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MecTo IMCHMIIMHBI B CTPYKTYpe 00pa3oBaTe1bHOI MPOrpaMMbl

Jucnunmmaa «VHTEprperanys TEKCTa C IMEPBOr0 HMHOCTPAHHOTO S3bIKa» OTHOCHUTCS K
JUCHUIUTMHAM oOsi3aTenbHOM uyactu bioka 1 JIuHrBHcTHUecKOoro MoAynst y4eOHOro IiaHa
OCHOBHOW TpohecCHOHANBHOW O00pa30BaTENbHOM MPOTpaMMBbl  BBICIIETO OOpa3oBaHUs —
IIPOrpaMMBbl CIELMAIUTETA 10 HarpasieHuto noarotosku 45.05.01. IlepeBon u nepeBosoBeCHUE,
HAINpaBJIeHHOCTh (Mpoduib) oOpa3oBaTenbHOW MHporpamMmsl «JIMHrBHCTHYECKOE OOecredeHne
MEKT'OCYTapPCTBEHHBIX OTHOIICHHIT», OUHON (POPMBI O0yUEHHSI.

JlucuunianHa OMMpaeTcss Ha Pe3ylbTaThl 00y4eHUs, COPMUPOBAHHBIE B PAMKaX OCBOCHUS
psila QUCHUIUIMH y4eOHOTrO IUIaHa, M3YYeHHBIX oOydarommmucs B 8 cemectpe: CTuiamcTHKA
NEepBOTO MHOCTPAHHOTO sA3bIKa, VcTopusi nuTepaTypbl CTpaH H3Yy4aeMoOro s3bIKa (MEpBBIH
MHOCTPAHHBIHN SI3BIK).

PesynbraThl  M3y4yeHUS ~ IUCHMIUIMHBI  SIBISIOTCS ~ OCHOBOM  JUIS  TPOXOXKICHHUS
POU3BOICTBEHHON MPAKTHUKH, ITOJITOTOBKH K CAa4€ U CAaYH TOCYAapPCTBEHHOTO YK3aMEHa.

1. Ilepeyenb MJIAHMPYeMBIX  Ppe3yJbTaTOB  00yueHuss (oOpa3zoBaTeJIbHBIX
pe3yJbTAaTOB) MO JUCHHUILINHE

Henab ngaHHOW OUCHUIUIMHBI — HAYYUTh CTYJEHTOB IOHMMAaThb M OLEHUBATH HJEHHOE H
ACTETUYECKOE COJEp KaHUE XYJIOKECTBEHHBIX TEKCTOB, CIHOCOOCTBOBaTh (HOPMHUPOBAHUIO
buI0I0rN4ecKoi KyabTyphI.

3amauu TUCIUTIINHBL:
- CIIOCOOCTBOBaTh (POPMHUPOBAHUIO Y CTYACHTOB 3HAHUN M HABBIKOB YTEHHS KakK CIEU(UYECKOTO
BH/JIa TTO3HABATEIILHO-ICTETUYECKOM IeITEIbHOCTH;
- J1aTb CTYJAEHTaM IMpEACTaBICHUE O XYAOKECTBEHHOM TEKCTE KAaK CJIOKHOM CTPYKTYpHOM
€IMHCTBE, CHCTEME B3aUMOJICHCTBYIOUIUX OJEMEHTOB, CIYKAIlUX PACKPBITUIO HUICHHO-
TEMAaTUYECKOI0 COAECPKaHMS IPOU3BEACHMUS;
- MIO3HAKOMUTH CTYJIEHTOB C COBPEMEHHBIMH HMCCIICIOBAHUSMHU 10 OCHOBHBIM ITpoOeMaM aHaIN3a
TEKCTa, C Pa3JMYHbIMH METOJaMU aHAJIN3a TEKCTA;
- HAyYUTh CTYJICHTOB y3HABaTh M aJICKBATHO MHTEPIPETUPOBATH BHIPA3UTEIBHBIE CPEICTBA S3bIKA U
MIPUEMBI, HCIOJNb3yeMble aBTOPOM TEKCTa, a Tak)Ke HW3Jaratb CBOU HAOJIOJACHHS HAJ TEKCTOM,
MOJIB3YACh COOTBETCTBYIOIIEH TEPMUHOJIOTHUEH.

B pesynbraTte OCBOEHHUS TpPOrpaMMBbl CIELUATUTETa OOYYaIONIMHCSA JOKEH OBIAJETh
CIENYIOIMMU pe3yJibTaTaMu OOydeHHs 1Mo aucuuiuinHe «VHTeprpeTanus TeKCTa ¢ TEPBOTO
WHOCTPAHHOTO f3bIKa» (B TaOIMIIE MPEACTABICHO COOTHECEHHE 0Opa30BaTENbHBIX PE3yIbTAaTOB
00y4eHUS IO TUCHIUIUTMHE C MHANKATOPaMH JOCTHKEHUS KOMITIETSHITHH):

Komnerenmus n OO6pazoBarenbHble pe3yabTaThl AUCHUIIIMHBI
WHJUKATOPBI €

JOCTHIXCHHSA B 3HAeT ymeer BIIaZIEET
JAUCLHUIIIINHEC

[1K-1

Cnoco0eH npoBOIUTH
JMHTBUCTUYECKHH
aHau3
TEeKCTa/gUCKypca  Ha
OCHOBE  CHUCTEMHBIX
3HAHUI COBPEMEHHOTO
Tama M UCTOPUHU
pa3BUTHS U3YyYaEMBIX

