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MecTo AUCHMILVIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrpaMMbl

Jucnunnuna «Jlutepatypa cTpaH M3y4aeMoro si3blka (QHTVIMACKHUNA S3BIK)» OTHOCUTCS K
mucuuruinHaMm brioka 1, 00s3aTeNbHONM YacTH MPEIMETHO-METOJUIYECKOTO MO 110 MPO(UITIO
«AHTIMHACKUN S3BIK» Y4eOHOTO IUIaHa OCHOBHOM MpodecCHOHANIBHOM 00pa3oBaTebHON
IpOTpaMMBbl BBICIIETO 00pa30BaHUs — MPOrpaMMbl OakanraBpuara 1o HalpaBICHUIO MOATOTOBKU
44.03.05 Tlemarorunueckoe oOpa3oBaHue (C ABYMs NMPOPUISIMHU MOATOTOBKH), HANPABICHHOCTH
(mpo¢uib) obpazoBaTenbHON mporpammbl «MHOCTpaHHBINA A3bIK (aHTAHMMiCKuii). HOCTpaHHBIN
SI3bIK (KUTAWCKUi)», 0O4HON (HhOPMBI OOYUICHUS .

JucuuruiHa onupaercs Ha pe3yiabTartel  00y4yeHHs, COPMHPOBAHHBIE B paMKax
HIKOJIbHBIX KypcoB uctopuu 1 MXK, a Ttakxke psaa JUCHUILUIMH y4eOHOTO IJjaHa, U3y4EHHBIX
oOyuaromumucss B 1-8 cemectpax: IlpakTmka yCTHOM M HHCbMEHHOM pEYd IEPBOTO
MHOCTPAHHOTO s3bIKa, McTOpHs mepBOro MHOCTPAHHOIO fA3bIKa, McTopus cTpaHbl M3ydyaeMoro
a3blka, CTUIIMCTHKA IIEPBOIO MHOCTPAHHOTI'O SI3bIKA,.

Pe3ynbrarel u3ydeHus AUCUMILTHHBI «JluTepaTypa cTpaH M3y4aeMoro s3blka (aHTJIHICKU
A3BIK)» SIBJSIOTCS TEOPETUYECKOW M METOIOJOTMYECKONW OCHOBOW JUIsl U3YYEHUS TUCLUIUIMH!
CoBpeMeHHas inTepaTypa CTpaHbl U3y4aeMoOro s3blKa, AHAIUTUYECKOE YTECHUE .

1. Ilepeyenr mnJIaHMpyeMbIX pe3yJbTaTOB 00ydeHHs (00pa3oBaTebHBIX
pe3yJIbTaTOB) MO AUCHUILIHHE

Heap ocBoeHus aucuUUIUIMHBL «JluTepaTypa CTpaH H3ydyaeMoro s3blka (aHTMIIMHCKUI
A3BIK)»:  cOpMHpOBaTH Yy CTYACHTOB CHUCTEMYy TMPEJICTaBICHUA O JIOTHKE HCTOPUKO-
JUTEPAaTypHOTrO MpoIlecca, MM0Ka3aTh B3aUMOJICHCTBUE Pa3IMUHBIX HAIlpaBlIEHUN B JIMTEPATYpeE,
OCBETUTHb Hamboyiee CYLIECTBEHHBIE YEPTHI XYJI0KECTBEHHOTO MHpa KPYMHEWIIUX mucaTenei
BennkoOpurtanun

3a1auy JUCLUIUIMHBL

[lo3HaKOMUTH CTYAEHTOB C OCHOBHBIM CBOJOM IIPOM3BEACHUN JMTEpPaATypsl U
TBOPYECTBOM OTJEIbHBIX aBTOPOB;

CdopmupoBaTh npecTaBieHue 00 OOIIMX 3aKOHOMEPHOCTSAX PAa3BUTHS JUTEPATYpPHBIX
IIPOLIECCOB B UCTOPUKO-KYJIBTYPHOM KOHTEKCTE;

[Ipoananu3upoBaTh 3aKOHOMEPHOCTH Ppa3BUTHSI JIMTEPATYPHBIX HaIpaBICHUH U
JUTEPATYPHBIX JKaHPOB;

[1oOyauTh CTYyZIEHTOB K CEpPbE3HOM MPOPabOTKE XyI0’KECTBEHHBIX TEKCTOB IO CIHCKY
00s13aTeIbHOM U JIOTIOJHUTEIBHOM JIUTEpaTyphl, K aHaJIU3y MPOU3BEIEHUN B KOHTEKCTE BCEro
JUTEPATypHOrO Ipoliecca ¢ 0043aTeNbHBIM HM3YYEHHEM HAy4HOH JUTepaTyphl MO OCHOBHBIM
paszzenaM Kypcea.

B pesynbrare ocBoeHMsI mporpammbl OakajgaBpuaTra OOydaroIIMWCS JTOJIKEH OBJIAJETh
CIIEAYIOIIMMHU pe3ylibTaTaMu OO0Yy4eHHus MO AucHUIUIMHE «JluTeparypa cTpaH H3yyaemoro
si3bIKa (QHTJIMACKANA S3BIK)» (B TAOJIMIIE TIPEICTABICHO COOTHECEHHE OO0pa30BaTEIBHBIX
pe3yabTaToOB 0OY4EHUS MO AUCHUILTUHE C MHIUKATOPAMU JOCTHKEHHS KOMIIETEHIIH )

Komnerenus u OO6pa3zoBarenbHble Pe3yIbTaThl JUCIUTUINHBI
WHIUKATOPBI € (aTansl popmMHUpoOBaHUS TUCHUTUIMHBI)
JOCTUXKEHUS B 3HAeT yMeeT BJIa/I€ET
JTUCIUIINHE




YK-4 OP-1  nekcuueckue, | OP-2  BeiOupate u | OP-3  paznuuasiMu
Criocoben rpaMMaTH4YeCcKUE, U | UCIIOJIb30BAaTh BUJIAMU pedeBoit
OCYLIECTBIISATh CTUJIMCTUYECKHUE aJICKBAaTHbIE JeATEITbHOCTH Ha
JIEJIOBYIO CpEICTBA PEalM3allid | SA3BIKOBBIE (OPMBI H | HHOCTPAHHOM SI3bIKE
KOMMYHUKAIUIO B | pa3JIMYHBIX TUIIOB | CPEACTBA B - MOJENSAMU
YCTHOM M IMCBMEHHOM | TUCKypca JUIA | 3aBUCHMOCTH OT LEIH OpraHu3aLuu
dbopmax Ha | JOCTH>KEHMS U CUTYalluu OOIICHUS | MHOS3BIYHOTO TEKCTA,
roCyJapCTBEHHOM KOMMYHUKATUBHBIX - pacno3HaBaTh | CpPEJICTBAMM CBSI3H U
a3plke  Poccuiickoi | 3aga4 CKpPBITOE  3HA4YeHHE | OOBEIMHEHUEM €ro
depepanuu U | -SI3BIKOBBIC TEKCTOB Ha 3JIEMEHTOB
MHOCTPaHHOM(BIX) CTPaHOBEIUYECKHE MHOCTPAHHOM SI3bIKE

sa3bIKe(ax) peanuu -

YK 4.1. Bnageer

HOPM pyCcCKOro

JUTEPATypHOrO S3bIKA

npu ero

MCII0JIb30BaHUU B

KauyecTBe

roCyJapCTBEHHOT O

a3pika PO n HOpMamu

WHOCTPAHHOTO(BIX )

A3bIKa(0B),

UCIIOJIb3YET

paznuuHble  (OPMBI,

BHUIBI YCTHOM Hu

MACbMEHHOU

KOMMYHUKAaIUH.

YK 4.2 Hcnonssyer | OP 4 OCHOBBI

A3BIKOBBIE  CPEACTBA | PEUYEBBIX JKaHPOB,

JUISt JTOCTHKEHHS | aKTyaJIbHBIX JUTSt

npodeccnoHaNbHBIX y4e0HO-HayYHOTO

1ejaeil Ha PYCCKOM U | OOIIeHMS;

MHOCTPaHHOM(BIX )

A3bIKe(aXx) B paMKax
MEXIUIHOCTHOTO |
MEXKYITbTYPHOTO
oOLIeHHUS.




