO MPOU3BEICHUSI.
Onunueckoe nmpousseneHue. IlopecTBoBanue.
Kommosurus Tekcra. Croxer u ¢adymna.
. @yHKIHS TEKCTOBOT'O 3arojI0BKA.
. OYHKIIMOHUPOBAHHE UMEHU COOCTBEHHOTO B TEKCTE.
. TekcT kak akT KOMMyHHKaluu. [loBecTBOBaTeNIbHBIE YPOBHU.
. O6pa3 aBTOpa B Mpou3BeAeHUN. IMINTMIIUTHBINA 1 SKCIUTMIIUTHBIN aBTOD.
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. CyOBexTHO-peueBasi opranuzanus npousseneHus. Touka 3peHus

. Ilepenopy4yeHHoe moBecTBOBaHME. Paccka3uuk U MOBECTBOBATEb.
. Peus nepconaxa. PeueBast maprtus.

17. N300pa>keHHbII MUpP. XPOHOTOIL.

18. XynoxecTBeHHast 1€Tab.
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19. Tunsi, Gopmbl U CITOCOOBI U3TI0KEHHUSI, TPEACTABICHHBIC B XYI0KECTBEHHOM TEKCTE.
20. YpoBHU aKTyaJU3aIiH S36IKOBBIX €MHHMIL B XyI0’)KECTBEHHOM TEKCTE.

Oﬁpa3eu TEKCTa AJId MHTEPIPETAallid HA 3a9€TE

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer
did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a
routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find
that a street or desert or factory had come into being about him while he slept.

**k*k

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes in
a hundred unexpected ways. Each conference produced some radical change in the story. Miss Grits
in her precise, invariable voice would read out the fruits of their work. Sir James would sit with his
head in his hand, rocking slightly from side to side and giving vent to occasional low moans and
whimpers; round him sat the experts — production, direction, casting, continuity, cutting and costing
managers, bright eyes, eager to attract the great man’s attention with some apt intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions... ‘I’ve
been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand for
travel stuff. How about setting it Scotland — then we could have some Kkilts and clan gathering
scenes?’

‘Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

‘Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what [ mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first and
foremost a Ghost Story, isn’tit. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.

The end came as suddenly as everything else in this remarkable episode. The third conference
was being held at an hotel in the New Forest where Sir James happened to be staying; the experts



had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the stage
when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection longer
than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.”

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’1l tell you what we’ll do. We’ll use the
play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

‘Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed when
he suddenly remembered the events of the last night. There was nothing for him to do. An empty
day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or dictating
of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s

number, prepared himself for twenty-five minutes’ acrimonious reconciliation.

B xoHI1e n3yueHust JUCIUILIMHBI TOIBOAATCS UTOTH pabOThI CTYIEHTOB Ha J1aOOPAaTOPHBIX
3aHATHUSIX IyTEM CYMMHUPOBaHMSI 3apab0TaHHBIX OAJUIOB B TEUEHUE CEMECTpA.

KpnTepml OLleHUBAHMA 3HAHMIA oﬁyqalonmxca o JTMCIHMIIJIMHE

Dopmuposanue 6a1IbHO-PEUMUH20801 OYEHKU pabombl 00YYaAIOuWUxXcs

ITocemenne Pabora Ha
1a00paTOPHBIX 1abopaTOPHBIX 3auer
3aHATHU 3aHITUIX
PaszbasmoBka mmo 20 x 1=20 148 Gaiion 32 6ara
BHJIaM paboT OayIoB
9 cemectp CyMmapHBbIil Makc
6;;“; p ' 20 6amioB max | 168 Gamtos max | 200 Gamios max

Kpumepuu oyenusanus pabomwl obyuarowezocs no umozam 9 cemecmpa

Baaasl (2 3E)
«3a4TEHO» 6oxee 100
«HE 3aYTECHO» 100 1 MeHee

6. MeToauueckue YKazaHus 1Jisd oﬁyqaloumxcn 110 OCBOCHHUIO TUCHHUITINHbI

Kypc paccuntan Ha 40 yacoB ayTUTOPHBIX 3aHATHH M 32 Yaca caMOCTOSTEILHON pabOTHI.



W3yyenne pucuuiumebl «/HTepmperanuss TeKCTa € IEPBOTO HMHOCTPAHHOTO  SI3BIKa»
npernonaracT BBIPAOOTKY HAaBBIKOB CaMOCTOSTEIIBHOM —aHATUTHYECKOW paboThl, YMEHHUs
pacrio3HaBaTh U aHAJIU3UPOBATh OCOOEHHOCTH MHIMBUAYAJIbHOI'O aBTOPCKOI'O CTUJISL, OCYIIECTBIIATh
KOMIUIEKCHBIA aHAJIN3 XYI0KECTBEHHOI'O TEKCTA.

OcHOBHasi 4YacTh J1aDOPATOPHBIX 3aHATHA OTBOAMTCA HEMOCPEICTBEHHO HHTEPIIPETALUU
TekcTa. JlIg 3TOW LeIM PEeKOMEHIYIOTCS CPABHUTEIBHO KOPOTKHE, 3aKOHUYEHHBIE IPOU3BEICHHUS
WIM OpPUTMHAIBHBIE TEKCTBI, B3ATbIE U3 XYNO0XKECTBEHHBIX IIPOM3BEIEHUM, OTHOCALIMXCA K
Pa3IMYHBIM JINTEPATYypPHBIM XaHpaMm, 3110XaM, HanpasieHUsAM. VX aHanu3 HOCUT KOMMYHUKATUBHO-
CTUJIMCTUYECKHH, JTMHIBOCTPAHOBEIUECKUH U (PUIOJOrMUYECKUI XapakTep. AHaIU3 IPOU3BEACHUS
10 BCEM YKa3aHHBIM acCleKTaM CIIOCOOCTBYET 00eCIIeYeHNI0 IOHMMaHMs TEKCTa Ha YPOBHE CMBICIA,
a ero OoOCyXIECHHE CTHUMYJIUPYET CTYJCHTOB K HEMOATOTOBICHHOMY BBICKA3bIBAHHUIO Ha
AHTJIMICKOM SI3BIKE.