A3BIKOB

[1K-1.2. OP-1 OP-2
JemoHcTpupyeT HNOHATHUIHYIO 0a3y BBISIBIIATD SI3BIKOBBIE
BIIaZICHUE JUCLIUIIIUHBI (bakTbl, MPUMEHSSA

HOHSITHUIHHOMN 0azoil 3HAHUS MTOHATUMHON




JVICIIATUTAHBIL. 0a3bl TUCIUILTUHBI 1
ocobeHHoCTeH
pa3BUTHS U
(bYHKIIMOHUPOBAHUS
SI3bIKA
I1K-1.3. Aranm3upyer OP-3 OP-4
TEOPETUICCKUI 1 COBPEMEHHBIC BBIMOJIHATH
NPaKTUYCCKHIA METOJIbI pa3BEPHYTHIH
SI3BIKOBOM MaTepHal. JTUHTBUCTUYECKOTO JMHTBUCTUYCCKUI
aHam3a aHaJm3
TeKCTa/TUCKypca
I1K-19
CriocobeH oleHNBaTh
Ka4eCcTBO U
coJepKaHne
uHpopmanuu,
BBIIETIATH Hanboliee
CyliecTBeHHbIE (PaKThI
Y KOHIICTIIINH, JTaBaTh
UM COOCTBEHHYIO
OIICHKY U
UHTEPIPETAIHIO
[TK-19.5. OP-5 OP-6
ApryMeHTHpyer MIPUHITUTIBI 000011aTh
COOCTBEHHYIO OIICHKY, KPUTHYECKOTO bakTHUecKuit
JenaeT MBIIIUICHUS MaTepual U JeNaTh
CaMOCTOSITCIIbHBIC 000CHOBaHHbBIC
BBIBO/IbI. BBIBOJIBI 110
COJICPKAHUIO
TEKCTa/qUCKypca

2. O0bem AUCHUIIVIMHBI B 3a4Y€THBIX €IMHHMIAX C YKasaHUEM KOJUIECTBA AKAACMHUYECCKHX
YacCo0B, BBIICJICHHBIX HA KOHTAKTHYIO p360Ty oﬁyqamumxca C nmpenoaaBarejiemM (110 BUJaM

Y4eOHBIX 3aHATHI) U HA CAMOCTOAITEJILHYIO Pad0Ty 00y4arommxcs

YueOuHble 3aHATUS
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3. CopepxaHue AUCHUILUIMHBI, CTPYKTYPHMPOBaHHOE MO TemaMm (pa3iejiaM) ¢ yKa3aHHeM
OTBEJCHHOI0 HA HUX KOJMYeCTBA aKaJleMUYeCKMX YaCOB U BHI0B Y4eOHbIX 3aHATHI




3.1.Ykazanue mem (pazoenos) u 0omeeoeHHO20 HA HUX KOJIUUECHBA AKAOEMUYECKUX 4acoé u
6U008 YUeOHbIX 3aHAMUIL

KomuyectBo yacoB no ¢popmam
OpraHu3auu 00y4eHUs
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9 cemecTp
Tema 1. MHTEepnipeTaius TeKCTa, €€ 3a1a4u, METObI, ) 5 ) 3
LEJH.
Tema 2. XynoxecTBEeHHasl peub U XYJA0XKECTBEHHBIN } 4 ) 4
TEKCT.
Tema 3. JIuteparypHble ponbl. JIutepaTypHbie KaHpPHI. - 4 - 4
Tema 4. CtpykTypa XyH0KECTBEHHOI'O TEKCTA. ; 5 } 4
Komno3zurus 1 apXUTeKTOHUKA.
Tema 5. Bujipl TMHTBUCTUYECKOTO aHAIN3a ) 5 ) 4
XYJI0’KECTBEHHOI'0 TEKCTA.
Tema 6. Touka 3penusi. CyObeKTHO-peueBasi OpraHu3alus ) 4 ) 3
TEKCTa.
Tema 7. Xponoron. Xyn05KeCTBEHHAas A€Tajb. - 4 - 3
Tema 8. OOpa3 aBTOpa B MPO3anICCKOM IIPOU3BEICHUH. - 4 - 3
Tema 9. CpencTBa BBIpa3UTEIHHOCTH TEKCTA. - 5 - 4
Hroro nmo 9 cemecTpy - 40 - 32
Bcero no qucuuninue: - 40 - 32

3.2.Kpamkoe onucanue cooepricanusn mem (Pa3oenos) OUCUUNIUHbL

Kpatkoe coaep:kanune kypca (9 cemecrp)
Tema 1. UuTepnperanus TeKCTa, ee 3a1a4i, MeTOAbI, LleJIH
WuTepnpetanusi TeKCTa Kak ydeOHAs MUCHUIUIMHA, €€ MECTO B OOY4YeHHH WHOCTPAHHOMY
SA3BIKY. I/IHTepHpCTaHI/Iﬂ TCKCTAa KaK TBOPYCCKasA AUCHUIINIMHA W €€ HCIIOJIL30BAHHWEC B HU3Y4YCHHU
TBOpUYECTBa OTIENBHOTO nucatens. MHTepnperanus TeKcTa Kak OOIIeryMaHUTapHas AUCIMILINHA,
u3ydJarom@as OCOOCHHOCTHM BOCIPHUATHA TEKCTa M oO0ecleuyuBamIias  JCKOJAMPOBAHHE BCEX
WH(GOPMALIMOHHBIX MJIACTOB XYJ0KECTBEHHOTO MPOU3BEACHHUS.

Tema 2. XynosxkecTBeHHasi pedb M Xy10KeCTBEHHbIN TEKCT

XyI0KECTBEHHAsA peYb KakK BOIUIONICHUE JIMTEPATYPHO-XYJIOKECTBEHHOTO CTUisA. [loHsTHE
XYI0KECTBEHHOU peun. E€ ocHOBHBIE KauecTBa. XyI0KECTBEHHBIM TEKCT KaK JIMHIBUCTHUYECKUU
denomen. Crnemmduka W OCHOBHBIE TMPU3HAKK XYJAOKECTBEHHOro Tekcta. Kareropuu
XYI0KECTBEHHOI'O TEKCTA. Y CTAHOBJICHUE CTUJIEBOM JJOMUHAHTBI TEKCTA.