YK-4.3. OP 5 ocoGennoctu OP-6 criocobamu

OcymecTBiser KOMMYHHKAIIIH B pelieHus

KOMMYHHKAITHIO B | mudpoBoi cpese s KOMMYHHUKATHUBHBIX H

mudpoBoi cpene s JOCTUKCHUS peYeBbIX  3amad B

JOCTHKEHUS npodeccuoHaIbHbBIX KOHKPETHOU

npodeccHoHALHBIX uesuei u CUTYaIluu OOIICHHUS,

nesnei u s pexTUBHOTO TEXHUKAMH u

3¢ (HeKTHBHOTO B3aUMOJICICTBUSA npueMamMu

B3aHMOJICICTBUS KOMMYHHUKAIUH B
YCIIOBHAX
MEXKYJIbTYPHOTO
pa3zHooOpa3us;
A3BIKOBBIMU
CpeacTBaMu TUTST
JOCTHKEHUS
po(hecCHOHATBHBIX
Henel Ha PYCCKOM H
MHOCTPaHHOM(BIX)
SI3BIKAX;

[1K-11 OP 7 ocHOBHBIE OP-8 ucnonbs3oBath OP9

Criocoben TTOHSITHSI TTOHSITHS TEPMHUHOJIOTUICCKIM

UCIIOJIb30BATh TEOPETHUYECKON 1 TEOPETUYECKON U anmnapaTom

MOHATUIHBIN ammapar | NPUKIaTHON MPUKIaTHON JINHTBUCTUKU U

TEOPETUYECKON U JTUHTBUCTUKH U JTUHTBUCTUKH B JUTEepaTypOBEICHUS

TIPHUKJTATHOM JIUHTBOTUTAKTHKH, Pa3TMYHBIX

JUHTBUCTUKU U JTUTEPaTypOBEACHUS | CHUTYyaIUsIX

JIMHTBOJAWIAKTUKH npodeccuoHanbHOM

KOMMYHHKAITHH

I1K-11.1 Brnaneer

MMOHATUNHBIM

anmapaTom

TEOPETUYECKON U

MPUKJIATHON

JUHTBUCTUKH B

npodeccuoHaNbHOM

KOMMYyHHKAITHH

[TIK-11.2. Ilpumenser OP 10

MOHATUMHBIN armapar CaMOCTOATENIBHO

TEOPETUIECKON u MPUMEHSITh TOHSATHS

MPUKIIATHOMN TEOPETHYECKOU U

JTUHTBUCTUKH u TIPHUKITaTHOM

JTUHTBOTUTAKTHKY IS JUHTBUCTHKH B

peleHus pa3IMYHBIX

podecCHOHATBHBIX CUTYaITUSIX

3a1a4y npodeccHoHaNBHOM

KOMMYHHKAIIHI
2. OO0beM JHUCHUIUIMHBI B 3a4eTHBIX €IMHHIAX C YKa3aHHeM KOJHYecTBa

AaKaACMHUYCCKUX YacoB, BbIJACJICHHBIX Ha KOHTAKTHYIO paﬁoTy oﬁyqammnxm C




npenojaaBarejgeM (M0 BHAAM Y4YeOHBIX 3aHATHII) M HA CaMOCTOSITEJIbHYH PpadoTy

o0yJaromuxcs
VY4eOHble 3aHATHS
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3. Conep:xxkaHue THCHUILUINHBI, CTPYKTYPHUPOBAHHOE MO TeMaM (pa3jiejiaM) ¢ yKa3aHUeM

OTBE€JACHHOI'0 HA HUX KOJINYEeCTBA aKAACMHUIECCKHUX YaCOoB U BH/10B y‘leﬁﬂblx 3aHATHII

3.1. Vkazanue mem (pazoenos) u omeeoeHH020 HA HUX KOIUYECMEA AKAOEMUYECKUX UACO8

U U006 YUeOHBIX 3AHAMUIL.
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Tema 1. JInuteparypa Aurnun CpeHUX BEKOB 2 2 2
Tema 2. JInteparypa snoxu BospoxaeHus. 2 4 5
EnuzaBetnnckuil nepuon
Tema 3. Aurnuiickas nutepatypa XVII-XVIII Bs. 2 4 4
Tewma 4. Jluteparypa neprojia pOMaHTU3MA. 2 2 2
Tema 5. BukropuaHCckuii Iepuoj aHITTUHUCKON JIUTEPATYPhI 2 6 6
Tema 6. JIuteparypa nepBoii mosoBuHbI XX BeKa B 2 2 2
AHrauu. MoJiepHusM..
Tema 7. CraHoBeHHE aMeprKaHCcKol smTepaTypsl B XVII- | 2 2
XVIII BB
Tema 8. Amepukanckas aureparypa XX Beka 2 4 4 4
Tema 9. CoBpeMeHHas aHITIOSI3bIUHAS JIUTEpaTypa 2 6 6
Htoro 3a 9 cemectp 18 30 30 33

3.2.  Kpamkoe onucanue codeprycanus mem (pazoenos) OuCyunIuHbl

Tema 1. JIutepatypa CpeaHux BeKoB

Jluteparypa panHero cpeaHeBekoBbs. Ilonstne o Cpeanux Bekax. Ilepuoguzanus.
YHuBepcanus3M CpeHEBEKOBOW KYJIbTYpbl, €€ HEOJHOPOAHOCTh. MHOIOSI3bIYME CPETHEBEKOBOM

JIUTEPATYPBL.




AHrJI0caKkcoHCKHil 3moc «beoBynbd». Xyn0KeCTBEHHbIE OCOOCHHOCTH SI3bIKAa 3I10CA:
QUIMTEPALIMOHHBIM CTHX, KEHHMHI'M. ONUYECKUM wujeas, ero He3ploneMoctb. Tpu OUTBBI
beoBynbda. SI3praeckue u XpuCTHAHCKUE MOTHBBI B 3110CE

CpenneBexkoBblli pblnapckuii poman. JKaHpoBblii kaHOH. Pomanbl 0 koposne Aprtype.
«Cop I'Belin u 3enenbii poiapb». Kaura T. Manopu «CMmepTs ApTypay.

Jlutepatypa 14 B.XIV Bek Kak KyJabTypHO-UCTOpHUUYecKas dmoxa B Aurmuu. Jx. Yuxmmd
u niepeBo] bubiuu.

k. Yocep. buorpadus. OcHoBHble >xaHpel mTo33um Yocepa. «Kenrepbepuiickue
pacckasbl» Kak SHIUKJIONEIUs )KaHPOB CpeIHEBEKOBOM JnTeparypbl. Bnusnue Yocepa Ha s3bIK
U JINTEparypy.

Kanp napomHoii 6ammansl. OCHOBHBIE HUKIJIBI AHTIIMACKUX WM MIOTJIAHJCKUAX HAPOTHBIX
Oayman, ux xaHpoBble Moaudukanuu. bammaaer o Pobune ['yme. O6pa3 Pobuna ['yna, ero
¢dbyHKIMH. Boruionienre uaeun crpaBeyInBOCTH.

HNuTepakTuBHble ¢opmbl: 1) pabota B mapax: oOCYyKACHHE CTWIA, KCHHUHTHU; 2)
Kpyrislii cToa: XpUCTHAHCKUE U sI3bIYeCKHE MOTHUBBI 3110ca «beoBynbd» 3) YuebHas quckyccus
«O06pa3 xoposst ApTypa ¥ phIIIapeii KPyTioro CTojia B COBPEMEHHOM €BPOTICHCKOM KYIIbTYpe

Tema 2 Jluteparypa Jnoxu Bo3po:xxkaenus.

[Tonstue o Bo3poxaenuun. VM3MeHeHHE OTHOMIICHHS K YEIOBEKY M €ro 3€MHOH >KU3HH.
I'ymannsm. Pepopmanus. Lemn Pedhopmaru B EBponie u B AHrmm.

T. Mop. «YTonus»

EnuzaBetunckuil nepuoa. OCHOBHbIE NPHUHLMIIBI 3CTETUKU aHIVIMKCKOro BozpoxxiaeHus.
Oo6HoBnenue Tpaauuuii B moazuun @. Cunuu. 3. CrieHcep: paclIMpeHe )KaHpOBOIO penepryapa
aHTJIMICKOM mo33un. Pazsurue npo3sl. Jx. JIunu. OBGyrcTHdecKuii CTHIIb.

Tpamuuuu CpeIHEBEKOBOTO HApOAHOTO TeaTpa. Poib MUCTEpUHM W MOpaluTe B
(GbOpMUPOBAHUN CHCTEMBI KAHPOB AHTIUHCKON ApaMaTypruu. TBOPUECTBO MPEANIECTBEHHHUKOB
[lexcniupa. «YHuBepcuteTckue yMol». JKanpoBoe cBoeoOpasue tparenuu K. Mapio.

TBopuectBo VY. Illexcnupa. Ilepmonusauust TBopuectBa. IIpodnema xanpa. [lonsiTe o
maructpanbHoM croxere. Komenuu Illexcnupa, sxaHpoBbele Moau¢ukanuu. Benukue tpareaun
[llexcniupa. Hpeiinoe copepkanne «Tparmyeckoir wmcropum ['ammnera, mpHHIOA JaTCKOTOM.
ITocnennue neecel Llekcnupa. «byps» Kak MOITHYECKOE 3aBELIAHKE.

HNuTepakTuBHbIe opMbl 00yueHHs: 1) TBOpueckue 3aJjaHus B MUKPOIpyIIax: MNepeBoj
COHETOB; 2) KpyIJIbli cTON: 3arajka auaHocTH Lllexcnmpa.
Tema 3. Aurauiickas aureparypa XVII-XVIII BB.