Ocoboe BHMMaHME YIEJIAETCS CaMOCTOSITEIbHOM paboTe CTYAEHTOB, NPEXIE BCErO
BHHUMATEJIBHOMY UTCHHUIO IIPOU3BENCHUN XYJOKECTBEHHOW JmTeparypel. Kpome Toro, mnpu
MOJMOTOBKE K 3aHATHUSAM CTYAEHTHI JOJKHBI YCBOUTH TEOPETUUYECKUI MaTepual, YTOObl HAyUUThCS
IPUMEHATH IIOJIyYEHHBIE 3HAHMS MU CaMOCTOATEIBHOrO aHanu3a Tekcra. [Ipm moaroroske
JIOKJIaJIOB PEKOMEHJIyeTCsl HCIOJb30BaTh ILIMPOKYI0 0a3y Hay4yHOW JMUTepaTypbl, BKIIOYas
HuTepHeT-pecypcesl.

CamocrosTenbHass paboTa CTYAEHTOB BKJIIOYAET HECKOJbKO KOMIIOHEHTOB: IOJTIOTOBKY K
7a00paTOpHBIM 3aHATHUSAM, HANMCAaHUE JOKJIAJ0B IO TeMme, MpOopadOTKy HayyHOW JUTeparyphl,
aHaJIN3 XyIOKECTBEHHOTO TEKCTa/OTPBIBKA.

Pe3ynbrarhl BBHINOMHEHUS NMPAKTUYECKUX 33JaHUH OLIEHMBAIOTCA B OajuiaX, B COOTBETCTBUM C
0aJUIbHO-PEUTHUHIOBOW CUCTEMOM YHUBEPCUTETA.

7. IlepeyeHb OCHOBHOH W /JIONOJIHUTEIbLHOW Yy4yeOHOW JjuTepatypbl, UHTepHeT-pecypcos,
HEO0XOAUMBIX IJIf1 OCBOCHHSI TUCIUNJIMHBI

OcHoBHast JInTepaTypa
bamkarosa 10.A., Jlymnukosa I'.U. Uctopus nureparypsl BenukoOpuranuu n CIIA XIX-XXI BB:
UHTepHpeTanus Tekcra: yudeObHoe mocobue. KemepoBo: KemepoBckuil rocynapcTBeHHBIH
yHuBepcureT, 2014 — 162
https://biblioclub.ru/index.php?page=book_red&id=278310

Apxanrenbckas E.C., ['pebenkuna U.U., T'ypesmkuna A.H. Making It All Right. — YiesHoBCK,
2020 (Kagenpa anrnuiickoro sizbika Yl TIY
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JonmosiHuTeILHAS JIUTEPATYPaA
Kyxapenko, B. A. UnTepnperanus tekcra : yueObHuk : [16+] / B. A. Kyxapenko. — 4-e u3n.,
nepepad. — Mockga : ®JIMHTA, 2019. — 314 c. : Tabn. — Pexxum noctyna: o nmoanucke. — URL:
https://biblioclub.ru/index.php?page=book&id=691484 (nara obpamenus: 29.02.2024). — ISBN
978-5-9765-3783-5. — TekcT : AIeKTPOHHBIH.

®oxnnHa M. A.OuI0I0rHYecKuid aHalu3 TeKcTa: yueoHoe mocoodue. - Kocrpoma: KI'Y um. H. A.
Hexkpacosa, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book_view_red&book id=275635


https://biblioclub.ru/index.php?page=book_red&id=278310

Jlier cornacosanmns paboueil nporpaMmst
yueOHONH THCUHTUIMHE]

Hanpagiaenne noarovosku: 45.05.01 Ilepeson 1 nepesojoseacHne

Mpoduas: JluursucTideckoe obecreveHne MeKrocyAdpCTBEHHBIX OTHOWIEHHH.
Muoctpanssiil (aurmuiickinii) a3eik. MHocTpanusnil (kuTaickii) a3bik

PaGouas nporpamma Murepnperauns Xy104£eCTBEHHONO TeKCTa

Cocrasureas: [I.P. Hacwposa — Vaesuosck: Yal'TlV, 2024,

[lporpamma cocrasiesa ¢ YHeTOM (eAepanbHOrO rocyaapcTBEHHOTO
o0pazoBaTe/bHOTO  CTaHmapra Beicuiero  o0pas’oBaHHs MO0 HANPABIEHWIO
nogrotokd  45.05.01  Tlepeson #  nepeBojOBeieHHE,  YTBEPAKIAEHHOIO
Munucrepersom obpazopaius i Haykn Poceuiickoit @ejepaunn, 1 B COOTBETCTBHH
C y4eOHBIM NIaHOM.

Cocrasurenn <L/ LP. Hacuiposa
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Pabouas nporpamMa y4eOHOI JHCIHIUIHHE! (MPAKTHKH) 0700peHa Ha 3acelanuy
xadeaps anramitckoro s3sika "/ " way 2024t nporokon Ne 9
3asenyrowmmit kadenpoit
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