Tema 3. JInutepaTtypHblie poasl. JIuteparypHbie ;KaHPBI
OcCHOBHBIE THIMBI TPOU3BEICHUNA XYNOKECTBEHHOW mnuTeparyphl. Jlupuka. DOnuka.
Hpamaryprus. JKanpoBas crenuduka MpOU3BEACHUS Kak OCHOBaHME s MOAXOoAa K




JMHTBOCTHUJINCTUYECKOMY aHAIM3y XYAOXKECTBEHHOrO0 TeKCTa. (OCHOBHBIE JKaHPBI JSIMUYECKUX
npousBeaeHnil. OCOOEHHOCTH OTJENIBHBIX BHIOB XYA0KECTBEHHBIX TPOU3BEICHUN.

Tema 4. CTpPyKTYypa Xy/10:KeCTBEHHOr0 TekcTa. KoMmo3nuus u apXuTeKTOHNKA

DJIeMEHTHl KOMITO3UIIMH TEKCTa: BCTYIUICHWE, 3aBs3Ka, KYJIbMHWHAIMS, pa3Bs3ka, (uHai,
OTKpBITBIA  (puHan. CBsA3M MEXKAYy KOMIIOHEHTaMH TeKcTa. KOMIO3UIIMOHHBIE OCOOEHHOCTH
Pa3IMYHBIX BUOB 3MUYECKUX IMPOU3BEICHHNA. 3aBUCHMOCTh KOMITIO3UIIMOHHOTO TIOCTPOCHHS OT
KaHpa mnpousBeAcHHs. KoOMITO3UIIUS TEKCTa W OCHOBHBIE CXEMBI BBIIIBIDKCHUS: KOHBEPICHIIHS,
crerieHne, ooManyroe oxunaHue. COOTHOIICHHE TOHSATHH «conepxkaHuey», «padyma». Tema u
npoOJeMaTHKa.

Tema 5. Buabl JUHIBUCTHYECKOT0 AHAJIHU3A XYy/105KECTBEHHOT0 TEKCTA

OO0ycCIOBIEHHOCTh MEXaHU3Ma aHaIM3a XYJ0’KECTBEHHOTO TEKCTa €ro IEibI0 M 3aJadamH.
CTpYKTYpPHO-CEMUOTHYECKUA M HWHTEPTEKCTYIbHBIM TOAXOJIBI K aHaJIU3y XYJI0)KECTBEHHOTO
tekcTa. KoHrenTosornueckuii aHajin3 XyA0>KeCTBEHHOTO TEKCTa KaK MyTh UCCIEIOBAHUS S3bIKOBOM
JUYHOCTH aBTOpa. JIMHTBOCTHIIMCTUYECKHUI aHAIU3 KaK METOJI TOCTHXKCHHS MJICHHO-ICTETUICCKOMN
CYHIHOCTI/I XyI[O)KCCTBCHHOFO HpOI/I3Be[[€HI/I$I MU KaK MCTOJA BBIABIICHUA HWIWOCTUIIA ITHUCATCIIA.
[IpoOnemMHBIiI  aHAMM3  OOBEMHBIX  IPO3aMYECKUX  TEKCTOB.  [IpOCKIIMOHHBIN  aHaIu3
XYI[O)KGCTBGHHI)IX TCKCTOB.

Tema 6. Touka 3penus. CyObeKTHO-pedyeBasi OpraHU3alus TEKCTa

@dopmMa MOBECTBOBAHUS B  pa3IUYHBIX TUIAX SMUYECKUX Mpou3BeaeHuil. OOpa3
MOBECTBOBATEIIS, TUIIOJOTHS TOBECTBOBATENISI B COBPEMEHHON XyI0KeCTBEHHOUM mpo3e. CreneHb
NPUCYTCTBUS MOBECTBOBATENsI B TekcTe. [IoHATHE MO3MIMM TOBECTBOBATENS B XYH0KECTBEHHOM
TEKCTC. OHGHOLIHaFI IIO3uIUA IIOBECTBOBATCIIA. BI/I[IBI noBecTBoBaHMs. [loHATHE «HICPCIICKTHUBLD
IIOBECTBOBaHUs. Jpanor, ero Mecto M y/AeNbHBIA BeC B NMpOM3BEJCHUH. PedeBas XxapakTepucTHKa
IepCOHaXka, CIOCOOBI MHIMBHUIyAIN3alH €ro pedd. SI3BIKOBbIE OCOOCHHOCTHM HECOOCTBEHHO-
IpsSIMON M BHYTPEHHEH pedH.

Tema 7. Xponoron. XyI0:KeCTBeHHAs AeTa/lb

[TousTne xpoHoroma. Bpems um MecTo JEHUCTBUS B XYHAO0KECTBEHHOM IPOU3BEIACHUH.
CormanbHoe MPOCTPAHCTBO. MICTOPUKO-KYyNBTypHOE KOMMEHTHpPOBaHHE Kak CrHocod aHamm3a
coaepkaHus Tekcrta. POHOBOE 3HAHUE U XYA0KECTBEHHBIN TEKCT.

Tema 8. O6pa3 aBTOpa B NPO3aMYeCKOM NMPOU3BeIeHUN

O0pa3 aBTOpa Kak KOHCTUTYUPYIOIIAsi KATErOpUs XyI0KECTBEHHOT0 TekcTa. OnucareibHbli,
TUMOJIOTUYECKUI W JIHAXPOHUYECKUU acmeKThl KaTeropuu obpasza aBtopa. CTpyKTypHBIE
napameTpsl KaTeropuu oOpasza aBropa. CpencTBa BBIpaXEHHsS aBTOPCKOM TMO3UIUH B TEKCTE.
CrniocoOsl BeIpaykeHUs IepcoHa)ka. B3anMoelicTBre MIaHOB aBTOpa U NEPCOHAKEH.

Tema 9. CpencrBa BhIPa3UTEJIbHOCTH TEKCTA

BeisiBenne cucreMbl M300pa3UTEIbHO-BBIPA3ZUTENBHBIX CPEACTB TEKCTa. BblpazuTenbHbIe
BO3MOXXHOCTH CJIOBapsi: 30HbI YAaCTOTHOCTH, CTHJINCTHYECKOE (QYyHKIMOHUpOBaHUE. OTpakeHue
AaBTOPCKOM MHIMBUAYAIBHOCTH B COCTaBE CIOBAaps M YaCTOTHOCTH OTIEIbHBIX ero equHul. doHo-
rpaduueckuit 1 MOpGhEMHBIN YPOBHH, JIEKCUUECKUN U CUHTaKCHYeCKUi ypoBHHU. OOpa3bl-CUMBOJIBI
U UX OTPAXEHHE B TEKCTE.