Amnrnuiickuii Teatp nocne Illexcnupa. b. [[xoHcoH u ero teopusi ryMmopoB. «CHIHOBBS
benay. [1033us xkaBanepos.

Meraduznueckas modsus. IMoOIeMa U KOHUETTO. B3anMoelicTBie TyXOBHBIX M CBETCKUX
xaHpoB B mod3uu /. lonna. PazpaboTka Temsl JTF0OBH.

Penurnosusie Oatamuum B Anrmuum 17 B. I'paxmanckas BoiHa. KpomBens. Omoxa
PecraBpauuu. Passutue nposbl. J)koH banbsH. «llyTh mamoMHMKa» Kak Ipeareda KaHpa
poMaHa.

[Tooma Mwunbrona «llotepsaubiii pait»y. Konmemmmst cBoOoasl Boiu. PasrpanwyeHue u
y3HaBaHue 100pa u 371a. CaraHa Kak aHTUTEPOil.

The Augustan Age. Heoknaccunmsm B aHruiickoii tureparype. [1oasus A. Iloyna.

Carupa [Jx. CBudra. [lonemrka ¢ mpoCBETUTEIBCKUMHU B3I AaMU HA IPUPOJTY YEIOBEKA
B «llyremectBusax ['ymnusepay. [lapoguitnas ocHoBa mpousBeneHus. OyHkuuu (GaHTaCTUKH U
YCTaHOBKA Ha JJOCTOBEPHOCTh. MOTHUBBI YyTOMHH.



PazButue >xaHpa pomana. Bripactanue jkaHpa pomMaHa U3 TepUPEPUNHBIX KAHPOB
KypHanmucTuku. JKanp pomana-gHeBHuKa B TBopuecTBe . Jledo. «lIpukirouenns PoOuHzona
Kpyzo». ®unocodus pomana.

PasButne xanpa pomana C. Puuapaconom. Onucrosispubii poman. IlpucranbHoe
BHHUMAaHUE K BHYTPEHHEMY SYMOLIMOHAIIBHOMY COCTOSIHUIO ITepcoHaxa. [Icuxonorusm.

beironncarensctBo mpousBeaeHuid I'. @uiagmnra. «Komuueckuilt smnoc» Owinunra,
pa3BHUTHE U YCIIO)KHEHHE xapaktepoB. CoderaHue pealus3Ma ¢ aUIETOPUYECKHUMH 00pa3amu,
BOILIOMIAIOIIMMHI aBTOPCKOE MpejacTaBieHue o xpucrtuanckom wmacane (Mr. Allworthy) u
Hamepenusx nbssosia (Blifil).

JI. CrepH. M3meHeHue cTpyKTypbl noBecTBoBaHUS B «OKu3Hu M MHeHusx Tpucrtpama
Hlenany.

HNurepaktuBHble ¢opMbl o0ydenusi: ['pynmoBoe oOcyxneHue: (HOpMbl HETaTHBHOU
yronuu B «llyremectBusx I'ymnusepa» [Jx.Ceudra.

Tema 4. JIuTeparypa aHIJIMiiCKOro pOMaHTHU3MA.

KnanOumenckas no3sust. T. I'peii. OcBoeHre HOBbIX TeM. OTKPBITUE MCUXOJIOTUYECKOTO
YqyBCTBa MPOLLIOro. 'oTuyeckuii pomaH.

[IpoucxoxaeHne W 3HA4YEHHE CJIOBA «POMAHTU3M». POMaHTHU3M Kak JHUTepaTypHOe
HanpasyieHue. Cnenuduka aHriauiickoro poManTu3ma.

«O3epHas mkonay. CBoeoOpa3re TEMATHKH U KaHPOBBIX GopM B mod3uu Y. YopacBopTa
u C. Koapumxka. IlpenucnoBue YopacBopra k cOopHuky «Jlupuueckue Oamnmanb» Kak
manudect anrmickoro pomantusma. Crop ¢ Konpumkem o mpupoie BOOOpaKeHHUS.

Kanp nmpo-snmueckoir nosmsl B TBopuecTBe k. I'. Baiipona. Ilpencrasienus o
POMaHTHYECKOM Tepoe: OCOOCHHOCTH MOPTPETa, CTPACTHOCTh HATypbl, HOHKOH(QOPMH3M,
VHJUBHIyaJIN3M. balipOHU3M.

CBoeoOpa3ue BoIUIOHIEHHMS] TeMmbl Mo3Ta U mnod3uu B TBOopuectBe II.b. Ilesnn.
Tupanobopueckue MOTHUBBL. Pa3BuTHe BEYHOrO JMTEpaTypHOro obpasa B (umocodcekoit
npamaTudeckoit mosme «OcBoOOKAEHHBIN [IpomeTeiiy.

Ucropuueckuit poman B. Ckorra. OOpassl cpeaHeBeKOBOM AHMIHMH. Xy/I0KECTBEHHAS
o0paboTka Marepuana HapOAHBIX OayIag W PhIIAPCKUX poMaHOB. OTKpPBITHE M BOILIOIIEHUE
YyBCTBA UCTOPHUH.

HNurepakTuBHble dGopmbl 00yueHusi: 1) rpymnmnoBoe oOcyxaeHue: XyHA0XKECTBEHHbIE
oTkpelTusi B.Ckorra. CKOTT M pycckas JuTeparypa; 2) Kpyrielid croi: Jlupuka aHTIMHCKUX
POMaHTHKOB B PYCCKHX IIEPEBOJIAX

Tema 5. Bukropuanckas sureparypa B Aurinun

BukropruanctBo. Ponb 3TMkH B KynbTypHOW >ku3HM AHrimu. CepuiiHas JHTEparypa.
[TorbiTka pomanTuzanuu aeiicrButensHoctd. Y. Jlukkence. CBoeoOpas3ue TBOPUECKOTO METOA,
POJIb CKAa304HOr0 Hayaiya, mpobsiemMa romopa u catupbl. CoeJMHEHHE POMAHTUYECKOTO B3IJIsIIa
Ha JIEUCTBUTEIIBHOCTb M KpUTHUYECKOro peanusMma. [IpencraBineHus O COLMAIBHBIX U
BOCIHUTATENbHBIX QYHKIMSAX Jjureparypbl. Jlerckue oOpaspl y Jlukkenca. Cpencrtsa
u300pakeHus opoka, rurepoosna u rporeck. JKanpoBele MOAUPHUKAIIINH MTPO3bI JIMKKeHca.

[Tpo6nema Bocriutanus B pomane L. Bponrte «/xeiin Ditp», TpaaAuLUu pOMaHTHYECKOM
U «TOTHUYECKOU» Tpo3bl. PoMaHTHUECKOE M pEeaIMCTUYECKOE Hayaia B pomaHe J. bponte
«['po3oBoii mepeBan Y. Tekkepeii. Poman «SIpmapka TiiecinaBusi» — XpOHOTOII, TpoOiIeMaTHKa,
KaHp, cucTeMa o0pa3oB, KOMIIO3UIMS, CBOeoOpazne OOBEKTUBHOCTH ITOBECTBOBAHUS, POJb
aBTopa 1 KykonpHuka. Konnenuus ucropuun u nnusoctu.lIcuxonorusm B pomanax k. JauoT.

Kpu3uc BUKTOpHAHCTBA KaK CHCTEMBbI TyXOBHBIX U 3CTETHUYECKUX IIeHHOCcTel. OOHOBICHHE
XYI0XKECTBEHHBIX CPEJICTB BHYTPU CBOOOJHOW KaHPOBOM (OpPMBI poMaHa: CHMBOJIU3M,
HaTypanusM, cuHTe3 uckyccTB. T. 'apan. Tema poka, ycTaHOBKa Ha Tpareauro.



WHTepec W BHUMaHHME K JETCKOM TOuUKe 3peHHs BO B3rsae Ha wmup. CBoeoOpasue
BOCIIPUATUS IIPOCTPAHCTBA U BPEMEHU B JIMTeparype Uil neredl. JKaHp cka3ku B TBOPUYECTBE
Vaitnsaa u Kurunnra. Jletouc Kapposn

OcBoenue Tembl qBoMHKUYecTBa B TBOpuecTBe P. JI. CtuBeHcona u O. Yaiuabaa. Te3uc
«HMCKYCCTBO BBIIIIC KU3ZHI.

KanpoBas muteparypa pyoexka XIX-XX Be. I'. ¥Yauic, A. Konan-Jloiap,
IIPUKIIIOUEHYECKUM pOMaH B TBOPYECTBE Xarrapaa.

HuTepakTuBHOE 00yuenne: yucOHas auckyccus “All art is quite useless” (O.Wilde)
Tema 6. JInTepaTrypa nepBoii no1oBuHbl XX Beka B AHI/InM. MoaepHu3M

Hxo3edp Konpan. OOmmyenune umen umnepuanusMa. Passutue (popm moBeCTBOBaHUS.
MHOXECTBEHHBIC PACCKA3YHKH.