4. TlepeyeHb Y4YeOHO-METOAMYECKOr0 ofOecreyeHUsl [Jisi CaMOCTOATEJIbHOH  padoThl
00y4aoIMXCcH M0 JUCUMUIIIIMHE
CamocrosTenbHas paboTa CTYIEHTOB sIBIsieTcs 0co00il (opMmoll opraHuzaluu y4eOHOro
npoiiecca, IpeCcTaBiIstoneii co0oil ITaHupyeMyto, MO3HABATEILHO, OPTaHU3AI[MIOHHO U METOINYECKH
HalpaB/IIEMYI0 JEATEIbHOCTh CTYJEHTOB, OPUEHTHPOBAaHHYI0 Ha JOCTH)KEHHE KOHKPETHOIO
pe3yabpTaTa, OCyllecTBisieMylo Oe3 mpsiMoil momou mnpernoaasatens. CamocrosiTenbHas paborta
CTYJCHTOB SIBJISIETCS COCTAaBHOM 4YacThl0 YueOHOH paboOThl M HMEeT MLEebl0 3aKperuieHue |



yri1yOJieHHEe MOJyYEHHBIX 3HAHUM M HaBBIKOB, MOMCK M NPHOOPETEHHE HOBBIX 3HAHWM, a TaKke
BBINOJIHEHUE YYEOHBIX 3a/JaHUi, MOATOTOBKY K TMPEACTOALIMM 3aHATUAM U 3adery. OHa
npeaycMaTpuBaeT, Kak NpaBHIIO, MOJATOTOBKY JOKJIAJ0B, BBINOJIHEHUE aHAIUYECKUX 3aJaHUl B
COOTBETCTBUH C YU€OHOH IMPOrpaMMOii (TeMaTHYECKUM TUIAHOM M3YYEHHUsS AUCUUIUIMHBI). Tema s
TAKOTO JOKJIaZla MOXKET OBbITh IpPE/UIOKEHa IMpenojaBaTesieM MM HU30paHa caMMM CTYJEHTOM.
OcHOBHas 11e7b JaHHOTO BUJa pabOTHI COCTOUT B O0OYYEHUH CTYAEHTOB METOJaM CaMOCTOSITEIbHOM
paboTbl ¢ y4eOHBIM MaTepuasioM. ClieayeT OTMETUTh, YTO CAMOCTOSITEIbHass paboTa CTYIEHTOB
pe3yibTaTUBHA JIMIIb TOT/A, KOTJa OHAa BBIIOJHICTCS CHCTEMAaTHYECKH, IIJIAHOMEPHO U
LeJIeHANPaBIIEHHO.

3ajaHusd JUId CaMOCTOATENbHON paboThl HAlEIMBAIOT Ha MPAKTUYECKYI0 paboTy 1o
NPUMEHEHHIO H3Y4aeMOro MaTepuayia, TOMCK JJIEKTPOHHBIX HCTOYHMKOB HWH(pOpMAaIUH,
WITIOCTPATUBHBIX MaTepUalIoB. 3aJlaHMs 110 CAMOCTOSTENIbHON paboTe Aat0TCs O TeMaM, KOTOpbIe
TpeOYIOT JOMOIHUTEIBHOM MPOPAOOTKH.

OO0umii 00beM CcaMOCTOSTENBHONM pabOThl CTYJEHTOB 10 JMCLUIUIMHE BKIIIOYAET
ayJUTOPHYIO U BHEAYJIUTOPHYIO CAMOCTOSTEIBbHYIO padOTy CTYACHTOB B TEUEHUE CEMECTpA.

AymuTtopHas caMocTosiTelbHas pa0oTa  ocywiecTBisieTcs B (OpME  BbINOJIHEHUS
KOHTPOJIBHBIX 33JJaHUH 110 TUCIUILTHHE.

BHaeaynuropHas camoctosiTenbHast paboTa ocyiecTBisercs B popmax:
- TIOATOTOBKH K YCTHBIM JIOKJIaJaM (MUHH-BBICTYIUICHUSIM);
- MOATOTOBKH K KOHTPOJIBHOM pabore;
- TIOAArOTOBKY aHAJIM3a XYJI0KECTBEHHOTO TEKCTa.

IlpuMepHasi TeMaTHKA JTOKJIAI0OB
. HOTOK CO3HAHU» KaK XYIIO)KGCTBGHHOG SABJICHUC.
. OYHKIIMOHUPOBaHKUE MOP(HEMHOTO MOBTOPA B XYAO0KECTBEHHOM MTPOU3BEICHUU.
. ((I/IH[[I/IBI/IIIyaJII)HI)IG)) 3HAKHN HpGHI/IHaHI/Iﬂ B XYIIO)KGCTBGHHOM TCKCTC.
. MoganbHOCTh KaK KaTeropusi Xy10KE€CTBEHHOI'O TEKCTa.
. Posib ayrogmanora B XyJ10KE€CTBEHHOM MPOU3BEACHUH.
. [loaTeker B Xy10)KECTBEHHOM ITPOU3BECHUU.
. OyHKIIMOHUPOBAHUE AaHTPOIIOHUMOB B XYyJI0’KECTBEHHOM TEKCTE.

N NN AW

HpuMepHaﬂ CX€Ma HHTEPHNPETAIIMA TEKCTA

- State the author and the title of the story.

- Give a short summary of the story/ extract.

- State the author's theme. What point(s) does he/she wish to make? What is the main idea conveyed
by the author? (Is the emphasis in the story on the setting/ mood/ plot/ character?)

- Describe the setting of the story. When and where is the scene laid (refer to specific details)? How
Is the setting important in the unfolding of the theme? How does it help to create the mood?

- Discuss the type of narration and the choice of the point of view.

First-person narration. Who is the narrator, the 1? How can you judge his/her personality? Is he/she
a reliable narrator? Does he know more or less than the reader? Can the reader identify with
him/her?

Third-person narration. Is the narrator impartial and objective? Does he/she present the characters
sympathetically/ neutrally/ with a satirical/ ironic/ sarcastic edge? Does the author's perspective
coincide with that of any of the characters? Are there shifts in the point of view?

- Comment on the narrator's strategy. Is he/she direct and straightforward? Does he/she state his/
her opinion clearly? Is anything left to the reader's guesswork? What does the author gain by
choosing this narrative scheme? (insight into the character's personality/ way of creating suspense/
objective and unbiased analysis, etc.)

- Comment on the narrative structure of the story. What prevails in the story: narration, description,
dialogue, interior monologue? How much do we get to know from narration of events/ bits of
dialogue/ (philosophical) digressions, etc.?



- Analyze the structure/ plan/ plot of the story. Divide the story into logically connected parts. If
possible, identify parts of the plot: exposition, build-up, climax, denouement. Are the events in the
story presented chronologically or does the author use flashbacks and foreboding? How does it
affect your emotional response? What is the main conflict in the story? Does it come from within or
the outside? If necessary, comment on the way the author creates suspense through the careful
ordering of events.

- ldentify the type of character drawing (direct or indirect). How are the characters presented to the
reader?

- Define the prevailing mood and the atmosphere in the story? What is the general slant of the story
(ironic/ lyrical/ depressing, etc.)?

- Analyze the sentence structure and choice of vocabulary. Does the author use simple/ compound/
run on sentences/ rhetoric questions/ interjections/ exclamations/ elliptical sentences? Does she vary
sentence length and structure? Elevated/ bookish/ colloquial vocabulary? What is the effect of it?
Comment on the syntactical and lexical expressive means used by the author. Identify a few of
these figures of speech, and explain why they are so effective.

- How is the title of the story appropriate? Does it have an implied meaning?
- Sum up your observations. You may want to include your appraisal of the story.

Jlna camocmoamenvHoll n0020MOEKU K 3aHAMUAM HO OUCUUNIUHE PEKOMEHOYEn s
UCROIb306AMb YUEOHO-MEMOOUYEeCKUEe MAMEPUATIBL:
Apxanrenbckas E. C., I'yppsimkuna A. H., I'pedbenkuna U. U. «Making It All Right». Yue6noe
mocoOue 1o JJoMalTHeMy YTeHHro. — YabsHoBek: Yl TIY, 2012. — 300 c.

5. IlpuMepHble OleHOYHBIE MATEepHAJbI /sl NPOBeJeHUs] TeKYILlero KOHTPOJs
yCIeBaeMOCTH M MPOMEKYTOUYHOM aTTeCTANUH 00y4YaIOIIMXCS M0 IUCHUIIIHHE

Opranusanus 4 NpoBeieHHe ATTECTALMHU CTYAEHTA

@®I'OC BO opueHTHpOBaHbl IPEUMYILIECTBEHHO HE Ha CcooOLIeHHe oO0yyarolemMycs
KOMILJIEKCAa TEOPETHYECKUX 3HAHWK, HO Ha BHIPAOOTKY KOMIETEHIMH — ITWHAMHYECKOro Habopa
3HAaHWM, YMEHUH, HABBIKOB U JIMYHOCTHBIX KauecCTB, KOTOpBIE IIO3BOJIAT BBITIYCKHUKY CTaTh
KOHKYPEHTOCIIOCOOHBIM Ha PhIHKE TPYJa U YCIELIHO NMPOPECCUOHAIBHO PEeaTn30BbIBATHCA.

B mpomecce omeHkM 0OydarOIIMXCS HMCIOJB3YIOTCS Kak TpaJULIMOHHbBIE, TaKk U
VMHHOBAIIMOHHBIE TUIIBL, BUJBI U (OPMBI KOHTPOJIS. [Ipr 3TOM nocTeneHHo TpaJuliMOHHbIE CPECTBA
COBEPILUECHCTBYIOTCS B PYCJI€ KOMIIETEHTHOCTHOIO IIOAXOJAa, a WHHOBALIMOHHBIE CpEACTBa
aJanTUPYIOTCS 111 TOBCEMECTHOTO IIPUMEHEHHUSI B POCCUICKON BY30BCKOM IPAKTHKE.

ILleab npoBeaeHUsl aTTeCcTAllMM — IPOBEPKAa OCBOECHUS OOpa30BaTENbHONW MPOTPaMMBI
JUCIUILIMHBL yepe3 chopMUpOBaHHOCTh 00pa30BaTENbHbIX PE3YyIbTATOB.

IIpoMe:kyTOoUYHAs aTTecTalMsA OCYLIECTBISECTCS B KOHIE CEMECTpa U 3aBEPIIACT U3YyUYECHUE
JUCIUIUIMHBI, TIOMOTaeT OLEHUTh KPYIHBIE COBOKYIHOCTH 3HAHUW M yMEHHH, (OopMUpOBaHUE
OIIPEIEICHHBIX KOMIIETCHIIUH.

OueHOYHBIMU CpPEJCTBAMHU TEKYIIETO0 OIEHUBAHMS SBISAIOTCA: KOHTPOJIbHBIE pPabOoThI,
noknanel. KOHTponb ycBOEHHs Marepuaila BEIETCS PEryjsipHO B TEUEHUE BCEr0 CEMECTpa Ha
1a00paTOPHBIX 3aHATUSIX.