Mopnepuuctckuidi pomaH. [IoMCKM HOBBIX XYAOKECTBEHHBIX BO3MOXKHOCTEH. «lloTok
co3HaHus». «Ymmee» k. JlKoica Kak MOJEPHUCTCKHH SI0C, TATOTEHHE K H300pakeHUIO
«yHuBepcanuit» ObiTusa. B. Byab) — Teoperuk aHrmumiickoro MojaepHuszMa. UepTsl
uMIipeccuoHu3Ma B pomanax «Muccuc emnoysii», «Ha masx». [A.I'. Jloypenc. Ctpemiienue Kk
OOHOBJICHHIO TUTEPATypHI U xku3HU. [logemuka moaepuuctos ¢ ['oicyopceu.

Hpamatyprust nepBoii nonoBuHsl Beka. b. Ioy. Tsopueckuii cnop c¢ Illexcrniumpom.
«ITurmanuon».

CBoeoOpa3ue no3TUKU, TeM U 00pa30B IETCKOM aHIIMICKOM muTepaTypsl XX Beka.

PomaHn-aHTnytonua B tBOpyectBe O. Xakcnu u k. Opyanna. dunocodcko-
Xy,Z[O)KeCTBeHHHﬁ KOMMeHTapI/Iﬁ K O6IHCCTB€HHO-HOHHTHH€CKOﬁ CUTyallui B COBPEMCHHOM
Mmupe. JIMYHOCTh B yCIOBUAX TOTAIUTApPU3Ma, YTPaThl AYXOBHBIX LIEHHOCTEW. JIMHrBUCTHYECKAs
anTuyronust OpyaJsula, IPUHLIKIIBEI HOBOSI3A.

HNuTepakTHBHOE 00y4eHHe: KPYIJbIA CTON: UCTOPUYECKHE aJUTIO3ud B poMaHe Opyaia
«1984»

Tema 7. UcTokM amepukaHckoii tutepatypsl. JJuteparypa CIHA XVII-XVIII Bexos
I[TepBbie mocenenus eBpomneiineB B Amepuke. EBponeiickuii (oH U KoJOHUANIBHAS KYJIbTYpA.
Jluteparypa o nuonepax Hooro Ceera. Kanutan [[)xon CMUT U IpUKITIOUEHYECKAs IUTEpaTypa
(“The General History of Virginia” xak BapuaHT pblllapckoro pomasa). Jlerenaa o0 uHaeickoi
npunuecce [lokaxontac [Ixona Cmura.

KBakepsl M uX JyxoBHas Jureparypa. Ponb KBakepcTBa B pPa3BUTUM JEMOKPATHYECKHX
MPUHIIUIIOB aMEPUKAHCKON [IUBUIIM3AIIH.

benmxamMun OpaHKIMH: )KU3Hb, TBOPYECTBO U POJIb B aMEpPUKaHCKOW ucropuu. Mues Benukon
Awmepukanckoii Meutsl. “ABroOuorpadus” kak uHCTpyKims s self-made man. “Anpmanax
ITpocraka Puuapna”.

Boiina 3a HezaBucumocts u AMepukaHckas peBostonus. “Jlexnapanus HesaBucumoctu” Tomaca
Jxeddepcona. Ob6pazoanue CIIA. Unes “ecTtecTBeHHOrO MpaBa’” ¥ MPHUHIIUIBI aMEPUKAHCKON
JEMOKPATHUH.

Tema 8. Amepukanckas Jureparypa XIX Beka

Pomantusm Poxnenne Oemnerpuctuxku. Bammurron WpBUHI: HOBEIUTBI M CKa3Ku. “Darap
Asnan ITo. JKanp ncuxonormueckoro Ttpusuiepa. “Ilostmka jxaHpa. JXaHp AeTEKTHMBHOIO
pacckaza. OcHOBHBIE TeMbl U MOTHBBI upuku 3. A. ITo. “The Raven”, “Annabel Lee” u npyrue
CTUXOTBOPEHHUS.

Benukwuii [Toxox Ha 3amanx u Amepukanckas Muccus. Joktpuna “Manifest Destiny”. denomen
“dponTHpa” B amMepUKaHCKOW McTopuu U KyabType Jxeiimc ®enumop Kymep - coznarens
sroca 00 ocBoeHnu Jukoro 3araa.

[Tozguuii amepuxanckuii pomantu3Mm: Harammaa I'oropn. Hosemnsl u ckasku. CBs3b ¢
MypUTAaHCKON nuTeparypoi. [IpobmemaTtnka W cuMBOJiMKa poMaHa “Aumas OykBa”. Ilomsitue
“rpexa” u “Bo3mesnus” y H. 'otopHna.



Pasmpinuienus o cyap0e AMepukd M yenoBeuecTBa B pomaHe-mputde I'epmana MeaBuiia

“Mob6u [uk, wim benwrit Kur”.

Jluteparypa abomuumonusma.l paxxknanckas BoitHa Mexay CeBepoMm u FOrom 1861-1865 rr.

Kpuszuc pomantuueckoro mupoBocnpustus. AMOpoy3 bupc. Pacckasel 0 BoliHe. Muctudeckue
Tpuiuiepsl. “CioBapb CataHbl’”.

Peanusm B amepukanckoit tuteparype 19 Beka. Mapk TBen. Onoc o Muccucunmm.
AmMepukaHckas Jjuteparypa koHua XIX Beka. Harypamusm. Cruen Kpoaiin. ['opoackas
KynbTypa. O. I'eHpH - )KU3Hb U TBOPUYECTBO.

“HoBeiii pomantux” [Iaxex Jlonpon. Mneun ®. Humme o CepxuenoBeke u repou Jlxeka
Jlonnona. Knonpaiikckuit nuki. Pomansl “Maptun Unen”, “Mopckoii BOJIK™.

Tema 9. Contemporary literatures in English

Anrmmiickuiit  poman XX B. MHOXeCTBEHHOCTh ToueK 3peHus. OOIIecTBEHHO-
noiauTuyeckas npobineMatuka pomaHoB I'. I'puna. dunocodcko-amuieropuyeckue poMaHbl
Tosaunra. OcMbICIeHHE UTOTOB BTOPOH MUPOBOIA BOWHKI B «lloBenurene myx». @umocodcko-
[ICUXOJIOTHUeCKue pomaHbl A. Meépaok. DK3uUCTeHUMaIM3M W HeoruaToHusM. IIpobGiema
UCKyccTBa B pomaHe «YepHbii npuHmy. TBopuecTBo k. MDayJi3a. [IpuBepKEHHOCTh KIACCUKE
U CMeJIble XYyJO’KECTBEHHbIE dKCIIepUMEHTHI. [loaTnka nmoctMonepHusMa u pomaH «KeHIuHa
(bpaHIry3CKOro JIEHTEHAHTa.

OCHOBHBIC TEHJICHIIMM COBPEMEHHOW aHIJIOA3BIYHOW Jpambl. PasButve Tpaguuun u
HOBATOPCTBO. AOcypa: OT mpuema A0 BEAYILIEro XYAOXKECTBEHHOrO MpUHIMMNA. bekker.
Munnmanusm B apame. I1. Cronmapa. Tennecun Yuiabsamce. Apryp Musiep. Jx.O’Hua

Hayuno-danractuueckas nureparypa CIIA kak peakius Ha MOJUTHYECKHE MPOOJIEMBbI U Ha
yrpo3y TII00ansHOM KaTacTpodEl.
Kontpkynsrypa 1950-1970-x rr. "buTHuku", ux poip B JajbHEHIIEM pa3BUTUU aMEPUKAHCKON
U MHUPOBOM KynbTYyphl. Pa3pyllieHue mnucaTenbcKUX TpPaaULMA M OOHOBIIEHHE TBOPYECKUX
IPUHIUIIOB B JINTEpaType OUTHUKOB.

1960-1990-e rr.: KpW3HC JOBEpUS K AaMEPHUKAHCKOMY TocynapcTBy. Jlmbepammsm u
MYJbTUKYIbTypanu3M. Jluteparypa TMOCTMOAEpPHM3MA U JEKOHCTPYKIMM KaK peakius
MHTEJJIMTeHLUH Ha "ne-neHTpanu3anuto” "Amepukanckoit Muen".