No CPEACTBA OHEHUBAHUA, OO6pazoBaTenbHBIC
H/H HCIOJIb3YyEMbIC JId TCKYIIETO OLICHNBAHUA IOKa3aTeIsd pe3lebTaTBI UCHUATUINHBL
(1)0pMI/Ip0BaHI/IH KOMIICTCHIIUU
1 Ouenounnle cpeacTBa 1A Tekymei arrecrauuu | OP-1 3nars MOHATUHHYIO 0a3zy nuc-
LUMJIUHBI.
OC-1 KonrponbHas pabora OP-2 VYmeTh BBIABISITH S3BIKOBBIE

(baKTI)I, INPpUMCHASA 3HaHWUA IIOHSA-

OC-2 [loxnan TUMHON 0a3bl JUCIMILIMHBI M OCO-

OeHHOCTel pa3BuTHA U (QYHKIH-

2 OueHovHbIE CpeACcTBA AJIS POMEKYTOYHON
OHHUPOBAHUA SA3BIKA.

aTTeCTalluu




OP-3 3HaTh COBPEMEHHBIE METOJIBI
OC-5 3auer B (hopMme ycTHOTO cOOeceT0OBaHUS JIMHTBUCTHYECKOTO aHAJIN3A.

OP-4  YMmerp  BBINOJHATH  pas-
BEPHYTBIN JIMHTBUCTUYECKUIN aHAIIN3
TeKCTa/UCKypca.

OP-5 3Hare DIPUHLUNBI KPUTHU-
YECKOI'O MBIIUICHHUS.

OP-6 Vmerr 0000mars (hakTuuec-
KU Marepuan u JeNaTh
000CHOBaHHBIE BBIBO/IBI o
COJIEP’KaHUIO TEKCTa/JUCKypca.

OnucaHue OIEHOYHBIX CPEJICTB M HEOOXOIUMOTO 000pyIOBaHUS (IEMOHCTPAIIMOHHOTO
Marepuana), a TakK K€ TMpOUeAYpbl U KPUTEPUU OLICHUBAHUSA WHAUKATOPOB JOCTHUXKEHUS
KOMITETCHIIMA Ha pa3JIMYHBIX 3Tamax uxX (GOpPMHPOBAHUS B MPOIECCE OCBOCHMsI 00pa3oBaTEIbHOM
MPOTPaMMBbI TIPEACTABICHBI B (POH/IE OIEHOYHBIX CPEICTB JJISl TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH U
MIPOMEXKYTOUHOM aTTecTalluu Mo JucHuruinHe «MHTeprperanus TeKcTa ¢ MepBOro MHOCTPAHHOTO
SI3BIKAY.

Mamepuansi, ucnonv3yemole 0711 MeKyuye20 KOHMPOJia yCneeaemocmu
odyuarowuxca no OucyuniuHe

Martepuansl A OpraHu3aliy TeKYIIeH aTTeCTalluy MPEACTABICHBI B 1.5 TPOrPaMMBI.

Mamepuanst, ucnonv3yemole 0711 RPOMENHCYMOUYHO20 KOHMPOIIA YCReeaeMocmu
odyuarowuxca no OucyuniuHe

OC-3 3auer B popme yCTHOTO cobece10BAHUSA
[Ipu mpoBeJeHUN SK3aMeHAa YYMTHIBACTCS YPOBCHb 3HAHHMU OOYYaIONIErocs MPH OTBETaX Ha
BOIIPOCBHI, YMCHHUC 06yt1a10mer0091 OTBCYATh Ha JOIIOJHHUTCIBLHBIC BOIIPOCHI IIO IMPHUMCEHCHUIO
TEOPETUYCCKUX 3HAHHWIA HA TPAKTUKE M 110 BBINOJIHEHUIO OOYYArOIIUMCS 3aJlaHuil TEKYILEro
KoHTpoysi. Ha 3auere oOywaromimiicss OTBEYaeT HA TEOPETUYCCKUH BOMPOC M  BBIOJHSCT
MHTEPIPETAIMIO XYI0KECTBEHHOTO TEKCTA.

IIpuMepHbIE€ BONIPOCHI K 324€Ty
1. Tlonstue wuHTepnperauuu Tekcra. CBA3b MHTEPHOpPETALUU TEKCTa C JIPYrUMHU
JUCHUTIIIMHAMMU.

Tema 1 uzaest Xy10)k€CTBEHHOTO IIPOU3BEACHUS.
OCHOBHBIE KaTETOPUU XYyJ0’)KECTBEHHOTO TEKCTA.
[Tapangurmaryuka 1 CHHTarMaTUKa XyJ0’KECTBEHHOTO TEKCTA.
JIuteparypHbl€ pOJIbI U JKaHPBI.
CrtunieBble 0COOEHHOCTH JIMPUYECKOTO MTPOU3BEICHUS.
CruneBble 0COOEHHOCTH IpaMaTUYECKOTO MPOU3BEICHUSI.
Onnueckoe npousseneHue. IlosecTBoBanue.
Kommosurus Tekcra. Croxer u ¢adymna.
. @yHKIHS TEKCTOBOT'O 3arojI0BKA.
. OYHKIIMOHUPOBAHHE UMEHU COOCTBEHHOTO B TEKCTE.
. TekcT kak akT KOMMyHHKaluu. [loBecTBOBaTeNIbHBIE YPOBHU.
. O6pa3 aBTOpa B Mpou3BeAeHUN. IMINTMIIUTHBINA 1 SKCIUTMIIUTHBIN aBTOD.
. CyOBeKkTHO-peueBasi opranuzanus npousseneHus. Touka 3peHust
. Ilepennopy4yeHHoe noBecTBOBaHuE. Paccka3zyuk M MOBECTBOBATEIID.
. Peub nepconaxka. PeueBast maprus.
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19. Tunsi, Gopmbl U CITOCOOBI U3TI0KEHHUSI, TPEACTABICHHBIC B XYI0KECTBEHHOM TEKCTE.
20. YpoBHU aKTyaJU3aIiH S36IKOBBIX €MHHMIL B XyI0’)KECTBEHHOM TEKCTE.