4. TlepedyeHb Yy4eOHO-METOAUYECKOI0 oOOecreYeHHsA JUIsi CAMOCTOSITeIbHOH padoThl
00y4YaKOIIUXCS MO TUCHHILINHE

CamocTosTenbHast paboTa CTYACHTOB SBJISETCSI 0c000i Gpopmoii opraHu3ai y4eOHOro
npolecca, MpeACTaBIsAomas CcoOOM  IUIAHMPYEMYl0, IO3HABaTeNbHO, OPraHMW3allOHHO |
METOAMYECKH HAIpaBIIEMYI0 JEATEIbHOCTh CTYJEHTOB, OPUEHTHUPOBAHHYIO Ha JOCTHKEHHE
KOHKPETHOTO  pe3yibTara, OCYIIECTBIsIEMYyl0 0e3 MpsAMOH  TMOMOIIM  IpernojaBaTess.
CamocTtosTenbHasi paboTa CTYACHTOB SIBIISIETCS COCTABHOM 4acThi0 y4eOHOM paboThl M HMeEeT
LENIBI0 3aKpeIyIeHne U YriyOJeHue MOJydyeHHbIX 3HAHWHA M HaBBIKOB, ITOMCK U MPHOOpEeTeHue
HOBBIX 3HAHUH, a TAK)KE BBITIOJTHEHNE YUeOHBIX 3aJaHUH, OATOTOBKY K MPEACTOSIINM 3aHATHSIM
U 9k3ameHy. OHa TmpexycMaTpuBaeT, Kak MpaBWilo, pa3paboTKy pedepaToB, HamUCaHUE
JIOKJIaJIOB, BBIMOJHEHHE TBOPYECKHX, MHIUBUAYAIbHBIX 33JaHUIl B COOTBETCTBMM C y4eOHOM
IporpaMMoil (TeMaTHYECKUM IUIAHOM M3yUeHHs AUCHUUIUIMHBI). Tema A Takoro BBICTYIUICHUS
MOKET OBITh NpENJOoKEeHa MpernojaBaTelieM WM H30paHa caMUM CTYJEHTOM, HO Marepual
BBICTYIUICHUSI HE JOJDKEH IyOJIMpoBaTh JIEKIMOHHBIM Martepuan. PedepaTuBHbI MaTepual
CIIY’)KUT JOTIOJIHUTENbHOW HMH(popManuen i paboThl HA MPAaKTHUYECKUX 3aHATUAX. OCHOBHas
1eJIb JAHHOTO BHJa pabOThI COCTOUT B O0YYEHHH CTYJCHTOB METOJIaM CaMOCTOSITETILHON paboOThI
¢ y4eOHbIM MaTepuasoM. ISl OJHOTBHI YCBOEHUSI TEM, BBIHECEHHBIX B NPAKTHUYECKUE 3aHSTUS,
Tpebyercst pabora ¢ mepBoucTouHMKaMu. Kypc mpenycMmaTpuBaeT caMOCTOSATENBbHYIO paboTy
CTYJICHTOB CO CIIEIMAJIbHOW JuTepaTypoil. ClielyeT OTMETUTh, YTO CaMOCTOsATENIbHas padboTa



CTYZICHTOB PE3yJbTaTUBHA JIMIIb TOT/a, KOTJla OHA BBITIOIHACTCS CUCTEMATUYECKH, TNIAHOMEPHO
¥ [IeJICHAINPABIICHHO.

3agaHus Ui CaMOCTOATENILHOM  pabOThl  MpPEAYCMATPUBAIOT  UCIIOJIb30BAHUEC
HEOOXOIMMBIX TEPMHUHOB M TIOHATHH 1O mpobiemaTuke Kypca. OHHM HalenMBalOT Ha
NPaKTHYECKYI0 paboTy MO MPUMEHEHHIO M3Y4aeMOro MaTepHaja, MOUCK OHOIMOorpapuyeckoro
MaTepualia 1 JIEKTPOHHBIX HCTOYHUKOB MH(OPMALNH, WITIOCTPATUBHBIX MAaTEPUAIIOB. 3aTaHUs
10 CaMOCTOSITENILHOW pPaboTe [aroTCs MO TeMaM, KOTOpble TPEeOYIOT JOMOJHUTEIbHOM
POPabOTKH.

OO0umii 00BeM CaMOCTOATENBHOW pPAabOTHI CTYACHTOB MO AMCLUUIUIMHE BKIIIOYAET
ayZIUTOPHYIO U BHEAYJUTOPHYIO CAMOCTOSTENLHYIO pabOTy CTYAEHTOB B TEUCHHE CEMECTPA.

B mporecce m3ydeHHs pa3ieioB U TEM Kypca CTYISHThI CAMOCTOSTEIBHO H3Y4aroT
TEKCTHI XY/10’)KECTBEHHBIX IIPOU3BEACHHUI U KPUTUIECKYIO JIUTEPaTypy.

AyIuTOpHas caMOCTOsATeNIbHAs paboTa OCYILECTBIIAETCS B (POpME BBIITOJHEHUS TECTOBBIX
3a/laHui 10 JUCLMILIMHE U KOHTPOJIbHBIX padoT.

BueayauropHas camocTosiTenbHasi paboTa OCyIECTBISETCS B popmax:
-pOpabOTKH TEKCTOB XYA0KECTBEHHBIX MPOU3BEICHUN U OTBETOB Ha BOIIPOCHI

- IOAT'OTOBKH Hpe3eHTaHHI>i 10 TEMaM MOIYJIA;

Oopaszey mecmoeozo 3a0anus
Beowulf. Choose the correct answer:
1. For 50 years Beowulf was the king of .....
a) Saxons b) Angles c¢) Danes d) Geats
2. Grendel was a descendent of ....
a) the devil b) Cain c) prehistoric giants d) Goliaf
3. Heorotis a....
a) king b) settlement c) mead hall d) magic sword
4. Beowulf’s genreis a(n) .....
a) fairy tale b) myth c) legend d) epic poem
5. The original manuscript of Beowulf is ....
a) in the British museum b) was destroyed by the fire c) was lost d) in a private collection
6. Beowulf is written in ....
a) alliterative verse b) iambic pentameter c) heroic couplets d) blank verse
7. Beowulf killed Grendel with ...
a) the sword Negling b) the magic sword of giants’ ¢) the sword Excalibur d) with his bare
hands
8. Beowulf is Hrothgar’s
a)son b) nephew  c) younger brother  d) they are not related
9. Beowulf was most likely written by
a) a Christian poet  b) a pagan bard c¢) achieftan d)it’s a work of folklore
10. Beowulf fought the dragon
a) single-handedly b) assisted by one warrior c) supported by a group of 12

IlpumepHnulit nepeuenv mem 014 npe3eHMayuil.
1. King Arthur in history and legend.

2. The Knights of the Round Table.

3. Arthurian theme in modern culture.

4. Courtly love in medieval poetry.



5. Geoffrey Chaucer as a courtly poet.

6. English and Scottish ballads of the 16" century.

7. The ballads of Robin Hood and his Merry Men.

8. Thomas Malory, the knight, the felon, and the author.

9. Major medieval morality plays: Everyman; The Castle of Perseverance.

10. Shakespeare’s life: facts and mysteries.

11. Cavalier poets.

12. Eighteenth century drama..

13. The First English periodicals. The Tatler; The Spectator.

14. Daniel Defoe’s life and career.

15. Jonathan Swift, his life and career.

16. Gothic literature in the late 18" century. Horace Walpole, Anna Radcliffe, Clara
Reeve, Lewis.

17. Sir Walter Scott, his life and poetic career.

18. Victorian sages

19. Robert Browning and Elizabeth Barret-Browning

20. Pre-Raphael Brotherhood

21. Grotesque characters in Dickens

22. Biography as a literary genre. Elizabeth Gaskell.

23. 20" century poetry

24. HaroldPinter and his method. “Pinteresque” drama

The sources of American literature.

John Smith and the story of Pocahontas.

Benjamin Franklin as a scientist, politician and man of letters

Romantic poetry in American literature

Washington Irving’s fairy tales.

American folklore

The Civil War and its presentation in literature

N. Hawthorne and puritanism.

. Naturalism

10. T. Dreiser and American dream

©ooNoOrwdE

Temwt 013 2pynnoeozo oocysyicoenus
1. Peculiarities of the genre of Beowulf
2.1s Beowulf a good Christian?
3.The reasons for the lasting popularity of Arthurian legends. King Arthur and his knights in
popular culture.
4. Linguistic situation in 14" century England.
5.Shakespeare’s mystery. Stadfordians vs Antistradfordians.
6. Hamlet and the disillusionment in Humanist values
7.Negative Utopia in Gulliver’s Travels.
8.Was Swift a misanthrope?
9. Allegorical aspects of Robinson Crusoe.
10. Aesthetic principles of Wordsworth and Coleridge.
11. The historical novel as a genre. Walter Scott’s innovations.
12. Dickens’s early experience and his interest in neglected children.

13. What is a panoramic novel?
14. Dickens as the inventor of Christmas. The quasi-religious lesson of A Christmas Carol.
15. The traditions of Gothic prose in Victorian literature.