Oﬁpa3eu TEKCTa AJId MHTEPIPETAallid HA 3a9€TE

‘Excursion in Reality’ by Evelyn Waugh

For three weeks Simon and Miss Grits (he always thought of her by this name in spite of all
subsequent intimacies) worked together in complete harmony. His life was redirected and
transfigured. No longer did he lie in bed, glumly preparing himself for the coming day; no longer
did he say every morning ‘I must get down to the country and finish that book’ and every evening
find himself slinking back to the same urban flat; no longer did he sit over supper tables with
Sylvia, idly bickering; no more listless explanations over the telephone. Instead he pursued a
routine of incalculable variety, summoned by telephone at all hours to conferences which rarely
assembled; sometimes to Hampstead, sometimes to the studios, once to Brighton. He spent long
periods of work pacing up and down his sitting-room, with Miss Grits passing backwards and
forwards along the other wall and Miss Dawkins obediently perched between them, as the two
dictated, corrected and redrafted their scenario. There were meals at improbable times and vivid,
unsentimental passages of love with Miss Grits. He ate irregular and improbable meals, bowling
through the suburbs in Sir James’ car, pacing the carpet dictating to Miss Dawkins, perched in
deserted lots upon scenery which seemed made to survive the collapse of civilization. He lapsed,
like Miss Grits, into brief spells of death-like unconsciousness, often awakening, startled, to find
that a street or desert or factory had come into being about him while he slept.

**k*k

The film meanwhile grew rapidly, daily putting out new shoots and changing under their eyes in
a hundred unexpected ways. Each conference produced some radical change in the story. Miss Grits
in her precise, invariable voice would read out the fruits of their work. Sir James would sit with his
head in his hand, rocking slightly from side to side and giving vent to occasional low moans and
whimpers; round him sat the experts — production, direction, casting, continuity, cutting and costing
managers, bright eyes, eager to attract the great man’s attention with some apt intrusion.

‘Well,” Sir James would say, ‘I think we can O.K. that. Any suggestions, gentlemen?’

There would be a pause, until one by one the experts began to deliver their contributions... ‘I’ve
been thinking, sir, that it won’t do to have the scene laid in Denmark. The public won’t stand for
travel stuff. How about setting it Scotland — then we could have some Kkilts and clan gathering
scenes?’

‘Yes, that’s a very sensible suggestion. Make a note of that, Lent...’

‘I was thinking we’d better drop this character of the Queen. She’d much better be dead before
the action starts. She hangs up the action. The public won’t stand for him abusing his mother.’

‘Yes, make a note of that, Lent.’

‘How would it be, sir, to make the ghost the Queen instead of the King...’

‘Yes, make a note of that, Lent...’

‘Don’t you think, sir, it would be better if Ophelia were Horatio’s sister. More poignant, if you
see what [ mean.’

“Yes, make a note of that...’

‘I think we are losing sight of the essence of the story in the last sequence. After all, it is first and
foremost a Ghost Story, isn’tit. ...’

And so from simple beginnings the story spread majestically. It was in the second week that Sir
James, after, it must be admitted, considerable debate, adopted the idea of incorporating with it the
story of Macbeth. Simon was opposed to the proposition at first, but the appeal of the three witches
proved too strong. The title was then changed to The White Lady of Dunsinane, and he and Miss
Grits settled down to a prodigious week’s work in rewriting their entire scenarios.

The end came as suddenly as everything else in this remarkable episode. The third conference
was being held at an hotel in the New Forest where Sir James happened to be staying; the experts



had assembled by train, car and motor-bicycle at a moment’s notice and were tired and
unresponsive. Miss Grits read the latest scenario; it took some time, for it had now reached the stage
when it could be taken as ‘white script’ ready for shooting. Sir James sat sunk in reflection longer
than usual. When he raised his head, it was to utter the single word:

‘No.’

‘No?’

‘No, it won’t do. We must scrap the whole thing. We’ve got much too far from the original
story. I can’t think why you need introduce Julius Caesar and King Arthur at all.”

‘But, sir, they were your own suggestions at the last conference.’

‘Were they? Well, I can’t help it. I must have been tired and not paying full attention... Besides’
I don’t like the dialogue. It misses all the poetry of the original. What the public wants is
Shakespeare, the whole of Shakespeare and nothing but Shakespeare. Now this scenario you’ve
written is all very well it its way — but it’s not Shakespeare. I’1l tell you what we’ll do. We’ll use the
play exactly as he wrote it and record from that. Make a note of it, Miss Grit.’

‘Then you’ll hardly require my services any more?’ said Simon.

‘No, I don’t think I shall. Still, nice of you to have come.’

Next morning Simon woke bright and cheerful as usual and was about to leap from his bed when
he suddenly remembered the events of the last night. There was nothing for him to do. An empty
day lay before him. No Miss Grits, no Miss Dawkins, no scampering off to conferences or dictating
of dialogue. He rang up Miss Grits and asked her to lunch with him.

“No, quite impossible, I’'m afraid. I have to do the continuity for a scenario of St. John’s Gospel
before the end of the week. Pretty tough job. We’re setting in Algeria so as to get atmosphere. Off
to Hollywood next month. Don’t suppose I shall see you again. Good-bye.’

Simon lay in bed with all his energy slowly slipping away. Nothing to do. Well, he supposed,
now was the time to go away to the country and get on with his novel. Or should he go abroad?
Some quiet café-restaurant in the sun where he could work out those intractable last chapters. That
was what he would do... sometime... the end of the week perhaps.

Meanwhile he leaned over on his elbow, lifted the telephone and, asking for Sylvia’s

number, prepared himself for twenty-five minutes’ acrimonious reconciliation.

B xoHI1e n3yueHust JUCHUILIMHBI TOIBOAATCS UTOTU pabOThI CTYIE€HTOB Ha J1aOOPaTOPHBIX
3aHATHUSIX IyTEM CYMMHUPOBaHMSI 3apab0TaHHBIX OAJUIOB B TEUEHUE CEMECTpA.