16. The commonalities and differences of the Bronte sisters as novelists.

17. Concealments and hypocrisies of the Victorian Age and Stevenson’s A Strange Case of
Doctor Jekyll and Mr. Hyde.

18. Duplicity in The Picture of Dorian Grey by O. Wilde.

19. How did Victorian poetry reflect the intellectual turmoil of the age?

20. The development of the novel into a form of art.

21. Ideological and technical discoveries of modernists.

22. The Big Brother is watching you”: George Orwell’s prophecies in 1984

23. The Collector by Fowles as a post-modern novel. Metafiction, collage and intertextuality.

24. Yourfavourite author from the course

AMepHKaHCKasi JJUTepaTypa
25. Muds o “Hoom Caere”.
26. [lypuTane: JOKTpHHA, TIIABHBIEC JESITEIH, JIUTEPATYpa
27. Poccuiicko-aMepUKaHCKUE IMTEPATYPHBIE CBSI3U
28. Cxasku B. pBunra
29. CBocoOpa3ne aMepruKaHCKOTO POMAaHTH3Ma
30. JlerekTrB B OpUTAHCKOW U aMEPUKAHCKOU JIUTEpPaType
31. «CnoBaps Cartansi» A.bupca.
32. Unnycrpuanpaoe oomecTtBo U Kynbrypa CIIA B xkonne XIX B. ['umH 6orarcTy
33. AMepuKaHCKasi MeuTa U e€ BOIUIOUICHHE B TUTEpaType
AMepUKaHCKUI IOMOp, €ro cBoeoOpasue

Hna camocmoamenvHoii OO20MOEKU K 3AHAMUAM NO OUCHUNIAUHE PEKOMEHOYEeMm A
UCno1b306ams y4eOHO-MemoouecKue Mamepuaibl:

1. Apxanrensckas E.C. JlutepaTypa aHMVIMHCKOIO pOMaHTHU3Ma: METOJUYECKUE
peKoMeH1anuu 1o npeamety «Mctopus nurepaTypsl CTpaHbl H3y4aeMOro SI3bIKa» — YJIIbSHOBCK:
®I'BOY BO «YnlI'TlY um. U. H. Vineganosay, 2017. — 42 c.

2.

5. le/IMepH])Ie OLCHOYHBbIC MaTEpHaJbl Jd TPOBCACHUA TEKYLIEr0 KOHTPOJIA
ycneBaeMoCTH U HpOMe)KyTO‘lHOﬁ aTTeCTalum oﬁyqamumxm Mo JTMCHMIIJIMHE

Opranun3anus u NpoBeiecHHE aTTeCTAllMH CTYAEHTA

OI'OC BO opueHTHpOBaHBl MPEUMYLIECTBEHHO HE Ha COOOIIeHHE O00ydaromeMycs
KOMILJIEKCA TEOPETUYECKUX 3HAaHUM, HO Ha BBIPAOOTKY Yy OakamaBpa KOMIETEHIUH —
JUHAMHUYeCKOro Habopa 3HaHUM, yMEHUN, HABBIKOB M JJMYHOCTHBIX KaYeCTB, KOTOPBIE TIO3BOJISAT
BBIIMTYCKHUKY CTaTh KOHKYPEHTOCHOCOOHBIM Ha pPBIHKE TpyAa M YCHEUIHO Mpo(ecCHOHATbHO
pean30BbIBaTHCS.

B npouecce onenku 6akanaBpoB HEOOXOAUMO HCIIONIB3YIOTCS KaK TPaIUIMOHHbIE, TaK U
MHHOBAIIMOHHBIE THUIBI, BUABI U (QOpMBI KOHTpOJsA. [Ipu 3TOM MOCTENEHHO TpaIWLMOHHbBIE
CPEICTBAa COBEPUICHCTBYIOTCS B pYyCJI€ KOMIIETEHTHOCTHOIO IIOJIXO0Ja, a WHHOBAaLlMOHHbIE
CpezcTBa aIalTUPOBAHBI I IOBCEMECTHOIO IPUMEHEHHUSI B POCCUNCKON BY30BCKOM IPAKTHUKE.

Leas npoBeaeHHs aTTeCTAMM — TPOBEPKAa OCBOCHHUS 00OPa30BaTENbHOW MPOTpPaMMBI
JTUCIUIUIMHBI-IPAKTUKyMa yepe3 cpopMUpPOBaHHOCT 00pa30BaTENIbHBIX PE3YIbTATOB.

IIpomexyTouyHasi aTTecTalMsl OCYLIECTBISETCA B KOHIE CEMECTpAa U 3aBEPILUACT
W3Y4YCHHE AWCLMIUIMHBL, MOMOracT OLICHUTh KpPYIHBIE COBOKYINHOCTH 3HaHWM W yMEHHH,
(dbopmMHpOBaHUE ONIPEICICHHBIX KOMIIETEHIIHUH.



OIlleHOYHBIMH CPEICTBAMU TEKYIIETO OIICHWBAHUS SBISIFOTCS: JOKIAQA, TECTHl IO
TEOPETUYECKHM BOIPOCAaM JIUCHHUIUIMHBI, 3allUTa NpakTUYecKux padbor u T.1m. KoHTposb
YCBOGHHUS Marepualia BEICeTCs PEeryjsipHO B TEYCHHE BCETO CEMeCTpa Ha MPAKTUYSCKUX
(ceMHHAPCKUX, TA0OPATOPHBIX ) 3aHATHSIX.

No CPEJCTBA OIEHMBAHUNAI, OO6pazoBaTenbHbIC

/o HCTIONB3yEMBIE ISl TEKYIIETO OIICHUBAHMUS [TOKA3aTeIs Pe3yIIbTAThI AUCILUIUIHHEL
(hopMHpOBaHUS] KOMIIETEHIIMN

OueHouHbIE CpeACTBA AJs TeKylleil aTrecTanuu | 3HaeT

OC-1 I'pynnioBoe obcyxneHue -JIeKCUYECKHe, IpaMMaTH4YecKue, |
CTUJIUCTUYECKUE cpencTea
OC-2 Ilpesentauus peanuM3alMy  Pa3MYHBIX  THIIOB
JUCKypca 1S JIOCTHIKEHHS

OC-4 YCTHBIA OTBET

KOMMYHHUKATHUBHBIX 3a7a4
OC-5 xonTpOIBHAS paboTa y A

-SI3bIKOBBIE CTPAHOBEIUECKHUE
peanuu

O1ueHOYHbIE CPEACTBA ISl IPOMEKY TOYHOM ~OCHOBHBIC STalIbl M KJIFOUCBBIC

aTTecTalMu COOBITHSA HCTOPUU
3a4eT (IK3aMeH) Benukobpuranuu, CILIA n
BCeoOIIel NCTOpUH;
OC-6 Dx3ameH B popMe yCTHOrO coOece10BaHus - YmMmeer

- BbIOMpaTb U HCIIOJIB30BaTh
aJIeKBaTHBIC SI3BIKOBBIE (OPMBI |
CpeACTBa B 3aBUCHUMOCTU OT LIETH U
CUTYalluu OOIIEeHUS

- pacro3HaBaTh CKpbITOE 3HAuYEHHE
TEKCTOB HAa MHOCTPAHHOM SI3BIKE

- apryMeHTHpPOBAHHO (HOPMHUPOBATH
COOCTBEHHOE CYXIEHHE M OLICHKY
UHpOpMaLIUU

3Haer

- 0COOEHHOCTM KOMMYHHUKALIMU B
uudpoBor cpene A JTOCTHXKCHUS
npodeccuoHaIbHBIX nenei U
3¢ PeKTUBHOTO B3aUMOICHCTBUS
Bnaneer

-HaBBIKAMH COTIOCTABIICHHSI Pa3HBIX
MCTOYHHUKOB MH(POPMALIUH C LEINBIO
ITOMCKA JIOCTOBEPHBIX CYKIEHUM B
paMKax InpeaMeTHON o0IacTu

- TEPMUHOJIOTHYECKUM arapaTom
JIMHTBUCTHKHU U JINTEPATYPOBEACHUS

Onucanue OIEHOYHBIX CPEJICTB U HEOOXOIUMOro 00O0pyAOBaHHS (JIEMOHCTPALMOHHOTO
MaTepuana), a TaK JK€ MpoUeAypbl U KPUTEPUU OLIEHWBAHUSA HWHAUKATOPOB JOCTHUXKEHUS
KOMIIETEHIIMI Ha pa3IMyHbIX dTarnax ux GOpMHPOBAaHUS B MPOLIECCE OCBOESHUS 00pa3oBaTeIbHON
nmporpammel  npeacTtaBieHbl B DOHAE OLEHOYHBIX CPEACTB JUI  TEKYIIEro KOHTPOJS
YCIIEBAEMOCTH U IPOMEXKYTOYHOU aTTeCTallMy 10 IucuuIuinHe «lcropus mrepaTypbl CTpaHbl
N3Y4aEeMOTO SI3BIKa».

Mamepuanwi, ucnonvsyemoie 0714 MmeKyuie20 KOHMPOIA yCneeaemocmu
o0yualowuxca no oucyuniune

Marepuans! Uit OpraHu3aliy TEKYIIEH aTTECTalUy IIPEACTABIICHBI B I1.5 IIPOTPaMMBI.
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33.
34.
35.
36.
37.
38.

Mamepuanwl, ucnoyb3yemole 01151 RPOMENCYMOUHO20 KOHMPOS YCRE8AEMOCU
odyuarowuxca no oucyuniune

OC-6 Jdx3ameH B (popMe YCTHOTO codeceq0BaAHUSA
MNPUMEPHBIE BOITPOCHI J151 9K3AMEHA

The Middle Ages. The heterogeneity of medieval culture. Old English literature.
Beowulf. The genre of heroic epic. Christian and pagan motives. The peculiarities of the
language and versification

The Arthurian Cycle. Sir Cawain And the Green Knight.

T. Malory. Morte d’Arthur.

English and Scottish folk ballads of the fifteenth century. The Robin Hood cycle.

J. Chaucer. Biography. Early works. The Canterbury Tales as an encyclopedia of genres of
medieval literature.. Chaucer’s language and verse.

The Renaissance. Humanism. T. More and his Utopia. The evolution of the genre in
English literature.

The Golden Age of English Drama. English drama before Shakespeare. Christopher
Marlowe.

W. Shakespeare.. The main phases of Shakespeare’s creative work.

Histories and tragedies. Genre distinctions. Analyze a tragedy) of your choice.

W. Shakespeare’s comedies.. Analyze a comedy of your choice.

Metaphysical poetry. John Donne. The traditions of religious and secular poetry.

J. Milton. Paradise Lost.

The Augustan Age. The peculiarities of English neoclassicism. Alexander Pope.

J. Swift. Pamphlets. Gulliver’s Travels.

The rise of the novel in the eighteenth century Analyze a novel of your choice.

The age of Romanticism. The peculiarities of English Romanticism. Romantic aesthetics.
The Lake School. Wordsworth and Coleridge. The Lyrical Ballads. The discovery of the
world of childhood by English Romantics.

George Gordon Byron. The Romantic hero.

The Prose of the Romantic period. The historical novel by Sir Walter Scott.

Charles Dickens. The literary method. The combination of critical realism and romantic
outlook. Genre preferences.

Victorian novelists. Analyze a novel of your choice

Victorian poetry. Tennyson. Browning. Arnold. Pre-Rafaelite brotherhood. Swinburne.
Neoromanticism. Stevenson. The duplicity of human life as shown in The Strange Case of
Dr Jekyll and Mr. Hyde.

Aestheticism. Oscar Wilde. Fairy tales, plays. The Picture of Dorian Grey.

Bernard Shaw and the comedy of ideas. Heartbreak House.

The first half of the twentieth century. Modernist literature.

English literature after World War Il. The main tendencies.

Angry Yong Men.

Contemporary English drama. T. Stoppard. H. Pinter.

The twentieth century novel.

Women writers of the twentieth century. (I. Murdoch, M. Spark, D. Lessing)

Dystopia. Analyze a novel of your choice.

Post-modernism.

American Enlightenment and Romanticism. Edgar Allan Poe.

American critical realism/ Analyze a novel of your choice

The Lost generation (aBTop 1o BeIOOPY).

American drama TBopuecTBO OJJHOTO M3 aBTOPOB (110 BBEIOOPY).



39. The main tendencies in contemporary fiction in Great Britain and the USA/ TeopuectBo
OJIHOTO U3 THcaTenei (1Mo BEIOopY).
40. Children’s literature of the Victorian period. Lewis Carroll.

B KOHIC U3Yy4YCHUA JUCHUIIIIMHBI ITIOABOJATCA UTOI'N pa60TBI CTYACHTOB Ha JICKIITMOHHBIX W
IMPAKTUYCCKUX 3aHATUAX IIYTEM CYMMUPOBAHUSA 33pa6OTaHHBIX 0aJI0B B TEUCHHE CEMCCTpaA.

Kpurepun oueHuBanusi 3HAHUI 00y4AIOIIUXCH 0 JUCHUILIIHHE

Dopmuposanue 6ANTLHO-PEUMUH20B0I OUCHKU PADOMBL 00YUAIOUWUXCA

ITocemenne Pabora Ha
[locemenu | nmpaktuyecku | npaktudecku | KonrponmpHa | Dx3ame
€ JISKLIUH X X 3aHATUAX s paborta H
3aHATUU
Pasz0annoBk 180 6asutoB
9 x 1=9]|15x1=15 64
a II0 BHIaAM 32 Oamna
OaJu10B OaJu10B Oayuia
9cemecT | paboT
CyMMapHBI 204 Oaita 300
N y P 9 da1oB 24 0aJU10B 236 Gajuia
" MakKc. max OaJUI0B
max max max
Oamn max

Kpumepuu oyenusanus pabomul obyuarowecocs no umozam 9 cemecmpa

Ouenka Bauei (3 3E)
«OTITUIHOY 271-300
«XOpOILOY» 211-270
«YAOBIIETBOPUTEIBHO» 151-210
«HEYIOBJIETBOPUTETHHO» | 150 1 MmeHee

6. MeTtoanyecKkue yKazaHus /Uil 00y4AIOUIMXCS 110 OCBOEHUIO THCIMIJIHHBI

B cooTBeTcTBHM € yueOHBIM IJIAHOM COOTBETCTBYIOIIEH CHEHMAIbHOCTU JUCLHUIUIMHA
«Jluteparypa cTpaH u3ydaeMoro si3blka (QHITIMHCKUN S3BIK)» H3Yy4aeTcs CTYAEHTaMHU OYHOIO
OTZIENICHUA B 8 cCEMECTpe.

VYcnennoe u3ydeHHe Kypca TpeOyeT OT CTYJASHTOB IOCEIICHHS JICKIUWA, aKTHBHOMN
paboThl Ha CeMMHAapax, BBHIIIOJHEHUS BCEX YUEOHBIX 3aJJaHMN MpernojaBaTessi, 03HAKOMJICHHS C
0a30BbIMU y4€OHHKAaMU, OCHOBHOMN U JIONOJHUTENLHOM TUTEpaTypOi.

3anuce JIeKMH — OJHa M3 (POpM aKTMBHOH CaMOCTOSATENbHOW pabOThl CTYIEHTOB,
TpeOyromiasi HaBBIKOB M YMEHMsI KpaTKo, CXEMaTHYHO, IOCJIEelI0BaTeIbHO U JIOTUYHO
(UKCUpPOBaTh OCHOBHBIE MOJIOKEHUS, BBIBOJBI, 00001IeHus, (OPMYIUPOBKH. B KOHIlE Jekuuu
IpenojaBaTesib OCTaBiIseT BpeMs (5 MHHYT) AJi1 TOrO, YTOOBI CTYAEHTHl UMEIN BO3MOKHOCTh
3a/1aTh YTOYHSAIOIINE BOIPOCHI 10 N3y4aEMOMY MaTepHaiy.

Jlexuuu UMEOT B OCHOBHOM OO30pHBIN XapaKTep M HaleJIeHbl Ha OCBellleHue Hauboiee
TPYAHBIX U JUCKYCCHOHHBIX BOINPOCOB, a TaK)K€ MPU3BAHBI CIIOCOOCTBOBATH (HOPMHUPOBAHUIO
HaBBIKOB pa0OTHI ¢ HAy4yHOU nuTeparypoil. [lpennonaraercs Takke, 4YTO CTYIEHTHI IPUXOIAT Ha
JeKIMH, TPeABAPUTEIHLHO MPOopaboTaB COOTBETCTBYIOMIMN y4eOHBIH MaTepHuai 1Mo UCTOYHHKAM,
PEKOMEHYEMBIM MTPOTPAMMOH.

B mporiecce moAroTOBKHM K 3aHATUSM HEOOXOAMMO OOpamaThCsi K MarepraiaM y4eOHbBIX
MoCOOWiA, KOTOpBhIE IIOMOTYT COCTaBUTb OMPEIACICHHBIM HCTOPUKO-IUTEPATypHBINH (OH,
ONUpaThCs Ha 3alKCH, CAeNaHHble B ayauTopuu. Paboras Haj HCTOPUKO-IUTEPATYPHBIMH,
TEOPETUYECKUMU W KPUTHYECKUMHU HCTOYHHMKAMH, CTYJEHT MOJXKET JeiaTh JONOJHUTEIbHBIC




3aMucH, KOTOPhIE MO3BOJAT Oojiee TTTyOOKO OCBOWTH HM3y4aeMblid MaTepuall aHAIU3UPYEMOTO
XYyJI0’KECTBEHHOT'O TEKCTA.