KpnTepml OLleHUBAHMA 3HAHMIA oﬁyqalonmxca o JTMCIHMIIJIMHE

Dopmuposanue 6a1IbHO-PEUMUH20801 OYEHKU pabombl 00YYaAIOuWUxXcs

ITocemenue PaGora Ha
1abopaTOPHBIX 1abopaTOPHBIX 3auer
3aHATHHN 3aHATHUAX
PazbamioBka 1o 20 x 1=20 148 Gaiion 32 Gama
9 cemectp BUJAaM paboT 6au10B
CyMMapHBIil Makc.
oLt 20 6amnoB max 168 6amtoB max | 200 6amioB max

Kpumepuu oyenusanus pabomwl obyuarowezocs no umozam 9 cemecmpa

Baaasl (2 3E)
«3a4TEHO» 6oxee 100
«HE 3aYTECHO» 100 u meHee

6. MeToanuyeckue yKa3zaHus 1Jisl 00y4AIOMMXCSI 10 OCBOEHHIO TN CIHIIHHbI

Kypc paccuutan Ha 40 yacoB ayTuTOPHBIX 3aHATHI U 32 yaca CaMOCTOSTENIbHON pPabOTHI.



W3yyenne pucuuiumebl «/HTepmperanuss TeKCTa € IEPBOTO HMHOCTPAHHOTO  SI3BIKa»
npernonaracT BBIPAOOTKY HAaBBIKOB CaMOCTOSTEIIHOM —aHATUTHYECKOW paboThl, YMEHHUs
pacrio3HaBaTh U aHAJIU3UPOBATh OCOOEHHOCTH MHIMBUAYAJIbHOIO aBTOPCKOIO CTUJIS, OCYILECTBIIATh
KOMIUIEKCHBIA aHAJIN3 XYI0KECTBEHHOI'O TEKCTA.

OcHOBHasi 4YacTh J1aDOPATOPHBIX 3aHATHA OTBOAMTCA HEMOCPEICTBEHHO HHTEPIIPETALUU
TekcTa. JlIg 3TOW LeIM PEeKOMEHIYIOTCS CPABHUTEIBHO KOPOTKHE, 3aKOHUYEHHBIE IPOU3BEICHHUS
WIM OpPUTMHAIBHBIE TEKCTBI, B3ATbIE U3 XYNO0XKECTBEHHBIX IIPOM3BEIEHUM, OTHOCALIMXCA K
Pa3IMYHBIM JINTEPATYypPHBIM XaHpaMm, 3110XaM, HanpasieHUsAM. VX aHanu3 HOCUT KOMMYHUKATUBHO-
CTUJIMCTUYECKHH, JTMHIBOCTPAHOBEIUECKUH U (PUIOJOrMUYECKUI XapakTep. AHaIU3 IPOU3BEACHUS
10 BCEM YKa3aHHBIM aCIeKTaM CIIOCOOCTBYET 00eCIIeYeHNI0 IOHMMaHMs TEKCTa Ha YPOBHE CMBICIA,
a ero OoOCyXIECHHE CTHUMYJIUPYET CTYJCHTOB K HEMOATOTOBICHHOMY BBICKA3bIBAHHUIO Ha
AHTJIMICKOM SI3BIKE.

Ocoboe BHMMaHME YIEJIAETCS CaMOCTOSITEIbHOM paboTe CTYAEHTOB, NPEXIE BCErO
BHHUMATEJIBHOMY UTCHHUIO IIPOU3BENCHUN XYJOKECTBEHHOW JmTeparypel. Kpome Toro, mnpu
MOJTOTOBKE K 3aHATHUSAM CTYJEHTHI JOJDKHBI YCBOUTH TEOPETUYECKUN MaTepua, 4TOObl HAYYUTHCS
IIPUMEHATH IIOJIyYEHHBIC 3HAHMS MU CaMOCTOATEIBHOrO aHanu3a Tekcra. [Ipm moaroroske
JIOKJIaJIOB PEKOMEHJIyeTCsl HCIOJb30BaTh ILIMPOKYI0 0a3y Hay4yHOW JMUTepaTypbl, BKIIOYas
HuTepHeT-pecypcesl.

CamocrosTenbHass paboTa CTYAEHTOB BKJIIOYAET HECKOJbKO KOMIIOHEHTOB: IOJTIOTOBKY K
7a00paTOpHBIM 3aHATHUSAM, HANMCAaHUE JOKJIAJ0B IO TeMme, MpOopadOTKy HayyHOW JUTeparyphl,
aHaJIN3 XyIOKECTBEHHOTO TEKCTa/OTPBIBKA.

Pe3ynbrarhl BBHINOMHEHUS NMPAKTUYECKUX 33JaHUH OLIEHMBAIOTCA B OajuiaX, B COOTBETCTBUM C
0aJUIbHO-PEUTHUHIOBOW CUCTEMOM YHUBEPCUTETA.

7. IlepeyeHb OCHOBHOH W /JIONOJIHUTEJILHOW Yy4yeOHOW JjuTepatypbl, UHTepHeT-pecypcos,
HEeO0XOAUMBIX [IJIf1 OCBOCHMSI TUCIUIIMHBI

OcHoBHas JIuTepaTypa
bamkarosa 10.A., Jlymnukosa I'.W. Mctopus nureparypsl BenukoOpuranuu u CILIA XIX-XXI BB:
UHTEepHpeTanus Tekcra: ydeObHoe mnocobue. KemepoBo: KemepoBckuii rocynapcTBeHHbIH
yHuBepcureT, 2014 — 162
https://biblioclub.ru/index.php?page=book_red&id=278310

Apxanrenbckas E.C., ['pebenkuna U.U., T'yppsmikuna A.H. Making It All Right. — YiesHOBCK,
2020 (Kagenpa anrnuiickoro sizbika Yl TIY
http://els.ulspu.ru/?song_lyric=making-it-all-right-2

JonmosiHuTE/IbHAS JIUTEPATYPaA
Kyxapenko, Banepust AuapeeBHa. [IpakTHKyM [0 CTHIIMCTUKE aHTIIMICKOTO si3bIka = Seminars in
Stylistics : yue6. mocobue - 10-e u3za., crepeotun. - M. : ®nunTa : Hayka, 2020. —
https://biblioclub.ru/index.php?page=book_red&id=83381

®okuna M. A.®Punonornyeckuit anaau3 Tekcra: yueoHoe nocodue. - Kocrpoma: KI'Y um. H. A.
Hekpacosa, 2013. - 140 c.
https://biblioclub.ru/index.php?page=book_view_red&book id=275635


https://biblioclub.ru/index.php?page=book_red&id=278310
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