Baxnoe 3HaueHWe MpU MOATOTOBKE K MPAKTUYCCKOMY 3aHSATHIO MMEET ureHue. Uwras
(HECKOJIBKO pa3) aHAIM3UpyeMoe Mpou3BeneHue (ero pparmMeHT), HE0OOXOIUMO BBITIUCHIBATH U3
TEKCTa TPUMEPHl YIMOTPEOJICHUsST aBTOPOM CTHWJIMCTUYECKUX MNPHEMOB U HM300Pa3UTEIBHBIX
CpPeICTB s3bIKa, chopmyaupoBaTh, Kkakoil dhdexT co3maét npuéM MU COBOKYMHOCTh
CTHWJIMCTUYECKUX MPUEMOB, OCHOBHYIO HJCK, TEeMy, ITPOKOMMEHTHPOBATH OCOOCHHOCTH
KOMITO3UIIMOHHOTO MOCTPOCHHUS TEKCTa, MPHUBJIEYb s aHalu3a Ouorpaduyeckue cBeACHUs 00
aBTOpE, BPEMEHU CO3JIaHMsI TPOU3BEICHUS U APYTYI0 HHPOPMALIKIO, TOMOTAIOIIYI0 00Jiee OTHO
IIPOKOMMEHTHPOBATh 3aMbICel aBTOpa U ero BoruiomieHue. [locne okoHuanus paboOThl cleayeT
CUCTEeMATU3UPOBATh CBOW 3aIUCH, CBECTH WX BMECTe (HampHUMep, XapaKTePUCTHKU TepOEB,
MOPTPETHI, MEeH3aXKu, JEHTMOTUBBI U T.1.) U HA OCHOBAaHMM JTOrO JeNaTh COOCTBEHHbIE
HAOJIFOICHUS, BBIBOJIBI, KOTOPBIC (PUKCHPYIOTCS Ha Oymare.

B xonme ayautopHOi pabOTBI pEeKOMEHAYETCSl MPOSIBISTh AKTHUBHOCTH, Y4aCTBOBAaTh B
nmapHod paboTe W TPYIIOBBIX JUCKYCCHSIX, BBIOJHATH JIONOJHUTCIBHBIC —3aJaHUs
npernoaaBaress.

OcHoBHOH (HOpPMOI UTOTOBOTO KOHTPOJIS U OIICHKW 3HAHWUU CTYJIEHTOB IO TUCITUTUIMHE
ABIISIETCS DK3aMEH B 8 ceMecTpe.

3anuce JeKUMM — oJHa U3 (JOpM aKTHBHOM CaMOCTOATENBHOM paboThl 00yUYaroIuXCs,

O6pa3en NJ1aHa NPAKTHYECKOT0 3aHSITHS

Ne 1 Anzno-cakconckuit 3noc «beoeynvgh»
Lear paGoThl: O3HAKOMHUTHCS C  COJCPXKATCIBHBIMH, JKAHPOBBIMH ¥  SI3bIKOBBIMH
O0COOEHHOCTSIMU TIO3MBI.

Pexomenaaumu Kk caMoCTOSTEILHOM padoTe

1. [IpounTath TEKCT MO3MBI B IEPEBOJIE HA PYCCKUM SA3BIK.

2. IToBTOpUTH JIEKIIMOHHBIN MaTepual Mo TeMe «JlpeBHeaHTIuicKas TUTepaTypar.

3. IIpopaboTath MpeanoKEeHHBIH JOMOTHUTEIBHBINA MaTepral, 03HAKOMUTBCS C TEPMHUHOJIOTHEH,
OTBETHUTH HA KOHTPOJIbHBIE BOIPOCHI.

Copepxxanue padoTbI:
Questions and Tasks

1. The genre of the epic poem. Points of difference and similarity between an epic poem and a
fairy tale, chronicle. (the universal character of the narration; the ideal warrior hero;
combination of fantasy and reality; historicism; the problem of authorship, etc.)

2. The Anglo-Saxons’ idea of the world and man as presented in Beowulf.

- the conflict between the good and the evil as the compositional center of the epic.
- the epic is a literary monument of the ‘heroic age’. What peculiarities of the life of
the Germanic tribes are reflected in Beowulf?

3. The epic time, its stability and invariability

- elements of and pagan culture (pagan rituals; monsters)
- Christian beliefs
- narrations of more ancient events
4. The world of the epic poem, its discreteness:
- The building of Heorot as the center of the heroic world.
- The juxtaposition of the human hierarchy centered on Heorot and Grendel’s den.

The heroic feast as a ceremonial action.

Beowulf’s battles.

7. The language of the epic poem. Alliterative verse; standard epithets, kennings

oo



dopma npeacTaBlieHUsl 0TYETA: TECT, IPYIIIOBOE OOCYKICHHE

I[J'ISI OKa3aHus IIOMOIIHN B CaMOCTOSITECIIbHOMN pa60Te IMPOBOAATCSA HHAWBUAYaJIbHBIC
KOHCYJIbTAall1uH.

IlepeyeHb OCHOBHOU M JONOJHUTENbHON Y4eOHOM JHMTEPATYpPbl, HEOOXOAUMOM sl
OCBOEHHUS TUCHMUILINHBI
OcHoBHas1 JiuTEpaTypa

1. Illesuenxo JI.JI. History of English Literature (from Anglo-Saxons to the Age of
Reason): yueOHoe nmocooue. bapHayn: Anraiickuii rocy1apCTBEHHBIN YHHBEPCHUTET,
2015. Pexum nocryna: o noamucke — URL: https://e.lanbook.com/book/112312

2. lllesuenxo JI.JI. History of English Literature (From Romanticism to Modern Period):
yuebHoe nocobue. bapnayn: Anralickuii rocyaapcTBeHHbI yHuBepcuTeT, 2016. Pexum
nocryna: o noamucke — URL: https://e.lanbook.com/book/112313

JonosHUTeILHAS JUTEPaTypa

1. AprtamonoBa, T. I'. YueOHo-MeTOAMUecKre MaTepraitbl 1o gucuurumae «Mctopus
MHUPOBOH (3apyOeKHOI) TUTepaTyphl (AHTJIHICKAs K aMEPUKAHCKAs JIATEPATYPa)» :
yuebHo-MeToudeckoe mocobue / T. I'. ApramonoBa. — Kypran : KI'Y, 2019 —
Yacts 1 — 2019. — 122 ¢. — ISBN 978-5-4217-0481-2. — Tekcr : 37eKTpOHHBI# //
Jlanb : 57eKTPOHHO-OMOIMOTEYHAs cUcTeMa. —
URL:https://e.lanbook.com/book/177984 (narta obparenus: 26.04.2023). — Pexxum
JIOCTYTIA: JIJIs1 aBTOPU3. TI0JIb30BaTeNIeH

2. Apramonosa, T. . Y4eOHO-METOqMUECKHE MAaTEpHAIbI [0 AucuIIMHe «McTopus
MUPOBOH (3apy0OexHOii) TuTepaTypsl (aHTIIHICKas U aMepUKaHCKas JTUTepaTypa)y :
yaeOHo-meToauueckoe mocodue / T. I'. ApramonoBa. — Kypran : K'Y, 2019 —
Yacts 2 — 2019. — 152 ¢. — ISBN 978-5-4217-0491-1. — TekcT : 31€KTpOHHBbIi1 //
Jlanb : 37€KTpOHHO-O0MOIMOTEYHAs cUcTeMa. —
URL:https://e.lanbook.com/book/177985

3. Mexosa, M. B. AHrmiickuii sS3bIK: TUTEpaTypHOE Hacieaue Bennkoopurannn XIX
B.: IPAKTUKYM JJIs1 0aKajgaBpOB YKPYIHEHHBIX TPYII HAMPABICHUNA OJTOTOBKU

«Hayku 00 oOuiectey, «O0Opa3oBaHue U Negarorndeckue Hayku», «I'ymMaHuTapHble
Haykny, «MckyccTBo u KyneTypa» / M. B. Mexosa. — Kemeposo :KemI 'K, 2016.
— 136 c. — ISBN 978-5-8154-0335-2. — TeKcT : aneKTpoHHBIH // JIaHb :
asekTpoHHO-0MboTeunas cucrema. — URL.: https://e.lanbook.com/book/99312
(mata obpamenus: 26.04.2023). — PexxuM goctyna: Jyisi aBTOPU3. MOTB30BaTEIECH.

Inexmponnsvie oudauomeunvie cucmemut (IbC), c komopvimu compyonuuaem
«Yal'lly um. H.H. Ynvanosea»

9.1lepeuens pecypcoB HH(OPMAINMOHHO-TEJIEKOMMYHHUKANMOHHOI ceTu «HTepHeT»,
HEeO0XO0AUMBIX /IS OCBOCHH S JUCHUIJIMHBI (MOIYJIAA)

Hnmepnem-pecypcol
1. «Cummings Study Guidesy/ [DnekTpoHHblii pecypc]. Pexum  mgocryma:

https://www.cummingsstudyguides.net/
2. “Sparknotes literature” /  [DmextponHblii  pecypc]. Pexum  goctyma:
http://www.sparknotes.com/sparknotes/ .



https://e.lanbook.com/book/112312
https://e.lanbook.com/book/112313
https://e.lanbook.com/book/177984
https://e.lanbook.com/book/177985
https://e.lanbook.com/book/99312
https://www.cummingsstudyguides.net/
http://www.sparknotes.com/sparknotes/

3. Shakespeare online / [DnekTpoHHBIE  pecypc]. Pexxum  mocryma:
http://www.shakespeare-online.com/
The Complete Works of William Shakespeare. — Pexxum nocryna:
http://shakespeare.mit.edu/
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